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‘Londoners Cotton to That Dixie Beat; 
Cubs 50,000 Members: Socko to Snazzy 


EMA, ORES! 5 SNM IE: 


RI, 


Ree 


London, Jan. 22, + 


Jazz means big business in Lon- 
don. Since the traditional jazz 
movement began in a small river- 
side hall in a London suburb about 
11 years ago, clubs have blossomed 


all over the capital, and now there 
are around 20 large clubs and dou- 
ble that number of smaller ones 
catering to an estimated 50,000 
members. 


Most of the hot spots operate 
seven nights a week year ‘round, 
and they’re always packed to ca- 
pacity. One organization which 
runs six outfits estimates that they 
gross around $2,000 a week, 


Club locations vary from Soho 
cellars te West End hotels. Rest- 
aurants, and‘ saloons, too, have 
moved in on the dixieland flare-up. 


Membership fees vary between 
40c. and 80c, a year and admission 
charges are about the same. One 
club, run by clarinetist Cy Laurie, 
has hit the high spots in publicity 
by getting a mention in the “Times 
Educational Supplement,” because 
membership to students is free. 
Laurie’s agent Don Kingswell, who 
quit his job with a top dance band 
because of the bright prospects 
a had to offer, admitted that the 
ree membership angle was a gim- 
mick, as was “An All Night Orgy” 
story which hit the Sunday papers | 
some months ago. He added that, 
as a result, the club now had a/| 
membership of over 10,000. 


Trumpeter-leader Humphrey | 


Lyttelton, one of the top names in | 


British jazz and an ex-Eton school- 
boy, is now such a big draw that 
he can ask for and get as much 
and even more than many of 
the bigtime dancebands for a one- 
inight date. His club, in a West End 
restaurant, is virtually Mecca. to 
British jazz buffs. 


TV Biogs Jump 


Gun on H'wood| 


Hollywood, Jan. 22. 
is not only determined 
f° get into the biographical cycle 

uf..to beat picture studios to the 
punch as well. Two biographical 
dramas based on the lives and ca- 
reers of Helen Morgan and Damon 
Runyon are now in the works and 
will be telecast before filmed ver- 
sions on. screens, 


Yesterday, .CBS bought from 
rs, Lulu. Morgan, mother of 
elen, tv rights for an April tele- 
ast on “Playhouse 90.” 


Warners has Ann Blyti set for 
itle role of its pic version, but 
BS hasn’t got around to casting. 
The Runyon story will be drama- 
ized on “Climax,” with Leonard 
pigelgass scripting. Bing Crosby 
S playing the Runyon role in an 
pcoming U-I pic. 








CBS-TV 





| tomime) 
| players or visiting celebs, and pro- | 





| Royal charter 


| similar 





Scalper Prices 


On the basis.of actual transac- 
tions, the following are a few of 
the prices paid for “good loca- 
tions” for hit Broadway shows last 
week (all amounts refer to a pair 
of seats): 

“My Fair Lady,” $60. 

“Auntie Mame,” $50. 

“Happy Hunting,” $40-$50. 

“Bells Are Ringing,” $30. 

“Long Day’s Journey Into 
Night,” $22. 





National Pantomime 


May Be New Tag For 


Baseball Via Em Kelly | 


A winning basebalt team appar- 
ently isn’t the complete answer for 
the Brooklyn Dodgers. Dem Bums 
are now going after another kind 
of talent to perk up attendance at 
Ebbets Field. 
Dodger prexy, has signed former 
circus clown Emmett Kelly for the 
season. 

Kelly will be the saddest Bum 
of them all. He'll act as official 
| greeter, 
for presentations to the 
vide silent commentary on various 
phases of the game. 

Kelly, who was represented 

(Continued on page 62) 


SADLER’S WELLS NOW 
BRITISH ROYAL BALLET 


London, Jan. 22. 
Copenhagen’s Royal Danish Bal- 


in 





| let has heretofore been the only one 


in Europe still under such patron- 
age but now Sadler’s Wells — 
has been re-incorporated unde 
and will emerge 

|the British Royal Ballet. Queen 
| Elizabeth II is patroness and Prin- 


| cess Margaret has been named 


| president. 
Lord Waverley, 


position on new 
Governors. 

Winnipeg in Canada also has a 
“Royal” Ballet. 


Rio Grande Hailed 


Dallas, Jan. 22. 

The off-again, on-again musical 
adaptation of Paul Horgan’s book, 
“Great: River: The Rio Grande,” 
now .seems certain for a Dallas 
Symphony Orchestra performance. 

The Ernst Bacon setting is dated 
for the Feb. 11 subscription con- 
cert in lieu of an appearance by 
— Erica Morini, reported ail- 
ng 

Mack Harrell, baritone, will read 
the text prepared by Horgan for 
the musical work. 








ing to inter e. This means that | 
Walter O’Malley, | . a hee . 


| films is tricky 


. | circumstances Since it touches offi- 
be the spokesman (in pan- | 


| try. 


| Blocking of currencies, 





chairman of Co- | 
| vent Garden Opera House, will have | 
Board of | 








YANKS UNEASY AT 
LUROPE'S DRIFT 


The American film industry and 
its leadership in New York and 
Washington is extremely uneasy 
lest the worsening foreign political 
situation, and State Dept. counter- 
measures against it, put the film 
industry in the position of “inno- 
cent bystander” victim. Far more 
than most American industries, 


films are dependent upon export— | 


up to 50% of total revenues. Over- 
seas boxoffice helps U. S. films | 


‘Recent Omens Hint Catholics Wil 
Tread More Softly on Censorship 








Nix ‘Hicks’ for Pix 

















| for 


Hollywood, Jan. 22. 

Paramount apparently has an 
aversion to hicks, 

As a result, the studio is search- 
ing for a new name for the young 
New York television actress signed 
the romantic lead opposite 


Elvis Presley in “Something for 


hold their own at home against | the Girls.” 


television. 


Current film industry aeeeeteaed 


centre upon: 

(1) A. proposal, 
films, 
films worst of all. This is the SO- | 
called “Common European Mar- 
ket” which together with a “Free 
Trade Zone” is at this moment aad 
ing negotiated in Brussels, 
glum, 


not aimed at 


(2) The present rigidity of pro 
tocol in Washington itself 
President Eisenhower sticking to | 
fixed lines of authority. and refus- 


the film industry’s former comfor 


|}ing access to the White House for’) 


spetial help, when needed, is lost. | 
Foreign sales strategy for U. S. 
under the best of 


cial economic policy in every coun- 
Rich and poor lands, dictator- 
ships and democracies are involved. 
quota sys- 
tems on imports, favoritism for 
native film industries confront the 
American distributors. 


Mention of former President 


Truman’s many favors to the film 
industry 


was played down, 
of discretion, 


as a 
matter 


(Continued on page 56) 





Bette Davis As 


as | 


Hub TV Hostess 


Of Her WB Pix’ 


| This is expected to be cut. 
requested, | 


Boston, Jan. 22. 

In the first deal of its kind, 
WBZ-TV has snagged Bette Davis 
to intro live more than 50 of her 
WB films weekly to start April 6. 
Film star okayed deal at her home 
in Cape Elizabeth, Me., 100 miles 
from the Hub, and will ink final 
contracts on her return from the 
Coast where she is to make half- 
hour films. 

Miss Davis will go on WBZ-TV 
to present her films in the 5:30- 
7 p.m. time slot Saturday nights 
for 52 weeks. Film program will 
be named “Bette Davis Presents.” 
She will intro films and relate 
anecdotes re the filming. 

The Davis-WBZ-TV pact-was en- 

(Continued on page 62) 


alone, but possibly hurting | 





and which has State Ten 
| blessing. 


|ing on marquees. 
t- | sion is likewise urging a limitation 


| of 


during the | 
1956 election year but has since | 





Her real name is Dorothy Hicks. 


‘Shelter Only, Not Words 
| On Theatre Marquees In 





- Proposed Pittsburgh Law > 


Pittsburgh, Jan. 22. 
Local theatre men are marshal- 
ng their forces to fight a new rec- 


Ww pox ommendation of the City Planning | 
Commission that City Council pass 


'a resolution banning all advertis- 
The Commis- 


in the size of signs on theatres. 
Motion Picture Theatre Owners 
Western Pennsylvania have 
joined big circuit houses downtown 
in opposing the proposed changes. 


| Managers claim it would cost them 


several thousand dollars alone to 


‘remove just the name from the 
] 


(Continued on page * 56) 


IKE’S PRONTO WORD: 


NO B.0. TAX CUTS, 


Washington, Jan. 22. 


President Eisenhower served} 


prompt notice on Congress last 





By GENE ARNEEL 


The Roman Catholic Church may 
be quietly withdrawing from the 
field of political censorship of mo- 
tion pictures. This opinion is the 
net of some film trade interpreta- 
tions of recent developments in the 
role of the Church as pertaining to 
the screen. 

The indications in support of & 
modified Catholic policy emanate 
from scattered areas but they tie 
sufficiently together for the con- 
clusion to be drawn. A state legis- 
lator who’s bent on introducing 4a 
bill for a new censor panel in his 
state was told flatly by a Church 
prelate that he could count on no 
support from the Church. This 
same Church representative in past 
has worked strenuously (i. e., lob- 
bied) for official blue-penciling in 

ast. 

An industry executive in New 
York was told this week by what 
he termed a “believable authority” 


| that the Church feels political cen- 
| sorship per se legalistically is on 


|extremely shaky ground and pres- 


|sures to influence its extended ex- 


istence cause only resentment to- 


| wards Catholicism. 


On the third count, the recent 
letter sent in the name of Pope 
Pius XII to the International Cath- 
olic Film Office in Havana, upon 
reappraisal in the film trade, is 
seen aS meaning a new emphasis is 
to be placed on morally-uplifting 
pictures and a de-emphasization of 
films found objectionable. Carry 
this a step further and it spells out: 
Let’s just accentuate the positive. 

Catholic bishops in various state 
capitals over the years have ex- 
erted efforts to impose and main- 


|tain film licensing boards. Their 
icrusades have been particularly 
noticeable in Albany, Harrisburg 


|and Columbus, O. This had never 


week that he will oppose cutting |peen announced as a matter of 


the admissions tax or other taxes 


|this year. In his budget message 
| he made it clear that a balance 
| budget and a small reduction of 
ithe national debt are the first or- 
| der of Federal fiscal business. 


Other highlights of the budget 
| message: 
1. A request for $140,000,000 for 


the U.S. Information Agency, com- 
pared with the $113,000,000 for the 
current fiscal year ending June 30. 


Under the amount 
USIA would allocate $11,474,000 
for motion picture activities, a sub- 

(Continued on page 56) 


TV Poses a Prostie 


«Ottawa, Jan. 22, 

Documentary on rehabilitation of 
a pros*itute will be shown in Can- 
adian Broadcasting Corp.’s filmed 
tv “Perspective” network series at 
5:30 p.m. Sunday (27). 

Charles Israels, scripter of “The 
Street,” was aided by Phyllis Has- 
lam, executive director of Eliza- 
beth Fry Society, in whose office 
some scenes were shot with actual 
girls s‘xsygling with the problem. 





} quently, 





“Catholic policy” and conse- 
by the same token, discon- 
tinuance of the practice is hardly 
likely to be set forth in any public 
statement. 

Importantly, the reported switch 
is limited to removal of the Church 

(Continued on page 6) 


Opera in Italy 
Closing Early 


Rome, Jan. 22. 


pera is a deficit operation even 
in its native land, Italy, and has 
become a big political issue at the 
present moment because of the 
Government’s wish to curtail its 
subsidy payments. Reacting to this 
threat the 12 leading opera houses 
will close early in protest. Milano’s 
La Scala will call it a season March 
31 unless better ticket sale ensues. 

Rome Opera and San Carlo at 
Naples will shutter in February. 
La Scala’s subsidy is known to be 
about one-tenth its operating costs. 
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1 Amt Quite 


Sure Yet 


What He Wants to Do in 57-'58 





Jackie Gleason says he | 
doesn’t know yet” what he’s going 
to do about next season, even 
though it’s pretty certain now that 
CBS-TV will make other arrange- 
ments for its Saturday night 8 to 
9 segment, where Gleason has been 
running into considerable rating 
trouble from the Perry Como com- 
petition. Gleason, im fact, isnt | 
quite sure whether he'll turn up as | 
a performer or as a producer-di- | 
rector under his new. 15-year con- 
tract (at $100,000 per year) which | 
actually starts next Oct. 15, al-| 
though pacted with: CBS three | 

ars ago. 
- Whee stories broke last week | 
that Art Carney was available for | 
dickering with other networks be- | 
cause of the uncertain status of 
Gleason in °57-’58, inviting cross- 
country headlines te the effeet that 
the “Honeymoon” is over between 
the pair, Gleason felt it wise to 
call a press conference. He said 
he would not stand in Carney’s way 
if something good came along, but 








“just +- 


65 Films in Four Years 

Here’s something of a rec- 
ord to shoot at. 

‘Shinobu Chihara, the young 
Japanese film star in N. Y. for 
the Japanese Film Week, has 
made no fewer than 65 films 
during the past four years. 
She’s under contract to the 
Toel studies. 

Japan turns out over 500 pix 
a year, making it probably the 
largest film producing nation 
around. 





eee 


In Gotham for Festi 
Japanese Reveal Plan 
For Export Promotion 


Japanese industry, with the co- 
operation of the Ministries of 
Trade and Foreign Affairs, is cre- 





at the same time suggested that, | ating an export promotion organ- 
if wanted and needed by G-eason | jzation, Hiroshi Okawa, president 
for next season, Carney promised | of Japan’s Toei motion picture 


he’d be around. Carney has a 
one-year contract with Jackie Glea- 
son Enterprises which expires in 
June, when the show goes off. 
Other members of the Gleason 
troupe including writers, producer, 
director, etc., are pretty much up 
in the air over Gleason’s indeci- 
sion. Mid-February is option time 


(Continued on page 36) 


NEW WATER THEATRE 
FOR VILLA TORLONIA 


Rome, Jan. 22. 
A new water thedtre will be 
constructed by the Rome ‘rourist 
Office in the Villa Torlonia at 
Frascati 





summer. The theatre will be adapi- 
able for water spectacles as well 
as for ballet, opera and drama in | 
an unusual natural setting. 

The original theatre was built 
more than a century ago but it has | 
not been used for many years. 


Priest Knocks the Rock 


Boston, Jan. 22. 

“Rock 'n’ roll is a form of musi- 
cal idiocy,” the Rev. Daniel Quinn 
of St. Bernard’s Church, West 
Newton, Mass., told teenagers at- 
tending the Arehdiocesan Youth 
Congress in a panel debate on, 
modern musie at Hotel Bradford 
Saturday (19). 

As the priest was doing just 
that, press agents for the film, 
“Don’t Knock The Rock,” opening | 
at the Pilgrim Wednesday (23), 
were not entirely depressed at the 
breaks. 

“Music,” said Father Quinn, “‘is 
like literature. Classical music is 
like a person reading Shakespeare, 
jazz is like a person’s conversation, 





where outdoor produc- | 
tions will be presented during the | 


|company, said in Gotham last 


| week (19). 


He noted that there was increas- 

ing government interest in cul- 
tural exchanges between Japan and 
other countries, and that films 
played an important role in such 
exchanges. New outfit, now in the 
formative stages, will start func 
| tioning in April and there is a pos- 
| sibility that the Japanese will then 
;set up a promotional office for 
their pix in New York. 


Okawa, a brace of other Jap- 
|}anese industry execs and a young 
|femme star, Shinobu Chihara, are 
_all currently in Manhattan in con- 
nection with the Japanese film fes- 
tival at the Museum of Modern 
Art. Six new Japanese features and 
six shorts are being presented. 


Among the execs in attendance 
jare Shin Sakai of the Daiei Co.; 








LZ 
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Buffalo, Jan. 22. 
Merger of the Buffalo Zorah 
Berry attractions with the Buffale 
Philharmonic Society concert series 
is being proposed under a plan ap- 
proved this week by the Board of 
Directors of the latter organization. 
The present Berry series and the 
Philharmonic season concerts will 
be discontinued. and instead two 
plans will be offered—an orches- 
tral series on Sundays and a “Zo- 
rah Berry Series” Tuesdays. Some 
of the Philharmonic concerts will 
also be offered Tuesdays, but the 
programs will offer mostly travel- 


in the past. 

Mrs. Berry, local concert im- 
presario for the past 31 years, will 
| become an employee of the Phil- 
harmonic in an executive capacity 
and will have charge of all ticket 
sales. The merger was announced 
as eliminating competition between 
the two outfits and as spacing mu- 
sical events so that patrons will 
be able to attend attractiens with- 
out confliets. The plan, if finally 
approved by Mrs. Berry, will be- 
come effective next season. 


Frank Folsom’s 
Reasons for A 


Milder Pace 


By ABEL GREEN 


Frank M. Folsom, president of 
,the Radio Corp. of America since 
| 1949 until his resignation a week 
| ago to become chairman of the ex- 
ecutive committee of the $1,250,- 
| 000,000 electronic empire, spelled 
out the whyfore of his decision in 
|an exclusive interview with the 
| writer. 








| death last October of his wife, the 
|former Gladys Jordan, ef a heart 


q 


4 


, 





ing soloists and musical groups as | 


| tress would resume performances, 


ACTORS AMONG ELITE 


| The move, was hastened by the | 


| kashi 


Tomonori Imada, Mitsuo Makino, | attack. The Folsoms had just cele- 
and Mitsukuro Tada of Toei; Ta-| brated their 39th anniversary and 

Koide of Shochku; Tsugio| it became very evident that Feol- 
Utada of Shochku; Tsuneyuki som took the personal tragedy very 
Amamiya, Kazuo Takimura and | much to heart. Intertwined with 
Gore Uzaki of Toho, and Katsuya | the human emotions of a devoted 
Fujiwara of Nikkatsu Corp. Okawa | husband and father came a sudden- 
is the only company president and | shock realization that, in their 39 | 





(Continued on page 61) > 
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Plays Like a 








Washington, Jan. 22. 
After watching the last three 


Talent on a Bike for lke; Spec 


By HERMAN A. LOWE 


Benefit—Too Long 








{was overlong and over-rich in tal- 
| ent anxious to flex its artistic mus- 


} 
} 


\to contralto Marian Anderson and 


| them were participants in festival 





vaude shows in honor of a Presi-| cles before the Republican politi- | 


dential Inaugural — called 
“Gala” in 1949, the “Festival” in 
1953 and last Saturday’s (19)— it 
is obvious there can be too much 






































but rock 'n’ roll is just Ah, Ah. | of a good thing. 
Ah, Ah, Ah.” Like its predecessors, this show 
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_cocneraemamtian 


;nation. As usual, and unfortunate- 
| ly for the fine late acts, people left 
enmasse long before the finish of 
| the three hour and: 40 minute per- 
formance. 


| Pearl Bailey, Peter Lind Hayes & 
Mary Healy, the Toppers, Phil Sil- 
vers, Pat Boone, Ray Bolger, Sally 
& Tony De Marco, Gogi Grant, 
Step Bros., Nora Kovach & Istvan 
Rabovsky, Dorothy Shay, Kathryn 
Grayson and Abbott & Costello. 





| which was just as well, considering 
ithe length. 


| In addition, there were the 90- 


The last three acts didn’t show, | 


the | cal greats of Washington and the | 


| Johnston, 


Wednesday, January 23, 1957 


[NOON TO NINE] 


Hollywood, Jan. 22. 


First Hollywood motion picture to assume European shooting 
hours—noon to nine—is Hecht-Hill-Lancaster’s “Sweet Smell of 


Success.” 
Firm worked out an agreement 


with the erew wnder which noon 


to 8 P.M. is counted as straight time with all concerned receiving 
10% overtime pay for the remaining hour of shooting. Co-stars 
Burt Lapeaster and Tony Curtis became familiar with those work- 
ing hours while making “Trapeze” last year in Paris. 





Prof Blisters Mass Media Tamid 
Tree Enterprise in 





vv 


Talla Cancels 2d Week 
a bJ * e 6 
Of ‘Eugenia’ in Philly; | 

>] e 

Sez She’s Not a Sissy 

Philadelphia, Jan. 22. 
“Eugenia” cancelled all perform- 
ances in its second and final round 
at the Forrest Theatre here last 
week. The star, Tallulah Bankhead, 
who already was performing de- 
spite four fractured ribs, broke her 
hand in a too-enthusiastic gesture 
against a prop doer, at the second 
act curtain the previous Saturday 
(12). She finished the perform- 
ance unaware of the extent of the 
injury. Two days later she was 
taken to the hospital for an oper- 

ation on the fifth metatarsal. 


Local Shubert management an- 
nounced almost daily that the ac- 


but her hand began to swell and. 
she held a press conference Friday 
(18) to prove her plight. Helding 
up her disabled arm she declaimed, | 
“I’m not a sissy, darlings, but I 
simply cannot get this into the 
period costumes.” 








ON INAUGURAL ‘DAIS’ 


Washington, Jan. 22. 

Show biz reps, who contributed | 
freely of their time and talent dur- 
ing the multiple events of the long | 
inaugural weekend, rated choice 
seats for the presidential swearing- 
in. Film, tv and Broadway stars 
studded the presidential platform | 
when Eisenhower and Nixon took | 
their oaths for the second time. | 
Special seats—and bows—went | 





singer Brian Sullivan, who sang 
the national anthem and “Amer- 
ica,” respectively. Flanked behind 


and concert, including following :— | 
George Murphys, with their two 
children; Ethel Merman, husband 
Bob Six and children; Ray Bolger, 
Pearl Bailey, Jeannette MacDonald | 
and husband Gene Raymond; the | 
De Marcos, Peter Lind Hayes and | 
Mary Healy, Fred Waring, and) 
others. 

Occupying an aisle seat on plat- | 
form, and functioning as unofficial 
greeter as celebs filed in, was Eric | 
accompanied by Jack 





| Warner. 
Program for the evening listed | 





| voice Apollo Singing Club of Min- | 


neapolis, 


Fred Waring’s Pennsyl- | 


vanians, and the Michigan State | 


|Glee Club. Show shuttled between 


| the Capitol Theatre and the Arena | 


| (Washington’s little 
| (Continued on page 61) 


A First—But for Todd 


Editor, VARIETY: 
Los Angeles. 

Your article under the cap- 
tion “Mobile Boxoffice” speaks 
of the first one but the text 
should have read “First mobile 
boxoffice ever operated by 
Mike Todd.” 

John H. Harris, Ice Capades 
producer, is, to the best of my 
knowledge, the originator, 
many years hack, of the mobile 
ticket dispenser. 

Yours for more or less truth- 
ful publicists, 














Jack Sidney 





| 


Madison | | 
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ity; r | 
Thinking Hurt 


Albany, Jan. 22. 

Hollywood, along with American 

radio and television, drew strong 
criticism from Dr. 
Commager, history professer at 
Amherst C in an address on 
“Centralization and Freedom” at 
a meeting ef eight Albany Jewish 
women’s organizations in Temple 
Israel, last week» ~ 

In a bristling hour-long address, 
to 409 women, en the danger to 
democracy which Federal control 
over the communication of ideas 
poses, castigated not only “motion 
picture directors” but also “stage 
directors” who-employ so-called 
loyalty lists in easting. 

He likewise condemned “Holly- 
wood” for requiring actors; writers 
and others to affirm that they have 
not belonged to “500 or 609 organ- 
izations” on lists of the Attorney 


(Continued on page 61) 


Tougher ‘n’ Tougher To 
Turn a Profit, Hence 
Julius Bloom Vamoose 


Changing conditions in the con 
cert world are understood to be the 
reason for the unexpected resigna- 
tion of Julius Bloom, for nearly two 
decades the director of the com- 
prehensive cultural program at 





j the Brooklyn Academy of Music. 


Bloom tendered his resignaton te 
trustees last week, but is remaining 
until end of current season to make 
plans for the 1957-58 schedule of 
events, which include concerts, 
opera, ballet, movies, lectures, etc. 

Bloom, who is executive secre- 
tray of the National Assn. of Con- 
cert Managers, says he believes the 
local impresarios are facing in- 
creasing problems that virtually 
will squeeze many of them out of 
business. He is not casting anyone 
in the role of villain but says that, 
in addition to the cost of the at- 
tractions, there are high costs of 
rental, promotion, operating ex- 
penses that make profits virtually 
impossible. Bloom knows of numer- 
ous instances where sellouts and 
near-sellouts have failed to produce 
any net profits for the entrepreneur, 
These, he says, were not experi- 


|enced by amateur groups or clubs, 


but by seasoned, local 
with plenty of know-how. 

From Bloom’s own vantage point 
as the executive of the national 


(Continued on page 61) 
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ing with personal holding companies. 
Delegation, which left over the weekend, consists of John L. 
: Dales, prexy of Screen Actors Guild and chairman of the MPITC; 
William Berger, SAG counsel, and attorney Paul Ziffren, who’s 


day in Washington, on proposals to change current tax laws deal- 
courses, turn to the picture indus- 
also a Democratic national committeeman. MPITC is composed of 
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management, labor and talent orgs. 


Unmenaced From Stockholders 





~ (For First Time) Loew's Vogel 


Now Free to Study Studio Costs 


Unencumbered by the threat of + 


a proxy fight for the first time 
since taking office, Loew’s Inc. 
prexy Joseph R. Vogel left for the 
Coast over the weekend to com- 
plete the reorganization of the 
studio operation. In previous 
trips to the Coast, Vogel had been 
hampered by the dagger which 
constantly hung over his back and 
was unable to feel free in carrying 
out the decisions he felt were °s- 
sential to improve the company’s 
position as a leading film-maker. 

Vogel’s own position was pre- 
carious. In addition, he was forced 
to cut short his surveys in order to 
return to the homeoffice to nego- 
tiate with the dissident group on 
the makeup of the new board of 
directors which will be presented 
to the stockholders at the annual 
meeting on Feb. 28. 

With the threat of the proxy 
fight over as a result of the com- 
promise arranged with Canadian 
industrialist Joseph Tomlinson, 
Vogel is now prepared to institute 
drastic changes in the operation of 
the entire company. 

His major task will be the studio 
which the dissidents claimed was 
losing as much as $4,000,000 an- 
nually. Many studio veterans as 
well as producers, directors and 
writers associated with former 
studio boss Dore Schary have al- 
ready checked out of the Culver 
City lot. In order to bring the 
studio back to a profitable opera- 
tion, Vogel is expected to institute 
more economies which, it’s felt, 
will result in the dismissal of addi- 
tional studio personnel. 

Vogel will also be faced with 
the problem of what to do with 
Metro’s vast Culver City facilities. 
The large plant is no longer re- 
quired for the company’s smaller 
production program and its anti- 
cipated that Vogel will consider 
the possibility of selling some of 
the studio property and/or rent- 
ing out some of Metro’s facilities. 
Industry observers do not discount 
the possibility of a merger of 

(Continued on page 5) 


Loew Retirement 
Fund Doomed? 


Expectations at Loew’s is that 
the corporation’s retirement fund 





will come to an end in April as | 


an economy move. Important 
stockholders, including Joseph| 
Tomlinson, are said to feel that 


operation of the program is sim- 
Ply too expensive in the light of 
protit-&-loss statements. 


Loew’s has paid as high as $1,- 
000,000 in a single year to sup- 
port the fund, which covers em- 
ployees on the payroll for five 
years and over. Latter pay noth- 
ing into the kitty but collect bene- 
fits upon retiring at the age of 65 
or if they leave the company for 
any reason after payments have 
been made for at least five years. 

Fund, which is managed b 
Equitable Life Assurance Co., will 
remain in existence, it’s reported, 
until all’ monies on deposit are 
Paid out to eligible personnel. 
However, new employees will not 
be eligible to participate and 


Loew’s will make no further pay- 
ments, 











LOEW DEBT CUT 


Down To $29,887,000, It’s Revealed 
In Report 


Loew’s Inc. has reduced its fund- 
ed debt to $29,887,000 from $31,- 
012,000, the company’s annual re- 
port reveals. This is the sum that 
must be divided between the pro- 
duction-distribution company and 
the new theatre company. Loew’s 
Inc. prexy Joseph R. Vogel states 
in the annual report that the com- 
pany is unable to give a complete 
separation of the financial opera- 
tion of the domestic theatre 
branch and the production-distrib- 
ution division because the funded 
debt has not as yet been divided 
between the two companies. 

It is noted, however, that the 
consolidated net profit for the fis- 
cal year ended Aug. 31, 1956 was 
realized approximately 49% from 
the domestic and Canadian theatre 
operation (before taxes and funded 
debt interest) and 51% from the 
activities of Loew’s Inc. The corre- 
sponding percentages after Fed- 
eral income but before funded 
debt interest, was 40% from thea- 
tre operations and 50% from pic- 
ture and other operations. 


No Signs See 
Of Republi 
Making Film 
Despite president Herbert J. 
Yates’ insistence that Republic will 
resume theatrical production, in- 


dictions to the contrary are mount- 
ing. A highly placed inside source 











said in New York this week that | 


he sees “no evidence” of any new 
feature film-making activity. 

Some time ago Yates himself 
said he was contemplating the 
abandonment of production for the 
reason that this activity was result- 
ing in a loss. He said he might 
concentrate on the television and 
laboratory fields. Yates’ follow-up 
to this was his recent statement 
announcing an elaborate feature 
production program. 

Now, though, there is no new 
product on schedule and the studio 


(Continued on page 17) 


KNIGHTS OF COLUMBUS 
HAIL ‘GOOD’ FILMS 


Minneapolis, Jan. 22. 

Motion picture industry here- 
abouts is taking a hard look at ad- 
vertisement run in St. Cloud, 
Times, daily newspaper in city of 
25,000 population, 65 miles north 
of these twin burgs. 

Ad was inserted by Knights of 
Columbus, Catholic men’s organi- 
zation, and it listed recommended 
motion pictures playing and up- 
coming in city’s three principal 
theatres. 

Recommendation was based on 
Legion of Decency ratings. Those 
not recommended simply weren’t 
mentioned. Move is considered a 
prime example of constructive 
sriticism, and the first like it any- 





‘one has heard of. 








try. Not since the bankruptcy v 


proceedings of the 1930’s and the 
divorcements and theatre divesti- 
tures stemming from court decrees 
of the late 1940’s is the status quo 
being so abandoned. 

Loew’s future is obviously un- 
certain, dependent on new deci- 


_| sions still to be made by new and 


powerful stockholders to be repre- 
sented on the board. 

United Artists, which has pros- 
pered on a diet of many lower- 
case productions and a modest 
number of expensive “A’s,” is pull- 
ing a major policy switch. Arthur 
B. Krim, president, revealed plans 
for a 36-picture program in 1958, 
instead of the usual 48 per annum, 
and with greater accent on taller- 
investment “blockbusters.” These 
he described as films which can 
stand on their own in single-bill 
theatres and top the dual bill situ- 
ations. 

Reason for the change: Lesser- 
scale product, which had been 
shunned by the major studios, for 
the reason that “only the big ones 
can make money,” is now to be 
turned out in abundance by the 
same majors. 

Departure from previous policy 
by 20th-Fox is via an additional 25 
minor-league entries on its lineup, 
these to be supplied by Robert L. 
Lippert. 

Allied Artists, which took a big 
step toward emergence from its 
bottom-rung industry status with 
“Friendly Persuasion” last year, 
now hopes to turn out three or 
four films in the $3,000,000 (nega- 

(Continued on page 17) 


PARAMOUNT RESUMES 
SMALL-BUDGET PIX 


Add Paramount to the list of 
film companies now turning to 
small-budget product to sunple- 
ment regular release schedules. 
Studio is figuring on making 15 to 
18 features this year and talks are 
now going on with outside inde- 
pendent producers who, on the 
basis of the negotiations, will add 
to the lineup with properties budg- 
eted at $150,000 and up. A number 
of indie-submitted packages are 





|under consideration. 


Policy is to take on pictures of 
quality and it’s felt this is possible 
(Continued on page 15) 





WALKER, CLARK OUT 


Vets (1930) of RKO Feel O’Neil 
Cleanout Broom 








J. Miller Walker, v.p., secretary 
and general counsel of RKO, and 
William H. Clark, treasurer, this 
week became the film company’s 
first New York top-echelon execu- 
tives to bow out in line with the 
retrenchment policy. Others in 
both Walker’s and Clark’s depart- 
ments at the homeoffice also have 
been given their notice, including 
attorney Phil O’Brien who moved 
to RKO less than a year ago. 

Situation has reached the point 
where most employees have be- 
come resigned to the Universal 
takeover of RKO’s domestic distri- 
bution as more or less an accom- 
plished fact even though there 
have. yet to be any official an- 
nouncements and some legalistic 
work still remains. 

Walker and Clark both had been 
with the company and its prede- 
cessors since 1930, 


Kept in Dark, 
RKO Employes 
Wail the Blues 


Being kept in the dark as to 
their future employment, morale 
among personnel at RKO is all but 
shattered. Neither Tom O'Neil, 
who’s calling the turns on the get- 
together with Universal, nor presi- 
dent Daniel T. O’Shea have made 
any statements that would clarify 
matters for employees. The only 
knowledge they have came via pub- 
lished reports of U’s takeover of 
the RKO distribution in the do- 
mestic market. 

The consequence is that many 
persons in the homeoffice and the 
field are so preoccupied with their 
own welfare that business matters 
relating to the film company are 
getting only secondary considera- 
tion. It was made apparent to a 

(Continued on page 61) 








National Boxoffice Survey 


Long Cold Wave Bops B.O.; ‘Anastasia’ New Champ, 
‘10 C’s’ Second, ‘Wind’ Third, ‘Moon’ Fourth 


Severe cold, which lasted much 
longer than most such waves, is 
taking a toll in the current session. 
Also some overly extended long- 


runs and failure of many new pix4 


just launched this week to do much 


| are contributing to present offish 
| trend. 
ever, still are doing big to great | 


Some of bigger’ pix, how- 


biz. 

“Anastasia” (20th), no doubt 
helped by the visit of Ingrid Berg- 
man to N.Y. to receive the crix 


|award in that city, is soaring to 
| No. 1 spot this stanza, 


followed by “10 Commandments” 
(Par), which was first a week ago, 


“Written on Wind” (U) moved up 
from fifth to third position via 
some strong showings. Pic is do- 
ing about 90% of the business en- 
joyed by ‘‘Magnificent Obsession,” 
one of recent big Universal gros- 
sers. “Teahouse of August Moon” 
(M-G) is winding up fourth, It was 
second last round. 

“Wonders of World” (Cinerama) 
is capturing fifth money, moving 
up from sixth. “Baby Doll” (WB) 
is slipping from fourth to sixth 
spot. “Girl Can’t Help It” (20th) 
will wind up seventh as against 
eighth last round. . 

“King and 4 Queens” (UA) is 
finishing eight while “Zarak” (Col) 
rounds out the Top Nine. ‘“‘Oklaho- 
ma” (Magna) is ace runner-up pic. 


It is closely | 





“La Strada” (T-L) is the other in 
this category. 

Big lineup of new entries finds 
few displaying strength currently. 
Perhaps the biggest disappoint- 
ment is “Barretts of Wimpole 


Street” (M-G) which is giving the | 
N.Y. Music Hall its lowest opening | 


week in some 13 years. ‘Wrong | 
Man” (WB) also looms moderate. | 
It is rated okay in Cincy, good in| 


Washington but only fair in N.Y.., | 
| $6,000 in December, 1955, but noth- 


Boston and Louisville. 

“Rock, Pretty Baby” (U), rated 
okay in Minneapolis, is nice in 
Providence and modest in Philly. 
“Three Violent People” (Par), also 
new; looms lean in Minneapolis, 
okay in Louisville, fair in Buffalo 
and mild in Denver. 

“Istanbul” (20th) is rated okay in 
Philly. “Iron Petticoat’ (M-G), 
okay in Cleveland, shapes fair in 
K.C. “Wild Party” (UA) looms fine 
in Detroit and smooth in Boston. 

“Slander” (M-G), mild in Balto, 
is dull in N.Y. and slight in L.A. 
“4 Girls in Town” (U), good in N.Y. 
and okay in Minneapolis, looks fair 
in Omaha. 


“Drango” (UA), hotsy in Frisco, 
“Don’t 
Knock the Rock” (Col) looms mild 
in Portland, fine in Toronto and 


is rated sock in Denver. 


good in Denver. 


(Complete Boxoffice Reports on 
Pages 8-9) 


| disclosed, 








Fade of RKO as a major entity 
in the film business became a 
reality yesterday (Tues.) with of- 
ficial confirmation that this com- 
pany’s domestic distribution will 
be taken over by Universal. Joint 
statement by Milton Rackmil, 
president of U, arid Daniel T. 
O’Shea, RKO prez, disclosed the 
aimed-for effective date is Feb. 1. 


RKO has 11 new pictures either 
completed or in various stages of 
production which will go immedi- 
ately to U. These include “Stage 
Struck,” Stuart Millare production 
now locationing in New York with 
Henry Fonda in the lead. 


The Rackmil-O’Shea statement 
otherwise was devoid of details, 
but there was intelligence avail- 
able from other sources. Inde- 
pendent producers who have re- 
leasing deals with RKO can trans- 
fer to U under the same terms of 
their RKO contracts or can simply 
forget the RKO tieup entirely, 


RKO’s major studio on Gower 
Street, Hollywood, is to be taken 
over by a subsidiary of General 
Tire & Rubber, RKO parent, and 
the film company will shift its 
production, which will be reduced, 
to its Pathe lot in Culver City. 

Company’s domestic branches are 
to be shuttered. Telegrams were 
sent out from the homeoffice yes- 
terday to labor unions involved as 
a preliminary to the closings. RKO 
is to maintain a skeleton sales 
force under global distribution 
chief Walter Branson. 

RKO’s deal to license all Walt 
Disney shorts has been revoked. 
Pact had another 12 years to run. 
This means that about 200 Disney 

(Continued on page 17) 


Film Dividends 
In 56 Top 59 


Washington, Jan. 22. 

Film industry dividends for 1956 
were slightly better than those for 
the preceding year. The 1956 total 
was $31,579,000, compared with 
$31.491,000 of the year before. 

The 1956 total was the highest 
since 1951 when the stockholder 
melon was a handsome $35,122,000. 
The all-time high of $54,641,000 
was hit in 1947, before the televi- 
sion inroads reached major propor- 
tions. 

Until the December figures were 
1955 was ahead of 1956. 
Then the December, 1956, divi- 
dends came along to the tune of 
$6,522,000, contrasted with $6,- 
116,000 of the previous year. Com- 
pany breakdowns for December: 

AB-PT, $2.398,000 in December, 
1956, contrasted with $1,986,000 for 
December, 1955. 20th-Fox $1,058,- 
000 for each December; United 
Artists Theatres, $8,000 each year; 
and Universal $569,000 each year. 

Consolidated Amusement Ltd., 
$88,000 each December; Loew’s, 
Inc., $1,286,000 each December; 
Paramount Pictures $1,094,000 
each time; and Roxy Theatre, 





ing in 1956. 


CANADA’S PATCHQUILT 
MAP FOR ‘BABY DOLL’ 


Ottawa, Jan. 22. 

“Baby Doll” has been banned in 
Alberta and New Brunswick, but 
will be shown in predominantly 
Roman Catholic Quebec “after re- 
construction” by the censor board 
(presumably because it’s about the 
unreconstructed South). That means 
Montreal should get it about mid- 
February. Manitoba has already 
OK'd it as is. 

Film is now playing three thea- 
tres in Toronto, sans cuts—Ontario 
having given it the “Restricted 
Admission” (to those 18 and over) 
tag. Odeon chain is showing it in 
Ontario, 











ace 


EORTC. at Shy 


ey eres 


~aillerecnee 


ee Oe 








er ee 




















Cts Rile Own Newspapers 
Star’s Visit Otherwise Clicko 








Ingrid Bergman played to a lim- ¢- 


ited no-press audience last week 
(19) as the New York Film Critics 
Cirele presented her with the best 
actress of the year award at Sardi’s 
Restaurant. 

Critics were deluged with 
squawks from all quarters over this 
year’s exclusivity rule. What made 
both city editors and others (in- 
cluding Life and Look) sore was 
that NBC radio was allowed in to 
cover the proceedings. 

Cracked one shutout: “Those 
crities next year better get them- 
selves a press agent.” 

Scribes, while well aware of the 
interest in the awards ceremony 
and particularly in Miss Bergman, 
nixed any reporters at the affair 
which was billed as a “social” 
event. Not even city-side reporters 
of the respective papers got an 
okay for coverage, nor did the col- 
umnists, although Earl Wilson got 
in on at least some of the proceed- 
ings. News agencies were refused 
coverage. 

Several people with direct con- 
nections to the films being hon- 
ored were turned down for admis- 
sion, Look and Life, both cover- 
ing Bergman visit, were refused 
entrance. Critics on several occa- 

(Continued on page 17) 





Java on the House For 
Model Pickets Employed 
By Confidential Monthly 


Theatremen usually regard pick- 
ets as a nuisance—whether they’re 
protesting the contents of a picture 
or objecting to the management’s 
labor policies. 

However, Loew’s State Theatre, 
N. Y. this week welcomed and, as 
a matter of fact, aided and abetted, 
a comely quintet who carried signs 
in front of the theatre. The pickets, 
five models hired by Confidential 
publisher Robert Harrison, carried 
signs saying that the State’s film, 
Metro’s “Slander,” was “unfair’’ to 
Confidential. 

The girls paraded in front of 
the theatre on one of the coldest 
days of the year. A Loew’s The- 
atre publicist discouraged police 
efforts to disperse the gals who 
picketed without a permit. In addi- 
tion, the publicist invited the 
“pickettes” into the lobby to warm 
up and provided them with coffee 
and doughnuts. 


INFLAMMABLE STOCK 











IN VAULTS ABOUT 17, 


Preponderance of safety film on | 


acetate stock now is such that esti- 
mates put the amount of inflam- 





mable prints in the nation’s vaults 
at only one percent of the total 
footage stocked there. 

The percentage of nitrate film in 
actual circulation is thought to be 
even lower. 

In the light of this situation, ex- | 
perts in the industry feel that the 
time may not be far off when ni- 
trate will be out of circulation al- 
together. This is expected to have 
a significant bearing on insurance 
rates, building regulations, person- 
nel, etc. 

Argument has always been that 
no changes can be made until | 
every last foot of nitrate is taken | 
from release. None of the majors | 
use nitrate any more. Some is still | 
playing off out of the small indie | 
exchanges. 

So far, only very few localities 
have made it mandatory for dis- 
tribs and theatres to handle safety 
stock only. Suggestion has been 
made that the industry would do 
well to replace all nitrate prints 
as speedily as possible, if neces- 
sary via joint action, so as to bene- 
fit from resulting savings. 


Columbia Buys TV Studio 


Man’s B’klyn M.D. Novel 


“Last Angry Man,” novel by 
Gerald Green, who’s one of the 
roducers of NBC-TV’s “Wide 
ide World,” has been acquired 
for the screen by Columbia at 
a reported es¢alator price of 
$150,000. 





} 














Story of a Brooklyn physician is | 
a new Book of the Month selection. | 


NO PUBLICITY FOR ‘DEVIL’ 


Arch Oboler Vs. Branco Suit 
Settled Out of Court 


Los Angeles, Jan. 22. 

Tangled litigation and counter- 
litigation. over the first 3-D film, 
“Bwana Devil,” was finally settled: 
out of court on undisclosed terms. 

Arch Oboler filed the original 
suit, asking $1,000,000 damages 
from Branco Pictures Corp., Ed- 
ward L. Alperson and Milton H. 
Bren. They filed a countersuit for 
$70,000. 


MG Calling Her! 
Marilyn Can Do 


K ov Pic 
Hollywood, Jan. 22. 

It’s now up to Marilyn Monroe 

whether she really wants to do 


“The Brothers Karamazov.” If she 
does, the role is ready and waiting 











.}for her at Metro. 


Dostcievsky classic will be Pan- 
dro Berman’s next picture at the 
studio and while the producer 
hasn’t cast it, Miss Monroe can 
star “if she wants to play. it.” 

Berman meanwhile is readying 
an independent unit and a deal is 
being discussed with him to release 
his product through Metro. He is 
prepping ‘Cat on a Hot Tin Roof” 
and “Reluctant Debutante,” either 


,or both possibilities if his indie 


deal is finalized. 





Bill Gehring Dies at 59; 
Generous, Patient, Fair, 
He Was Unique Film Exec 


By FRED HIFT 

William C. Gehring, v.p. of 20th- 
Fox and executive assistant to 
president Spyros P. Skouras, died 
suddenly last week (17) in his 
sleep. He was 59 and had suffered 
two heart attacks since Christmas. 

Gehring’s whole working life had 
been spent in the motion picture 
industry. He obviously doted upon 
the business and was dedicated to 
it with an intensity and devotion 
matched by few. Excepting a three- 
year break back in 1929, when he 
went with Tiffany Productions, he 
was with Fox Film Co. and later 
with 20th-Fox for 35 years, 

Much respected in the industry, 
and particularly among the exhibi- 
ters, .great numbers of whom he 


| knew personally and by their first 
| names, 
| personality in the sales field. Com- 
| pletely loyal to 20th, he neverthe- 


Gehring was an unusual 


less was able to see the exhibitors’ 
point of view, and he prided him- 
self on being a fair person working 
for a. “fair’ company. 

His door was never closed. He 
was patient by habit and his hu- 
mor helped put people at ease. He 
thought of himself as a “compro- 
miser,” and he took pride not only 
in getting along with people, but 
also in helping them get along with 
one another. 

Gehring was a favorite conven- 
tion speaker. “There's a little of 
the ham in me,” he’d confide, “but 

(Coatinued on page 17) 


JOHN ROSENFIELD 
FILM CRITIC OF ’56. 


Dallas, Jan. 22. 
John Rosenfield, Dallas News 
amusements editor, will receive 
the 1956 Film Critic of the Year 
Award from the Screen Directors’ 
Guild in ceremonies Feb. 2 at the 

Biltmore Hotel in Los Angeles. 
It will be the Guild’s fourth film 
critic award in history. Previous 
winners were Bosley Crowther, 





New York Times; Jay Carmody, |. 


Washington Star and Harold V. 
Cohen, Pittsburgh Post-Gazette. 

Rosenfield currently hospitalized 
in ad York City from a heart at- 
tack. 


_ Japanese industry had to’ insist 
on the American companies sub- 
mitting to Japanese self-regulatory 
film. censorship because ihe altern- 
ative would have been a censorship 
move on the part of the Japanese 
government. 

This was said in New York last 
week by Hiroshi Okawa, prexy of 
the big Japanese Toei Co. and 
head of the committee that finally 
picked the members of the self- 
regulatory body. The censorship 
group, guided by what is essenti- 
ally a counterpart of the American 
Production Code, started function- 
ing Jan. 1. 

Okawa said the issue came to a 
head with the release in Japan of. 
Metro’s “Blackboard Jungle.” ‘“Par- 
ents and PTA groups set up a 
clamor. Something had to be done 
to respond to public opinion,” he 
declared. The committee was set 
up to act primarily as a spokesman 
for the industry, in a position to 
“explain” why certain’ pictures 
were allowed to play. 

Asked whether, in the light of 
his remarks, “Blackboard Jungle” 
would now be passed for Japan, 
Okawa said he thought it would be, 
but with the proviso that only 
adults should see it. ‘ 

The Okawa committee, on which 
the Americans were represented, 
picked a group of five to constitute 
the actual censor body. None of 
the five have anything to do with 
the film biz.- The Americans for a 
long time resisted joining the self- 
regulatory unit, arguing that Hol- 
lywood films for the most part al- 
ready carried the approval of their 
own Code. 

American sources have said that, 
under the constitution in Japan, 
the government would have great 
difficulties to enforce any censor- 
ship laws. 


HERMAN BERNIE OWNS 
BROTHER’S BIOGRAPHY 


Hollywood, Jan. 22. 

Film rights to “The Old Maes- 
tro,” planned as “The Ben Bernie 
Story,” have been reacquired by 
Herman Bernie, brother of the late 
oreh leader, from. RKO. 

Bernie will now negotiate with 
other studios to make biopic of his 
brother. RKO took an option on 
property six months ago. 


N. Y. to L. A. 


Ben Blue 

Ted Cott 

Alfred E. Daft 
Kirk Douglas 
Nanette Fabray 
Simone Finner 
Judy Gillman 
Andy Griffith 
Artie Herskowitz 
Burl Ives 

Edwin Lester 
Jerry Lewis 
Norman Lobsenz 
Grace Metalious 
Debbie Sherwood 
George P. Skouras 
Gloria Vitto 


oe fe Ame 


Morton Da Costa 
Ella Fitzgerald 
Mickey Freeman 
Eva Gabor 

L. Wolfe Gilbert 
Benny Goodman 
Joseph Gould 
Celeste Holm 
George Lait 

Jerry Lawrence 
Goddard Lieberson 
David Lipton 

June Lockhart 
James Mulvey 
Edward G. Rebinson Jr. 
Sylvia Sidney 
Maurice Silverstein 
Walter Starcke 
Bretaigne Windust 


Europe to N. Y. 
Robert Alda 
Steve Barclay 
Herbert Barnett 
Shirley Bassey 
Lili Berde 
Arthur Fellows 
Henry Fonda 
Robert Haggiag 
Vivien Leigh 
Leonard Lyons 
Sir Laurence Olivier 
Lilli Palmer 
Bernard Relin 
Herbert T. Silverberg 











Michael Sullivan 


_ Light on ‘Self-Policing’ |: 








Ingvid Bergman’s press confab at Idlewild last Saturday was so well 
attended by reporters, still photogs, newsreelmen, etc. that she had to 
do it in three stages. She looked lovely, sidestepped no questions and 
said very little. She returned te Paris and “Tea and Sympathy” Sun- 
day night. Miss Bergman may do another film for 20th if they find a 
good seript for her. 20th has received some crank letters from people 
who said they refused te attend a Bergman film. 


Sir Laurence Olivier doing an Ingrid Bergman stint this week—in 
and out of N.Y. from London in 24 hours to confab with Warner Bros. 
execs.on “The Sleeping Prince,” now called “The Prince and the Show- 
girl.” In the U.S. they’re billing it a Marilyn Monroe-Laurence Olivier 
film, In Britain, the billing runs Olivier and Monroe... . 

Frank Ross, theatrical film producer now trying his hand at tele- 
vision, opines that legit theatre is the toughest of the entertainment 
fields. He produced two plays, “Man with the Blonde Hair” (scripted 
by Norman Krasna) which did a quick fold, and “Judy O’Connor,” which 
was left to die on the road . . . MPEA’s Griff Johnston hospitalized 
in Washington with a severely fractured wrist. 


Harold Salemson has settled his breach of contract suit vs. Seymour 
Poe, exec. v.p. of IFE Releasing Corp., for an undisclosed sum. Salem- 
son is now wii. Continental Distributing ... The Ingrid Bergman pic- 
ture originally called “Elena and the Men,” owned by Warner Bros, 
for the U.S., now has its fourth title. It’s called “Paris Does Strange 
Things.” Before that it was “The Night Does Strange Things” and 


before that, “Red Carnation” . . . Sid White with WB to handle radio 


and tv activities .. . Sidney Kaufman off to Europe soon. He'll visit 
Britain, Germany and Italy. Brace of German pix, owned by Kaufman 
and distributed by Columbia in Canada, will be released in the U.S. by 
the Al Schwalberg office. They'll be subtitled and aimed at the com- 
mercial houses rather than the German language theatres. 


Norman Taurog optioned Allan Kenward’s unproduced play “The 
Brahmin” as the first project of his new indie outfit... Dick Powell 
bought the L. P. Holmes novel “Somewhere They Die” for his Pamrie 
Productions . . . 20th-Fox has David Wayne for the male lead opposite 
Joanne Woodward in “Three Faces of Eve” ... Danny Kaye’s commit- 
ment to star in “Merry Andrew” at Metro forced postponement of 
“The Five Pennies,” the Red Nichols biopic, until the end of the year 
and Mel Shavelson and Jack Rose will launch “Houseboat” at Para- 
mount instead. ... 


Mare Spiegel, MPEA’s European topper, returning to Europe Feb. 2 
by air... Buddy Adier, 20th-Fox production. chief, turned director last 
week (19) when Look photogs came to shoot Ingrid’ Bergman . . . War- 
ner Bros. has switched the status of its vet ad agency, Blaine-Thomp- 
son. Phil Solomon, account exec, who’s been working out of the home- 
office, goes back to the agency which, however, will continue to do all 
of WB’s ad placing. However, WB will now create its own ads, partly 
as an economy move. Blaine-Thompson’s billings aren’t affected. 


Joseph Maternati, French Film Office topper in N.Y., taking a vaca- 
tion in France prior to returning here. He’s currently in Paris hud- 
dling on future French plans in the U.S... . Several ef Japan’s leading 
film companies sponsor their own baseball teams... Eric Johnston, 
addressing the U.S, Council of the International Chamber of Com- 
merce last week in New York: “We should thoroughly explore carry- 
ing our longrange development program more through loans than 
grants. Governments, like people, generally spend borrowed money 
more carefully and wisely than handout money”... . Atlanta Journal, 
in an unusual move, last week carried an interview with 20th-Fox 
sales chief Alex Harrison, highlighting the quality of the cilrrent film 
crop as one reason why business hasn’t fallen off since the holidays. 


Mike Todd, still keeping mum about his new film project, off for an 
Acapulco vacation .. . Actress Elizabeth Taylor quitting the hospital 
with her back improved, also heading for Acapulco ...MPEA situa- 
tion in Spain continues unresolved, but the American companies think 
something’s going to happen soon. For the moment, the Spaniards 
still insist that the U.S. distribs handle one Spanish picture for every 
four American imports released locally. 

“Captain von Koepenick” has been entered by the German industry 


as the German Academy Award contender. A Real Film production, 
it’s controlled in the U.S. by Emile J. Lustig. Richard Gordon is the 
sales rep in the tinter. 

Samuel Goldwyn owns $50,000 worth of those controversial Crowell- 
Collier debentures. SEC is now investigating the issue... Robert St, 
Aubrey and Howard Kohn did the editing and scoring of “Hidden 
Fear” on the film’s Copenhagen location site. Print is now en route 
to Production Code inspection . . . Looks like a race between Elmer 
Rhoden Jr., who doubles as producer and midwest circuit operator, and 
20th-Fox in getting to the market first with a film on the bomb hoax 
menace, 

Nick Pery, who recently quit as Columbia’s Continental manager is 
moving ahead with plans to enter production on his own. He’s filed 
a flock of titles with MPAA via the local O’Brien, Driscoll & Raftery 
office ... Previewers raving about Dore Schary’s swan song at Metro, 
“Designing Woman,” a comedy ... Bil Gehring’s death means the loss 
of an executive who had the respect of exhibitors around the country. 
He accomplished a great deal in patching up differences between the 
trade’s warring segments, including Allied States. versus COMPO. 


“Although we have Hollywoed and all its wonderful facilities, we in 
the United States have to look to the National Film Board of Canada 
for films on labor.” So Mark Starr of N.Y., ILGWU educational direc- 
tor, told a conference of U.S. and Canadian union educational direc- 
tors in Toronto. He dismissed Hollywood’s contribution with “such 
films as ‘On the Waterfront’ and one now being produced on the gare 
ment workers, filled with blood, mayhem, a lovesick girl and psycho- 
pathic union leaders.” 

Walt Disney’s “Cinderella” to be reissued shortly, while at the same 
time NBC-TV is readying its spectacular version of the same prop- 
erty ... RKO’S “The Young Stranger” tees off in art theatres. 


Loew’s prexy Joseph R. Vogel and Loew’s Theatres’ topper Leopold 
Freidman attended the Alfalfa Dinner in Washington Saturday (19) 
night ... Metro acquired James Jones’ new novel, “Some Came Run- 
ning,” in a pre-publication deal ... Producer David Susskind and star 
John Cassavetes to Detroit to promote “Edge of the City”... Alfred 
E. Daff, Universal’s executive v.p., to the Coast after returning from 
London ... Jose Ferrer off to England after a few days in Gotham te 
bally “The Great Man.” Ernie Emerling’s Loew's Theatres’ staff win- 
ning beaucoup attention for “Solid Gold Cadillac” with its facsimile 
1957 passenger vehicle registration promotional gimmick... . 

Otto Hetzel, son of MPEA exec v.p. Ralph Hetzel, to be married in 
Texas next Saturday (26). He’s in the Air Force... Under a new 
agreement, author John Dos Passos has assigned to pic attorney Nick 
Spanos all rights to the Dos Passos trilogy “U.S.A.”. Prior to the new 
deal, Spanos held rights up to May of 1957. Spanos says Hollywood 
is interested in the book. 





N. Y. to Europe 


Wyatt Cooper 
James Copeland 
Jose Ferrer 

James Hammerstein 
Sarah Hardy 


Clinton Anderson 
Jill Andre 
Ingrid Bergman 
George Black 
Jack Bostick 


Ray Thomson 
Dick Via 
Stuart Whyte 
Shirley Wilber 
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JAWK LIST 
Allied to Name New Prexy at Bd. Meet 
Following Cincy Drive-In Convention 


By HY HOLLINGER 


Allied States Assn. will hold its 
annual board of directors meeting 
|} in Cincinnati Feb. 1 and 2 immedi- 
ately after the exhib organization's 
drive-in convention. Plans for the 
/ convention at the Netherland Hil- 
| ton Hotel Jan. 29-31, a session of 
the Emergency Defense Committee 





ADS 8TH ON SC 
Cheerful Post-Holiday Boxoffice  PACKACEN) FANN 
heparan cen are Lee 


Sales execs who had feared a sharp drop at the b.o. after the 
Christmas-New Year's holidays report that, for reasons that aren’t 

necessarily clear, the high business momentum has continued to 

carry over into January. ‘ 

The big attractions are doing sock business in many places, and Going by the critical evaluation 
even the middle-budget pix are drawing ‘em in. It’s the smallies of the advertising agencies them- 
that continue to have tough siedding as heretofore. selves, ad content during the past 

Films like “Anastasia,” “Baby Doll,” “Giant,” “80 Days Around decade has kept largely within the 

limits of truth and good taste. 
That’s the eonclusion to be 

drawn from the tenth anniversary 

report of the American Assn. of 
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, Multi-Lingual Schell 


Rome, Jan. 22. 
Luigi Visconti, one of Italy’s 
top directors, has begun work 
on “The White Night,” based 
on a Dostoievsky book, with 
Maria Schell, Marcello Mas- 


the World,” “King and 4 Queens” etc. are holding at sturdy levels. 
“People are talking about the movies again,” noted one sales top- 
per with evident satisfaction. “That's a big plus for our side.” 
There are those who’ve begun to wonder whether the flood of 
celluloid on tv hasn’t had something to do with rejuvenated trade 
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conditions. Theory here, again, is 
of conversation that way. 





But Event Not Yet ‘Sanctioned’—Critical of Trading 
Conditions in Belgium Film Biz 


Apart from all that, it’s argued that the 
quality of the product definitely has gone up. 


Film Fest Within Belgium's World Fair 


that films tend to become a topic 
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International Federation of Film 
Producer Assns. has held off rec- 
ognition of the proposed 1958 
World Film Festival in Brussels 
pending an improvement in film 
trading conditions in Belgium. 


Fest is being arranged between 
May 20 and June 13 as part of 
the Brussels International Exhibi- 
tion that year. Prizes will be 
handed out, so that the fest is 
actually in direct competition with 
the three other sain festivals in 
Europe—Cannes, Berlin and Ve- 
nice. 

It’s understood that the objec- 
tions in the International Federa- 
tion come mainly from France and 
Italy. The two countries hold that 
trade restrictions are imposed by 
Belgium, particularly in the case 
of France, which is limited in the 
amount of guarantees it can collect 
in Belgium. Federation considers 
local trading conditions before rec- 
ognizing any fest. 

If the Federation doesn’t recog- 
nize an event, it loses the official 
participation of Federation mem- 
bers. This still leaves it up to in- 
dividual companies to send films 
in. This is what happened at 
Venice last year. 

Chairman of the Belgian fest is 
Pierre Vermeylen, home secretary 
and president of Belgium’s Film 
Library. Andre Thirifays is direc- 
tor general. Fest will fall into 
two parts—shorts and features. All 
countries participating in the over- 
all Fair are automatically invited 
to compete. 

Countries which in -1957 pro- 
duced over 100 features will have 
the right to enter two films. Pic 
must be submitted by May 10, 1958. 
Brussels committee reserves the 
right to invite additional pictures 
to a maximum six per country. 
Exhibition will hand out a Grand | 
Prix in the form of a statuette of | 
St. Michael. 


| LOEW’S REVISES ITS 
| AMORTIZATION TABLE 


Loew’s Inc. revised its amortiza- 
tion table as of June 7, 1956, the 
company’s annual report reveals. 
New system, which went into effect 
on pictures released after that 
date, is based on the company’s 
new experience as the nature of its 
film income. 

As heretofore, Loew’s operates | 
on a 78-week write-off period. The 
revised table, however, allocates 
60° o of the negative cost to domes- 
tic (including Canada) and 40% to 
foreign instead of ,6624% to do- 
mestic and 3343% to foreign. 
Under the new table, the total 

cost of each picture is written off 

as follows: at the end of 12 weeks 

_ 39.6% instead of 44.1% as former- 
ly; 24 weeks 59% instead of 67.7%; 
36 weeks 71% instead of 77.5%: 
52 weeks 82% instead of 87.7%; 

78 weeks 100% as formerly. 

It’s pointed out that if the com- 
-P8nj)'s amortizaiion table nad re- 
'mained unchanged, the company’s 
/ net profit for the past year would 
_ have been $23,060 less. However, 

if the new table had been in effect 
for the entire fiscal year, the com- 
| 'pany’s net profit after taxes would 
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“have been $1,165,069 more. 


Executives who were involved in 


Fame’s Ambiguity 
Rutland, Vt., Jan. 22. 
When Mrs. Marian Patricia 
Herbert of St. Albans was 
granted U. S. citizenship to 
enable her to join her hus- 
band, an Air Force entertain- 
er, on Okinawa, Federal Judge 
Ernest W. Gibson, had one 
question about her spouse: 
“He’s not like Elvis Pres- 
ley, is he?” 


Germans Lax On 








Advertising Agencies Interchange 
of Opinion on Objectionable Ad- 
vertising which was made public in 
Gotham last week. 


The report is an outgrowth of a 
self-regulation attempt in the ad 
agency field, started in 1946. The 
Four A’s at that time organized a 
committee to act as a clearing 
house for complaints about ads 
coming from the agency field. Pri- 
mary consideration, explained com- 
mittee chairman A. E. Tatham of 
Tatham-Laird, Chicago, is the 
makeup of the ads themselves, i.e., 
whether there is (a) misrepresenta- 
tion or (b) bad taste. 

Committee in the past 10 years 
—actually to the end of 1955— 
processed 1,669 complaints involv- 
ing 395 agencies, or roughly 10% 
of the agencies operating in the 
U. S. The largest number of ‘com- 
plaints came in the field of drugs 
and pharmaceuticals (371). Cloth- 
ing rated second with 130 and ap- 
pliances third with 128. Motion 
pictures were in eighth place (75), 
being lumped in with sports and 
the theatre. 

Tatham and committee members 
explained that the figures were 
somewhat misleading unless other 
factors were considered alongside 





Checking Fil 
Rights 0S 
German producers are careless 
about checking rights to their pic- 
tures in the overseas market, Sid- 
ney Kaufman of Grand Prize Films. 
which handle German product in 
the U.S., complained last week. 
He cited several films on which | 
contracts were offered him by the | 
German producer. Check disclosed 
that the German company owned 
the rights fully only for Germany, 
but not outside, German law re! 
personal privacy being less de- 

manding than that in the VU, S. 

Most important case“involves the 
German “Anastasia” 
Brauner) which was in the clear 
in Germany, but could have caused 
a distributor a lot of trouble in the 
American market where 
kinds of clearances are required 
from living persons represented in 
the play. 

Kaufman recalled the $750,000 
loss incurred by Metro via its re- 


| In Metro Future 


(CCC-Arthur | 


different though no properties were listed, } 


| the company stated that pilot films | 


them. For instance, one single ad 
might have cued a number of com- 
plaints. Also, and more important, 
the total amount of advertising in 
any one field has to be considered. 

Thus, considering the vast 
amount of food advertising being 

(Continued on page 17) 





Stress Telepix 


Confirmation of Loew’s 
into the telepix 


entry 
production field 


| was made by prexy Joseph R. Vo- 
| gel in the annual report to stock- 


Pro- 
gram will center about the new di- 


| holders released this week. 


| to handle the 


| backlog films 


of 
television. 


release 


to Al- 


| based on the company’s ‘“‘most im- | 


portant” feature films were already 
(Continued on page 15) 


vision, MGM-TV, originally created | 
Metro’s | 


troianni and Jean Marais in 
the leading roles. The three 
principals are Swiss, Italian 
and French, respectively. 

Miss Schell, who is equally 
adept in five languages, has 
been offered several Hollywood 
contracts, but she has confined 
herself to work in English 
films in the past. 


TOA, Suppliers 
Keeping Company 

















After several months of squab- 
| bling, Theatre Owners of America 
‘and the Theatre Equipment and 
| Supply Manufacturers have just 
|about completed an agreement tc 
| hold a joint trade show and con- 
' vention at the Americana Hotel in 
|Miami Beach Nov. 20 to 23. Be- 
cause of TOA’s demand for a 
larger percentage of the profits 
|from the rental of booth space, 
| TESMA almost walked out on the 
| deal on several occasions and was 
| considering running its own equip- 
| ment show prior to the TOA meet. 
| However, TESMA’s hope of hold- 
ing one all-encompassing trade 
|show at which both TOA and A\l- 
| lied States Assn. could participate 
; seems to be diminishing. Although 
TESMA officials have not given up 
(on the idea” of including Allied 
ithey are pessimistic about the 
chances. 

Under the original pian, TESMA 
hoped that both exhibitor organiza- 
tions would hold their conventions 
in Miami Beach this year, with one 
meeting in the early part of the 
week and the other later in the 
|week. Thus TESMA and other par- 
| ticipants in the trade show, includ- 
|ing the National Assn. of Conces- 
sionaires, could set up their ex- 
hibits for an entire week. 

Mitchell Wolfson, chairman of 
| TOA’s convention committee, is re- 
ported to have staunchly opposed 
the plan of the joint TOA and A\l- 
lied meetings. It’s said that Wolf- 
son feared that the elaborate en- 
} (Continued on page 17) 
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Comes Autumn 


on Jan. 31, and the board confab 
were completed last week in Cincy 
by a special committee consisting 
of prexy Rube Shor, Horace 
Adams, Abe Berenson, Irving Doll- 
inger, Morris Finkel, Ben Marcus, 
Robert Morrell and general coun- 
sel Abram F. Myers. 


| Scheduling of the board meet af- 
iter the convention instead of be- 
_ fore the sessions is a departure 
| from. Allied’s previous procedure. 
| New timing, it’s*said, is being at- 
tempted as an experiment so that 
the board can implement the deci- 
sions of the convention rather than 
coming in with a set of resolutions 
before the general membership 
has an opportunity to consider 
| them. 

The board. when it moves over 
to the Terrace Hilton for its de- 
liberations, will be confronted with 
the task of selecting a new presi- 
dent to succeed Rube Shor who is 
retiring from the office after two 
successive terms. Irving Dollinger, 
New Jersey’s national director, had 
been considered the most. likely 
contender, but he ruled himself out 
this week. Texas theatre operator 
| Julius Gordon appears to have the 
| inside track at this moment. 

The drive-in convention will 
open with a luncheon on Jan. 29. 

(Continued on page 15) 











Temper-Triggered Death 
Reaches Appellate On 
Widow Cummiskey Plea 


Albany, Jan. 22. 

The Appellate Division will hear 
arguments soon in the appeal filed 
by Mrs. Ceceila Cummiskey, of 
New York City, widow of Thomas 
L. Cummiskey, former sports di- 
rector for 20th Century-Fox Film 

| Corporation, from a decision of the 

Workmen’s Compensation Board 
that she was not entitled to death 
benefits, as the result of a fatal 

| heart attack he suffered while su- 

| pervising a camera crew taking pic- 

i tures of the Yankees on the open- 
ing day of the 1952 baseball season 
in Yankee Stadium. 

Gummiskey became engaged in a 
violent argument with a photogra- 
pher who was obstructing the view 
of the film crew, and as an alleged 
result, suffered a heart seizure. 

He was carried to the Yankee 


lease of “Rasputin and the Em- | $¢¢446444446444466464666466666664646666646464664646466444444, dugout by Catcher Yogi Berra and 


press.” Prince Youssoupoff, por- 
trayed in the picture, won his libel 
suit in the British Courts. 

In another case, a German pro- 
ducer offered a film which, on 
closer examination, turned out to 
be based on a play to which Warner 
Brothers holds the rights in the 
States. WB agreed to the release 
provided it got 50% of the profits. 

In yet another instance cited by 
Kaufman, a German studio sold 
three foreign language versions of 

(Continued on page 17) 











Loew’s Vogel : 


Continued from page 3 





studio facilities between Metro and 
another major company. 

_ Although some uneasiness con- 
tinues to exist among the com- 
pany’s personnel relating to their 
future with Loew’s, a considerable 
degree of the tension has disap- 
peared. The talk among staffers 
is no longer concerned with the 
proxy tiff. They are beginning to 
show signs of confidence as the 
company tackles its essential job— 
the making and selling of pictures. 


PRATT } 
| 


the top-echelon corporate affairs 
dealing with the proxy fight are 
returning to matters involving 


} 
| 


e+ 





| Loew's Inc. chalked up a net 
| profit after taxes (including prof- 
|it from theatre subsidiaries) of 
$4,837,729, equivalent to 9lc per 
share, for the fiscal year which 
}ended Aug. 31, 1956. The profit 
| for the same period of the previous 


|year was $5,311,733, equivalent to 


$1.03 per share. 
Operating revenues amounted to 


that $1,800,000 of the profit came 
from the licensing of films to tv 
and from “MGM Parade.” It lumps 
together the total revenue from 
theatres, rentals and sales of films 
and accessories, income from rent- 
al of pix to television, and the in- 
come from MGM records. Listed 
separately are the income from 
real estate holdings and from radio 
station WMGM. 

Annual report sharply points up 
Metro’s stepped up program of fi- 
nancing indie production. During 
the 1956 fiscal year, the company 
advanced $8,896,125 to outside pro- 
ducers as compared to $1,073,098 





product acquisition and sales. 


the previous year. Of the current 


F Loew s Net Profit: $4,837,729 


$172,355,933 as compared with 
$170,952,059 for the preceding | 
year. The annual report, sent to 
stockholders this week, . reveals 
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|advance, $3,485,468 relates to pic- 


|tures released and $5,410,657 re- | 


| lates to pictures in varying degrees 
|} of production. 
Listed as part of the company’s 
|inventory are $21,029,093 in films 
|released (less amortization), 
190,155 in films completed but not 
ireleased, and $15,990,082 in films 
presently in the production stage 
Also listed as an inventory is- $4, 
282,410 for books and other story 
rights, 

Federal income taxes amounted 
to $3,688,335 as compared to $4. 


For the 12 weeks ended Nov. 22, 
1956, the company reported a net 
profit of $1,745,325, equivalent to 
33c per share, aS compared with 
$248,161, equivalent to 5c per 
share, for the similar stanza a year 


the quarter as compared to $34,- 
602,000 for the previous year. 


current and working assets are 
three and two-thirds times current 
liabilities. Net book value of the 
company’s stock is $27.17 per 
share. 





$18.- | 


327,018 for the 1955 fiscal period. | 


ago. Gross sales and operating rev- | 
enue amounted to $38,618,000 for | 


The annual report notes that | 


FA oR OY cane WF amie ORB MOS ENED fy * 


Publicity Chief Arthur Patterson, 
and passed on there. 

Mrs. Cummiskey filed a claim 
with the State Workmen’s Compen- 
sation Board and with the Lumber- 
man’s Mutual Casualty Co., with 
whom her husband was covered, 
for death benefits. A hearing ref- 

'eree upheld her claim, but the Com- 
| pensation Board reversed the deci- 


|sion, on the ground there was no 


causal connection between Cum- 
miskey’s death and his employ- 
ment. 


WEINER-SALEMSON’S 
OWN DISTRIB CO. 


Having resigned f.om Continen- 
tal Distributing, Sanford W. Wein- 
er and Harold J. Salemson are 
| forming a new company, Film Rep- 

resentatiens Inc. Outfit will handle 
| specialized films for roadshow 

presentation as well as general dis- 
| tribution. 

Weiner had been general sales 
manager for Continental and Sal- 
emson was sales promotion man- 
ager for the Walter Reade-Frank 
| Kassler company. 

At the new outfit, Weiner will 
handle sales and Salemson will be 
| in charge of ad-pub activities. Sal- 
'emson will be president and Wein- 
/er v.p. Company expects to open 
' offices in various exchange centers. 
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Men in War 


Familiar but Korean-lo- 
ealed war n; saleable to 
young male 


Hollywood, Jan. 17. 
mo Pictures) \ ae Stars 
Robert = Aldo Ray, Robert Keith; 
Vic eset, Nehe- 
play, Philip 
a a dh nag oy rang’s fich- 
a“ e er; . 
‘c Meyer; mg i ~~ Bernstein. 


viewed Jan. 16, Running time, 
MINUTES. 
iontama .......+. bo bkeabebetes Aldo 
a ep reecs eves 64 s0ess edna aren 
WICKIOEY cc cccccccccsesssses: Vie Morrow 
MED acocccscegceensee Nehemiah Persoff 
Wr .. o c0sccccee benewuseee Inna 
MM Davia ccccccccseoese+-. Le Q@ Jones 
OW ..ccocsecessoeees-Adam Kennedy 
 -ccveccvcendevsed lowe 
| aa ecccccnccoccces OE mane 
s eee eeeeeeeeeeetee Race Gentry 
ONSEN ...+++ee0e+-Robert Normand 
— ere Anthony Ray 
 tamivha oe saceee.+.--Michael Miller 
an Sniper ........ Victor Sen Yung 





A two-fisted account of what hap- 

ns to an infan platoon in the 

te Korean battling is told in 
“Men In War” with a general air 
of excitement, tension and action. 
Warfare and the all-male cast 
would seem to slant it mostly to- 
ward male audiences, 

Production handling by Sidney 
Harmon is excellent, holding val- 
ues to a realistic level for better 
overall effect. Battle sequences, 
well-staged under Anthony Mann’s 
direction, are all small-scale, but 
none the less deadly, as befits the 
plot and its few characters. The 
general topnotch treatment men- 
tioned above and the Philip Yordan 
scripting from Van Van Praag’s 
novel, “Combat,” do considerable 
to overcome the fact that there is 
much that is similar in warpix and 
the characters that inhabit them. 
“Men In War” is no exception, al- 
though there are fewer stereotypes. 


Robert Ryan, battle-weary lieu- 
tenant trying to get the remnants 
of his platoon back to battalion 
headquarters, and Aldo Ray, hos- 
tile, disrespectful sergeant from 
another company trying to get his 
combat-shocked colonel to safety, 
star in the Security Pictures pres- 
entation through United Artists. 
Each scores strongly in reacting 
with masculine vigor to Mann’s di- 
rection. Robert Keith, the colonel, 
costars and successfully carries off 
a role that requires only one word 
of dialog but much mute projection 
of a man shocked into dumbness 
but still able to sense and feel. 


When the platoan’s weapons car- 
rier is wrecked, Ryan commandeers 
a passing jeep occupied by Ray 
and Keith to carry ammo and 
equipment. Feotage graphically de- 
picts the horror that is war as the 
men fight their way back, only to 
find the battalion is wiped out and 
Red Koreans occupy the hill, For 
the climax, Ryan and Ray join 
forces to retake the hill and there, 
with only one other survivor, honor 
their fallen comrades in a touch- 
ing fadeout. 

Prominent among the platoon 
members, and each doing excel- 
lently, are Philip Pine, Vie Mor- 
row, Nehemiah Persoff and James 
Edwards, All are real as frightened 
or fighting foot soldiers, as are the 
other cast members. 

Where the film does stand out 
over the usual warpic is in its in- 
telligent use of music. Elmer Bern- 
stein composed and conducted the 
score, never trying to compete with 
the sounds of battle and thereby 
heightening the effect of many 
scenes. Ernest Haller’s lensing is 
a major partner in the film’s vigor, 
and there are other good technical 
assists. Brog. 


Hot Summer Night 





Program meller featuring violent 
action; no cast name help but 
some appeal to teen toughs. 


Hollywood, Jan. 22. 

Metro release of Morton S. Fine pro- 
duction Stars Leslie Nielsen, Colleen 
Miller; features Edward Andrews, Jay C. 
Flippen, James Best, Paul Richards, Rob- 
ert Wilke, Claude Akins, Marianne Stew- 
art. Directed by David Friedkin. Screen- 
play, Fine and Friedkin; story, Edwin P 
Hicks; camera, Harold J. Marzorati; edi- 
mah Fe, ‘gwis:, mnie. Andre Previn 
-revieWwe an. 16, °57. Runnin ime, 
85 MINS. sills 
William Joel Partain..... 
Irene Partain 
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The violent action in “Hot Sum- 
mer Night” is the kind that attracts 
certain groups of teenagers, so this 
younger audience draw, if exploit- 
ed, may give the pic above-average 
possibilities in some situations. It’s 
a program meller, obviously small- 
budgeted and with no names to add 
marquee weight. Although the 
presentation is entirely adequate 
to the entertainment, film has none 
of the plush qualities normally as- 
sociated with the Metro label. 

Of interest tradewise is the fact | 





L Picts wee 
be done a 
short ot 
sults were | 
retakes and new scenes 
holes, tighten 


° melodrama 
provide audiences with more in- 
terest nullify to some extent the 
ori cost-conscious P okey 
Radio-tv team of Morton e and 
David Friedkin ced and di- 
rected, re , and paired on 
the script from an Edwin P. Hicks 


story as their first theatrical fea- | editor 


ture venture. The combined chores 
are uneven, as is the performance 


response to plot and guidance. 


A killer gang that has robbed a 
bank and killed an employee as the 


latest of many similar exploits be- | Con 


comes the s target of Leslie 
Nielsen, unemployed reporter who 


figures he can get a job easily with | ® 


an exclusive yarn on the gang's 
leader, Robert Wilke. Instead of 
the story, what happens is that he 


makes his new bride, Colleen Mil-|: 


ler, unha py and frightened, gets 
himself kidnapped and the gang 
leader killed and is almost killed 
himself before the bride leads the 
way to his rescue. 

Opening’ robbery sequence has 
some tension and suspense, as do 
several later scenes involving wan- 
ton inter-gang killings and the 
bride's efforts to shake up a town 
that. thrives on the reputation and 
generosity of its notorious chief 
citizen. Nielsen and Miss Miller 
are handicapped by characters and 
situations not too well explained. 
Edward Andrews, county law of- 
ficer, and Jay C. Flippen, veteran 
gang member, use their acting ex- 
perience to good advantage. James 
Best does well by his role of youth- 
ful bere weer: among the rob- 
bers, while Paul Richards, Wilke, 
and Claude Akins are acceptable in 
their respective spots. Marianne 
Stewart is good as the woman who 
waits for the gang leader’s infre- 
quent visits. 

Harold J. Marzorati does an okay 
lowkey lensing chore, but Andre 
Previn’s background score is noisy 
to extreme. Brog. 





Utah Blaine 





Speedy western with Rory 
Calhoun to draw. 





Hollywood, Jan. 22. 


Columbia -release of a Sam Katzman 
production. Stars Rory Calhoun; features 
Susan Cummings, Angela Stevens, Max 
Baer, Paul Langton, George Keymas, Ray 
Teal, Gene Roth) Norman Fredric, Ken 
Christy. Directed b Fred F. Sears. 
Screenplay, Robert . Kent, James B. 
Gordon; based on novel b Louis 
L’Amour; camera, Benjamin H. Kline; 
art director, Paul P entola; editor, 
Charles Nelson; music, Ross Di Maggio. 
Previewed Jan. 10, ‘57. Running time, 
75 MINS. 

Utah Blaine ..... sacvo cobs Rory Colhoun 
Angie Kinyon Susan Cummings 
Mary Blake Angela Stevens 





Gus Ortmann ..cossesees::: Max Baer 
Rip Coker ....seeseee.+.-- Paul Langton 
Rink Witter ..ccscsosse. George Keymas 
an OOVGEN 660666 6668 d% 54.5% 35 Ray Teal 
Tom Corey .cceccesesec . Gene Roth 
Davis +eeseceeseceess Norman Fredric 
BOO THOGE 22500 000t6n04b00 60 Ken Christy 
Lud Fuller .e... eseeséeses Steve Darrell 
Gavin TREETTTT IIT TT Tie Terry Frost 
Ferguson ...... Coccccecces Dennis Moore 
Ciel Miller .ccccescosscccoce Jack Ingram 

“Utah Blaine” is an _  action- 


packed, hard-shooting open-spacer 
which meets demands of its mar- 
ket. Name of Rory Calhoun sparks 
its chances for better than average 


| returns, and unfoldment packs as 


much appeal for adults as for the 
moppets., 

Sam Katzman has garmented the 
tense Robert E. Kent-James B. 
Gordon screenplay with values 
which blend tough characters with 
fast movement, capturing the spirit 
of the Louis L’Amour novel to 
keep the bell ringing. Calhoun 
buckles on his guns to keep a gang 
of ruffians who claim the law is on 
their side from seizing a ranch 
owned by a man Calhoun rescues, 
after heavies have strung him up 
and departed. When one of gang’s 
gunmen finally kills the owner, 
Calhoun finds himself now half- 
owner of the ranch, with even 
more incentive to fight. 

Fred F. Sears’ direction is taut 
and gutty as he builds to a gun- 
blazing climax, and gets realistic 
portrayals from entire cast. Cal- 
houn handies his gun-slinging 
character effectively, as much at 
home in a bruising- rough-and-tum- 
ble with Max Baer as with his six- 
shooter. Baer, who joins him after 
the battle, and Paul Langton, a 
deadly shotgun-fighter, score as 
Calhoun’s pals in his efforts to 
keep the ranch, and Susan Cum- 
mings is convincing as romantic 
interest, willed the other half of 
the ranch. Ray Teal delivers 
strongly as gang leader, George 
Keymas as his gunman and Angela 
Stevens adds an interesting distaff 
note. 

Camera work by Benjamin H. 
Kline and tight editing by Charles 
Nelson are further assets, topping 
technical credits, Whit. 
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Ealing’s first production under 
the Metro banner is a tautly made 
thriller, geared for substantial 
grosses in the United Kingdom and 
with prospects of a handsome pay- 
off in the United States, too. 
They’ve made no specific conces- 
sions to the American market be- 
yond concentrating on b.o. possibili- 
ties. The cast and crew is entirely 
British and the action unfolds with 
typical British understatement. 


The screenplay is based on an 
original by William Rose in which 
suspense is the keynote. Most of 
the action is in the air, but there’s 
a logical personal domestic crisis 
between Jack Hawkins and Eliza- 
beth Sellars, which is neatly dove- 
tailed into the main plot. Charles 
Crichton’s confident direction 
makes the best use of the ready- 
made suspense angles and the fin- 
ished picture has been cut to a 
very tight 87 minutes. 

Hawkins plays a test pilot, who 


has to demonstrate for a potential. 


buyer a new type transport plane 
with rocket propulsion. The en- 
tire future of the aircraft company 
by whom he’s employed and, by 
the same token, his own future, 
depends on the success of the de- 
monstration. But one engine 
catches fire, the other passengers 
and crew bale out and the pilot re- 
fuses to obey orders to jettison the 
aircraft in the Irish Sea. Instead, 
he cruises for half an hour, using 
up sufficient oil for safety pur- 
poses, to effect a safe landing and 
win the contract for his company. 

The aerial scenes strike a pow- 
erful dramatic wallop with mount- 
ing tension convincingly created. 
The tailpiece to the plot, in which 
the domestic friction between the 
pilot and his wife is eased after a 
stand-up row, adds an additional 
note of tension. 

A big marquee name locally, 
Jack Hawkins gives one of his 
most impressive performances, 
which should help in firmly estab- 
lishing him across the Atlantic. 
Elizabeth Sellars has little to do 
in the first part of the pic, but 
comes into her own in the final 
scenes in which she stands up re- 
markably well to her co-star. 
Walter Fitzgerald, John Stratton, 
Eddie Byrne and Victor Maddern 
lead a first rate supporting cast and 
there are two appealing child per- 
formances by Gerald Lohan and 
Jeremy Bodkin. The latter is the 
son of an Ealing publicist. 

Myro. 


Five Steps to Danger 





Ruth Roman, Sterling Hayden 
in espionage meller; okay for 
program bookings. 


Hollywood, Jan. 15. 
United Artists release of Henry S. 
Kesler (Grand) production, direction and 
screenplay by Kesler. Stars Ruth Roman, 





Sterling Hayden; features Werner 
Klemperer, Richard Gaines, Charles 
Davis, Jeanne Cooper. Story, Donald 


Hamilton, Turnley Walker; based on Sat- 
EvePost serial by Hamilton; camera, Ken- 
neth Peach; editor, Aaron Stell; music, 
Paul Sawtell, Bert Shefter. Previewed 
Jan. 14, ’57. Running time, 80 MINS. 
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A rather tangled web of espion- 
age and counter-espionage is spun 
in “Five Steps to Danger,” but 
there is enough of general interest 
in the melodramatics to carry it 
through the program market. Ruth 
Roman and Sterling Hayden head 
the cast of the Henry S. Kesler 
production and, while limited 
somewhat by the spotty develop- 
ment in Kesler’s direction and 
scripting, handle the top assign- 
ments in okay fashion. 

Kesler launches the picture 
with promise of a good spy-chase 
melodrama, but the cryptic flavor 
soon becomes rather confusing and 
the direction allows the pace tc 


Capsule F 


Crime Et Chatinavt (Crime and Pun- 
ishment) FRENCH P. of 
Sties own ie 


duction. Stars Jean Gabin, Marina Vlady, 
Robert Hossein, Ulla Jacobsson, rnard 
Blier; features, Gaby Morlay, Gerard 


Blain. Roland t by 
Soceuee a oe Screen » Charles 
aoe be ‘ae a Narigr — 

le nan, 
Paris. Running time, 110 INS. 





Dostoievsky’s eat novel has 
already been the basis of two cos- 
tume pix and one modern retelling. 
This is still another updated form 
of this classic. Bringing it to mod- 
ern terms, it lacks the deeper 
character analysis needed, never 
invoking the suspense to make it 
jell filmically. This plods through 
its grim tale of a murder which 
leads to the spiritual redemption 
of the young killer. Direction and 
heavyhanded playing relegates this 
to arty or specialized playdating 
for the U.S. 

Film has the Raskalnikoff char- 
acter, now a young Gallic student, 
Rene, — for money to save 
his sister from marriage. Jean 
Gabin is the policeman who breaks 
down the murderer’s morale, doing 
it in his usual laconic manner. 
Robert Hossein overplays the tor- 
mented killer. Marina Vlady has 
nothing to do but pose as an an- 
gelic streetwalker. Bernard Blier 
adds a fine performance as the 
abject suitor of the sister, simply 
played by Swedish actress Ulla 
Jacobsson. 

Claude Renoir’s lensing is okay 
but the direction of Georges Lam- 
pin makes this a weak, passe illus- 
tration of the book. Mosk. 





La Marice Est Trop Bella (The Bride Is 
Too Beautiful) (FRENCH). Pathe Consor- 
tium release of Gouze Renal-SN Pathe 
roduction. Stars Brigitte Bardot, Miche- 
ine Presle, Louis Jourdan; features Jean- 
Franc alve, Marcel Amont, Roger 
Dumas. Directed by Pierre Gaspard-Huit. 
Gerecnpieg, Philipe Agostini, Odette 
tJoyeux, Juliette Saint-Giniez from novel 
by Miss Joyeux; camera, Louis Page; edi- 
tor, Louisette Hautcouer;: music, Norbert 
bre) ia At Paris, Paris. Running time, 





Perhaps for lack of anybody else, 
Brigitte Bardot seems to be the 
No. 1 star here these days since 
three of her films, plus some oldies, 
are getting simultaneous runs lo- 
cally. Possessed of a _ pouting 
pigeon personality, she does not 
seem up to dishing out either the 
beauteous firebrands or the waver- 
ing virgins. She appears to have 
been pushed too fast for her real 
thespic talents. 

Film is a simple-simon situation 
comedy which lacks the body for 
any arty house chance in the U.S. 
Fair .progression, with some risque 
bits, could make this a possibility 


for some dual spots. This would | 


need exploitation but has enough 
to warrant dubbing, with marquee 
strength in the Micheline Presle 
and Louis Jourdan names. 

Yarn shows a highpowered mag- 
azine duo, who are engaged, pick 
up a shapely innocent and launch 
her on a cover girl career. She 
makes the oP but falls in love 
with the male mag man. 


oreign 


— 
Jan. 15. | Presle and 


Miss ! 





= 





, in ever-simpli- 
fied roles, themselves well 
though the camera overdwells on 


Miss Bardot. The director has 
been able to breathe much life inte 





his callow characters, but it looks 

a local bet. 

spine ee "ire Ceawec, patie 
Yvan Car- 


rel, Jean-Louis Trintignant; features Noel 


bo Oy nae Vinci, uy Bertil. Di- 
ues Com Annet ae a= 

men > 
ean Aurel from from ar by ~dacques 
Deval; camera Pere, etit; editor, Fran- 
coise Javet. At Berlitz, Paris. Running 
time, 90 MINS, 





This is an anemic remake of a 
noted pre-war pic. Concerning a 
group of students, all delectable 
femmes, who take over an old 
dwelling to ease the housing short- 
age, it spins a sketchy tale about 
the various dramas of the girls 
and their beaus. There is a vague 
complication about how the squat- 
ters are — only to get a 
present of the house when public 
opinion turns against a big com- 
pany about to build a factory on 
the site of the girl’s self-made 
dormitory. 

Unimaginative handling of the 
girls, story and complications rele- 
gate this only for possibly some 
dualer chances in the U.S. via the 
pulchritude of several starlets in 
the pic. Technical credits are good 
but acting and general film level 
make this a limited pic, at best, for 
America. Mosk. 





Et Dieu... Crea La Femme (And God 
... Created Woman) (FRENCH; C‘SCOPE; 
COLOR). Cocinor release of Raoul Levy- 
lena-UCIL-Cocinor production. Stars 
Brigitte Bardot, Curd Jurgens, Jean-Louis 
Trintignant; features Christian Mar- 
quand, Georges Poujouly. Written and 
directed by Roger Vadim. Camera (East- 
mancolor), Armand Thirard; itor. Vic- 
toria Mercanton; music, Paul Misraki. At 
Normandie, Paris, Running time, 90 MINS. 





Film even ran into censorship 
trouble in France via its emphasis 
on sex. However, it was shorn of 
its more intime sensual aspects 
here, and emerges primarily an ex- 
p'oitation item for the U.S. Lag- 
ging, familiar storyline slant this 
more for chances at general mar- 
kets Stateside, via exploitation. It 
might be worth dubbing this tale 
of the passion and drama which 2 
sexy little orphan inspires in three 
imen, a worldly casino owner and 
| two worker brothers. However, this 
| is just average for any U.S. possi- 
| bilities. 
| Brigitte Bardot is the orphan 
| who evokes male desires in a Rivi- 
era port town. 

Film unfolds slowly, centering 
;}on the questionable attributes of 
jthe new star here, Miss Bardot. 
Though a young looker, she lacks 
the thespian strength to get any 
|depth into her sensual role here. 
| Curd Jurgens acts as a sort of out- 





| sider but manages to make his 
|presence felt while Jean-Louis 
iTrintignant and Christian Mar- 
|quand are acceptable as_ the 
| brothers. Lensing (C’Scope and 
|Eastmancolor) is excellent, and 


| other technical credits good. 
Mosk. 











falter often during the 80-minute 
course. Script is from a story by 
Donald Hamilton and Turnley 


+ 
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| Catholic Shift? 








Continued from page | ————s 


Walker, based on Hamilton’s Sat-| 


EvePost serial. 

All Hayden has in mind is a fish- 
ing trip, but when his car breaks 
down en route, he gets embroiled in 
a Soviet plot concerning secret 
ballistic missiles after Miss Roman, 
a mysterious traveller hurrying to 
Santa Fe, picks him up to help her 
drive. Since neither know about 
the Soviet plot, the strange hap- 
penings they are put through are 
quite a strain, but out of it all they 
get each other, Central Intelli- 
gence gets the coded information 
she’s taking to a scientist in New 


Mexico, and the Commies get their 


comeuppance. 

Werner Klemperer, an oily psy- 
echiatrist, and Richard Gaines, a 
mild college president, are the 
chief Soviet spies and do their 


i characters properly. Charles Davis, | 


Jeanne Cooper, latter good as a 
nurse: Peter Hansen, also good as 
a Soviet victim, and Karl Lindt are 
among other players’ providing 
okay support. 

Kenneth Peach handles the cam- 
eras well on the melodramatics, 
while the score by Paul Sawtell 
and Bert Shefter fits the mood. 
Other technical assists measure up 
to release intentions. Brog. 


Adult Tag on ‘Baby’ 


Columbus, Jan. 22. 

“Baby Doll” will open at the 
RKO Palace here Thursday (24). 

Manager Ed McGlone said an 
“adults only” policy would be 
maintained. The picture was sched: 
uled to open several weeks ago but 
the date was set back because of 
hold-over features. 








| from the political arena in censor- 
ship matters. It’s not to be con- 
strued as any change in course for 
the National Legion of Decency 
or any pulpit-delivered sermons 
'against films regarded as too low 
|in moral tone. 

| However, anent the latter, the 
blasts against “Baby Doll,” which 


was condemned by the Legion, ex- 
pectedlv will have some bearing on 
expressions of Catholic attitude in 
the future. Perhaps it’s only by 
coincidence but the facts are that 


this Warner Bros. picture, while 
a strong money-maker in mostly 
'all locations, actually is doing bet- 
ter commensurately in areas where 
it was given the pulpit treatment 
than where it was not “Doll” is 
relatively much heftier in New 
York. where Francis Cardinal 
|Spellman delivered his tirade 


| against it, than in Boston where it 
| was permitted to enter unheralded. 
|The canons were heard from 
|in Baltimore and “Doll” did 
| stronger business, again relatively, 
ithan in Washington Where there 
was no ecclesiastical finger-point- 
ing. 

Perhaps it’s significant, too, that 
picketing of the picture has been 
rare, unlike the demonstrations 
against features previously “C’d” 
by the Legion. 





John Colin named manager of 
Azteca Films’ N. Y. exchange re- 
placing Nat Liebeskind. 
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New Product Fails 


To Bolster L.A. 


~ But Friendly’ Hot 1126; ‘Slander’ 


Sad 76, ‘Anastasia’ Big 1746, 4th 


4 





Los Angeles, Jan. 22. + 


Holdovers still predominate this 
session and boxoffice is not being 
helped much by newcomers cur- 
rently. Exception on new entries 
is “Friendly Persuasion,” breaking 
in via multiple popscale runs. It 
shapes nice $18,000 in two regular 
firstruns plus a big $94,000 in 
seven nabes and eight drive-ins. 

Fine Arts is showcasing “Wee 
Geordie” for a g $7,500. A 
slight $7,000 is seen for “Slander” 
for two theatres while “Nightfall 
looks slow $6,000 at Hillstreet. 

“Around World in 80 Days” and 
“10 Commandments” continue 
strong, former sighting another 
$25,000 plus in fifth week at Car- 
thay. Latter is steady $22,000 in 
10th Warner Beverly session. “An- 
astasia” shapes big $17.500~ in 
fourth Chinese week. ‘Teahouse 
of August Moon” looms neat $12,- 
000 for ninth round at Pantages. 

Estimates for This Week 

Fine Arts (FWC) (631; $1.25- 
$1.50)\—“Wee Geordie” (Indie). 
Good $7,500. Last week, “Secrets 
of Life’ (BV) (5th wk-4 days), $2,- 
000. 

Hillstreet (RKO) (2,752; 80-$1)— 
“Nightfall” (Col) and “Wicked as 
They Come” (Col). Slow $6,000. 
Last week, with Hollywood, “Can't 
Run Away From It” (Col) and 
“Texas” (Col) reissue), $14,500. 
plus $46,100 in four nabes, eight 
drive-ins. 

Los Angeles, Iris (FWC) (2,097); 
816; 90-$1.50)—“Friendly Persua- 
sion (AA) and “Yaqui Drums” 
(AA). Nice $18,000. Last week, in 
different units. 

State, Hawaii (UATC-G&S) (2.,- 
404; 1,106; 80-$1.25)—‘Slander” 
(M-G) and “Too Young for Love” 
{Indie). Slight $7,000 or near. 
Last week, “Lust for Life’ (M-G) 
and “Magic Fire” (Rep), $14,800, 
plus $49,300 in seven nabes. 

Orpheum (Metropolitan) (2,213; 
80-$1.25)—‘‘Runaway Daughters’ 
(Indie) and “Shake, Rattle, Rock” 
(Indie) (2d wk). Limp $3,000. Last 
week, with Iris, $10,300. 

El Rey, Loyola (FWC) (861; 1.- 
248; $1.25-$1.50) — “Oklahoma” 


(Continued on page 15) 


‘Moon’ Boff at $16,000 
In Balto; ‘80 Days’ Sock 
156, ‘10 C’s’ Big 196 


Baltimore, Jan. 22. 
Snow and freezing temperatures 
are affecting biz here this week, 





but strong product is helping in | 


some situations. “Teahouse Of 
August Moon” is boffo at the Hipp. 
Fifth round of “Around World in 
80 Days” isn’t being hurt by weath- 
er while “Ten Commandments” is 
still staunch in fifth round at the 


New. “Girl He Left Behind” looms 
drab at the Stanley. “Written on 
Wind” is holding nicely in third 


Mayfair week. 
Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—‘King And 4 Queens” (2d 
wk). Moderate $5,000 after $10,000 
opener. 

Cinema (Schwaber) (460; 50- 
$1.25)—"“Snow Was Black” (Indie) 
(4th wk). Limp $1,500 after $2,200 
in third. 


Film Centre (Rappaport) (890; 


$1.50-$2.50) — “Around World In |} 
80 Days” (UA) (5th wk). Holding 
steadily at $15,000 after $16,000 for | 
fourth round. 

Five West (Schwaber) (460; 50- 
$1.25)—“‘Wee Geordie” (Indie) (4th 
wk). Okay $2,500 after $3,000 for 
third. 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Teahouse Of August 
Moon” (M-G). Boff $18,500 or 
close. Last week, “Zarak’ (Col), 
$6,000. 


Mayfair (Hicks) (980; 30-90) — 
“Written On Wind” (U) (3d wk). 
Still rosy at $6,500 after $9,000 for 


second, 

New (Fruchtman) (1,600; $1.25- 
$2:25) — “Ten Commandments” 
(Par) (5th wk). Holding nicely at 
$19,000 after $14,000 for fourth. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“John And Julie” (Indie) | 
(4th wk). Modest $1,500 after $2,000 
in third. 

Stanley (WB) (3,200; 50-$1.25)— 
“Girl He Left Behind” (WB). Bad 


$5,000. Last week, “Baby Doll” 
(WB) (3d wk), $8,000. 
Town (Rappaport) (1,400; 50- 


1.25) — “The Rainmaker” (Par). 
tarts tomorrow (Wed.). Last week, 


| ¢ 


Broadway Grosses 


Estimated Total Gross 





ae ee. oc os oo we $535,100 
(Based on 24 theatres) 
ee OR te ae $582,800 


(Based on 22 theatres) 


‘Istanbul OK 146. 
Philly; Doll 116 


Philadelphia, Jan. 22. 
Below - freezing weather has 
caused a boxoffice dip here for 
current session. However, ‘‘Anas- 


tasia” raced to biggest weekend of 
run to land a smash take for fourth 
stanza at Trans-Lux. “Istanbul,” 
one of few newcomers, shapes 
okay at the Fox. “Baby Doll” con- 
tinues solid in fourth week at Vik- 
ing. “10 Commandments” and 
“Around World in 80 Days” both 
were weekend sellouts. 
Estimates for This Week 

Areadia (S&S) (526; 99-$1.80)— 
“Teahouse August Moon”~ (M-G) 
(4th wk). Okay $13,000. Last week, 
$15,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Ciner- 
ama) (39th wk). Sturdy $10,000. 
Last week, $11,000. 

Fox (20th) (2,250; 55-$1.80)—“Is- 
tanbul” (20th) and “Showdown at 
Abilene” (20th). Okay at $14,000. 
Last week, “Girl Can’t Help It” 
(20th) (2d wk), $12,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—‘Rock Pretty Baby” (U). 
Modest $6,000. Last wek, “4 Girls 
in Town” (U), $8,000. 

Green Hill (Serena) (750: 75- 
$1.25) (closed Sundays)—“Constant 
Husband” (Indie) (4th wk). Weak 
$2,900. Last week, $3,200. 


Mastbaum (SW) (4,370; 90-$1.49) 
—‘‘Written on Wind” (U) (3d wk). 
Fair $14,000. Last week, $16,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“Around World in 80 Days” 
(UA) (4th wk). Swift $18,000. Last 
week, $19,000. 
| Randolph (Goldman) (2,250; 
| $1.40 - $2.75) “Ten Command- 
|ments” (Par) (9th wk). Mighty $22,- 
bee Last week, $30,000. 
| Stanley (SW). (2.900: 99-$1.49)— 
| “Girl He Left Behind’ (WB) (2d 
| wk). Sad $8,000. Last week, $9,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Death of Scoundrel” (RKO). 
Light $9.000. Last week, “King 
fand 4 Queens” (UA) (4th wk), 
| $9,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
— “Anastasia” (20th) (4th 
| Smash $20,000. Last week, $21,000. 














Viking (Sley) (1,000; 75-$1.40)— | 


“Baby Doll” (WB) (4th wk). Sweet 
$11,000. Last week, $15,000. 
World (Pathe) (499: 99-$1.49) 
“Doctors” (Indie) (2d wk). So-so 
$3,000. Last week, $3,500. 


Minneapolis, Jan. 22. 
Repeated dips of the mercury 


into the zero range dropped grosses 


except for the puncture - proof 
“Seven Wonders of the World” at 
the Century in 25th round. Take 
was strong enough, however, to 
earn holdovers or moveovers for 
‘four films, “King And _ Four 


Queens,” “Anastasia,” ‘Teahouse 
of August Moon” and “Written On 
Wind.”- “Four Girls in Town,” 
with promotion hinging on localite 
writer-director Jack Sher, looks 
one of better newcomers, but it’s 
just okay. “Three Violent People” 
shapes slow at State. 
Estimates for This Week 
Century (S-W) (1,150; $1.75- 


| $2.65) —“Seven Wonders of World” 


(Cinerama) (25th wk). Advance 
sales and number of conventions 
in town keep this one purring 
smoothly, Fine $13,000. Last week, 
$12,800. 

Gopher (Berger) (1,000; 90-$1.25) 
—“Teahouse” (M-G) (4th wk). Cold 
hurt, but still pulling stoutly at 
$7,000. Last week, $8,200. 





“Slander” (M-G), mild $6,000, 


Lyric (Par) (1,000; 85-90)—“King 


wk). | 


Cold Clins Mols. ‘Rock Baby’ OK 9G, 
Wonders Hot 136, ‘Violent’ Tame 76 


‘ANASTASIA’ HEP 166, 
ST. L00; ‘DOLL’ $14,000 


St. Louis, Jan. 22. 

Weekend witnessed the end of 
frigid spell here and biz is slightly 
on upgrade this round, with hold- 
overs still getting nice coin. “An- 
astasia” continues to pace field 
with a torrid third week at the St. 
Louis. “Baby Doll” points to an- 
other fast week after smash opener 
at the Fox. “Westward Ho” looms 
fine. in fifth stanza, and same ap- 
plies to “Teahouse of August 
Moon,” in fourth round. “Seven 
Wonders of World” still is good in 
39th week at Ambassador. 


Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders of World” 
(Cinerama) (39th wk). Good $8,000. 
Last week, $7,500. 

Esquire (Indie) (1,400; 90-$1.25) 
—“Teahouse August Moon” (M-G) 
(4th wk). Big $9,000. Last week, 
$9,500. Stays a fifth week. 

Fox (Arthur) (5,000; 75-90) — 
“Baby Doll” (WB) (2d wk). Fast 
$14,000 after $23,000 initial session. 

Loew’s (Loew) (3,221; 50-85) — 
“Silent World” (Col) and “Cockel- 
shell Heroes” (Col). Fair $10,000. 
Last week, “Julie” (M-G) and “Gun 
Man Down” (UA) (2d wk), $15,000. 

Missouri (St. L. Amus.) (3,500; 
51-75)—“Girl Can’t Help It” (20th) 
and “Beyond Reasonable Doubt” 
(RKO) (2d wk). Fair $5,000 after 
$8,000 last week. 

Orpheum (Loew) (1,914; 50-85)— 
“Westward Ho, Wagons” (BV) (5th 


iia Fine $6,000 after $7,000 last 
week. 
Richmond (St. L. Amus.) (400; 


90-$1.10)—“To Catch Thief” (Par) 
and “Roman Holiday” (Par) (reis- 
sues). Solid $2,000. Last week, 
“Magnificent Seven” (Indie) (2d 
wk), $1,500. 

St. Louis (St. L. Amus.) (4,000; 
90-$1.25)—“‘Anastasia” (20th) (3d 
wk). Hot $16,000. Last week, $18,- 
500. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Oedipus Rex” (Indie) (2d 
wk). Nice $2,500 after $3,500 first 
stanza. 


‘Anastasia Huge 


$18,000, Prov. Ace 


Providence, Jan. 22. 

“Anastasia” at Majestic and 
“Teahouse of August Moon” at 
Loew’s State are topping the town 
despite heavy competish from Ice 
Capades at R. I. Auditorium. 
“Moon” is rated good. “Rock 
Pretty Baby” shapes nice at RKO 
Albee. Strand was fair 
lent World” last week. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 
“Rock, Pretty Baby” (U) and 
“Night Runner” (U). Nice $8,500. 
Last week, “Bundle of Joy” (RKO) 





and “Calling Homicide” (AA), 
same. 

Majestic (S-W) (2,200: 65-80)— 
“Anastasia” (20th) and “Oasis” 





(20th). Terrific $18,000. Last week, 
“Baby Doll” (WB) (2d wk), $8,000. 
State (Loew) (3,200; 75-$1.10) 
—‘*Teahouse August Moon” (M-G). 
Good $17,000. Last week, ‘‘Night- 
|fall” (Col) and “Wicked As They 
| Come” (Col), $9,000. 
Strand (Silverman) (2.200: 65-80) 


—“‘Utah Blaine” (Col) and “Gam- 
ma People” (Col). Opened Sunday 
(19). Last week, “Silent World” 
(Col) and “7th Cavalry” (Col), fair 


$6,000. 


and Four Queens” (UA) (m.o). 
Here after week at Radio City. 
|Good $5,500. Last week, “Holly- 
| wood Or Bust” (Par) (2d_ wk). 
$3,600. 

Radio City (Par) (4,000: 85-90)—— 
“Four Girls in Town” (U). Fair 
$8,000. Last week, “King And 


Four Queens” (UA), $10.000. 

RKO-Orpheum (RKO) (2,800; 75- 
90)—“Rock, Pretty Baby” (U). 
Teen-age interest strong, but not 
enough to get this one too high. 
Strong at $9,000. Last week, 
“Written On Wind” (U), $9,000. 

RKO-Pan (RKO) (1,800; 75-90)— 
“Written On Wind” (U) (m.o.). Cold 
is telling the story here, too. Tall 
$7,500. Last week, “Baby Doll” 
(WB) (2d wk), $4,800. 

State (Par) (2,300; 85-90)—“Three 
Violent People” (Par). Seems to be 
taking a beating from the cold 
spell. Lean $7,000. Last week, 
“Friendly Persuasion” (AA) (3d 
wk), $5,500. 

World (Mann) (400; 90-$1.25) -— 
“Anastasia” (20th) (3d wk). Top- 
grade boxoffice pic still puiling. 
Strong $6,000. Last week, $8,200. 





Wednesday, January 23, 1957 


Tarak’ Torrid $9,000, Cincy: ‘Man’ 








| 


~ Okay 11¢ WC $ 


Key City Grosses 


Estimated Total Gross 
This Week ......$2,733,100 
(Based on 22 cities and 234 
theatres, chiet*: first runs, in- 
cluding N.Y) 
Total Gross Same Week 
Last Year ..... .... $2,664,300. . 
(Based on 24 cities and 226 
theatres.) 





Wind Socko 256, 
Cleve; ‘10 C's’ 21G 


; Cleveland, Jan. 22. 
First-run grosses are jumping 
here again this session with the 
thaw after a week of below-zero 
weather which sloughed trade at 
most key houses. Standout cur- 
rently is “Written on Wind,” which 
shapes sockeroo at Allen. “Girl 
Can't Help” also is rated hefty at 
Hipp. New Bob Hope_ comedy, 
“Iron Petticoat,” looks barely okay 
at State. “Ten Commandments” 
aaeee great in 10th round at the 
io. 
Estimates for This Week 
Allen (S-W) (3,000; 70-$1)— 
“Written on Wind” (U). 




















Sockeroo 900. 


$25,000. Last week, “Baby Doll” | 


(WB) (3d wk), $13,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Girl Can’t Help It” (20th). Hefty 
$20,000. Last week, “Don’t Knock, 
Rock” (Col) and “Rumble on 
Docks” (Col), $19,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—"‘Ten Commandments” (Par) 
(10th wk). Great $21,000 after $20,- 
500 last week. 


Palace (S-W) (1,485; $1.25-$2.40) | 


—‘ ‘This is Cinerama” (Cinerama) 
(10th wk). Socko $22,500. Last 
week, $23,000. 

State (Loew) (3,500; 70-90)— 
“Tron Petticoat’ (M-G). 





Mighty 196, 5th 


Cincinnati, Jan. 22. 

Break of severe cold snap is a 
front line biz booster this round, 
with total outlook holding above 
par. “Wrong Man,” shaping okay 
at Palace, and “Zarak,” hotsy look. 
er for Keith’s, are current new- 
comers. “Ten Commandments” 
maintains town lead in fifth frame 
at the Grand with a mighty take. 
“Teahouse of August Moon” is 
winding up a successful three-week 
run at flagship Albee, and barely 
good in final round. Warmer 
weather is restoring out-of-town 
trade for “Seven Wonders of 
World” in 33d week at the Capitol 
where it looms sturdy, 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Teahouse of August Moon” (M-G) 
(3d-final wk). Good $12,000. Last 
week, $17,000. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65)—“‘Seven Won- 
ders of World” (Cinerama) (33d 
wk). Rebounding to $16,000, swell, 
after last week’s $15,000. 

Grand (RKO) (1,400; $1.25-$2.75) 
—“10 Commandments” (Par) (5th 


wk). Smash $19,000, bolstered by 
— screenings. Last week, $20,- 
00. 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Zarak” (Col). Hotsy $9,000. Last 
week, “Girl Can’t Help It’ (20th) 
(2d wk), solid $8,700 in 9 days. 

Palace (RKO) (2,600; 75-$1.10)— 
“Wrong Man” (WB). Okay $11,- 
Last week, “Man From Del 
Rio” (UA) 
Kong” (UA), $7,500. 


‘Anastasia’ Wham 406, 
Hub; ‘Brave Men’ Good 
196, ‘Party’ Swift 9G 


Boston, Jan. 22. 
Freezeup all week didn’t slough 
biz as much as expected and 





| grosses still are good. Big winner 


|this frame is 


“Anastasia” at the 


| Memorial where it’s headed for a 


Barely | mighty gross. 


“Wrong Man” looms 


|okay $14,000 in 9 days for Hope|fair at Metropolitan while “Three 


| comedy. 


| 


| 


} 
| 


with “Si- | 





Last week, 


“King and; Brave Men” 


at Paramount and 


Four Queens” (UA) (2d wk), $11,-| Fenway shapes good. “Wild Party” 


000, also 9 days. 


$11,000. 


‘Wind’ Sturdy $12,000, 
K.C.; ‘Anastasia’ Ditto, 
Bob Hope Fair $8,000 


Kansas City, Jan. 22. 
Couple of newcomers show good 
possibilities in current session. 
“Written on Wind” is rated fancy 
at Uptown. “Iron Petticoat” at 
Midland, other new pic, shapes 
fair. ‘““‘Wind” likely will hold, with 
Uptown’s new policy making it the 
showcase for the Fox Midwest cir- 
cuit..“‘Anastasia” moves from the 
Uptown to three other Fox Mid- 
west first-runs, also in-line with 
that recently established 
“Baby Doll” is strong in second 
week at Paramount. “Don’t Knock 

the Rock” at the Roxy is so-so. 

Estimates for This Week 

Esquire, Fairway, Granada (Fox 





| Midwest) (820; 700; 1,217; 75-90)— 
| ‘Anastasia’ (20th) (move over from 





|is nice at the Pilgrim. 

Stillman (Loew) (2,700; 75-$1.25) | Life” 
—‘Teahouse August Moon” (M-G)| Holdovers are still 
| (4th wk), Good $8,000. Last week, |‘“‘Ten Commandments” 


“Secrets of 
looks fast at Beacon Hill. 
steady with 
torrid at 
the Astor in 10th frame and “Lust 
For Life” holding hotsy in ninth 


ireund at the Kenmore, 


| (10th 


Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
“Ten Commandments” (Par) 
wk). Slick $21,000. Last 


week, ditto. 


| 


| Hot $12,000. 


| 90-$1.25)—“‘Secrets of Life’”’ 


Beacon Hill (Beacon Hill) (678; 
(BV). 
Last week, “Edge of 


| Hell” (U), $4,000 in 5 days. 


} 


Cinerama (Cinerama Produc- 


i tions) $1,354; $1.25-$2.65)—‘‘Seven 
| Wonders 


of World” (Cinerama) 
(21st wk). Fine $20,000. Last week. 


| ditto. 
| 


policy. | 


| “Anastasia” 


Uptown). Bright $12,000. Last 
week, “Four Girls in Town” (U) 
and “Showdown at Abilene” (U), | 
$11,000. 

Glen (Dickinson) (750; 75-90)— 
“Four Girls in Town” (U) and 
“Showdown at Abilene” (U). Slim 
$1,000. Last week, $900, as first- 
run policy was tried out here. 

Kimo (Dickinson) (504; 75-90)— /} 
“La Strada” (T-L) (4th wk). Mod- 


est $1,000, with upped ad budget. 
Last week, $1,200. 

Midland (Loew) 
“Tron Petticoat” 
Rack” (M-G). 


(3,500: 


(Par) and “The 


First time for Bob | 


60-90)— 


Exeter (Indie) (1,200; 60-$1.25)— 
“Simon And Laura” (U) (4th wk), 
Oke $8,500. Last week, $10,000. 


Fenway (NET) (1,373; 60-90) — 
“3 Brave Men” (20th) and “Black 
Whip” (20th). Okay $4,500. Last 
week, ‘‘Westward Ho, Wagons,” 


(BV) and “Passport to Treason” 
(Indie), $8,000. 

Kenmore (Indie) (700: 85-$1.25) 
—‘‘Lust For Life’ (M-G) (9th wk). 
Hotsy $7,000. Last week, $8,000. 

Memorial (RKO) (3,000: 60-90)— 
(20th). Wow $40,000. 
Last week, “Bundle of Joy” (RKO) 
and “Above Us the Waves” (Rep), 
$20,000. 


Metropolitan (NET) 357: 60- 
75-$1.10)—“‘Wrong Man” (WB) and 
“High Terrace” (AA). Fair $18,000. 
Last week, “Baby Doll” (WB) (3d 
wk-5 days), $15,000. 

Paramount (NET) (1,700; 60-90) 
—‘3 Brave Men” (20th) ano “Black 
| Whip” (20th). Good $14,500. Last 
week, “Westward Ho, Wagons” 
(BV) and “Passport to Treason” 


Hope pic at this house, and fair | 


week, “Tea- 


$8,000 
wk-5 days), 


looms. Last 
house” (M-G) (3d 
$5,000. 


Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” (Cinerama) 
(32d wk). Wearing out at $8,000, 


not bad after six months. Last 
week, $9,000. 
Paramount (Tri-States) (1,900; 


75-90) —“Baby Doll” (WB) (2d wk). 
Big $8,000. Last week, $12,000. 
Roxy (Durwood) (879; 75-90)— 
‘Don’t Knock Rock” (Col) and 
“Rumble on the Docks” (Col). Mild 
$3,500. Last week, “Bundle of Joy” 
(RKO) (4th wk), 6 days, $2,200. 
Uptewn (Fox Midwest) (2,043; 
75-90) —‘Written on Wind” (VU). 
Fancy $12,000; stays. Last week, 
“Anastasia” (20th) (3d wk), $6,000. 





(Indie), $16,500. 

Pilgrim (ATC) (1,000; 65-95) — 
“Wild Party” (UA) and “Four Boys 
And Gun” (UA). (2d wk), Hot 
$9,000. Last week, $8,500. 

Saxon (Saxon) (1,100; $1.25- 
$2.20)—“Oklahoma” (Magna) (20th 
wk). Torrid $22,000. Last week, 
about same. 

Orpheum (Loew) (2,900; 90- 
$1.50)—"King And Four Queens” 
(UA) opens tomorrow (Wed.). “Tea- 
house August Moon” (M-G) (4th 
wk-10 days), $19,500. 

State (Loew) (3,600; 90-$2.50)— 
“King And Four Queens” (tUA) 
opens tomorrow (Wed.). ““‘Teahouse 
August Moon” (M-G) (4th wk-10 
days), okay $10,500. 


and “Flight to Hong - 





he 


ee) Set el eee 


re eal 
. 


eS de ee ee eed 


0. 
O) 
p), 
0- 
nd 


3d 


0) 


ist 
1s” 
n’ 


VS 
lot 


25- 
Ith 
ek, 


90- 
ns” 
ea- 
4th 


))— 
JA) 
use 
-10 





tee 


ap vioabse 





Wednesday, January 23, 1957 


VARIETY 


PICTURE GROSSES 





9 





Warmer Weather Helps Chi After 
Zero Cold; ‘Anastasia’ Wow $28,000, 
‘Tarak’ Big 126, ‘10 C's’ Sock 406 


Chicago, Jan. 22. 


Warmer weather over past week- 


end is helping biz at many first-runs 
afver zero weather for nearly two 
weeks plus holdovers had hurt box- 
office setup in the Loop for cur- 
rent session. 

“Baby Doll,” which had been 
leading the post-Xmas entries, fin- 
ishes its third week at the Chi- 
cago quietly. Last week’s big 
opener, “King and 4 Queens,” is 
tame in second frame at State Lake 
while “Zarak” at Roosevelt shapes 
stout for second round. Fourth 
week is great for “Written On 
Wind” at United Artists. Fifth 
round by “Anastasia” at Oriental 
still is terrific. “Teahouse of 
August Moon” in ninth week at 
the Woods looms big. 

“Seven Wonders” should be 
mighty for its sixth Palace frame 
while “Ten Commandments” is do- 
ing sock with extra shows in its 
ninth stanza at McVickers. 

Small openers this week shape 
slow. “Woman of Rome” at Mon- 
roe is solid $9,000. “Gunsling- 
er” and “Dark Venture” combo is 
loud $10,000 at the Grand. Carne- 
gie’s “Umberto D” looks $2,500. 

Estimates for This Week 


Carnegie (H & E Balaban) (480; 
95)\—“‘Umberto D” (Teitel). Mild 
$2,500. Last week, “Third Man” 
(20th) (reissue, $1,500. 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Baby Doll” (WB) (4th wk). Gen- 
tle $18,000, Last week, $20,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“‘Constant Husband” (In- 
die) (2d wk). Smooth $7,600. Last 
week, $7,500. ‘ 

Grand (Indie) (1,200; 98-$1.25)— 
“Gunslinger” (Cap) and “Dark 
Venture” (Cap). Lively $10,000. 
Last week, “Back From Eternity” 
(RKO) and “Reasonable Doubt” 
(RKO), $6,500. 

MeVickers (JL&S) (1,580: $1.25- 
$3.30) — “Ten Commandments” 
(Par) (9th wk). Smash $40,000. 
Last week, $35,000. 

Monroe (Indie) 
“Woman of Rome” (DCA) 
“Fear” (Cap). Solid $9,000. 

(Continued on page 15) 


‘Anastasia’ Terrif 296, 
Toronto; ‘Doll’ Big 276, 
‘Wind’ Great 136, 3d 


Toronto, Jan. 22. 
and 


and 
Last 





“Baby Doll” 
in three-house lineups, are topping 
the city currently. “Giant,” in 
second stanza at Imperial, shapes 
hefty. Aiding “Doll” is the fact 
that film has been passed, without 
cults, by the Ontario censor board 
but with nobody under 18 years be- 
ing admitted. “Written on Wind” 


still is smash in third session at the | 


Uptown. 
Estimates for This Week 


Carlton, Colony, Fairlawn (Rank) | 


(2.518; 839; 1,165; 60-$1) — “Baby 

Dell” (WB). Wham $27,000. Last 

week, “Zarak” (Col), $16,000. 
Danforth, Humber, Hyland 


(Rank) (1,330; 1,203; 1,357; 75-$1)— 
“Lamp Is Heavy” (Rank) (2d wk). 
Big $12,000. Last week, $15,000. 
Eglinton, Towne 
(895; 1,080; $1)—‘Friendly Peysua- 


sion” (AA) (5th wk). Good $12,000. | . 
|in second 


Last week, $20,000. 


wa = Sayeer) | looks only 


(1,000; 67-87)— | 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, . 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 

x. 


‘Joy NG 8G Pi 
0 itt; 
y > ] >] 

‘Wind Big 106, 4th 

Ind DIg Vu, 
Pittsburgh, Jan. 22. 

Only new picture downtown this 
week is “Bundle of Joy” at Stanley 
and it’s doing poorly. Holdovers 
continue to bear brunt of b.o. show- 
ing. Second stanza of “Anastasia” 
at Harris is sturdy. Fourth weeks 
for “Teahouse of August Moon” at 
Penn and “Written on Wind” at 
Fulton also are big. In the nabe 
art district, Guild has a great one 
in “Wee Geordie.” 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Written on Wind” (U) (4th wk). 
Holding over for three extra days 
and in 10 days should do big $10,- 


000. Picture has been a thumping 
winner all way here. Last week, 


$10,100. 
(500; 85-99)— 








Guild (Green) 
“Wee Geordie” (Indie). Off to fast 
start, with biggest Saturday house 
has ever had, even topping “Lust 
for Life (M-G). Terrific $4,500 or 
over. This English comedy figures 











to be around for long time. Last 
week, “Secrets of Reef” (Indie) (3d 
wk), 10 days, $1,700. 

Harris (Harris) (2,165; 80-$1.25) 
—*Anastasia” (20th) (2d wk). Solid 
$18,000 or close, real dough here. 
Last week, sensational $23,000. 

Penn (UA) (3,300; 80-$1.25)— 
“Teahouse August Moon” (M-G) 
(4th wk). With 3 extra days and 
sneak-preview of “Barretts Wim- 
pole Street” (M-G) looks fancy $13,- 
000 in 10 days. Last week, $14,000. 

Squirrel Hill (SW) (900; 85-99)— 
“La Strada” (T-L) (3d wk). Limp- 
ing in 10 days to lean $2,000. Last 


“Anastasia,” | week, $2,500. 
both off to wham starts and each | 


Stanley (SW) (3,800: 65-99)— 
“Bundle of Joy” (RKO). Single new 
entry downtown, and isn’t going 
anywhere. Be 
$8,000. Last week, “Baby Doll’ 
(WB) (3d wk), $ 10,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘Seven Wonders of World” (Cin- 
erama) (40th wk). Getting extra 
ad push and it’s paying off with 


| sturdy $10,000. Last week, $9,000, 








‘Queens’ Trim $15,000, 
Buff; ‘Wind’ Big 116, 2d 


Buffalo, Jan. 22. 
Best newcomer currently is 
“King and 4 Queens,” nice at the 
Buffalo. “Three Violent People” 
fair at Paramount. 
“Written on Wind” still is smash 
session at Lafayette. 


Hollywood, Palace, Runnymede | “Ten Commandments” continues 
(FP) (1,709; 1,485; 1,385; 60-75) — | 8reat in fourth week at Century. | $20,400. 


“Anastasia” (20th). Terrific $29,000. | “Seven Wonders of World” is solid | 
“Girl Can’t Help It” | 1? 21st Teck stanza. 


Last week, 
(Par) (3d wk), $10.000. 


Imperial (FP) (3,544; 75-$1.50)— | 


“Giant” (WB) (2d wk). Hefty $26,-|/King and Four Queens” 


000. Last week, $30,000. 

International (Taylor) (557; $1)— 
‘Gold Rush” (UA) (reissue) (5th 
wk). Nice $3,500. Last week, $4.000. 
_Loew's (Loew) (2,096; 60-$1) — 
leahouse August Moon” (M-G) 
(4th wk). Big $18,000. Last week, 


$20,000. 

Tivoli (FP) (995; $1.50-$2) — 
“Oklahoma” (Magna) (39th wk). 
Okay $7,500, Last week, $8,000. 

University (FP) (1,536; $1.75- 
$2.50) — “Ten Commandments” 
(Par) (9th wk). Smash $18,000. 
Last week, same. 
Uptown (Loew) (2,098; 60-$1) — 
Written on Wind” (U) (3d wk). 
Little change of big biz, w th greet 
$13,000. Last week, $16,000. 

Ceniury, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
borough, State, Westwood (Taylor) 
(1,338; 1,054; 995; 1,089; 1,393; 752; 
694; 698; 994; 50-75) —“‘Don’t Knock 
Rock ‘: (Col) and “Rumble on 
Docks” (Col). Fine $24,000. Last 
week, “Blond Sinner” (IFD) and 


€ 


| 





“Outlaw Safari” (IFD), $18,500. 


Estimates for This Week 
Buffale (Loew) (3,000: 
Nice $15,000 or better, Last week, 


“Teahouse” (M-G) (3d wk-10 days), 


| $12,400. 


Paramount (Par) (3,000; 50-80)— 
“Three Violent People” (Par) and 
“Women Pitcairn Island’ (Indie). 
Fair $10,000. Last week, “Wrong 
Man” (WB) and “Black Whip” 
(20th) (2d wk-6 days), $8,000. 

Center (Par) (2,000; 50-80)-—‘“In- 
vasion U.S.A.” (Indie) and “1,000 
Years From Now” (Indie) (reis- 
sues), Mild $8,500 in 5 days. Last 
week, “Baby Doll” (WB) (2d wk), 
yanked after three days which got 
$2,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Written on Wind” (U) and “Show- 
down at Abilene” (U) (2d wk). Fan- 
cy $11,000. Last week, $17,500. 

Century (Buhawk) (3,000; $1.25- 
$2.50) — “Ten Commandments” 
(Par) (4th wk). Great $25,000. Last 
week, $29,000. 

Teck (Cinema Products) (1,200; 


lucky to get slim| 


60-85)— | 
(UA). | 


‘WIND’ ROUSING 96, 
PORT; ‘ROCK’ $7,000 


Portland, Ore., Jan. 22. 

Biz is sagging somewhat this ses- 
sion, with most extended-runs fail- 
ing to hold so well. Top newcomer 
is “Written on Wind,” which is 
rated loud at the Paramount. “Tea- 
house of August Moon” shapes 
neat in third Liberty round. “An- 
astasia” is fine for third session at 
the Fox. Sub freezing weather 
and snow is partly blamed for 
downbeat. 

Estimates for This Week 


Broadway (Parker) (938; $150- 
$2)—“Oklahoma” (Magna) (10th 
wk). Okay $6,500. Last week, 


$9,200. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Anastasia” (20th) (3d wk). Fine 
$6,500. Last week, $11,200, after 
sock $16,300 opener. 

Guild (Indie) (400; $1.25)— 
“Madam Butterfly” (Indie). So-so 
$2,000. Last week, “Secrets of 
Life” (BV) (3d wk), $1,200. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“‘Teahouse” (M-G) (3d wk). 
Neat $7,000. Last week, $11,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Don’t Knock Rock” (Col) 
and “Rumble on Docks” (Col). 
Modest $7,000 or near. Last week, 
“Baby Doll” (WB) (2d wk), $6,600. 

Paramount (Port-Par) (3,400; 
90-$1.25)—“‘Written on Wind” (U) 
and “4 Girls in Town” (U). Loud 
$9,000 or close. Last week, “Wild 
Party” (UA) and “Four Boys and 
Gun” (UA), $6,800. 


‘Wind Smash 226, 
Det.; ‘Party 126 


Detroit, Jan. 22. 

Despite the worst cold wave in 
five years, downtowners did fine 
biz last week and everything points 
to nearly as good biz in current 
week, with holdovers carrying the 
main load. Newcomers “Written 
on Wind” shapes strong at the 
Palms and “Wild Party” fine at 
Broadway-Capitol. “Ten Com- 
mandments” is likely to increase 
its commanding position in its 
| ninth wonderful week at Madison. 
i “Around World in 80 Days” stays 
great in fourth trip at United 
| Artists. “Anastasia” at the Fox 
| still is good in second round. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90- 
| $1.25)—“Anastasia” (20th) and 
| “Black Whip” (20th) (2d wk). Good 
| $17,000. Last week, $24,000. 
| Michigan (United Detroit) (4,000; 
| 90-$1.25)—“King and 4 Queens” 
| (UA) and “The Boss” (UA) (2d wk). 
'Fair $14,000. Last week, $20,000. 
| Palms (UD) (2,961: 90-$1.25)— 
| “Written on Wind” (U) and “Run- 
'ning Target” (UA). Torrid $22,000. 
Last week, “Baby Doll’ (WB) and 
“Great Day in Morning” (RKO) 
(3d wk), $16,000. 
| Madison (UD) (1,900; $1.25-$2.75) 
— ‘Ten Commandments” (Par) (9th 
| wk). Powerful $34,000. Last week, 
| $28,000. 5 
| Broadway-Capitol (UD) (3,500: 
| 90-$1.25)—“‘Wild Party” (UA) and 
“Four Boys and Gun” (UA), Fine 
| $12,000. Last week, “Rock, Rock, 
| Rock” (Indie) and “Spin Dark 
Web” (Col), $10,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“‘Around World in 80 Days” 








| 


| week, $29,000. 

| Adams (Balaban) (1,700; $1.25- 
$1.50)—“‘Teahouse August Moon’ 
(M-G) (4th wk). Stout $12,000. Last 

| week, $15,000. 

Music Hall (Cinerama Produc- 
| tions) (1,205; $1.50-$2.55)\—‘“‘Seven 
| Wonders of World” (Cinerama) 
| (32d wk). Swell $20,500. Last week, 





| ‘DRANGO’ HOTSY 126, 


San Francisco, Jan. 22. 

“Drango” looks hotsy in first 
week at United Artists currently in 
|a session that is loaded with ex- 
|tended-run pix. “Teahouse of 
| August Moon” shapes fancy in four 
round at Warfield while ‘Anas- 
tasia’” looks good in third Fox 
stanza. “Around World in 80 
Days” is rated near-capacity in 
fourth week at the Coronet with a 
bigger total than a week- ago. 
“Baby Doll’ looms fine in fourth 
St. Francis round. “Seven Won- 
ders of World” shapes terrific in 
ninth frame at Orpheum, nearby 
dog show credited with helping it. 
“La Strada,” now in 20th week, is 
heading for a longrun mark at 
Vogue. 

Estimates for This Week 

Goiden Gate (RKO) (2,859; 80- 
$1)—“Bundle of Joy” (RKO) and 
“Finger of Guilt” (RKO) (2d wk). 





$1.20-$2.40)—“Seven Wonders of 
World” (Indie) (21st wk). Good at! 
$9,000 or close. Last week, $8,600. 


Okay $9,000. Last week, $12,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
(Continued on page 15) 


FRISCO; ‘80 DAYS’ 266) 


i * Wri > Ti ” (TI 9 Wk). | 
(UA) (4th wk). Great $30,000. Last | =,,titten on Wind’ (U) (2d Wk). | 





B'way Hit Hard by Cold Wave, Snow; 
Barretts Low 956, Slander’ Slim 116, 
Bergman Visit Ups ‘Anastasia’ to 856 


The cold wave and snowstorm 
last week is being felt boxoffice- 
wise in current session on Broad- 
way. Only two pix were launched 
by deluxe theatres and both felt 
the severe weather. And nearly all 
spots were hurt at the wickets. 


Probably the worst casualty was 
“Barretts of Wimpole Street,” 
which opened with a new stage- 
show at the Music Hall last Thurs- 
day (17). It looks to get only $95,- 
000, mighty lean, and lowest at the 
Hall since “Lassie Come Home” 
limped to a dull preem session in 
October, 1943. Aside from the 
weather, the fact that “Barretts” 
had been done so often as a pic, 
in stock, on the radio and tele, 
latter as recent as last August, 
naturally hurt its boxoffice draw. 
“Slander,” which came into the 
State during the snowstorm last 
Wednesday, also is a heavy disap- 
pointment, with only $11,000 or 
less opening week. 

Helped by the publicity attendant 
on the visit from Paris of Ingrid 
Bergman to receive the N. Y. crix’ 
best 1956 actress award, “Anas- 
tasia” (in Which she is starred) plus 
stageshow is pushing to great $85,- 
000. This is one of first times such 
award was given while a pic was 
on Broadway. 

“Baby Doll” at the Victoria is 
probably most successfully battling 
adverse conditions among the re- 
gular-run pictures, with a big $29,- 
000 for fifth session. 

Second week of “Written on 
Wind” shapes good $30,000 at the 
Capitol. “Rainmaker” is heading 
for a nice $17,000 in sixth week at 
the Astor. 

Paramount brings in its first 
stageshow in months today (Wed.) 
when the Par flagship opens 
“Nightfall” with Nat “King” Cole, 
Ella Fitzgerald, Count Basie band, 
Allen & deWood on the stage. 
Globe opens “Blonde Sinner” on 
the same day. 

Two-a-days are still faring amaz- 
ingly well. Addition of a Saturday 
morning performance gave “‘Around 
World in 80 Days” a capacity $36,- 
500 in its 14th session at the Rivoli. 
“Ten Commandments” is perking to 
a huge $53,400 or near in current 
(11th) round at the Criterion. This 
is on 14 shows as compared with 11 
for “80 Days.” “Seven Wonders of 
World” was socko $36,400 in 41st 
stanza: at the Warner, where it is 
now in its 42d week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Rainmaker” (Par) (6th wk). Pres- 
ent session winding today (Wed.) 
looks to hit solid $16,000, Last 
week, $16,500. 

Little Carnegie (L. Carnegie) | 
(550; $1.25-$1.80)—‘Wee Geordie” 
(Arthur) (16th wk). The 15th frame 
ended Sunday (20) was oke $5,400. | 
The 14th week was $6,200. 








Baronet (Reade) (480; $1.25-) 
$1.80) — “Don Giovanni” (Indie) | 
(5th wk). Fourth round finished | 


last night (Tues.) was okay $5,500. 
The third was $6,700. Stays but | 
not much longer. 

Capitol (Loew) (4,820; $1-$2.50) | 


This round finishing tomorrow 
(Thurs.) looks good $30,000 or| 
close.- The first did $36,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30) — “Ten Commandments” 
(Par) (11th wk). Current frame fin- 
ishing tomorrow (Thurs.) looks to 
hit terrifice $53,400. The 10th was 
$52.800. 

Fine Arts (Davis) (468; 90-$1.80) | 
—‘Pantaloons” (UMPO) (5th wk). 
Fourth week ended Monday (21) 
was oke $8,000. Third was $10,500. | 
Holds with “Richard-Third” (Lop- 
ert) due in Jan, 28 on continuous- 
run. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50)—“‘Oedipus Rex” (Les- 
ser) (3d wk). Second week ended 
Sunday (20) was big $7,500. First | 
was $9,000. 

Glebe (Brandt) (1,500; 70-$1.50) 
—‘Blonde Sinner” (AA). Opens 
today (Wed.). Last week, “Zarak” 
(Col) (4th wk), dipped to fair $7,- 
000, being helped by preview of 
“Sinner” yesterday Tues.). Third 





was $8,400. 
Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie). 


Opened with special preem Sunday 
(20), with regular run getting un- 
ders way Monday (21). In ahead, 
“Magiificent Seven” (Col) (9th wk- 
6 days), fair $4,500 after $5,000 in 
eighth full week. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“King and 4 Queens” (UA) 
(5th wk). Present round ending to- 
morrow (Thurs.) looks to dip to 
mild $10,000 or close. Last week, 
$12,000. 


$1.80)—“‘La Sorciere” (Ellis) (4th 
wk). Current week ending today 
(Wed.) likely wiii hit fair $4,500, 
Third was $6,000. 

Palace (RKO) (1,700; 50-$1.60)— 
“4 Girls in Town” (U) and eight 
acts of vaudeville. Week ended 
yesterday (Tues.) was good $17,500. 
Last week, “Crime of Passion” 
(UA) plus vaude, $17,000. Advance 
seat sale for Jerry Lewis and all- 
vaude show, opening Feb. 7, now 
has topped $95,000, with demand 
for ducats perking right after 
Lewis’ appearance on television. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Nightfall” (Col) with stage- 
show headed by Nat “King” Cole, 
Ella Fitzgerald, Count Basie band, 
with Allen & DeWood, Mambo 
Aces. Opens today (Wed.). In 
ahead, “Wrong Man” (WB) (5th 
wk-4 days), was sluggish $15,000, 
Fourth week was $23,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘We Are All Murderers” 
(King) (3d wk). First holdover 
round ended Monday (22) hit fair 
$7,900. First was $9,400. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—“Barretts 
of Wimpole Street” (M-G) with 
stageshow. First session ending 
today (Wed.) looks like light $95,- 
000 or close, at here’ since 
1943. In ahead, “Teahouse of Au- 
gust Moon” (M-G) with holiday 
stageshow (7th wk), $101,000. Pre- 
vious opening week low in modern 
times was “Lassie Come Home” 
(M-G) which only got $111,900. 
Opening day of “Barretts” was all- 
time low for an opening day. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World in 80 Days” (UA)? 
(15th wk). The 14th week ended 
last night (Tues.) was capacity $36,- 
500, including Saturday morning 


show, for 11 performances. The 
13th round, sans Saturday a.m. 
show, capacity $34,500. Despite 


snow last Wednesday, had to turn 
away 140 people. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (19th wk). 
The 18th session finished Monday 

(Continued on page 15) 





Inaugural, H.0.s Hamper 
D.C.; Wrong Man’ Okay 
236, ‘Wonders’ Big 206 


Washington, Jan. 22. 
Main stem houses are biding 
their time until after the Inaugu- 
ral excitement holding new fea- 


| tures until after the national spec- 


tacular. Sole newcomer is “The 
Wrong Man,” good at two Warner 
houses, the Ambassador and Met- 
ropolitan, Generally, cold weather 
and snow are hurting the b.o. right 
down the line, with the influx of 
visitors for the Inauguration keep- 
ing the natives from the theatres. 
“Seven Wonders,” thanks -to. spe- 
cial group beokings, is very firm, 
but everything else is off. 
Estimates for This Week 
Ambassador (SW) (1,490; 90- 
$1.25)—“Wrong Man” (WB). Okay 
$9,000 or a bit over. Last week, 
“Baby Doll” (WB) (3d wk), $4,800. 
Capitol (Loew) (3,434; 85-$1.25) 
—‘Anastasia” (20th) (5th-final wk), 
Oke $11,000, with Saturday night 
preempted by Inaugural Festival. 


| Last week, fine $16,000. 


Columbia (Loew) (1,174; 80- 
$1.25)—“Girl Can’t Help It” (20th) 


(4th-final wk). Pleasing $5,500 

after bright $7.000 last week. 
Keith’s (RKO) (1,859; $1.25- 

$2.75) — “Ten Commandments” 


(Par) (10th wk). Sluggish $11,000 
after good $14,000 last week. Goes 
three more weeks, then moves 
over to small-seater Playhouse. 

Metropolitan (SW) (1,490; 90- 
$1.25)\—“Wrong Man” (WB). Nice 
$14,000. Last week, “Baby Doll” 
(WB) (4th wk), $9,500. 

Palace (Loew) (2,360; 90-$1.50)— 
“Teahouse of August Moon” (M-G) 
(5th-final wk). Oke $12,000 after 
‘$15,000 last week. 

Plaza (T-L) (290; 90-$1.35)— 
“Lady Chatterly’s Lover” (Indie) 
(10th wk). —o $2,200 after $3,- 
000 last -week. ays. 

Trans-Lux (T-L) (600; 80-$1.25) 
—“Zarak” (Col) (4th-final wk). 
Weak $3,500 after $4,000 last week, 

Uptown (SW) (1,100; $1.20-$2.40) 
—“Oklahoma” (Magna) (13th wk). 
Fine $10,500. Last week, $9,500. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Seven Wonders” (Cinerama) 
(4th wk). Soldout special bookings 
to counteract effects of weather to 
tune of snappy $20,000 after $22,- 





Normandie (Trans-Lux) (592; 95- | 


000 last week. Stays. 
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Producers Like New Arg. Film Law 

Exhibs, Distribs Find F 
But aws 
Buenos Aires, Jan. 15. + 
Two weeks after publication of 
the new film law, it is possible to 
judge that the general local reac- 
tion is on the favorable side, espe- 
cially on the part of the local pro- 
ducers and screen workers. They 
sent the government many congrat- 
ulatory messages. Exhibitors and 
distributors are less enthusiastic be- 
cause the government had given 


them reason to hope for a return to 
a complete system of private enter- 





Diana Dors Wins $294 
Damages for Slander 


London, Jan. 22. 

Actress Diana Dovs was awarded 
$294 damages for slander against 
bandleaders Eric Winstone by the 
High Court, but she was ordered to 
pay $14 to Winstone for breach 
of contract. The action came about 
when Miss Dors failed to turn up 
at a midnight matinee in Clacton, 
a seaside resort. She claimed she 


“x. 


















prise. However, the habit of think- 
ing in terms of state controls clings, 
and the change may have to come 
very gradually. 

Expressing his group’s gratifica- 
tion, Enrique Villareal, head of the 
Argentine Producers Assn., care- 
fully avoided reference to what 
must have been uppermost in his 
mind, namely the princely subsidy 
that group will receive from the 
10° boxoffice tax. This is conserva- 
tively estimated to yield up to 200 
million pesos (based on last year’s 
total gross) or over $4,000,000. In- 
stead, Villareal stressed the guar- 
antee of freedom of expression in 
film-making as the law’s chief vir- 
tue. He objected mildly to the 
+ vagueness of protectionist clauses 
) because feeling the obligatory ex- 
* hibition of a native picture only 
every three months in central first- 
runs te be insufficient. 


Augusto Vatteone, for the Direc- 
tors Association, also regretted the 
mild form of obligatory exhibition 
of native product. When the law 
was issued all local studios were 
shuttered and oniy, one picture 
was rolling. In fact the industry on 
SJan. 6 was at its lowest ebb in his- 
ory. The only employment for pix 

actors and technicians is found in 

“the advertising shorts produced by 
curt Lowe (former Emelco presi- 
ident who was exiled by Peron). 
Exhibs, Distribs Not Enthused 


Exhibs and foreign distribs are 
Naturally far less enthusiastic for 
the new law. Exhib feeling is that 
it could have been worse, but the 
Yery vagueness of some articles 
is productive of uneasiness. They 
feel this vagueness could lead to 
the same sort of abuses committed 
“Dnder the Peron regime. 

Since the exhibs sat in on some 
30 confabs with the Military Junta 
fit drafted the law’s final text) and 
60 had a chance to eradicate im- 
_———a built up by hostile pro- 

ucers, they regret that some mis- 
fakes remain in the new law. The 

0% boxoffice tax especially drew 
heir attention as they had sug- 
Bested a 20-centavo tax would be 
dequate. The 200 million pesos 
rom the 10% can become a source 
@f bribery and corruption, exhibs 
fear. They wonder what will be 
@one with that vast amount of coin 
@nd who will handle it. 


_ Exhibs also feel that too much 
Power is placed in the Screen In- 
@titute hands, which is in itself a 
Violation of freedom of enterprise, 
@ithough they will have recourse 
t Courts of Law to appeal against 
Enstitute decisions. For instance, 
they stress the power the Institute 
@njoys to limit to 10 the number 
mw suburban theatres which may 

ay a given picture at the same 
me. They ask why there should 


Be this interference in their busi- 
Hess. 


> Exhibs view with a jaundiced 
eye the law’s generosity towards 
Production interests but no provi- 


Sion is made to help them build 
Hew theatres. 


Foreign film distributors agree 

at the new law is an improve- 
ment over the old one, but deem 
the 10% boxoffice tax exorbitant, 
Which they deem sufficient to pro- 
duce _150 pictures here a year. 
epnerices distrib chiefs feel a curi- 
Sus mixture of relief and disap- 

intment. If there’s nothing in 
e law that discriminates against 
reign material, the distribs still 
d hoped for no law or at least 
me regulation of credits to the 
tive industry, 
Yank Distribs Irked By Scales 


American distributors have cause 
feel aggrieved on the admission 
ice problem. They resumed re- 
se of widescreen pix back in 
ptember, based .on Commerce 
nister Rodolfo Martinez’ promise 
review his price cuts. Most other 
ce ceilings have been removed, 
mat nothing is done about films. 
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was too ill. 

The show was put on in aid of 
a Royal Air Force charity. When 
the judge, who awarded the $294, 
was told that Miss Dors would do- 
nate her damages to that fund, he 
said: “If that is so, I wish I had 
made it more.” 


Davis Bids Unions 
Use Efficiency 


London, Jan. 22. 


An appeal to the three studio 
unions to co-operate in measures 
designed to bring increased effi- 
ciency and security to the industry 
was made by John Davis, president 
of the British Film Producers 
Assn., at a special meeting last 
week. Session is to be followed 
by a further round-table next Mon- 
day (28). 

Initial confab took place on the 
initiative of the BFPA, which in- 
vited senior reps of the three 
unions to exchange views on steps 
to be taken to insure future pres- 
ervation of the industry. Davis 
stressed the fact that the British 
picture industry was faced with a 
period of great difficulty in the 
next few years. He commented on 
the “catastrophic” decline in at- 
tendance in the U. S. and forecast 
that, in Britain, paid admissions 
would drop to around 900,000,000 
in 1960. There had been a con- 
sistent drop from the 1951 figure 
of 1,365,000,000. Last year’s total 
probably would be down to 1,000,- 
000,000. Television is expanding. 
Present total of 6,500,000 tv receiv- 
ers in use would rise to 12,000,000 
in the years ahead, which stressed 
that the pic industry had not yet 
met the full effect of the medium. 

In addition to the home market’s 
shrinkage, British producers had 
to contend with the spread of tv 
in overseas territories. These 
facts, did not mean there was no 
future in cinema entertainment, 
but did present serious production 
problems. In urging co-operation 
of union leaders, Davis made it 
clear he was not asking them to 
surrender anything they had se- 
cured for their members via their 
industrial pacts with the BFPA. 


PREDICT AUSSIE TELE 
UPBEAT THIS YEAR 


Sydney, Jan. 15. 

Television operators Down Un- 
der, both commercial and govern- 
mental, forecast that by the end 
of the year there will be 350,000 
Aussie viewers. This is not the 
actual number of sets figured, but 
the number lookseeing tele—main- 
ly family groups, hotel patrons 
and such. 

Tv Down Under so far hasn’t 
zoomed to a big success with the 
public. The high cost of sets and 
license fees so far has held back 
expansion. 


Forecast 20 Yank Pix 











For Production in Mex 


Mexico City, Jan. 15. 

_ Low volume of film production 
in Mexico by local producers this 
year, figured at less than 80, may 
be substantially counterbalanced 
by larger-than-ever pix making 
down here by Hollywood pro- 
ducers, according to Congressman 
jenee Ferretis, chairman of the 
National Cinematographic Board. 
He figures that Americans will pro- 
duce at least 20 pix in Mexico dur- 
ing 1957, at a cost of $2,000,000 or 
more, — 

The Americans are expected to 
start their 1957 in Mexico program 
the middle of next month, pic la- 
bor sources say. 





Fielding Seeks Greco 
London, Jan. 22. _ 

Impresario Harold Fielding will 
visit the U. S. in the spring to ne- 
gotiate a return trip to Europe of 
the Jose Greco Spanish dance com- 
pany. If all goes weil, Greco will 
do a London season, and also tour 
the Continent. The Greco company 
recently completed a season at the 
Royal Festival Hall. 

Fielding is also exclusively han- 
dling the 21-day Count Basie tour 
of Britain, starting April 3. The 
Basie b2nd will be here on an An- 
glo-U. S. exchange band setup. 


Yugoslavs Mull 


Protection For 
Home Producers 


Belgrade, Jan. 15. 

Film producers in Yugoslevia are 
worried over the continued finan- 
cial failures of the feature pix pro- 
duced here. Until now, only such 
pix produced in cooperation with 
the foreign producers have had anv 
financial success, mainly abroad 
and not in this country. Regula- 
tions which will outline in more 
detail the matter of protection for 
domestic film now are being con- 
sidered by the Ministry of Educa- 
tion. It is not known so far how 





these regulations in the Law on! 


Films on ‘this question will be 
worked out. However, the Yugo- 
slav film workers point to certain 
problems confronting domestic 
films, mainly how to align produc- 
tion costs to actual revenue ob- 
tained from these films in this 
country. 

The big difficulty of domestic 
producers is getting dates for their 
films with the circuits. Seven dis- 
tvibutors in Yugoslavia compete in 
the purchase of foreign films and 
they sell this product so that do- 
mestic producers get only those 
months when film houses are not 
so well patronized. Hence, the 
need, as viewed by local producers, 
for getting choicer playdates. The 


showing of Yugoslav films in some | 


cinemas is comparatively brief, 
but exhibs say this is because the 
product fails to hold up at the 
boxoffice. 

Stress Need for Cultural Pix 

However, the need has been 
stressed that distribution chiefs 
should consider the need for show- 
ing special cultural and educa- 
tional product. The Film Law 
treats these enterprises as com- 
mercial, but with a specific cul- 
tural-educational character. 

The basic question now is how 
fer the money spent for produc- 
tion can be recouped in the home 
market since the Yugoslav film 
production setup is young and has 
a limited field for exportation. 

The number of cinemas have been 
trebled compared to the situation 
before the war (1,390 in 1955 as 
against 413 in 1939) and the attend- 
ance is almost five times as great, 
96,632,000 in 1953 as against 20,- 
000,000 back in 1939. However, 
for meeting production costs, it 
would be necessary to show the do- 
mestic feature films in houses hav- 
ing a total of 1,500,000 seats in- 
stead of 480,000 as at present. Pos- 
sibilities for an increased audience 
apparently will depend on exist- 
ing theatres being modernized or 
via opening of new ones. Exist- 
ence of a factory for cinema equip- 
ments in Kranj (Slovenia) will fa- 
cilitate the solution of this ques- 
tion since no foreign exchange will 
be necessary for purchase of 
cinema equipment. 


Swedish Film Month 


Being Held in Berlin 
Berlin, Jan. 15. 

The Swedish film, considerably 

neglected as compared with other 

foreign pix by German distribs in 


past years, substantially is being 
taken care of here these days. The 
Film Studio of West Berlin’s Free 
University, one of this country’s 
most active art film club organiza- 
tions, currently is holding here a 
month of the Swedish film. 


In conjunction with the Swedish 
Film Academy, some eight arty 
type pix are being shown. Only 
“Rya-Rya” has had regular com- 
mercial showings in this country. 
Dr. Rune Waldekranz, leading 
Swedish film historian and pic 
producer, likely will come to Ber- 
lin late this month and will hold 
lectures on Swedish film making. 





Move by Top Indie Film Producers 
In Brit. to Form Own Trade Setup 





Seen Caused by Division in BFPA 
+ By HAROLD MYERS 
. ’ 
Vet. Ar g. Nitery Owner $s Decision of a group of leading 
independent film makers to form 
Buenos Ares, Jan. 15. SACS Mis rang on a 


London, Jan, 22. 
Jail Term Confirmed its own trade organization is re- 
Penal Judge Steven Garcia Su- | opinion within the ranks of the 


_sini recently confirmed a verdict | British Film Producers Assn., par- 


of imprisonment against Andres | ticylarly during the policy-makin 
Trillas, for nearly 40 years opera- | period - the povernibent’s een 











tor of the Ta-Ba-Ris cabaret on | 
Calle Corrientes, and of several | 
other niteries. He placed a lien of 
around $140,000 on his property. | 

Trillas, who is not an Argentine | 
citizen, had previously requested | 
permission to leave the country. | 
He had been under prosecution | 
since the Revolution, on charges | 
of fraudulent procedures allegedly | 
committed in partnership with) 
Peron’s late brother-in-law, Juan | 
Duarte, whereby they might gain | 
majority control of the Alvear | 
Palace Hotel stock, without actu- | 
ally paying for it. He was also 
charged with attempted bribery of | 
taxation officials. 


Scot Exhib Raps — 
Brit. Films Bill 


Edinburgh, Jan. 22. 
The new British Cinematograph 
Films Bill was attacked here by 
local exhibitor J. K. S. Poole as | 





“the first stage of nationalization.” | 
He told Edinburgh exhibitors that 
he didn’t see how the government. 
could call on the confidence of an 
industry when it is “taking the 
side of one industry against the 
other.” 

J. Arthur Rank and others had 
got all they wanted, he said, and 


the exhibitor’s case had been 
pushed to one side. 
George Gilchrist, another Scot 


exhib, said it might pay exhibs to | 
produce each year one film “to| 
find out what goes on in that jun- 
gle, the studio.” They had long 
argued, he said, whether or not the 
producers needed the coin. 

He added that exhibs could be 
fined or even sent to prison for | 
failing to keep records and produce 
them for the Customs officers. 

“But for producers, who are go- | 
ing to get anything from $6,000,000 | 
to $15,000,000 in the next few | 
years, there is no penalty for fail- | 
ing to produce correct records,” | 
he said. 

The case of the exhibs is to be} 
considered at next meeting of the | 
British Chambers 
and Manufacturers. 








ITALIAN LEGIT 33% 


BELOW PEAK LEVEL 


Rome, Jan. 15. 


Legit activity at the beginning | 


of Commerce | 
taependent producers, who had to 


legislation. 


The new organization, which will 
be known as the Federation of 
British Film Makers, is now ready- 
ing iis constitution and should be 
active within the next month or 
so, The appointment of Lord Arch- 
ibald as the Federation's first paid 
prexy brings back to an active role 
in the industry the former Rank 
production executive, who was at 


| one time also a leading distributor 


as head of United Artists 
Britain. 

The first serious signs of a split 
within the ranks of the BFPA came 
before last Easter when the execu- 
tive council was framing its reply 
to a Board of Trade questionnaire 
on the current legislation. A num- 
ber of members demanded a se- 
cret ballot which led te the defeat 
of the platform policy. Some weeks 
later Ealing Films, led by Reginald 
P. Baker and Sir Michael Balcon, 
tendered a six-month notice to 
withdraw from the association, but 
were subsequently persuaded to 


in 


/cancel this on the understanding 
_that the BFPA would undertake a 
; review of constitutional questions. 


Ealing Resigns Again 

A few months later Ealing re- 
signed for a second time and its 
six-month notice to quit will take 
effect within the next few weeks. 
On the second occasion no attempt 
was made to persuade Ealing to 
change its mind. 

In most respects, the split stems 
from BFPA policy in regard to pix 
made in Britain by American com- 
panies. Association leaders have 
frequently advanced the view that 
such films should only have sec- 
ond-class status and not be eligible 


' for participation in the Eady share- 
out, At the same time, the BFPA 


has confined its membership strict- 
ly to “British” producers and has 
excluded from membership such 
companies as Warwick Film Pro- 
ductions, as well as the British sub- 
sidiaries of American majors. 

The BFPA split, however, has 
deeper roots. It was first expressed 
by the late Sir Alexander Korda, 
who some years back withdrew his 
group of companies from member- 
ship. At that time he referred to 
the difficulties experenced by in- 


argue major policy questions with 
their customers. He was, of course, 
referring to the membership of 
reps of the Rank and Associated 
British groups, which control the 
three major theatre circuits in the 
country. 


of the year is about 33% below its| To Keep Out Theatre Interests 


usual midseason peak. Rome had 


The new association apparently 


12 theatres in operation, two of | will not allow producers with the- 


them with musicals. Milan, gen- 


erally regarded as a better city for 


show biz than the capital, had only 


atre-owning interests into member- 
ship, but on the other hand it is 
opening its doors to the other pro- 


nine houses going and two of | duction companies which were de- 


these were devoted to musicals. 


nied BFPA membership. Among 


In addition, six theatres here are | the founder members are Warwick 


playing vaude-film combos. 


lations of the American hit, 
“Anastasia” and Noel Coward's | 
“Weekend.” In Milan, the billing | 


was for “Tender Trap” and “Anni- | 


in | and Sidney Gilliat. 


versary Waltz,” in translations. 
addition, plays on tour include 
translations of “A Hatful of Rain” 
and “The Rainmaker.” 


Crix Name Jap as Top 
56 Director in Mexico 


Mexico City, Jan. 15. 

Seki Sano, Japanese stage direc- 
tor, was Mexico’s best in the legit 
field of 1956, according to the stage 
erix here. Other choices of the 
reviewers were: 

Playwright, Luis G. Basurto for 
his “Ash Wednesday”; actor, En- 
rique Rambal; actress, Ofelia Guil- 
main; scenery, David Anton, and 
“revelations of the year,” Guiller- 
mo Orea and Judy Ponte, for their 
support playing. 





: . | Film 
The local lineup included trans- | 


| 
| 





Productions, which will be 
represented by Irving Allen and 
Albert R. Broccoli. Ot's>r founder 
members are Baker and Balson of 
Ealing Films, Roy and John Boult- 
ing, Ivan Foxwell, Frank Launder 


Only two or three months ago 
Warwick became involved in a pub- 
lic controversy with Sir Henry L. 
French, the BFPA topper, over the 
issue of export licenses. It com- 
plained that, by being denied mem- 
bership, the company was unable 
to sit in on any of the negotiations 
for the allocation of export visas 
to the restricted markets. 

‘The new organization will be 
able to speak for a group of pro- 
ducers to Government depart- 
ments, particularly to the BOT, in 
relation to the legislation now be- 
fore Parliament. Presumably, it 
also will be given a say in the allo- 
cation of export licenses and will 
he consulted on matters affecting 
the production side of the indus- 
try. 
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Amusement Stock Quotations 


For Week Ending Tuesday (22) 
N. Y. Stock Exchange 


1956-57 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in .90s High Low Close for week 
3214 2173 Am Br-Par Th 112 2314 225% 23 +% 
3416 2256 CB6E“A”.... 93 3214 2934 30 —21%4 
34144 2254. CBS “B”.... 54 3154 2914 30% —1% 
2634 17% Col Pix... 19 1858 18 18% — 3a 
162g 12% Decea ...... 171 151¢@ 15 15% + % 
100°4 7554 Eastman Kdk 191 8814 8414 86% —1%4 
47%, 234. BMI... 162 312 3°8 338 —% 
12 67% List Ind..... 95 B°4 858 838 — % 
2514 18148 Loew's ..... 399 21°%4 20 20 —1 
9% 7 Nat. Thea... 320 ) 85% 838 + % 
36'2 275 Paramount .. 35 29\%4 28'2 2916 + 
3642 16 Phileo ..... 159 1712 1642 ~-1634 — % 
50°8 3153 RCA ....... 545 3316 3134 3214 — %4 
87a 5 Republic .... 140 72 614 7% +M% 
154% 1134 Kep., pfd... 6 127% 1212 1234 + % 
1754 131% Stanley War.. 124 1714 1658 1634 —\% 
2914 22% Storer ....,. 72 2612 255% 2612 + %% 
291%, 211% 20th-Fox .. 185 25° 241% 2434 + 14 
2934 2314 Univ. Pix... 11 2514 2414 25% + % 
8214 70 Univ., pfd. .. *80 7028 70 70 —1 
2914 1814 Warner Bros. 94 2814 2714 2714 — % 
141% 9514 Zenith... 46 9814 9518 9614 + % 
American Stock Exchange 
614 356 Allied Artists 45 334 358 334 —= 
134% 9%3 AlPd Art, pid 1 934 934 934 + % 
46:4 195g Asso. Artists 88 395,  36%4 39 +236 
2% 1 C & C Super 100 11% 1 1 — 4% 
10 4*8 Du Mont... 238 578 514 534 + % 
41, 2° Guild Films. 365 324 3'4 356 + % 
9: 2 3 Nat'l] Telefilm 49 85% 8 81a —\% 
34 234 Sjlatron 13 358 314 338 -- 
1314 634 Technicolor . 50 814 8 818 — 4% 
41 3 Trans-lax .. 4 4 4 4 + — 
Over-the-Counter Securities 
Bid Ask 3 
Ampex bam tae (eee ew eeMeeweeeeseere 32 35'8 — %4 
Chesapeake Industries *@eeeeeeeeeeene sess 214 234 a. 14 
Cinerama Ine. eee eeeereresreeneee lls 1%% — 
Cinerama Prod. “ee @eeeeeeeoeeeaeeeenee 3 348 — % 
DuMont Broadeasting ............¢see008 7°8 84 + % 
Magna Theatres mene cabetnamads (258 3148 -- 
8 og te Rr |" 236 —% 
Polaroid pines eo) Op <0 oo 6b 600008 e+ AOS 10058 — 7% 
U~. A. Theatres OPP eee RPP EPP eee rere re se 5%4 6°28 
Walt Disney PR Fy rey Se 227% —% 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


— 





‘Obscene Words’ Writer Goes Free 


ee 


Odd Legal Case of Ex- IPR Whe Confessed 


Scrawlings in Theatre’s Men’s Room. 


Albany, Jan. 22. 
The Court 


mously reversed, recently, the con- | 


viction of Milton William Koffroth, 
an ex 
sentenced to the Monroe County 
jail for a year on the charge that 
he crayoned “obscene words and 
drawings” on 


which he admitted 
words and pictures” 


placing 


| tory wall, and that the same were | 


-serviceman who had been | 


the walls of the} 


men’s room in the Mancuso Thea- | 


tre at Batavia. 


The nine judges of the State’s 
highest tribunal, 
an opinion, the 
roth’s attorney, 
Jr., Rochester, 
the case, on the ground that the 

“information” did not specify the 
words n arked on the wall in the 
charge against defendant for ‘‘out- 
raging publie decency.” 

Koffroth had been in jail from 
Feb. 18, 1956, the day he pleaded 
guilty to the offense allegedly com- 
mitted at 6:30 the previous night, 
to July 18. Then Court of Appeals 
Associate Judge Marvin R. Dye, of 
Rochester, granted a certificate of 
“reasonable doubt” 
there was a point of law involved 
which the high court should con- 


Peter 


sider. Defendant was released on 
$500 bail. His conviction had been 
upheld by the Monroe County 
Court. 


granted without | 
motion of Koff- | 
J. Connelly | 
for a dismissal of | 


and certified | 


| Crusade of Decency, 


ian ordinance 


In a brief, Connelly asserted that | 


while 
scene remarks in men’s lavatories 
is “undoubtedly very offensive to 
many people,” it could not be said 


this ‘outraged public decency. 
“To the male population,” he | 
continued, this is ‘a familiar | 


sight,” to which they are often “ex- 
posed, 9 

The information was “fatally de- 
fective” and the sentence was “ex- 
cessive,” Connelly argued. 

A report from a psvchiatrist was 
cited to the effect Koffroth was suf- 
fering from an emotional disorder. 
Connelly argued he needed “‘treat- 
ment, not punishment.” Koffroth 
had never been convicted of a 
crime br offense, or been in serious 
trouble, the lawyer stated. 

The Batavia city court judge be- 
fore whom Koffroth had been ar- 
raigned filed an affidavit to the ef- 


the practice of writing ob- | 





the future. 
|did not ban or 


of “such an obscene and filthy na- | 
| ture’”’ 
| the 


they were not incorporated in 
“information.” 


San Antonio Is 





|} meeting in Schenectady 





+t fect defendant gave a statement in | 


of Appeals unani- | “said | criticism 


on the lava- | cency members in Detroit are send- 


| manager 
| praising “Around the World in 80} 


| “Legion of Decency—Committee of | 


Censor-Minded 


San Antonio, Jan. 22. 


Warners “Baby Doll,” continued 
at the Majestic Theatre, despite 
last minute efforts to get the city 
council’ to ban it. The couneil 


Thursday (17) unanimously passed 


| vided h 


a motion to request the city man- | 


ager to make a study and set up a 
board of censors with authority to 
delete scenes or ban a picture in 
Councilmen, however, 
publicly condemn 
“Baby Doll.” 

Jesse B. 
Notre Da 


Poston, 
me U. almuni group, the 
and religious 
from the city code 
which reads: 

“It shall be unlawful for any 
person to establish, run or op- 
erate uny indecent, obscene or 
vulgar theatre.’ 


groups, cited 


SAYS ALLIED TO ALLIED— 





‘Friendly Persuasion’? 





Allied States Assn. is accusing 
Allied Artists of not living up to 
the title of its “Friendly  Per- 
suasion.’ 

According to reports from units 
of the exhibitor association, AA 


‘will sell the picture to drive-ins op- 


erating in the winter with heaters 
only if the ozener guarantees to 
book the picture in June, July or 
August ainder the same _ terms. 
There are also reports that AA is 
making 35% deals, but refuses to 
make adjustments if the picture 
does not live up to expectations. 


representing a | 





TRIANGLE BUYING-BOOKING COMBINE 
FOR 100 THEATRES STARTS MARCH 1 


ss 





Troy Dailies Tag Along 
. : é 
With Legion Evaluations 
Albany, Jan. 22. 

The Troy Record Papers revealed 
Thursday (17) receipt of “some 60” 
letters on their policy of refusing 
to accept advertising for Warners’ 
“Baby Doll,” and reported that 
“more than 80°” of the communi- 
cations upheld it. Notifying con- 
tributors to “Pulse of the People” 
that further letters would not be 
printed, because there were “‘re- 
petitive,” the Collar City’s only 
newspapers stated they had decided 
to decline advertising, when it first 
was offered and “long before” the 
controversy over the picture devel- 
oped. 

The Record Papers “rejoiced” 
that later such voices as those of 
Cardinal Spellman, Bishop Scully 
(ef the Albany Catholic Diocese) 
and the Legion of Decency “‘were 
raised in the same direction.” 


The Record and Times-Record 
had-fer several years followed a 
course of turning down copy for 
films “condemned” by the Legion 
of Decency. This held with UA’s 
“The Moon Is Blue” and with 
RKO’s “The French Line,” al- 
though no publicity was given to 
it. Troy is predominantly Catholic. ’ 

The Record Papers did print pro 
and con letters on “Baby Doll.” 
The Albany Times-Union and The 
Knickerbocker News followed the 
same plan. The former “‘boxed” a 
statement Tuesday (15) that no’ 
further communications weuld be | 
carried, because they would serve 
only to prolong the dispute. 


The Record Papers were com- 
mended by the Communication 


Arts Guild of the Albany Catholic | 


Diocese for the position taken on 
“Baby Doll.” So was Schine-owned 
WPTR, WSNY in Se henectady, and 
the Glens Falls Post Star and Glens 
Falls Times. The Guild voted at a 
Thursday 
night (17) to write letters to these 
stations and papers. 

WOKO, Albany, carried 
Doll” plugs for only a day, 
| canceling out. 


before 





Legion’s Détroit Example 
Detroit, Jan. 22. 
Long noted for their adverse | 
of films, Legion of De- 


ing postal cards to Dillon Krepps, 
of the United 


Days” now playing at the theatre. 

Printed in red ink the cards 
carry the following wording: 
One—One 


who supports in some 


way the business you serve—Gen-| 


themen: In ‘keeping with the ideals 
and principles of the Legion of 
Decency, and because I firmly 
lieve in the power of good enter- 


tainment I wish to commend you} 


for the presentation of (space pro- 
ere for writing in title)— 
Here is why this program pleased 
me (space provided here for com- 
ment).” 

Krepps said the comment runs 
heavily to “good, clean fun which 
the whole family _ ca can enjoy.” " 


Catholic Concepts on Evil Detailed © 


| director of 
Editorials Point Up Church as ‘Holding ‘Teaching 
Powers Vested by God in His Church’ 


Albany, Jan. 22, 
The Evangelist, official weekly of 
the Albany Catholic diocese, which 


| had front-paged an editorial an- 
How About Using | More of That 


swering “much loose talk about 
censorsifip, ‘pressure groups’ and 
the individual's freedom to judge 
what is good or bad, right or wrong 
in each instance” with the state- 
ment this largely stemmed from 
“repudiation by se many of the 
Catholic Church as the supreme 
and inerrant custodian of the re- 
vealed teachings of Jesus Christ” 
and “even on the part of some 
Cathelics of an abysmal misunder- 
standing .of the teaching powers 
vested by God in His Church” and 
its bishops, returned with: a second 
editorial on “the trefiendous im- 
pact made on movie viewers by 
what is portrayed on the screen. 


“Baby 


Artists, | 


be- | 


w 


FELDMAN VICE RAND 


20th Shifts Trade Contact to 
Metropolitan Dailies 








Harold Rand has been named 
metropolitan newspaper contact 
for 20th-Fox. He is succeeded in 
his position of tradepaper contact 
by Edward §S. Feldman, according 
to Edward E. Sullivan, publicity 
director. 

Rand, trade contact for 20th fof 
the past three and a half years, 
has been with 20th since 1950. 
Feldman recently returned from a 
tour of duty with the Air Force. 
Ira Tulipan continues as publicity 
manager. 


Rackmil, Aboat 
Rolling to Rio 


Universal prexy Milton R. Rack- 
mil and foreign general manager 
Americo Aboaf will confer with 
the company’s Latin American 
staffers in two territorial sales 
meetings set for Buenos Aires on 
Jan. 28 and Rio de Janeiro on Feb. 
4. Latin American supervisor Al 
| Lowe will ‘also be present at both 
| meétings. 
| _ Argentina manager Enrique Par- 
‘do will head his delegation which 
| will include his headquarters staff, 
{sub-branch managers and Dookers. 
Managers from U’s branches in 
| three neighboring countries— 
| Chile, Peru and Uruguay—will 
jalso attend. Delegation for the 
|Rio meeting will be headed by 
| Brazil’s manager Rudi Gottschalk. 
In addition to the conferences, 
(a number of screenings of product | 
to be released in 1957 
scheduled. 











have been | 





Sums Up ‘I Ama Camera’; | 
Hurt by Atmosphere Of | 
| “Moon Is Blue’ Quarrel 


Although it proved a_ good) 
grosser where.it was given a 
ichance, Distributors Corp. of | 
America’s “I Am a Camera” was | 
blacklisted by many exhibitors be- | 
cause of the National Legion of | 
Decency influence, according to| 
Fred J. Schwartz, DCA president. | 

Exec stated over the past week | 
that “Camera” was barred because | 
;}it came on the heels, distribution- | 
wise, of United Artists’ “The Moon | 
is Blue” which, like the DCA en-| 
-try, was given a condemned rating | 





In what is described as a move 
to streamline buying and booking 
operations, three groups of the- 
atres, mainly in the nerthern New 
Jersey area, have combined to 
form a joint film buying and book- 
ing service. New outfit, a separate 
corporation that will receive fees 
from participating theatres for 
providing the service, will be 
known as Triangle Theatre Serv- 
ice and will have its neadquarters 
in’ New York. 

The new group, which begins 
official operation on March 1, will 
represent the Walter Reade The- 
atres, the Snaper Theatres, and 
the theatres presently buying and 
beoking through the Independent 
Theatre Service. In all, some 100 
theatres and drive-ins will be part 
of the combine. 

Triangle Theatre Service will be 
operated by Irving Dollinger of 
Independent Theatre Service, Wil- 
bur Snaper of Snaper Theatres, 
and Jack P. Harris, v.p. in charge 
of film buying for the Reade The- 
atres. As organized, Triangle is en- 
visioned as a profit-making com- 
pany, with its coin coming from 
the fees paid by the participating 
theatres. Dollinger, Snaper and 
Harris are the major stockholders 
in the company. It is hoped that 
other theatres in the N.Y. metro- 
politan area will sign up for the 
service. 

The three principals as well as 
Walter Reade Jr., president of the 
Reade Theatres, emphatically deny 
that a purpose of the new outfit 
is “to hold a club” over the dis- 
tributors in obtaining films at more 
reasonable terms. They maintain 
that the combined operation will 
effect an economy in homeoffice 
operation and will bring about 
greater cooperation among the the- 
atres involved. They also feel it 
will bring about economies for the 
fiim company exchanges by elim- 


|inating unnecessary duplication of 


work. They are hopeful that the 
new system will result in greater 
flexibility in booking a limited 
| number of prints. 

Since most of theatres involved 
are in the same geographic loca- 
tion, it is felt that the new system 
will make booking easier and will 
also facilitate elearance problems, 

At a press conference, the or- 


| ganizers of Triangle desciibed the 


move as a “realistic” development 
|aimed at “cutting overhead by a 
common effort.’ In addition to the 
buying and booking service, the 
| theatre members of Triangle will 
combine their advertising and pro- 


motion efforts “to achieve maxi- 
mum grosses with minimum ex- 
| penses.” The combine plans to 
hold monthly meetings with its 


theatre clients to disc uss film prob- 
lems and to swap “money-making 


| by the Legion Theatremen who | | ideas” in advertising and public- 
|played “Moon” promised that |* ity Sr ee i 
they’d nik “Camera” so as to avoid | or the future, Triangle hopes 


lasting rap by the Legion, he | 


any 
said. 
The DCA chief exec professed 
no desire to handle controversial | 
pictures per se but nonetheless 
feels that an audience rating sys- | 
tem should be adopted such as that | 
\in effect in England. By so doing, | 
he argues, impressionable young- 
| ters could be kept away from 
product that : is ha ir mle Ss for adults. 








' 


Citing the recent “passout” of | 
an electrician operating the pro- 
jector for an illustrated lecture in 
the New York Hotel Statler, where 
doctors were attending a dental 
clinic and were watching a motion 
picture poitraying hypnosis as a 
means of relieving the patient’s 
fear of dentistry, as proof of the 
“effectiveness of movies in influ- 
encing viewers,” the Evangelist 
declared that “Subconsciously the 
average viewer, and especially im- 
pressionable youth, identifies him- 
self with the screen characters.” 

“Great good can be acecom- 
plished, lofty ideals can be incul- 
cated, or base instincts aroused by 
the movies.” the editorial eontin- 
ued. For this reason, “Pope Pius 
XII cites the movies as potentially 
the foremost corrupter of youth,” 





| by the 
| fuel, 


i sion 


further where- 
buying of theatre supplies, 
insurance, etc. will be done 
on amass basis so as to effect addi- 
| tional savings for the participating 
theatres 


to extend its service 


Libertarians Upset 


By WGN Banning Of 
‘Martin Luther’ Film 


Jan. 22. 
executive 


Minneapolis, 
Patrick Murphy Malin, 
American Civil Liber- 
ties Union, stated in Minneapolis 
that ACLU will join in protest to 
Federal Communications Commis- 
against WGN, for 
banning telecast of film 
“Martin Luther.”’ 

WGN canceled showing of 
“Luther” set for Dec. 21. Film had 
its world premiere here to healthy 
boxoffice for several weeks in legit 
Lyceum, operators of which at the 
time rented the theatre out, fear- 
ing a percentage deal. 

Malin said “principle of divers- 
ity” in tv programming is violated 
if there is “arbitrary, discrimina- 
tory exclusion of any one point of 
view.” 

ACLU stand in joining religious 
organizations in protest, he said, 
will not mean organization takes 
a position in regard to picture. 
“All we say is channels must be 
| kept open,” said he, 


Chicago, 


religious 
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HOT in Fepruary: 


# Pe + ah \ (And it’s Forward MARCH all year long!) 





M-G-M presents in CINEMASCOPE 
and METROCOLOR 


JENNIFER JONES 


JOHN GIELGUD 


BILL VIRGINIA 
TRAVERS ° McKENNA 
in 


“THE BARRETTS OF 
WIMPOLE STREET” 


Screen Play by JOHN DIGHTON 
From the Play by RUDOLF BESIER 

Directed by SIDNEY FRANKLIN 
Produced by SAM ZIMBALIST 








THE FANS LOVE A LOVE STORY! IT’S THE “PICTURE OF THE MONTH"! 


Yes, just selected “Picture of the Month’ by Seventeen Magazine for its millions of teen-age 
readers. Everybody (especially the young folks) loves a love story! Jennifer Jones superb! Trade 
press hails it “‘sock popular attraction.” A magnificent CinemaScope-Metrocolor production of 


the world-famed love story. 


M-G-M presents in METROCOLOR 


JOHN WAYNE 
DAN DAILEY 
MAUREEN O’HARA 


“THE WINGS 


OF EAGLES” 
ce-Stening WARD BOND 


Screen Play by 
FRANK FENTON and WILLIAM WISTER HAINES 


Based on the Life and Writings of 
COMMANDER FRANK W. “SPIG” WEAD 


Directed by JOHN FORD 
Produced by CHARLES SCHNEE 








"THE WINGS OF EAGLES” GREAT FOR WASHINGTON 's BIRTHDAY DATE! 


What could be sweeter for the holidays! A BIG, rousing, hilarious production and in Metro- 
color. The Money Team of John Wayne and Director John Ford have done it again. Not 
since their “Quiet Man” such laughs and excitement! And ask M-G-M about the special 


newspaper ads tied in with Washington’s Birthday play-dates. 








_* 








VARIETY 


Code In’56 Approved 334 Films: 


15 
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| (20th) (3d wk). Okay . Last 
~— with Los Anodes $14,000 : ee 
semen | inese (FWC) (1,908; $1.25- 
$2.40)—“ Anastasia” (20th) (4th wk). 
D , Boffo $16, a | ‘i Me oehees to $17,500. Last week, Ca eT 
range Woon’ 126, te apie ae a . - ~¢* Total number of feature films 
Denver; bis. (Jacon), $5,000. | Vogue (ABPT-SW-FWC) (3,300; 2-| Extols Gael Sullivan | (pe Gode was aa on cette: 
Denver, Jan. 22. | Oriental (Indie) (3,400; 98-$1.50) | 344; 885; $1-$1.75)—"Baby Doll” Pa ee eee ot 
Three bills are heldever in s|—"Anastasia” (20th) (Sth | wk). | (WBY (4th wk). Fair $18,000. Last] " qhe mewaningtom: Jan 22, | 20 over 1055. ts submitted al 
eek which sees slow re-| F . Last . | Wee 500. e ae umber su ted also 
weer Ww Drees” ee out cenee +0 yo ay ne tie) ase 9350 hae; x, $25,500 Sullivan was honored in Con- | rose, indicating a stepup in activity 
Paramount opening week it may|—“Seven Wonders of World” | (1 468. $1-$1 sor ea priios On need on Thursday (10) in a jon the Coast. deme goo Code 
hon: shapes mild.at Denham. “Fea-|000, Last, week, $45,000. aa Lok eok a ocnmk CD. Bae), ‘Weoss |iat sear age See the rere 
August Moon” still fine Roosev ‘nn q : ’ , . :" oe “ sf 
hous week at Denver's bis st | “Zarak” ye tae i cr Fox Beverly (FWC) (1,334; $1- vy oy top execu- The 334 feat d i 
house, the Orpheum, and holds a| (Col), (2d wk). Lofty $12,000. Last | 91-75—‘Full of Life” (Col) (4th ice | 195 ywn into 255 from the 
hou > ine a ie acl y $12, wk), Slow $4,000, Last week, $4,500 pein = ae | - saa vice 7 broke down into 255 from the 
. an ad ¥ S ” . , F ; en 0 a t J . d . J ¢ 
cena ee Eabland hd | SS es BAG Gate ITE | OT PTT TggFOE| Conte ed, an" Ocaber. $1 of the TD were made by oF 
- oa oo tas was ; g15.000 week. | 715: 80-$1. 50)—"Giant” (WB) (4th Touching on his film and other cooperation with American compa- 
soot ae ~~ = , Last ’| wk). Fair $16,500, Last week, $20,- activities, McCormack empha- nies. By comparison, the year 1955 


good. 
Estimates for This Week 
Centre (Fox) (1,247; 70-$1.25)— 
“Anastasia” (20th) (4th wk). Good 
$10,000. Last wee $12,000. 


Surf (H&E Balaban) (685; $1.25- 
—Silent World” (Col) (4th wk). 
Bleak $2,000. Last week, $3,000. 

United Artists (B&K) (1,700; 98- 
$1.50)—“Written on Wind” (U) (4th 


500, plus $39,700 in two nabes, six 
drive-ins. 

Carthay (FWC) (1,138; $1.75- 
$3.50)\—“Around World 80 Days” 
(UA) (5th wk). Steady $25,000 plus. 


sized Sullivan’s with the Demo- 
cratic National Committee and 
as 2nd Assistant Postmaster 
General. McCormack com- 
mented in part: 


saw 241 domestie features ap- 
proved along with 64 films from 
abroad of which 29 were made by 
American firms or had U.S. par- 
cicipation. 


wk). Big $20,000. Last week, big| Last week, $25,200. “He believed that the dig; Growing American interest in 
—“Three Violent People” (Par). | $27,000. Four Star (UATC) (868; $1.25-| "ity of the individual con- | production abroad would automati- 
Last Woods (Essaness) 


Mild $6,000. week, “Holly- 
wood or Bust” (Par) (4th wk), $5,- 


(1,206; 90- 
$1.50)\—“"Teahouse August Moon” 


$1.80) — “Rainmaker” (Par) 


(5th |. 


cerned opportunity of educa- 


cally raise the number of overseas 


wk). Soft $5,000. Last week,| ‘tion and the right to earn a | features being submitted to the 

800. (M-G) (9th wk). Rousing $18,500. | ¢¢ 100. living without oppression from | Code. Code administrator Geoffrey 
Denver (Fox) (2,525; 70-90)— —_ week, $18,000. - Egyptian (UATC) (1,503; $1.25-| either extreme conservatism or |Shurlock, in a speech before a 
“Don’t Knock the Rock” (Col) and |... orld - (Indie) (600; 90)—-“La | $1 30)—“Bundle of Joy” (RKO)| illogical liberalism. His vibrant | Protestant group in New York last 
“Rumble on Docks” (Col). Fairly os Pi nb gg By Great $5,- | (5th wk). Slim $5,000. Last week,| personality contributed much | year, pointed out that this rising 
good $12,000. Last week, “Zarak” Zie steld (Davis) (430; $1.25)— $5,600. to the welfare and success of | Hollywood participation in foreign 


(Col) and “Odongo” (Col), $12.000. 
Esquire (Fox) 

“Angel Who 

die). Good $3,000. May 

Last week, “Bullfight” (Janus) and 


(742; 70-90) — 
Harp” (In- 


hold. | $3,300 


“Only French Can” (UMPO) (4th 
wk). Lusty $4,000. Last week, 


’ 





Fox Wilshire (FWC) (2,296: 
$1.25-$1.75)—“King, Four Queens” 
(UA) (5th wk). Only $3,500. Last 


week, $6,000. 
(RKO) (2,812; $1.10- 


the Democratic Party.” 


Industry-Wide 








production created certain prob- 
lems for the Code and that it em- 
phasized the need of script sub- 
mission in advance of production. 


“White Shiek” (Janus), $2.500. ‘Zarak’ Good ,000 $1.75)—“Teahouse August Moon” One of the problems with the 

Orpheum (RKO) (2,600; 70-$1.25) , G : $9 . - (M-G) (th wk), Neat $12,000. Last foreign films has been that they 
—Teahouse August Moon” (M-G)| Lville; ‘Man’ Fair 6'4G | week. $13,600. are customarily submitted for a 
(4th wk). Fine $12,000. Stays on. Louisville, Jan. 22. Warner Beverly (SW) (1.612; Terms Goal Of seal in final form. This is apt to 
Last week, $15,000. Current week teed off with a/| $1.50-$3.30) — “Ten Command- —— a deadlock, with the Code 

Par uc ey cae. cold spell, snow flurries slowing up | ments” (Par) (10th wk). Fine $22,- unwilling to approve a picture un- 
70-605 Drango” (UA) om vehicular traffic, and both adverse-| 000. Last week, $21.800. less it is eut, and the producer 








Clay (Rosener) (400; $1)—*‘‘Papa, 


Mama, Maid” (Indie). Good $3,400. | 


Last week, “Kid For Two Farth- 


_ ings” (Indie) (3d wk), $2,500. 


Vogue (S.F. Theatres) (377; $1)— 


' “La Strada” (T-L) (20th wk). Okay 


t 
’ 
ASE Sa te 


$1,600. Last week, same. . 
Bridge (Schwarz) (396; $1-$1.25) 
—'"‘Magie Fire” (Indie) (2d wk). 
Passable $1,700. Last week, $2,000. 
Coronet (United California) 
(1,250; $1,50-$3.75) — “Around 
World in 80 Days” (UA) (4th wk). 
Excellent $26,000, and topping last 


week’s $25,000. 











ly affecting first-run grosses. New 





be a new house high. First three 
days smashed all previous marks 
here. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Baby Doll” (WB) (6th wk). 
Fifth round completed last night 
(Tues.) was big $29,000 or near. 
The fourth was $33,000, not up to 
hopes, being hurt by the weather 
like the others. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—‘‘Seven Wonders of 
World” (Cinerama) (42d wk). The 
41st stanza finished Saturday (19) 
was great $36,400. The 40th week 


| was $39,000. Continues. 


w Holtywooed (SW) (1,384: 












































ferent phases of the drive-in busi- 
ness will be discussed. At an open 
meeting that day, Hugh McLach- 
lan, chairman of the Equipment 
Standardization Committee, will 
outline new developments in 
ozoner equipment. Generali coun- 
sel Abram F. Myers will provide a 


on the closing day. 

According to Allied, the equip- 
ment and concession displays at 
the convention will be the largest 
in the four-year history of the spe- 
cial annual drive-in meeting. 


~ 





summing up of drive-in problems | 








try over-all. 

Johnston also spoke freely of his 
visit to Russia and_the satellite 
countries. 
out all of history, all problems have 
been solved by force, and that now 
if we can solve them by arbitration 
and mutual understanding it will 
ibe the first time in the history of 
‘the world.” He said that he 

knew that President Eisenhower 

. would rather be known as one who 
had brought peace to the world 
| than as a great general, 





which should help the film indus- | 


He said that “through- | 
'ed production 
with Cornel Wilde who’s to pro- 
‘duce and star in “Fastest Man on 


























a arner | fighting to keep his pro i q 
maybe holding. Last week, “Writ-| entry “Zarak;’ at Loew’s State is | $1.20-$2.65) — “Cinerama Holiday” Homeoffice IA eee 
=) ten on Wind (U) (2d wk), $14,500. L “Three Violent People” at (Cimerama) (63d wk). Started cur- 9 
a seen seis Sia aae ise weer’ 2 MT ME norte to hold Industrrwiae ne. SaUl Bass Charges Libel 
‘Doll Dan dy $10 000, fade, | Wablovaes of “hootete a , | gotiations for new contracts for | Of Self ° F K ° 9 
+p * Help’ 9G | the Brown and “Girl Can't Help — white collar employees of the mo- | mh far lein S 
Omaha ; Can elp It” at Rialto shape strong. + tion picture and theatre homeof- } , - ‘ ; 
Omaha, Jan. 22. Estimates for This Week Meire Telopix fices, laboratories and newsreels is | Suit Involvine RO Days 
“Baby Doll” is creating the big Brown (Fourth Avenue-United being pushed by the Homeoffice | 
stir at downtown first-runs this | Artists) (1,000; 74-99)—‘“Anastasia” |=—__< Continued from page 5 se | Employees Union, Local H-63, In- ; Los Angeles, Jan. 22. 
week, being rated socko at the | (99th) (34 wk). Helped by tv and! . th ; : ; adiastias ternational Alliance of Theatrical Libel action seeking $600,006 
cra — —a - lag- | daily stories on Bergman and look- > os ee ee ee Employees. was yer ae og Saul Bass 
ing. If it maintains its ear ace, | j soli . as F 4 against i , by ar 
eg g. -d Pmccgegh sects _— FH . $5,000 after last Akthough there was ne substantt- he 2 result, »v union will mate Klein. Free ae og Panne = oa 
“Girl Can’t Help It” is only fair at Kentucky (Switow) (1,000; 50-85) | ation from Loew’s sources, it’s un-| a attempt to outain an extension sult of the latter’s recent law suit 
the Orpheum. “Four Girls in|—*Three Violent People” (Par).| derstood that the company is pre-|0f contracts that expire prior to | (1. .cing Bass and Mike Todd had 
Town” is mildish at the Omaha. | Oke $5,000. Last week, “Rock,| paring to release a large number a pore wand months when most of | .. aciasised” the widely-acelaimed 
“Teahouse of August Moon” is still | Pretty Baby” (U), $8,000. , of post-1949 pictures to television. | P¢ Contracts terminate. For ex-| ios to “Around the World in 80 
okay in third week at State. Loew’s (United Artists) (3,000; | It’s reported that lists of the films | 2™Ple, the Paramount contract ex-| 7, vnich listed the credits on 
Estimates for This Week 50-85)—"Zarak” (Col) and “Cha| that will be made available are be-| Tes in March. The union, there-| Son ‘Alm, ee 
cia RKO) (1,000; 75-90— | Cha Cha Boom” (Col). Good $9,-| ing sent to selected television out- | £oCe> Will seek an agreement, suit-| “cit charged that it was 
aby Doll” (WB) and “Last Man | 000 or near. Last week, “King and | tot able to the unit, to extend the con-/| ,, , Pe lie” for Klei 
to Hang” (Col). Socke $10,000 or| Four Queens” (UA) and “Huk”| ~~ ' be h ,,} tract until the expiration of the | “i'fully false and a lie” for Klein 
near. Last week, “Zarek” (CoP and (UA), $11,000. ‘éhentnait tated an B cn: gue | other homeoffice contracts. : oo FR yp rpenenss Mia 
“Dakota Ineident” ( }, $3,800. 4 . , y ‘ ure” ‘ re | OE y ’ ; v 
Omaha (Tristates) 2 fos 75-80) (6 6 Wee teow COBY. Poke which ended Aug. 31, 1956. In ad- | RE Tg ag lll pong 8 | “ereated by the staff of Animation 
—‘Four Girls in Town” (U) and | $6500. Last week, “Baby Doll’ | dition to calling to the stockhold- | 4 ciy r Seles. sheat walkers | with the exeeption of certain his- 
“Last of Desperadoes” (Indie). Just | (wR) (3d wk), oke $5,000. ers’ attention the termination of | @“S'™* tor n 8 hit - n | torical engravings believed to be 
' fair $4,500. Last week, “Rock Rialto (Fourth Avenue) (3.000: | Dore Schary’s contract. the retire- | terms for aif waite nex em- | copyr'ghted by Lucius Beebe.” 
Homicide” CAA). 98 a "Sao 50-85)—“Girl Can’t Help It” (20th) | ment of Nicholas M. Schenck, the | an gD Lad as “aaaiae 
: omicide” - $3, in ays. | ( ) i jamin T . Sere « “> . ; 
Brien “Avistate. (29006 TS: | aati et ate seo. eT MS | sppeintment of Beniamin, Thau as | Such items of sick teave, arbitra: MATFRNATT TO) PARIS 

> 90'\—"‘Girl Can’t Help It” (20th). ot selection of oy new heard of diree- ‘tion, promotional procedures, and | 
Fair $9,000 or near. Last week, BROADWAY t to b d at the Feb 3g | union security. It's felt that if a ON FUTURE TACTICS 
“Written on Wind” (U), $8,000. ee OS eee - | standard agreement is reached, all | ad 

State (Goldberg) (860; 90-$1.25) (Continued from page 9) annual meeting, Vogel noted that | embers of the union would be en- Joseph Maternati, director of the 
—‘Teahouse of August Moon” | (21) was nice $11,000. The 17th ome reductions have already been | titled by the contract to the same French Film Office in New York, 
(M-G) (3d wk). Okay $4,000. Last | week was $12,800. made in operating costs and that | privileges and minimum scales. | left Saturday (12) for consultations 
week, $5,700. j Roxy (Nat'l. Th.) (5.717: $1.25- overhead had been substantially | lin Paris. 

| $2.50)—“Anastasia” (20th) with eo “I a ag ee Maternati expects to be gone 

stageshow (6th wk). Current ses-| cuts In oODerating costs be made | about one month. In France he’ll 

SAN FRANCISCO pe ending tomorrow (Thurs.) is| which will directly benefit the ERIC JOHNSTON SEES meet with Jacques Flaud of the 

; (Continued from page 9) heading for smash $85,000. Fifth stockholders.” he declared. | EXHIBITOR NO DODO Centre National and Robert Cra- 
ee py fly “a ae we “Giri Can't Hate te” caetn oo Bit Fy aageninPgyr Os sy re- venne of Unifrance. 

rk). ae é > ith | view will be made of all non-pro- aternati j . 

Good $16,000. Last week, $17,500. | new stageshow may be pushed back | ductive assets “as we feel it . a By PERRY KRAFT oetinen ron mie caaeds -* 

$1.50) ee ee eee ~ Pr 8. a —— - being | clear obligation to our stockholders | Little Rock, Jan..22. | the U. S. and will huddle on future 

(M-G) (4th a om $15,000. ingrid eienments vate to NY “lost either to revitalize these assets for| frie A. Johnston, president of | plans for his office, including the 

Last week, $19,500. Saturday to receive N.Y. crix | Production of satisfactory revenue | the Motion Picture Assn. of Amer- | outlook for French distribution in 

Paramount (Par) (2,646; 90-$1)— | award for best actress of year. or dispose of them.” He indicated | ic¢q addressing the annual Cham- | this country. Donald LaBadie re- 
“Zarak” (Col) and “Cha Cha Cha! State (Loew) (3,450; 78-$1.75)—| that he would “devote my best in-| hey of Commerce luncheon meet- | mains in charge during Maternati’s 
Boom” (Indie) (24 wk). Okay |“Slander” (M-G) (2d wk). First|terests” in the development of | ing, declared the film theatre is | absence. 
$9,000 in 4 days. Last week, $15,-| stanza ended yesterday (Tues.) was| “new areas for possible profit,” | far from on the way out. He said — 
000. dull $11,000 or near. In ahead,.| noting that television would be a | that people liked to get out of their 

St. Francis (Par) (1,400; $1-$1.25) | “Hollywood Or Bust” (Par) (4th | part of this plan. |homes. Young people do not wish Par Resumes 
—‘‘Baby Doll” (WB) (4th wk). Fine | wk-4 days), $8,500. Stays only two, | ito remain indoors and hold hands 
$9,000. Last week, $12,000. | with “Edge of City” (M-G) due ~ |im front of their parents, he re-| ——_ contiwued from pare 3 < 

Orpheum. (Cinerama Theatre| in next. Alli p 2 sinded the adults yan Be cil Bcemarg ts 
Calif.) (1,458; $1.75-$2.65)—"Seven| Sutton (R&B) (561; 95-$1.75)—| ied President , ee. ui _|in some instances despite low 
Wonders” (Cinerama) (9th wk).|“Great Man” (U) (4th wk). Third | : | In spite of the closings of four- | }udgets. Par, specifically, wants 
Pues $28,600. Last | round ended Monday (21) was big | Continued from page 5. sama | oS a theatres, a building Of | only films from outsiders consist- 
week, : . 7,0 ° Secon was 18, 00. } 2 . “Sb 7 drive-ins in recen years leaves e { its 4 Sté aras and the 

United Artists (No. Coast) (1,207: i seemilLen ond Pg A a (346- $1- | Ehe ie atured ss m the egy about as many theatres for exhibi- | poe Be _ “- an poy th bm ; 
70-$1 Tore tos (UA) and “Run- | $1.50)—"La_ Strada” (T-L) | (28th | beet Sndinaes wad tae eee tion as there was a few years ago. fac tor. ' A 
ling aroet”’ ] tt | on ‘ . “ “ 5 ‘ | F : : . . 

7 | orneat “Last week, “Wild Pate: | das: abteae vig Si oo0r ie Som | Popular figure at exhibitor con-| Johnston sald the high point | Some time ago Par dropped low- 
(UA) and “Four Boys and Gun” | week was $13,000 site ventions. Sindlinger is slated to | of television’s impact on the a budgeters from its program, = 
(UA), $8,500. World (Times) (400: 95-1.50)—| Present new trends in the filmy biz industry had passed. Saying that | celing out the George Pal ant 

Stagedoor (A-R) (440; $1.25-|“Tempest in Flesh” (Pace). First | a8 derived from his recent surveys. | if “you can’t beat them, join them” | Pine-Thomas units among others. 
$1.50).—“Brave One” (RKO) (4th! week winding tomorrow (Thurs.) On Jan. 30 Allied will hold its | he predicted that eventually 80 to Company took the position that 
9 Oke $2,300. Last week, | looks to hit $12,000, which would | usual clinic sessions at which dif- | 85% of television would be on film, | the lesser-seale entries were eco- 


nomic misfits; they couldn't make 
enough money to sustain the dis- 


| tribution organization. 


Par already has signed its first 
new indie deal under the expand- 
policy, this being 


Earth.” 

Barney Balaban, Par president, 
reported on the Coast last week 
thet Par wili release a minimum ot 
18 “A” productions in the current 
year The 18 already are coir- 
| pleted, he said, 
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ANTHONY PERKINS 


Explosive New Star in Paramount's 
Explosive New Attraction... 





The teenagers have a new 

tne adults have a new favorite 
—the critics have a new rave- 
5 e-0 ame’ salel-1- mi er-tesl- mits iti ealele) ae-tani 


polis is leading ali the rest: 


ANTHONY PERKINS 
WINS FILM DAILY'S 
ANNUAL POLL AS 
NUMBER 1 BOXOFFICE 
FIND OF THE YEAR 


ANTHONY PERKINS 
WINS MODERN 

ti!  SCREEN’S AWARD 
AS TOP MALE 

STAR OF 

TOMORROW! 


Paramount has Tony 
Perkins’ first full- 
\dtstefel-roMt-se-ladlale me a-jallet i — 

to be released in March. 
The industry will have a 
idloa tone t-lilale il elal-telelast—jalola 


in this true-life 


Saturday Evening Post 


story of a twisted, 
trapped kid who won 

out when one girl ” 
Wate l-1a-sceleten: 


Starring 


LN LOIN D4 | es oo 


PERKINS 7: a ) 


Produced by ALAN PAKULA ¢ Directed 
by ROBERT MULLIGAN «¢ Screenplay by 
TED BERKMAN and RAPHAEL BLAU 


ISTAVSION 
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it’s alright. 1 know these boys. 
And they know me. So we start 
off the right way.” Possessed of a 
rich and deep voice, and not un- 

; of it; Gehring knew how 
to take the tension out of any 
meeting, often with a well-timed 
gag or by simply addressing a man 
in a.crowd by his first name. 


He started in the film biz as a 
poster clerk in Salt Lake City in 
1918 and after that held numerous 
gales positions, rising to become 
branch manager in a number of ex- 
changes. With the formation of 
20th-F6x he rose to various sales 
department exec positions. He was 
named exec assistant general sales 
manager under Al Lichtman in 
1952. Last year Lichtman re- 
signed, was replaced by Alex Har- 
rigon and Gehring stepped in as 
Skouras’ assistant. 


It was a job in which his exhibi- 
tion contacts were greatly valued 
since -Skouras used him extensively 
to mend fences in 20th’s customer 
relations. Last week, Skouras said: 

“Bill Gehring was our beloved 
friend and business associate. Ev- 
eryone who knew him for his hu- 
manity, generosity and fair dealing 
loved him. He will be remembered 
for his kindness and consideration 
to everyone.” Eric Johnston com- 
mented that Gehring was “truly in- 
dustry-minded. He knew that the 
welfare of his company was tied to 
the welfare of the whole industry 
and he always worked to advance 
the best interests of both.” 

Funeral services last week (19) 
saw a large industry turnout at 
Campbell’s Funeral Parlor in New 
York. Many execs from competi- 
tive companies attended. Services 
were Episcopalian. Body was cre- 
mated. 

Gehring had no hobbies. To him, 
the film industry was his life, and 


he lived it strenuously, never spar- | 


ing himself. His personal standing 
among the exhibs was matched by 
probably none else in the industry. 
In September of 1955, when 20th 
put on a sales drive to honor Geh- 
ring’s birthday, it racked up the 
largest number of feature bookings 
—close to 14,000—in the history of 
the company. This despite very 


| erage, 


Springfield, Hl., Jan. 22. 

Attention experts on ju- 
venilia: : 

Teen-age patrons are turn- 
ing/out to see 20th-Fox’s “An- 
astasia” with Ingrid Bergman 
at the Fox-Lincoln theatre 
here in numbérs estimated up 
to 50% higher than turned out 
for the recent Paramount re- 
lease, “Love Me Tender.” 

Presley feature ran 10 days. 
Bergman’s second week looks 
good enough for a third. 


Film Critics 


Continued from page 4 
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sions had been offered larger quar- 
ters than Sardi’s but refused them 
on the theory that they didn’t want 
to be beholden to anyone. 


Press met Miss Bergman via a 
mass interview at the _ airport, 
which had to be conducted in three 
stages. Saturday matinee she went 
to see “Fair Lady.” Audience in 
the theatre rose in spontaneous 
tribute and applauded the actress 
on her entrance. Crowds were on 
hand also when she visited the 
Roxy Theatre where 20th’s “Ana- 
stasia” is playing, and when she 
arrived at Sardi’s. 

20th’s Charles Einfeld staged 
Miss Bergman’s public appear- 
ances. There was ample press cov- 
all without a sour note. 
20th execs figure the publicity’s 
worth $500,000 to the “Anastasia” 
gross. 


20th-Fox prexy Spyros P. Skou- 
ras gave her a dinner party last 
Saturday night. Miss Bergman re- 
turned home by air Sunday night. 
She’s currently appearing in “Tea 
and Sympathy” in Paris. 20th 
bought out the house for several 
nights to allow her to make the 
trip to New York, her first visit to 
the States in seven years. 


Steve Allen did a filmed inter- 
view with the actress Saturday 
night. It went on the air over NBC 
Sunday. CBS, whose Ed Sullivan 
|at one time had tried to get Miss 
Bergman to appear on his show but 
was turned down, exhibited consid- 

erable resentment over the critics’ 
| chip-on-the-shoulder attitude vs. 
the working press, of which they 











Continued from page ‘5S 
done, the 123 complaints in that 








field actually might break down | 


percentagewise into less than the 
75 eomplaints in the film industry. 
Also, the committee restricts itself 
to beefs from the agency field, re- 
ferring other complainants to the 
Better Business Bureau and other 
agencies. 


Committee, when receiving a 
complaint, routs it to its members 
for evaluation. If the complaint is 
held valid, the summary of opin- 
ions is then passed on to the of- 
fending ad agency with a request 
that the ad or the campaign be al- 
tered. Response, according to 
Tatham, has been excellent in most 
cases. 

Of course, he explained, often a 
client may insist on a certain ad 
or campaign, giving the agency no 
choice but to go along or to resign 
the account. Actually, 10 agencies 
accounted for one-third of all com- 
plaints during the decade ended in 
1955. Two-thirds of the complaints 
revolved around newspaper and 
mag ads and the rest on outdoor 
advertising, radio and tv. 





Tatham noted the surprising fact 
that 15 complaints received in the | 
ten years involved the advertising | 
of religious institutions. 


It’s stressed that the AAAA 
self-regulatory operation is _ not 
censorship, but rather an expres- 
sion of opinion, Tatham said it was 
hard at times to “get at the facts” 
as represented in an ad. “We try 
to stick to cases where the facts 
appear to be manfestly mislead- 
ing,” he noted. 

Number of complaints hag, 
dropped in recent years. For in- 
stance, whereas 121 beefs about 
misleading copy were received in 
1953. by 1955 they had dropped 
to 24. 

Among the members of the com- 





mittee who flanked Tatham last 
week at the presentation of the re- 
port to the press were Edwin Cox 
of Kenyon & Eckhardt (vice-chair- 
man), and Henry O. Pattison Jr., of | 
Benton & Bowles. Tatham said | 
most of the complaints in the film | 
field stemmed from questions of | 


| taste rather than misleading copy. | 


On tv, the order was reversed. 


Nice Pay Rate 
Musicians working at Re- 
public over the past year were 
among the highest-paid crafts- 
men in the film industry. 
They were paid their guar- 
anteed minimum wage of 
$5,400 -each although , they 
were called upon to work only 
around 50 hours. That amounts 
to more than $100 per hour. 











ee 
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Musicians will not be renewed. 
Rep served the AFM with the same 
kind of notice last year but recon- 
sidered the. move and then re- 
signed. A similar change of heart 
is considered unlikely at this time. 


Pact with the musicians guaran- 
tees a minimum annual salary of 
$5,400. each to 36 sidemen whether 
they work or not. Total cost to 
the studio is around $250,000 per 
year, taking into account fees for 
leaders, . arrangers. and 
Present pact expires in mid-Feb- 
ruary. 











Germans Lax 
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a film when it was in a position 
only to deliver the German ver- 
sion. 

Kaufman stressed that this didn’t 
involve dishonesty on the part of 
the Germans, but rather a failure 
to recognize conditions abroad. 


“Anastasia,” for instaivce, was 
set up for release in America under 
its original title although it should 
have been clear that 20th-Fox, hav- 
ing bought the play, appeared to 
have prior rights. 

Again, the situation is exactly 
the reverse in Germany. There, 


CCC released “Anastasia” as plan- | 


ned, and 20th had to switch titles 
on its Ingrid ‘Bergman starrer. 


Status Quo 














Se Sere ee j 
| has served notice that its contract | 
with the American Federation of | 





others. | 
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reporter over the past week that 
staffers and department heads in 
many instances already are look- 
ing for new affiliations. They don’t 
know if they’re on the slate to con- 
tinue with RKO or will be handed 
pinkslips any day. They want to 
be prepared with new jobs in case 
it’s the latter. 


This is one of the most distress- 


|ing situations, personnel-wise, to 


hit the industry in years. It’s far 


|/more significant than the Eagle 


Lion fade of six years ago by rea- 
son of the RKO major-company 
status. Many on the payroll are 
veterans in distribution and they 
made the picture business their 
life’s work. Their main hope is to 
latch on to another film company. 
One encouraging sign is the fact 
that other outfits are stepping up 
the number of releases and may 
require expanded sales forces. 
One New York official noted that 
even in the uncertain days under 
Howard Hughes the RKO-ites had 
a sense of security. Except at the 
top level, personnel departures 
were rare under Hughes. Latter 
made no significant changes when 
he acquired the company from At- 


‘las Corp. in 1948 and he stayed 


with the status quo during subse- 
quent years. 


Hughes was in a unique position, 
of course. His losses at RKO could 
be used to offset, tax-wise, gains of 
his other enterprises. O'Neil, on 
the other hand, is determined to 
make the company a paying propo- 
sition, first by eliminating the dis- 
tribution overhead and paying U 
a percentage of the rentals. 


In a broader sense, the RKO 
“retreat” is a downbeat factor for 
the entire industry. Disappearance 
of a large part of a top picture 
corporation, it’s figured, will doubt- 
less lessen the confidence of in- 
vestors and the public generally in 
the industry. There’s no RKO stock 
on the market; company is op- 
erated within the General Tire & 
Rubber corporate fold. But support 


| of the other outfits will be less 
| steady as word is spread of the 
| RKO trim-down and suspicion de- 
| velops that this could happen else- 








where in the trade as well. 


TOA, Suppliers 
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short advance notice and the fact | are generaliy considered to be a 

that it overlapped with the tradi- part. There was extensive com- 

tional Paramount Week. The drive |ment, too, over the fine line the 

was another salute to Gehring’s in- scribes appeared to have drawn 

dustry-wide popularity. | between coverage by radio and via 
He is survived by his wife, Cath- the printed page. 


|juo~ continued from page 3 ——— 


| tive cost) bracket in 1957, accord- 
|ing to AA prez Steve Broidy. In 
contrast, Paramount and Warners 
(are discussing deals with independ- 
(ent producers for the latter to) 
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erine; a son, William C. Jr., 20th| ‘Ticket arrangements for the 
branch manager in St. Louis, and Sardi event were handled for the 
two sisters. ' scribes by the Daily News’ Dorothy 
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Masters. (The News couldn’t cover 
s 
Pix-Makers 


| either.) 
Run, CONtinued from page 7 


film project since negotiations were 
still taking place for the dramatic 
rights to the property. However, 
the company has acquired the 





rights to the biography of Laureite | 


Taylor by her daughter, Marguer- 
ite Courtney, and is seeking a play- 
wright to dramatrze it for Broad- 
way. It is planned, too, to convert 
it to a motion picture after its 
Broadway presentation. Also on 
the company’s drawing board, first 
for Broadway and then for pic- 
tures, 
“Legend of Lizzie Borden.” 


Pakula, who was trained in pic- | 


tures, having been an assistant to 
Paramount’s former production 
chief Don Hartman, is among a 
group of under-30-year-old Holly- 
woodites who are blossoming out 
as.major film-makers. They in- 
clude, in addition to Pakula, Stan- 
ley. Kubrick, James Harris, Stuart 
Miller, Robert Dozier, John Frank- 
enheimer, and Dennis and Terry 
Saunders. 





, y 





Homeoffice Local 
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staffers have already signed cards 
with the union and a National 
Labor Relations Board election is 
scheduled shortly. Since all the 
staffers eligible for union member- 
ship signed with Local H-63, it is 
regarded as a certainty that the 
union will win the nod in the 
NLRB voting. 

Addition of the RKO Theatres 
publicists will make Local H-63 the 
bargaining agent for three motion 
picture outfits in the east—RKO 
Theatres, RKO Pictures, and Para- 
mount. The rival Screen Publicists 
Guild represents the pub-ad staff- 
ers at Warner Bros., Metro, 20th- 
Fox, Universal, Columbia and Unit- 
ed Artists. 





| tickets had come 


is a musicalization of the | 


She said that requests for 
in even from 
| overseas. Several of the critics 
| said that, personally, they thought 
|the handling of the awards had 
| been bungled, but declared them- 
| selves helpless to change anything 
| for the moment. 


It’s considered certain that the 
| handling of this year’s awards will 
| be a subject of conversation among 
| the critics for some time to come, 
| just as it is bound to reverberate 
outside their circle. 








Maze of Corps. 
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| jointly with Burt Lancaster or “I 
| hold them in trust for us.” 


Spar asked if after Hecht pur- 
| chases a property Lancaster auto- 
| matically owes Frecht for one-half 
| of the purchase price. 

“T don’t think we work it that 
way,” Hecht responded. “If 
abandon the property then—there 
is some technical way that it works 
}and I don’t know exactly how it 


| operates. But at least I can say for 
| all practical purposes we own the | 


| property together.” 





Arnow’s ‘Hunter’s Horn’ 


For McCahon’s Venturing 


Robert McCahon, telepix and in- 
dustrial film producer-director, has 
acquired the screen rights to 
“Hunter’s Horn,” a novel by Har- 
riette Arnow. Tome. published by 
Macmillan in 1949, will serve as Mc- 
Cahon’s first feature film effort. He 
is currently negotiating with a 
major film company for financing 
and releasing arrangements. 

McCahon has signed, David Os- 
born, who recently scripted “‘Pres- 
cott Affair” for Dragon Films, to 
write the screenplay. A_subse- 
quent novel by Miss Arnow, “The 
Dolimaker,” is on Jerry Wald’s 
Schedule at Columbia. 








we | 





| gross “at least $500,000.” 





| French technicians, according to 
| Ross. 

Film will fill a one-picture com- 
mitment with United Artists and 


pany, he said, 
necessary that our will | 
meet again.” “Kings,” scripted by | 
Merle Miller, will be financed 100% | 
by UA and has a budget of around | 
$1,300,000, stated Ross. He, Sina-| 
tra and Brown have participation | 
deals. | 


Story focuses on an apparently 


“because it is not| 
interests 


| white but actually Negro girl who} 


becomes involved with two Yank | 
soldiers in France during World| 


|War II in a romantic triangle. | 


Ross said he anticipates there may | 
be some reaction to such a theme 
in the American south but is going 
ahead with the production regard-| 


Film-maker also disclosed he’s 
completed a pilot on an intended 
half-hour comedy television series, 
titled “Molly” and _ starring his 
wfe, Joan Caulfield. He’s now try- 
ing to peddle it in Gotham. 








there’s only one with that com-| 





NTA Twist 





“Bells’” original world gross at 
$11,437,000, said he would be dis- 
appointed if the reissue didn’t 
Pic has 
never been re-released 

NTA at the moment has branches 
in Boston, New York, Chicago, 
Minneapolis, Los Angeles, Dallas, 
Memphis, Montreal and Toronto. 
It expected to add two—in Atlanta 
and probably in Seattle. From 
these centres, Under felt, the coun- 
try could be satisfactorily covered. 

“We're doing a reverse act by 
turning from tv to the theatrical 
field,” Unger observed. “But we 
feel that the theatrical business 
has a great future. Theatres are 
here to stay, and the area of com- 
patibility between films and tv will 
grow.” NTA Pictures should han- 
dle at least a dozen theatrical re- 
leases in 1957. They'll be given 
specialized handling via the new 
outfit, Unger stressed. 
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make a number of programmers, 


|these to supplement the WB and 


Par “A” schedules. 


A stockholder syndicate, claim- | 
|\ing 850,000 shares, is angling to 
|loosen Herbert J. Yates’ longtime 


hold on Republic. Stockholder 
dissatisfaction is reported at Na- 


tional Theatres, whose shares, in- | 


cidentally, are being actively 
change. Price went over $9 per 
Share last week for the first time 
in some months, 


Allied Artists had reached the 
homestretch toward a deal to take 


over the distribution of RKO prod- 


uct. And now Universal has the 
same kind of arrangement with 
RKO. Latter, headed by Tom 
O’Neil, represents the biggest Quo 


less of this. | Vadis? of all film enterprises. 


WB has made available its studio 


production facilities to American | 


Broadcasting and is still entertain- 
ing the thought of having another 
film company move in on the Bur- 


| go 
traded on the New York Stock Ex- 


tertainment program he hoped to 


| promote for the TOA meet would 


suffer if the same sponsors, main- 
ly the soft drink companies, had 


| to provide separate facilities for 


Al- 


both exhibitor organizations. 


| lied had shown an inclination to 


participate in TESMA’s Miami 
trade show, but TESMA feared to 
ahead with the arrangement 
because Wolfson had _ indicated 
earlier that if Allied participated, 
TOA would withdraw from the 
Show. Another of Wolfson’s fear, 
it’s said, was the possibility that 
Allied, which has no Florida unit, 
might attempt an organizational 
drive in the state if it came in for 
the convention. 

Wolfson and TESMA officials 
are also reported to have bickered 
on the subject of joint sponsorship 


of a convention journal. It’s said, 


however, that TESMA balked on 
this demand and was opposed to 
soliciting its members for adver- 


| tising. 
bank lot on a joint tenancy basis. | 


On the basis of the curreent 


So what’s it all mean? Morale | agreement between TESMA and 
among industry veterans is at a | TOA, it appears that Allied will 
lowpoint, particularly at Loew’s | have to select another site for its . 


and RKO. But pictures are still 
being made and many of them are 
making money. 
is a cinch to be the biggest grosser 
in the company’s history. 
Warners’ S. H. Fabian told the SW 
annual meeting that the week 


lended Jan. 5 brought a new high 
jin revenue, and the profit for the 


quarter ended Nov. 24 was 8c. per 
share over the corresponding pe- 
riod of a year ago. 


Circuit men from around the 
country have reported that the 
post-holiday falloff in business 
hasn't been nearly so severe as ex- 
pected and this is an encouraging 
sign. All agree there’s plenty of 
market to be tapped if the pictures 
have the appeal. 


If there’s a conclusion to be 
reached, it’s this. The film indus- 
try is not struggling for survival, 
but many of those in power over 
the years are. The business is get- 
ting an operational facelift and 
bringing many new faces on to the 
scene, 


Warners’ “Giant” | 


Stanley | 





annual convention this year. 
There’s no secret that TESMA is 
burned at the entire situation, es- 


pecially since it had received a 
prior approval from TOA execu- 
tives in New York. However, 
when the final contract was set for 
signing, Wolfson is said to have 


stepped in and made new demands, 


thus upsetting the previous ar- 
rangement. After several days of 
negotiating in Florida between 


Wolfson and TESMA officials, a 
compromise was reached. 


New York Theatre | 


—RADIO CITY MUSIC dee 


Rockefeller Center 


JENNIFER JONES JOHN GIELGUD 
“THE BARRETTS OF WIMPOLE STREET” 


in CinemaScope and METROCOLOR 
An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 
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eport ‘V’ Neds to WHDH in Boston, 


(BS in StL, Nat'l Airlines in Miami 
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Washington, Jan. 22. 

Senate Interstate Commerce 
Committee, under the chairman- 
ship of Sen. Warren G. Magnuson 
(D-Wash.), is expected to call mem- 
bers of the FCC to testify in about 
two weeks on the tv allocations 
situation. Likelihood is that a 
date for a hearing will be set short- 
ly after a scheduled meeting of 
the Commission Feb. 4 to finalize 
various deintermixture  proceed- 
ings. 

Now that the composition of the 
Committee has been completed, 
with Sen. William Blakley (D-Tex.) 
filling the vacaney created by the 
resignation of Price Daniel who 
became governor of Texas last 
week, Chairman Magnuson will 
probably call an organizational 
meeting this week. Among mat- 
ters likely to be decided will be 
the allocation of funds for the 
Committee’s inquiries, including 
television. 

In preparation for followup hear- 
ings on FCC operations, Kenneth 
Cox, special counsel for the Com- 
mittee’s tv inquiry, was due to ar- 
rive here yesterday. 

In addition to allocations, Sena- 
tors will doubtless question FCC 
members on the status of other 
matters before the Commission, in- 
cluding its network study, subscrip- 
tion tv, and long-pending contests 
for VHF channels in such cities as 
Boston, St. Louis, Miami, Fla., Buf- 
fale, Indianapolis and Seattle. 


Examiners’ decisions in some of 
these contests were issued two 
years ago. The initial decision on 
channel 10 in Miami was issued 
March 30, 1955. That on channel 13 
in Indianapolis was in June, 1955. 
That on channel 11 in St. Louis 
was released in September, 1955. 
Those on channel 5 in Boston and 
channel 7 in Buffalo were issued 
about a year ago. The initial deci- 
sion on channel 7 in Seattle was 
issued April 4, 1955, but the case 
was remanded to the examiner for 
further testimony. 

There have been rumors here 
that the agency has virtually de- 
cided the’ Boston, St. Louis and 
Miami cases but is waiting for the 


preparation of the necessary docu- | 
ments before taking a final vote. 


According to these rumors, the 
Commission has given tentative ap- 


proval of the CBS application in | 














St. Louis (as reeommended by the | 


examiner) and the WHDH (Boston 
Herald-Traveler) application in 
Boston (the examiner recommend- 
ed Greater Boston 
Corp.). 

In the Miami case, the agency 
is reported to have tentatively ap- 
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Hausman Named 


To CBS Radio Slot 


Lou Hausman, for the past few 
years a top-level corporate v.p. 
with CBS Ine., is moving back to 
CBS Radio to become v.p. in 
charge of advertising and promo- 
tion. Hausman succeeds Jules 
Dundes, who a couple of months 


‘on “Tales of Wells. Fargo,” Nat | 


MBS’ Stock Car Races 


Mutual will carry the Stock Car 
Races from Daytona Beach, Fia., 
Feb. 3-17. Net plans to air the races 
in 15-minute segments, pitching 
the programs to car manufacturers 
and automobile accessory firms for 
possible sponsorship. 

Event is conducted by the Na- 
tional Association for Stock Car 
Automobile Racing. 


Bulova Dumping 
Gleason April 1, 
Mebbe McC-E 


As of April 1, Jackie Gleason 
will be minus the Bulova sponsor- 
ship. The watch company has de- 
cided to scram the comic’s Satur- 
day night hour entry on CBS-TV 
on that date, leaving Old Gold, the 
alternate-week client, to ride it 
out alone, unless CBS picks up an- 
other bankroller in the interim. 

Bulova has been engaged in a 
protracted hassle with the network 
over the slotting of its commer- 
cials and even though matters have 
been somewhat resolved, the com- 
pany has decided to walk away and 
skip the last 13-week eyele. It’s 
pretty definite now that Gleason 
won't be back in the 8 to 9 period 
next season and CBS is planning 
a new hour show for the slot. Old 
Gold ‘will have first refusal on the 
8 o'clock time. 

Meanwhile the $7,000,000 Bulova 
account, now held by McCann- 
Erickson, may be up. for grabs in 
the near future. Bossman Arde 
Bulova has been having conversa- 
tions with a number of other agen- 
cies ‘understood Esty is in a fa- 
vored position) and an announce- 
ment may be forthcoming soon. 

Bulova is coming out with a 
shaver soon and this should up the 
billings considerably. 


‘Wells Fargo’ Rolls 


Hollywood, Jan. 22. 
Filming commences Monday (28) 




















SAMMY KAYE 
WHAT MAKES SAMMY SWING? 
In Palm Beach, on vacation, it’s his 
love for golf. On the bandstand, it’s 
his love for good dance music, as 
heard on his albums, “What Makes 
Sammy Swing,” “Sammy Kaye 
Swings and Sways My Fair Lady” 
and “Sammy Kaye Swings and 
Sways Bells Are Ringing.” 


Festival of Magic As 
‘Producers’ Showcase’ 
Presentation for May 


May offering of NBC-TV’s “Pro- 
ducers’ Showcase” will be a “Fes- 
tival of Magic,” with Showcase 
Productions bringing in top magi- 
cians from all over the world for 
the 90-minute show. The May spec 
hgs been an open date all along 
and falls between the Old Vic Com- 
pany’s performance of “Romeo and 
Juliet” in April and Alfred Lunt 
& Lynne Fontanne in “The Great 
Sebastians” in June. 

Also on the beltline is a baseball 
spec scheduled as the April pres- 
entation on “Saturday Color Car- 
nival.” This essentially will fol- 
low the lines of last season’s base- 

















the season. 
| 
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Benjamin to CBS-TV 
| As Pubaffairs Producer 


| Burton (Bud) Benjamin, vet 
| writer-producer, has joined CBS- 
|TV as a producer in the public af- 
| fairs department. Benjamin’s first 
stint will be the development of 
|a new series for the network. 

Benjamin was with RKO-Pathe 


| Holt package for NBC-TV, with | for some 10 years as a documentary 


Television | 


Dale Robertson as star. 
Holt’s Overland Productions will 


| writer-producer. More recently, he 
|was script supervisor on the 


‘lens, and Frank Gruber, acting as | “Crunch and Des” film series, did 


series story consultant, is partner- 
ed in overland. Series replaces 
“Stanley” on NBC March 18, with 
American Tobacco Co. as co- spon- 


| Sor. 


| part of the “Diamond Jubilee” tele- 
| spee of a couple of seasons back, 
|and with his brother was a winner 
iin the Fund for the Republic script- 


| writing contest. 


| The Costliest 


tint spee which Anatol Litvak is 


spec in tv annals. It’s already 


soldiers. 


sorbed by NBC. 


programming that weekend. 


, 


Specin Town =~ 


It looks like “Mayerling,” the 90-minute “Producers’ Showcase” 


producing, with Audrey Hepburn 


and Mel Ferrer in the lead roles, will turn out to be the costliest 


gone $200,006 over the original 


$300,000 appropriated for the one-time presentation on Feb. 4 and 
} the chances ‘are it will eat up considerably more than a half-mil- 
lion. “One scene alone, it’s reported, ut 


a couple hundred 


Since the sponsor commitment for the Monday night 
series was set at the beginning of the season, the overage is ab- 


“Mayerling” comes the night after the Swift-sponsored “Ruggles 
of Red Gap” spec (also out of the Showcase Productions shop) and 
which represents a $300,000 outlay, thus the two entries alone will 
probably exceed the combined expenditures of all ether network 
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WBC Inaugurates Industry-Wide 
Pubservice Programming Workshop 





Ernie Kovacs, Edie Adams 
To Emcee N.Y. Telethon 


Ernie Kovaks and Edie Adams 
have been set to emcee the 19-hour 
telethon for Multiple Sclerosis set 
for Feb. 9 and 10 on WOR-TYV, 
N.Y. Telethon is the first for the 
N.Y. MS Society, which was organ- 
ized 10 years ago. 

Eddie Elkort of General Artists 
Corp. is talent chairman for the 
event. 


Jerry Lewis Tops 
Weekend Trendex 
In Ist Solo Stint 


Jerry Lewis; in his first solo stint 
on television, soared to a 39.1 Tren- 








|Carnival” on NBC-TV over the 
| weekend. His first half-hour hit a 
mighty 40.5 rating with a 60.1% 
share of audience, while he drop- 
ped slightly in the second half. 
Best the competition could do was 
Lawrence Welk’s ABC-TV*16.0 rat- 
ing, while CBS was plowed under 
with 11.2 for “Oh Susannah” and 
7.3 for “Hey Jeannie.” 


It was a good Trendex weekend 
for NBC, in fact, with Steve Allen 
| pulling down his highest Sunday 
|rating yet for the network. Allen, 
with an exclusive filmed interview 
with Ingrid Bergman, scored a 27.2, 
less than four points behind Ed 
|Sullivan’s 31.0 (This made it two 
close weeks in a row that Allen 
has closed the gap, since the score 
was 31 to 23 last time out.) ABC’s 


(Continued on page 34) 











‘Odyssey's ’ Homeric Saga 


Miami, Jan. 22. 
The 30-man CBS-TV and WTVJ 
crew that handled the remote por- 
tions of Sunday’s (20) “Odyssey” 


|show from a barge five miles off 


| 
| 


| 


| lasted 


ago was named v.p. for station ad- | 


ministration at the radio web. 


Appointment of Hausman to the 
radio spot reflects an increasingiy 
upbeat attitude toward the medium 
on the part of the parent company. 
since Hausman has been a staff 
v.p. at the corporate level, and be- 
fore that, a v.p. of CBS-Columbia. 
for the past four years. For the 
two years prior to that, he was 
administrative v.p. of CBS Radio 
and before that v.p. in charge of 
advertising and promotion for both 
CBS Radio and CBS-TV. 

Hausman moves into the new 
post Monday (28), capping a two- 


successor to himself. Dundes him- 
self only assumed the post last 
summer, succeeding Irving Fein. 
now prez of J&M Productions. the 
Jack Benny oufit. Hausman, who’s 
been with CBS for 17 years (pric: 


the Florida Keys made Ulysses 
look like a piker over the weekend. 
Despite a series of mishaps and 
misadventures due to a gale that 
three days, they got the 
off okay, but they went 
three days they won't 


show 
through 


‘soon forget. 


Crews had been on the spot, 50 
miles south of Miami and five 
miles offshore, for three weeks, 
shooting film and running live un- 


|derwater tests for the actual live 


jleon on the spot. 


remote pickup of a search for 
sunken treasure in a Spanish gal- 
Mounted on a 


110-foot, 18-tom barge was a 
WTVJ mobile unit, compression 
|units, ete. Barge was anchored to 


the spot and moored to a tug com- 


'}manded by Capt. W. J. Lawson. On 
|board was a crew of 30 techni- 
| cians. 

months search by Dundes for a/| 


Everything was fine, including 


‘the underwater tests, until Thurs- 


day, when the weather turned bad 


'despite a good longrange forecast. 
| By Friday, it had become a full- 


|and mountainous waves. 


to that he was associate ad man- | 


ager for American Safety Razor), 


| 
j 
| 


scale storm, with 40-50-mile winds 
This con- 
tingency had been prepared for, 
via pre-shot film and live studio 


will head up advertising, promo-| portions of the show, but it had 


tion and the press department and | been’ hoped 


that the weather 


will consult on other administra- | wouldn't hamper the actual under- 


tive radio matters. 


He’s also treas- | water shots, which in fact it sub- 


urer of the Brand Names Founda- | sequently did. 
But Friday night, when a two- 


tion. 


fengine charter boat which was de- 
| livering the crews to the barge in 
ithe morning and hauling them 
| back to Miami at night, came to 
pick up the technicians, the 
weather was so bad it couldn’t ap- 
proach the barge and had to turn 
back. This meant that 18 techni- 
cians were faced with the prospect 
of a night at sea in a howling gale. 
Moreover, there were no sleeping 
or eating facilities-on the barge. 
The 18 moved over to the tug and 
|squeezed itm with the tug’s three- 
iman crew. All during the night, 
|'WTVJ director of engineering op- 
[erations Joe Kline and 
| assistant manager of technical op- 
erations kept on the radio-tele- 
phone from Miami with WTVJ 
|technical supervisor Spears Mallis 
|and CBS technical supervisor John 
Koushouris, who were aboard 
the tug along with “Odyssey” as- 
sociate producer Ted Sack, just to 
make sure that they weren’t lost 
at sea. 
Wait, There’s More 

Came Saturday morning, and the 
charter boat managed to come 
alongside with a food delivery. 
That same morning, ‘‘Odyssey” 
producer Charles Romine, narrator 
Charles Collingwood and CBS pub- 
lie affairs director Irving Gitlin 
set out in a 20-foot sea skiff from 
Miami to reach the barge and 
block out the show from that end. 
Halfway there, they almost found- 
ered, and turned to the skiff’s skip- 
per with their hearts in their 
mouths and asked if it was safe. 
| The skipper said not exactly, it 








CBS-TV | 


|usually didn’t carry so many pas- 
| sengers, so in a state of shock they 
turned around and went back to 


in the day and reached the barge, 
but here another accident occurred. 


Besides the three passengers, the 
barge was delivering a box con- 
taining hand-tooled hose connec- 
tions between the air compressors 
and the camera cases. The charter 
boat lurched during the transfer, 
|} and the box went down to the bot- 
;tom. Charter boat was able to take 
|} everyone back Saturday night, but 
|crews were up all night making 
inew hose connections. 





the storm hit its height, besides 
which the communications to the 
WTVJ studio kept failing. Five 
minutes before air time, one of the 
two topside cameras failed, but 
this was repaired just one minute 
before airtime, at 4 p.m, Show 
went off without a hitch, except 
that visibility .under water was 
about three feet, and all the under- 
water cameras could get was a 
eloseup of Collingwood’s face as he 
went over the rail and into the 
water and later came out. All this 
was covered, however, by the con- 
tingency preparations. Also, the 
skin diver-cameraman_ shooting 
Collingwood had his _ respirator 
torn off just while Collingwood 
was in the water. 

With the nightmare weekend 
seemingly over, the crews set 

(Continued on page 36) 





+ First 


Miami, three hours gone. They got | 
the regular charter boat okay laier | 


Sunday, the day of the telecast, | 


industry-wide workshop 
session on local pubiic service pro- 
gramming has been set for Boston 
-as a three-day cenference starting 
Feb. 27 by Westinghouse Broad- 
casting Corp. Some 75 stations 
have been invited to what WBC 
hopes will become an annua? affair, 
with the stations themselves sup- 
plying tapes, disks, kinnies and 
films of their lecal pubservice ef- 
forts for an interchange of prob- 
lems and ideas. 


Westinghouse, which has been 
working on the project for the past 
18 months, is still tying up the 
loose ends, including the guest 
| panelists and speakers, but already 





booked for the opening day’s ses- 
‘sion are Prof. Bergen Evans and 
| Frank Baxter. In a Friday session, 
| SSC&B radito-tv veep Phil Cohen, 
, who was radio chief for the U.S, 
Office of Education and the Library 
\of Congress before his agency days, 
| will speak. Also set are WNYC, 
|'N. Y., chief Sy Siegel, who will 
| head a panel on free program ma- 
| terial available to radio broadcast- 


ball opus timed for the start of | dex for his Saturday night “Color | ers, and in the entertainment field, 


Arnold Stang will join Rege Cordie 
& Co., the KDKA, Pittsburgh dee- 
jay, in a satire on cliches in pro- 
duction. 

Three-day sessions will start with 
a keynote address, followed by a 
panel with columnists, trade edi- 
tors and critics. ‘Comparisons of 
stations’ pubservice projects and a 
“Showmanship in Public. Service” 
panel will elose the Wednesday 
meetings. Next day will feature 
panels on news broadcasting, re- 
search, free film and radio mate- 
rial, religious programming and a 
major speech. Friday session will 
be devoted to production, serious 
music and screening of award-win- 
ning shows, plus a special session 
on spot. anneuncements in publie 
service. 

Westinghouse is 
| command of the sessions, with pro- 
gram v.p. Diek Pack, national pro- 
gram manager Bell Kaiand and 
'special assistant to the president 
J. B. Conley in Charge. WBC sta- 
tion operators will head up most 
'of the panels as well, and WBC is 
fiying in radio-ty editors from all 
its radio and tv markets as guests 
for the conference. 











y ene How 
Into ‘Omni Slot 


“Original Amateur-Hour,” pres- 
'ently slotted 8 to 9 Sunday nights 
on ABC-TV, is moving back to its 
former 9 to 10 p.m. Sabbath time 
| period in March when “Omnibus” 
ehecks off the network upon com- 
pletion of its 26-week run. Future 
of “Omnibus,” which has fallen on 
some lean rating days since going 
nighttime, is, of course, in the laps 
of the Ford Foundation, and 
doesn’t come up for consideration 
for some time yet. In the event 
of “Omnibus” continuing, NBC-TV 
wants the show as a Sunday after- 
noon attraction, similar to its sev- 
eral-year showcasing on CBS, when 
it did very well for itself on the 
Nielsen-Trendex scoreboards. 

“Amateur Hour” welcomes the 
shift back to 9 to 10. Last -season 
.in that time zone it upset the 
applecart fairly consistently by 
outpulling Alcoa-Goodyear drama- 
tics and giving the CBS-TV compe- 
tition a run for its money. 
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-TALENT'S 5-DA 


The Cancellation Parade 


This season’s casualty rate has hit the highest mid-season mark 
All told, some 15 shows, eight on CBS and seven on 
“My Friénd Flicka” probably due to assume the same role. 
includes one show, “Big Top,” which continues as a sustainer, with 
“My Friend Flicka” which is due to assume the same role. 
other shows listed have gone or will go off the air. List does not 
include shows where only alternate weeks or partial sponsorship 
have been cancelled and the program continues, or where a new 
sponsor has already been found, as in the case of “20th Century 
Fox Hour” last week. List, in approximate chronological order, 


in tv annals. 


follows: 
Show Network Sponsors 
High Finance ..........eee++. CBS ........ Mennen 
Ford Sta® JUDMCO ..ccccccccee CBS .iccceoes Ford 
| ie eee cccscccceess CBS wcccccce Sealtest 
Eddie Fisher Show ........... NBC ....+++- Coca-Cola 
Herb Shriner Show .......... CBS .......+ Pharmaceuticals 
Walter Winchell Show ........ NBC ........ Old Gold, Toni 
Camas. ewiers os cee Wedeeocce BOE? éccceees Be 
Crusader ..... aevecteccacects CEB seccdese BB. E Repuelh, 
Colgate 
My Friend Flicka ......+++++. CBS ....++.. Colgate 
Stanley ...... beodoeweccseséc, BO cccccces eeartcan Tonacce, 
Toni 
Noah’s Ark ..vecccccceccccceee NBC .ccccoes Liggett & Myers, 
Max Factor 
The Brothers ....ccscoveseeess CBS weeoeeeee Procter & Gamble, 
Sheaffer Pens 
Ding Dong School ......+e-000- NBC wssscese — Labs, Campbell 
oup 
Giant Step -...... abbcbeecece Ge cecccscu Sean Guu 
National Bowling Time........ NBC ........ General Cigar 
Hiram Holliday  _......... Seas? ins caus General Foods 


All 
All 











‘Cinderella's’ Two-Month Buildup 





CBS-TV Enlists Rodgers, Julie Andrews for Special 
Pressing of Album 


- 





One of the most extensive ex- 
ploitation campaigns on behalf of 
a single tv entry is being inaug- 
urated this week by CBS-TV as a 
prelude to the Rodgers & Hammer- 
stein-created “Cinderella” spec 
which preempts Ed Sullivan on 
March 31, for its 8 to 9:30 Sunday 
showcasing. Spec will star Julie 
Andrews, with Shulton and Pepsi- 
Cola as the sponsors. 


The score by Rodgers and the 
book-lyrics by Hammerstein al- 
ready have been completed. A 
special CBS-pressed album, with 
Rodgers at the piano_.and Miss 
Andrews singing six of the tunes 
from the show, is going out this 
week to tv editors throughout the 
country. This will be followed by 
the regular Columbia Records al- 
bum release with Miss Andrews 
and the remainder of the tv cast 
in time to permit for a two-month 
advance buildup of the show and 
tunes. 

Adding spice to the March 31 
CBS-TV roster will be the same 
night’s preem of the new Marge & 
Gower Champion series in the pre- 


(Continued on page 38) 


Telephone Time 


May Shift to NBC 


American Telephone & Telegraph 
is shopping for a new time slot for 
its “Telephone Time” vidpix series, 
with a shift from CBS-TV to NBC- 
TV a strong possibility. AT&T is 
talking to NBC about the Wednes- 
day at 8 period, which will be va- 
cated in March by the “Adventures 





of Hiram Holliday,” which General | 


Foods is axing. 


General Foods is shifting some 
of the coin into alternate-week 
sponsorship of the “Wells Fargo” 
series on NBC, which is replacing 
“Stanley” in March. GF will share 
the “Fargo” billings with Pall Mall, 
which has retained the Monday 
8:30 time while its present alter- 
nate, Toni, is scramming. 

AT&T has been unhappy with its 
present Sunday 6 to 6:30 berthing 
on CBS-TV, and has made no bones 
about letting Columbia know it. 
About a month ago, the phone 
company was nearly set to take 
over the CBS Friday 7:30 period 
when “Flicka” moves out, but Hazel 
Bishop beat it to the punch by in- 
Stalling “Beat the Clock” there. 
Since that time, AT&T and CBS 


have been unable to work out a 
Suitable shift. 





‘Circus Time’ Gets 











Additional Sponsor 


“Circus Time,” with Paul Winch- 
ell, has been extended on ABC-TV | 
until the end of June with Bauer | 
& Black coming in as an addi- 
tional sponsor. Hartz Mountain | 
Products is currently one of the 
bankrollers. Deal is also on for 
Baker’s Chocolate to share tab. 

Show is produced by Martin 
Stone Associates with Leon New- 
man booking the variety talent. 


‘26 By Dinah On 
NBC-TY Schedule 
For Next Season 


The NBC-TV programming |} 








| board, comprised of prexy Robert | 


Sarnoff, Tom McAvity, Robert 
Kintner, Manie Sacks and re- 
searcher, Hugh Beville, is devoting 
considerable attention to the Sun- 
day night revamp next season. The 
network convinced that “he’s on 
the way,” Steve Allen will stay 
put 8 to 9. But it looks like the 
Alcoa-Goodyear hour dramatic al- 
liance will be over. 

Present blueprint calls for Dinah 
Shore to move into the 9 to 10 





period with 26 full-hour Chevy 
shows. (Bob Hope will probably 
pass up any future Chevy alle- 


giance in favor of periodic specs 
for the network.) Goodyear wants 
to switch to its own half-hour show | 
next season and if it moves in as 
an alternate attraction with the 
Dinah Shore show, Chesterfield 
wouldn’t be averse to taking the 
remaining half-hour alternate peri- 
od, since the ciggie company is 
now looking for an additional prop- 
erty. 

Alcoa won’t commit itself yet 
on next season. 


Free Auto Ride 


ABC-TV has given free time for 
the televising of the Detroit Auto- 
mobile Show on Sunday (27). Ar- 
rangement further delays a net- 
work decision on the replacement 
at 8:30 for “Press Conference.” 

Since “Conference” switched to 
Sunday at 5:30, ABC has been 
using temporary fillers. For the 
past three Sabbaths, “Amateur 
Hour” has been extended until 9 
to take up the slack. 











TAPE ERA MAY 
INVITE CHANGE 


There is the belief that network 
television will go to a five-day work 
week within two to five years. 
Amount of time before working 
hours afe shaved depends-on the 
technical perfection of taped video, 
according to the networks, which 
are just beginning to compréhend 
the revolutionary implications of 
tape. 

Being able to arrange all produc- 
tion in a five-day period is ex- 
pected to result in enormous sav- 
ings for the webs. They are un- 
willing or unable to provide esti- 
mates of their overall annual ex- 
penditures for overtime and the 
hiring of extra crews for live pro- 
grams, but one network official, 
who has been tossing the idea 
around with the other networks, 
judged that they would be “sub- 
stantial.” 


Only more experimentation would 
tell how perfectly electronic tape 
preserves a live video image, but 
he thought that any assumption 
about the advent of a five-day week 
would be “basically true.” 


While there are no estimates on 
resultant savings, either NBC-TV 
or CBS-TV, the two networks do- 
ing the most live programming at 
present, could each probably save 
millions every year by fitting every- 
thing into a new schedule for tap- 
ing tv programs. The outcome of 
tape experimentation by CBS, NBC 
and certain local operations in tele- 
vision, are of great interest to near- 
ly every union in the industry— 
certainly the unions representing 
network staff employees. List in- 
cludes NABET, IATSE, IBEW on 
the technical end, the stage hands, 
to mention another, and Writers 
Guild and AFTRA who provide 
staff writers and announcers to the 
networks. Each of the guilds has 
its own provisions for the payment 
of overtime and the limitations on 
the number of hours in the work 
week, which forces the networks 
to hire additional crews oftimes. 

Unions Already Alerted 


Knowing that tape can event- 
ually mean the elimination of over- 
time, the unions are beginning to 
think how they can avoid substan- 
tial losses to membership when 
tape arrives. They seem to feel 
that they need more time before 
a plan of action can be properly 
formulated. 

In explaining in more detail his 


premise of a five-day week, a net- | 


work spokesman said that it is 
highly probable that an Ed Sulli- 
van, a Perry Como or a Steve 
Allen, all of whom have live week- 
end shows, could be lensed on 
Thursday or Friday in precisely 
the same formats they use now and 


|still be shown at their current times 


without loss of that spotaneous live 
quality. And it almost goes with- 
out saying, tape will replace a good 


RADIO-TELEVISION 


- WORK WEEK? 





CBS-TV's All-Hour 


Sat. Plan Hinges 


On Keeping P&G, L&M Satisfied 


~~ 





vv 


NBC’s ‘Me, Too’ 

Although plans are still in 
the “maybe” stage, there’s a 
strong possibility that NBC- 
TV will convert its Tuesday 
night into the same two-and- 
a-half-hour drama pattern that 
pertains today to CBS-TV’s 
Thursday night “Climax”- 
“Playhouse 90” parlay. 

As revealed in last week’s 
VARIETY, NBC is prepping a 
90-minute dramatic stanza for 
Tuesday showcasing next Sea- 
son. And now it’s learned 
that, in the reshuffle of the 
7:30 to 8 music-news format, 
the network may install a full 
hour (7:30-8:20 Tuesday drama 
series. 


NBC-TV to Mix 
Half-Hr. & Hour 








It’s now fairly certain that NBC- 
TV, in its dropping of the music- 
news 7:30 to 8 p.m. cross-the-board 
formats starting next season, will 
come in with a combination of 30- 
minute and full hour (7:30 to 8:30) 


programs in its Monday-through- 
Friday revamp. 
Tuesday and Wednesday seem 


the most likely candidates for the 


With CBS-TV planning to pro- 
gram Saturday nights next season 
with a succession of hourlong en- 
tries, possibly four extending from 
7 to 11, it can’t go anywhere with- 
out resolving a couple of ticklish 
sponsorship commitments. For 
one thing, Procter & Gamble, with 
whom CBS has no intention of get- 
ting rough, has a franchise on the 
9:30 to 10 period, where it pre- 
sently sponsors the “Hey Jeannie” 
series. Similarly, Liggett & Myers 
can’t be booted out of the 10 
v’clock time, where it sponsorg 
“Gunsmoke,” unless, of course, the 


network can find a suitable half- 
hour prime period satisfactory to 
the client. 

CBS-TV program strategists are 
planning to install the “Perry 
Mason” hour film series in the 9 
to 10 time next season and hopes 
that P & G will come in as one of 
the sponsors, thus resolving that 
issue. Tentatively booked as the 
10 to 11 attraction is the “Big Rec- 





Shows 7:30-8:30 


ord” live variety show. 


What goes in in place of Gleason 
8 to 9 has yet to be determined. 





Danny, Journey 
Shift to Thursday 


The tentative program plans of 





full hour programming since the 8 
o’clock entries on both of these 
nights are on the weak side. (Tues- 
day “Big Surprise” entry is facing 
the sponsor axe, anyhow, and so is 
the Wednesday show, “Hiram Hol- 
liday.’’) 

Thus, NBC would use a half-hour 
7:30 to 8 show on Monday, Thurs- 
day and Friday and follow the 
ABC-TV pattern on Tuesdays and 
Wednesdays to compete with ‘“Con- 
| flict,”. “Cheyenne” and ‘“Disney- 
land,” respectively. 


CBS-TV Hits a Snag 
On ‘Mildred Pierce’ 








Hollywood, Jan. 22. _ 
CBS-TV negotiations to acquire 


| James Cain’s “Mildred Pierce” for | 


la daytime soaper serial have tem- 
|porarily been blocked by Ray 
| Stark, coast chief of PRM, who in- 
sists his firm has film and kine 
rights to “Pierce.”’ PRM acquired 
the Warner Bros. backlog, which in- 
|cluded the 1945 film version of 
“Pierce,” starring Joan Crawford. 

Stark’s contention is that any 


soaper kined, as a live show likely | vision 


As Daytime Soaner| 


ABC-TV for fall include the juxta- 
positioning of “Bo'd Journey” and 
Danny Thomas’ “Make Room for 
Daddy” with the hour-long “Wire 
Service” telefilms. “Wire Service” 
will be entered as the Monday 7:30 
to 8:30 entry, in the time now held 
by “Journey” and Thomas, and 
they in turn will take their replace- 
ment’s Thursday at 9 post. 

As the plans ngw read, Thomas 
will take the 9 p.m. spot and “Bold 
Journey” will come in at 9:30, thus 
reversing their present positions. 
By starting “Service” at 7:30, ABC 
expects to follow the successes of 
its two other 7:30 to 8:30 stanzas, 
“Conflict”-““Cheyenne” on alternat- 
ing Tuesdays and “Disneyland” on 
Wednesday. The 60-minute con- 
tinuity has been given as a partial 
reason why the two so frequently 
get the rating jump on NBC and 
CBS, which run different shows at 
7:30 and 8 on both evenings. 


GF Yields ‘West Point’ 
| For Bon Ami One-Shot 


reneral Foods, which has done 





a lot of “reiinquishing” of its tele- 
sponsorship for shortterm 


deal of network telefilm once it’s would be, is covered by his firm’s| periods this season, will chalk up 


perfected. 


|acquisition of the film 


version | another on Feb. 8. That date only, 


In another area, there is spec- |made by Warner Bros. One factor| it gives way to Bon Ami on “West 


|} ulation as to how taped programs 


| involved is the possibility PRM is} Point” 


on CBS-TV. Bon Ami, via 


will affect the organization of the |planning a remake of the Cain} Ruthrauff & Ryan, is doing the net- 


networks as they exist at present. 
(Continued on page 39) 





Ford Wants Part Of 


‘My Fair Lady’ TV Spec, 
No Less, for Edsel Bow 


Chicago, Jan. 22. 

Foote, Cone & Belding execs are 
shooting high for a television prop- 
erty to serve as the premier show- 
case for Ford Motor’s new Edsel 
line which gets unwrapped next 
fall. Preliminary feelers were sent 
out last week on the possibility of 
landing “My Fair Lady” or at 
least portions of it as a tv-spectacu- 
lar heralding Edsel’s bow. 

Facts that CBS owns 40% of the 
legiter and that the entry of the 
Edsel into the competitive auto- 
motive sweepstakes marks the ar- 
rival of a new major advertiser 
backed by one of the nation’s in- 
dustrial giants lends some cred- 
ence to the video possibility, de- 
spite the obvious theatrical and 
film conflicts. 


story, it’s understood. Obviously 
such a venture would be damaged, 
if not killed, by a daytime soape1 
based on the same property. 

Consequently, CBS attorneys are 
| studying the legalities involved to 
determine whether PRM actually 
has rights to any kines. TV rights 
are still Cain’s. 


Steve Allen SRO As’ 
Greyhound Takes Ride 


The Sunday night NBC-TV Steve 
Allen show has reached the SRO 
sponsorship level as a result of 
Greyhound Corp.’s purchase of 
one-third sponsorship of the seg- 
ment for a solid 26 weeks starting 
April 7 and running through Sept. 
29. Whether the SRO condition 
will. be permanent depends on 
whether Viceroy ciggies and Jer- 
gens Lotion decide to renew, but 
at this point it looks as if they will. 

Greyhound deal was set via Grey 
Advertising. It’s the bus outfit’s 
second major splurge in network 
tv, the first having been on “Omni- 
bus.” 





| work one-s 


hot for its new Jet Spray 
|cleanser, and arrangements for the 
Feb. 8 stint include the customary 
alternate-week with 
General Foods getting a cross-plug 
Feb. 8 and Bon Ami one on Feb. 15. 


cross-plugs, 


During this season, GF has given 
way for one, two and even three 
| weeks to various sponsors (mainly 
| Ford) on such shows as “I Love 
Luey,” “December Bride” and 


“Zane Grey Theatre,” in fact event- 
ually yielding every alternate week 
to Ford on the latter. 


SERLING’S NEW PACT; 
306 FOR 3 SCRIPTS 


Hollywood, Jan. 22. 
Rod Serling, under contract to 
CBS, has signed a new pact effec- 
tive June which gives him $30,000 
for three 90-minute scripts. It’s 
non-exclusive but CBS has first re- 
fusal on other of his tele stories. 
It’s a substantial pay hike for 
Serling, who did “Requiem for a 
| Heavyweight” and “Forbidden 

| Area,” both on “Playhouse 90.” 
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It's a Tall Job for Quiz Packagers 


Trying to Keep Contestants in Line 


There may be more than meets 
the eye in so-called waivers or re- 
leases signed by contestants ap- 

aring on television programs. 

he details of one of these re- 
leases, as required of its contest- 
ants by “The Big Surprise” (NBC- 
TV), were published in last week's 
Variety. Entertainment Produc- 
tions Inc., packager of “Surprise,” 
and Speidel, a sponsor, are being 
sued by a contestant, Miss Dale 
Logue, for $103,000. The basis of 
her suit is “predetermination” by 
the production company in relation 
to the success or failure of a con- 


testant. 


It is known that EPI, with top| 


prestige and a great stake in quiz 
shows, tries to exercise unusual 
caution in seeing to it that its prop- 
erties to do not fall into disrepute, 
discredit or dishonor, and that a 
contestant does not conduct him- 
self “offishly” following an appear- 
ance on any of the packager’s 
stanzas. These programs are, in 
addition to “Surprise,” the highest- 
rated quiz of them all, “$64,000 
Question,” and its sister show, 
“$64,000 Challenge.” 

EPI, oft rumored as “agenting” 
contestants who have been on any 
of its shows (for a period of months 
after such an appearance), never 
acts in an “agent” capacity from 
the view of monetary gain. But it 
is imperative to protect “Surprise” 
and other programs by making 
sure that contestants do not get in- 
volved in “deals,” “tieups”’ and 
kindred propositions for commer- 
cial gain. 

For instance, the packager is un- 
derstood to have turned thumbs 
down on a proposal by one com- 
pany to put out a religious product 
named after the person who ap- 
peared as a Bible specialist on the 
64G Question. EPI thought this 
would be in “bad taste.” The pro- 


(Continued on page 38) 


Norelco, Others In 
NBC Radio Pacts 


NBC Radio, which has been 
moving rapidly in the sales arena 
since inaugurating its new daytime 
format, has racked up another 
$1,062,000 in new and renewed net 
business (the gross comes to $1,- 
841,000). Big coin is from renewals, 
with Amoco renewing its $282,000 
net “Monitor” campaign for an- 
other 52 weeks; Sonoco going an- 
other 32 weeks on its “Three Star 
Extra News” for $442,000 net; and 
Norwich Pharmacal throwing an- 
other $49,000 net into a nine-week 
additional campaign on “Monitor,” 
“Bandstand” and “Five Star Mat- 
inee.”’ 

Biggest new client is Norelco, 
which has picked up a $112,000 net 
lineup comprising 50 six-second 





spots per weekend in “Monitor” | 
for a 10-week span beginning in|} 


April. Calgon, the water softener 
manufacturer, has made the first 
purchase in the new Bill Goodwin 
daytimer with a 13-week buy of 
26 participations, starting Feb. 20. 
Knapp-Monarch appliances has 
bought a five-week “Monitor” 
campaign comprising 20 one-min- 
ute participations per weekend, 
while Maytag has bought a three- 
weeker on “Monitor” with 100 one- 
minutes starting in March. Evin- 
rude outboard motors has also 
bought five one-minute participa- 
tions on “Monitor” for 10 weeks 
while Allis-Chalmers bought its 
one-shot on “Biographies in 
Sound.” 

Breakdown shows $288,000 net 
in new business, $774,000 net in 
renewals. 


BBC-TV’s ‘Pantomania’ 
Pulls Whopping Audience 


London, Jan. 22. 

BBC-TV claim that their produc- 
tion of “Pantomania” on Christmas 
Day was seen by 13,20,000 people, 
the largest audence ever recorded 
for one of their programs, except 
for the Coronation. 

This figure,computed by the BBC 
Audence Researcli Department, re- 
fers to adults only, and constitutes 
over half the tv viewing audience 
in Great Britain. 








Call it luck, coincidence, 
foresight or whatever, but 
WRCA, N. Y., had no dearth 
of material yesterday morning 
(Tues.) on the capture of New 
York’s “Mad Bomber” on its 
“Pulse” show. 

The day before, Monday, 
the “Pulse” staff went out and 
tape-x.corded no less than 50 
“man in the street” interviews 
on the subject, “What should 
they do with the Mad Bomber 
if he’s captured?” Interviews 
were planned for yesterday 
morning, whether or not he 
was caught by then, but as 
chance had it, the N. Y. police 
captured him Monday night. 
“Pulse” show, besides all kinds 
of mobile and beep-phone cov- 
erage, made good use of the 
interviews too. 


Lamb ‘Hot Potato 
Finally Resolved; 
He Gets Renewal 


Washington, Jan. 22. 


At long last, the FCC has de- 
cided to dispose of the Lamb case 
by renewing the license of WICU 
(TV) in Erie, Pa. The agency has 
instructed its staff to prepare a 
decision clearing the station's own- 
er, Edward O. Lamb, of charges 
that he made misrepresentations to 
the Commissicn in denying that he 
had ever been a Communist. 


A final decision dismissing the 
case probably will not be issued for 
two or three months because of the 
work involved in reviewing the 
lengthy record of the proceedings 
which began nearly three years 
ago and required 10 months of fre- 
quently-interrupted and occasion- 
ally sensational hearings. 


It’s understood that the vote by 
which the Commission agreed to 
the staff instruction—which could 
be changed on the final go-round— 
was 4-1, with Comr. John C. Doer- 
fer, who took the initiative in 
bringing the case to hearing, ab- 
staining. It was understood that 
Comr. T. A. M. Craven, who re- 
cently became a member of the 
agency, also abstained. 


One factor, and possibly a major 
one, which seems to have prompted 
the Commission to move to “get 
rid of the whole thing” was the 
desire to free itself to act on more 
pressing problems, such as alloca- 
tions and competitive tv cases. It's 
no secret that the case has been 
a “hot potato” in which charges 
of politics were made (in court and 
| before the Senate) by Lamb who 
| has been active in the Democratic 











| Party and was a substantial con- 
| tributor to the recent campaign of 
Sen. Estes Kefauver (D-Tenn.) for 
the vice-presidency. Kefauver had 
testified as a character witness for 
Lamb at the FCC hearings. 

Since the proceedings began, ex- 
pansion of Lamb Enterprises (in 
which former Atty. Gen. J. How- 
ard McGrath is exec veepee) in 





| Lamb has withdrawn an application 
| for a tv channel in Orlando, Fla., 
| but still has an application pend- 
ing in the seven-way contest for 


(Continued on page 39) 


JONATHAN WINTERS 
GETS VICK RUBOUT 


Vick Chemical is dropping its al- 
ternate-week sponsorship on the 
Jonathan Winters show on NBC- 
TV, effective March 26. Vick 
dropout leaves the show sponsored 
every other week, by Lewis Howe 
Co. However, this is the show’s 
last season in its present form, 
since NBC will be placing half- 
hour programs in the 7:30-8 strip 
starting in late summer or early 
fall. 

Winters’ show is Vick’s second 
NBC-TV cancellation in as many 
weeks. Drug outfit dropped its al- 








ternate-week sponsorship of “Big 
Story,” with Ralston-Purina mov- 
ing in as a replacement. 


Not So Mad ; 





| 
| 
} 


the broadcast field has been halted. | 


| 





| 


, s 
Capra’s Second for TY: 
‘Hemo the Magnificent’ 

American Telephone & Tele-_ 
graph has set the second show in 
its Frank Capra hourlong science 
series on CBS-TV. It’s titled “Hemo 
the Magnificent” and deals with 
the blood and circulatory system. 

Show has been set for March 20, 
a Wednesday, at 9 to 10 p.m., pre- 
empting “The Millionaire” and 
“T’'ve Got a Secret.” First show in 
the series, “Our Mr. Sun,” was 
shown Nov. 19 at 10-11, raising a 
critical storm because the kiddies 
couldn’t watch because of the late 
hour. Sletting for the second show 
will evercome this objection, at 
least in part, it's hoped. 


GE's 20th Hour’ 
Axing; Revion In 


General Electric is bowing out of 
sponsorship of the _  alternate- 
Wednesday “20th Century Fox 
Hour” on CBS-TV and Revlon is 
taking over the show starting Feb. 
6. It’s Revion’s third CBS-TV 
property, others being the $64,000 
Question” and “$64,000 Challenge.” 
Interesting ‘sidelight to the buy is 
the fact that Revlon is using money 
originally intended for NBC-TV, 
first on “The Most Beautiful Girl 
in the World,” which never got 
started, and then on “Can Do,” 
which the cosmetic outfit cancelled 
after about six weeks. 

“Fox Hour,” which alternates 
with the live “U. S. Steel Hour” in 
the 10-11 Wednesday spot, has been 
sponsored by GE since its start at 
the beginning of the 1955 season. 
Show was somewhat shaky last 
spring, at renewal time, but GE de- 
cided to go ahead for another sea- 
son. Revlon takeover marks a mid- 
season cancellation by GE. 


WNAC-TV’s Hungarian 
Relief Film Even Tops 








Dinah in Hub Trendex 


Boston, Jan. 22. 

WNAC-TV nabbed as special 
Trendex rating of 27.8 against 21.5 
and jammed switchboards with 
calls from people regarding aiding 
Hungarian relief and adopting chil- 
dren following showing of their 
special documentary film, “Suffer 
the Little Children” Thursday (17) 
in the 7:30-8 time slot. 


The specal Trendex rating was: 


Rating Share 
WNAC-TV ...... 27.8 55.0 
WEE 60 caucs 21.5 425 
I Sic ackke cipla ds 1.2 25 


Sets in use 50.5 Share 100. 


“Suffer the Little Children” op- 
posed the Dinah Shore and NBC 
news on WBZ-TYV. 


The exclusive eye-witness ac- 
count of Hungarian refugee plight 
as seen through the’eye of a 
WNAC-TV camera was filmed at 
Xmas time when WNAC-TV dis- 
patched a camera-reporter team to 
the Austro-Hungarian border. The 
team comprised Frank Luther, new 
director of public affairs; Ed Gil- 
man, cinematographer; and Jeff 
Forbes, producer-director. 


In cooperation with CARE, the 
State Department and the U. S. 
Military Air Transport, they gave 
a Christmas party for Hungarian 
children. ‘Thursday night’s half- 
hour shots were the preface to an 


(Continued on page 39) 


‘Flicka’ Shifts to Sat. 


“My Friend Flicka,” which is 
being cancelled by Colgate-Palm- 
olive after Feb. 1, will be shifted 
by CBS-TV Feb. 9 to Saturdays at 
7 where it will remain as a sustain- 
er for the balance of the season. 
The Saturday spot which “Flicka” 
inherits is now occupied by the 
Hazel Bishop-sponsored “Beat the 
Clock,” which moves into 
“Flicka’s” Friday at 7:30 spot on 
Feb. 8. 

CBS-TV originally had rights to 
“Flicka” and had sold the series 
directly to Colgate, so that the web 
retains the balance of this season's 
product. Additionally, it worked out 
a new deal with 20th-Fox for re- 
run rights plus options for new 
product if desired. This will enable 
it to run the series through the 
summer or beyond if it picks up 
the option. 











TV-Radio Production Centres 


IN NEW YORK CITY... 


Elizabeth Lawrence, regular in the CBS “Road of Life” cast, direct- 
ing a production of “The Rainmaker” for the N.Y.-Veterans Hospital 
.. + Sallie Brophy doing a lead this week on “Modern Romances” . , , . 
Patsy Bruder and Ellen Christopher featured on “Odyssey” Sunday 
(27) in “Satan and Salem” . . . Jason Robards Jr, stars in “Goodyear 
Playhouse” production of “Nobody’s Town” Sunday (27)... Richard 
Heffner, director of public affairs programs for WRCA-TV, talked on 
education and television at Yale U. last week before the American 
Colleges Public Relations Assn... . Arthur Storch, recently on Broad- 
way in “Girls of Summer,” plays the lead on “Big Story” Feb. 1... 
CBS public affairs director Irving Gitlin down in Florida last week to 
supervise the “Odyssey” underwater show, then stayed on for another_ 
week of vacation . . . Jack Harris, star of his own show on WJR, De- 
troit, guests on the CBS Radio Robert Q. Lewis stanza Friday and Sat- 
urday (25-26) .. . Larry Lowenstein, CBS-TV press info manager. off 
to Miami with family for week's vacation . . . Bill Davidson, WRCA- 
WRCA-TV general manager, named NBC fundraising chairman for 
Boy Scouts of America drive .. . Gisele MacKenzie guests on “Wool- 
worth Hour” on CBS Radio Sunday (27)... James E. Conley and Fred 
L. Nettere named account execs for CBS-TV spot sales in N.Y.; Conley 
shifts from the Chi office. while Nettere moves over from NBC Spot 
Sales ... Vie Seixas, amateur tennis champ, moving into television as 
a panelist, emcee and announcer, with Grace Lyons handling repre- 
sentation , .. Bill Leonard, slated to return to WCBS on Feb. 13, cone 
valescing at the International Country Club in Haiti . . . Beatrice 
Pons, who appeared on the Phil Silvers show last week (15), repeats 
that stint Jan. 29... WCBS’ Martin Weldon, co-chairman of state Civil 
Defense’s broadcasting division, planning a series of special CD shows 
for the N.Y. State Radio Networks . . . Rex Marshall guested on,the 
Frank Farrell show this week on behalf of the Myasthenia Gravis 
Foundation, of which he’s a director . .. Lesley Wood into the cast of 
“Our Gal Sunday” on CBS Radio .. . Bill Rogers, who does the Gen- 
eral Electric commercials, signed to emcee a new veterans film series 
by William Tell Preductions .. . Terry Keane has taken over the title 
role of “Second Mrs. Burton,” now in its 10th year on CBS Radio. 


CBS director David Roth elected chairman of the Leonia. N.J., Play- 
house ... Barry Thompson and Charita Bauer costar on “FBI in Peace 
and War” Sunday (27) . . . Goodyear announcer Ralph Paul back from 
addressing the company’s west coast sales meeting. . . Charles Cooper 
just signed for a lead in an “Alfred Hitchcock Presents” film and 
planed out last week for three weeks of shooting on the Coast ... 
Tyree Glenn, trombonist with the Jack Sterling WCBS morning show, 
home nursing a virus, the first time in four years he’s missed a show 
... John D. Keating, president-general manager of KONA-TV, Hono- 
lulu, and a part owner of WINS, N.Y., elected 1957 prez of the Hawaiian 
Assn. of Radio & Television Broadcasters ... Announcer Allen Swift 
wrapped up four more commercial assignments, a UPA stint for Bal- 
lantine Beer through Wm, Esty, an RCA Victor spot through Kenyon 
& Eckhardt, a Beech-Nut blurb for Y&R and Salada Tea pitches for 
Herman W. Stevens agency ... WCBS general manager Carl Ward and 
sales manager Buck Hurst in Chi this week making the agency-client 
rounds ,.. Barbara Joyce playing the queen in “Hamlet” tonight 
(Wed.) with the Shakespeare Helen Hayes Drama Group at Columbia 
U.’s MacMillan theatre . .. Nat Liebeskind, former general manager 
of Times Television, has been elected to board of directors of Sterling 
Television ... “Officer Joe” Bolton, of WPIX’s “Clubhouse Gan 
Comedies,” officially cited by police officials of the Eastern Seaboa 
in recognition of services to the Police Athletic League and for his en- 
couraging friendly relations between police and children. 








Burt Arthur, senior member of father-son scripting team of Burt and 
Budd Arthur, planed to Coast for Warner Bros. confabs following sales 
of “Two-Gun Texan” for “Cheyenne” telefilming; Budd heads for 
Coast March 1 to do “Operation Sixty,” after Jim Gershman’s original 
story ... Ted Cott, boss of WABD, to Coast for vacation and to look in 
on KTLA, the Paramount Pictures ty station being run by Lou Arnold, 
Cott’s former right-hand-man .. . Elton Britt, bartender-hillbilly 
warbler, started Sunday (20) with a new live radio show, once weekly 
on WAAT ... Bert Lee Jr., a sportscaster on same station, also adding 
sales to his radio duties there ... Lou Dickey to Guild Films sales— 
as midwest supervisor ... Frank D. Jacoby, ex of Product Service, has 
signed with the. Metropolitan Educational Television Assn. as produc- 
tion director . . . Don Elliott, the jazz musician, does next-to-last of 
Steve Allen’s “Tonight” shows tonight (Wed.), with emcee and mello- 
phone exchanging amenities and other things—a plaque from Allen to 
Elliott and a mellophone from Elliott to Allen ... Donald Woods, CBS 
Woolworth Hour host, te Coast to lense two ABC-TV “Crossroad” 
stanzas... Bert Hecht, from Bill Sturm Studios, speaking before Baito 
Art Directors Club tomorrow (Thurs.).for Film Producers Assn. (N.Y.) 
and topic is animation . . . Highland Church of Christ renewed ABC 
Radio “Herald of Truth” pact as of Feb. 1 show five years old... 
WMGM seeking new sportcaster for the 50,000-watter ,.. John J, Kelly, 
formerly with defunct Collier’s mag, joins ABC-TV sales .. . Friday 
(25) marks return of “The Metropolitan Opera Auditions” for 22d 
year over ABC Radio, with William Marshall directing, Ira Marion 
scribing ... Jan Murray respites at Miami Beach until Feb. 1... Don- 
ald McDonald to national sales at Radio Ad Bureau. 

WCBS-TYV general manager Sam Cook Digges, N. Y. U. radio-tv head 
Warren Kraetzer, Columbia U.’s Leon Levine and WATV-Fairleigh 
Dickinson’s Ed Cooperstein all trek down to Atlantic City tomorrow 
(Thurs.) to participate in the American College Public Relations Assn.’s 
panel on “Publicizing the Institution and Its Public Via Radio & TV” 
. .- Ellis Moore, director of the NBC press department, bedded with a 
virus for past week ... Ren Cochran subbed for Walter Cronkite on his 
Sunday night show and Ned Calmer did his daytime newscast while 
Cronkite was covering the Inauguration ... Patsy Bruder set for 
“Faith for Today” Feb. 3... Abram Chasins, music director for WXQR, 
was a surprise guest on the BBC-TV version of “This Is Your Life” 
on Monday (21) when stanza made British conductor Sir Jehn Barbirolli 
the subject; prior to ‘41, when they last saw each other, the two close 
friends and collegues, with Barbirolli having conducted the Philhar- 
monic in the Ist New York performance of Chasins’ Second Piano 
Concerto ... Den Morrow is recording commercial pitches for IBM, 
which is entering radio for the first time ... Fresh from work at the 
Ike Inaugural, NBC producer-art expert Carolyn Burke hops to Sole- 
bury, Pa., Friday (25) for a talk on “TV & Your Eye” at the Solebury 
School in that Bucks County legit haven. 


IN HOLLYWOOD ... 


Frank Ferrin and General Mills are reported close to a deal for 
“Andy’s Gang,” the Saturday morning kid show starring Andy Devine 
... Horace Heidt hasn’t missed many seasons since he started the give- 
away craze with “Pot o’ Gold” and he’s on the verge of putting a new 
talent show on the air before this semester ends . . . Jim Beale out 
from N.Y. to scout the new shows for Kenyon & Eckhardt. Sampling 
the wares of Metro is Walter Craig ... John Nelson, NBC-TV’s day- 
time program boss in Hollywood, hitting the road on a prowl for talent. 
He’ll be away from his desk six weeks and ends his junket with a series 
of meetings in N.Y... . Carroll Carroll in N.Y, to swap ideas with 
NBC’s Nat Wolff on a format for Eddie Fisher . . . Raymond Morgan, 
Jr, swung the deal for the Hollywood Stars to televise their weekend 


(Continued on page 38) 
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-McC-E’S ‘SWEET 16. STORIES’ 


Everything From Flying Saucers To 
Acro Show on Barry Wood Agenda 


ey pale ip a mad bile A i Ber. 


That Reno-NBC ‘Divorce’ 


NBC-TV last week was in a fighting mood as it hit back at claims 
that its recent “Wide Wide World” origination out of Reno and 
nearby Virginia City in Nevada amounted to a brushoff and a “ter- 
rible bust,” as published by Lucius Beebe’s outspoken Territorial 


Enterprise. Beebe editorialized 


that “It is difficult to discover a 


dissenting voice from the opinion that the community (Reno) was 


taken, but good, by a group of f 
Ave. hucksters, who promised 


ast talking, high-pressure Madison 
magnificent results and produced 


a miserable and truly ratty show.” 

To the claim that the whole Nevada segment lasted a bare five 
minutes, NBC says it was actually on for 20 minutes; that that 
portion of the show cost $27,220 to put on ($10,000 of which was 


contributed by Reno Chamber of 
goiten as yet.”) 


Commerce, “but which we haven't 


Far from being a brushoff, NBC says the “Wide World” cameras 
gave an orientation shot of the streets, went into Harold’s Bar, 
the Reno Ski Bowl, into Virginia City, to the Comstock Lode Mine 


and to the Univ. of Nevada, and 


cites laudatory telegrams received 


from the University in refutation of the contention that it laid a 


bomb. 








TV Held Factor in 
Newspaper 


Boston, Jan. 22. 

Tv has helped to sell more news- 
papers—"tv has whetted the ap- 
petites of people for the printed 
word of the daily newspapers,” 
Richard C. Steele, general manager 
Worcester, Mass., Telegram-Gazette 
and prexy N. E. Daily Newspapers 
Assn., told the New England Asso- 
ciation of Circulation Managers at 
their 40th annual convention at 
Hotel Kenmore Jan, 15-17. Speak- 
ing at the luncheon session of the 
16th, he said: 

“We have, during the past few 
years, seen the birth of television, 
and when it first made its appear- 
ance, many people in the news- 
paper business and elsewhere could 
foresee the ultimate, if not immedi- 


ate, doom of the daily newspaper | 


as the primary source of news and 
public information. Some ostrich- 
heads dove deep into the sands of 
fear and waited for the inevitable. 


What happened? Did tv strangle 
newspapers? Does your evening 


paper lie neglected, unfolded and 
unread on the front doorstep? Have 
children deserted Orphan Annie to 
search for Daddy Warbucks all by 
her ageless little self? Do you no 
longer read or write letters to the 
(Continued on page 39) 


ABC-TV’s Ciggie 


Coin for Wallace 


Philip Morris has been attracted 





back to network television by ABC- 


TV’s upcoming Mike Wallace stan- 


za. The half-hour interview pro- 
gram, with a working title of ‘‘Pro- 
file,” has its first exposure April 


28 at 10 p.m, 


Because of the failure of Wallace 
to escape his contract with WABD, 


the New York tv’er running his in- | 
g 'ladium, England, and in Glasgow | 


terviews on “Night Beat,” it was 
believed that the network did not 
plan to start him on his $100,000 
annual contract until fall. Yet the 
early Philip Morris interest in the 


show, plus the fact that the WABD | 
ends | 


pact is non-exclusive and 
sometime in June, caused ABC to 
reverse its decision. Another fac- 


tor was that the network was anx- | 
' 
same 


ious to launch Wallace the 
night as the Kate Smith one-shot 
for Youngstown Kitchens, from 9 
to 10, because of the lead-in 
strength. 





Johnson & Johnson 


Into ‘Heckle & Jeckle’ 


Johnson & Johnson has bought 
alternate week sponsorship of the 
“Heckle & Jeckle” cartoon show 
Saturdays on CBS-TV, bringing 
the segment up to SRO status. 
Tootsie Roll had previously bought 
half of the all-color stanza. 


Series comprises old and new 
product out of the Terrytoons car- 
toon stable, which CBS purchased 
a year ago. J&J deal was set 
through Young & Rubicam, and 
fives the surgical dressings house 
its second CBS-TV stanza, the oth- 
er being “Robin Hood.” 


Upgrading Of 
Circulation Figures 


+ 





Warner Lingerie Plans 
Nighttime Fashion Show 


Warner Bros. lingerie firm, which 
sparked a new pattern of sponsor- 
ship this season with its four Sat- 
urday afternoon color fashion-show 
specials, intends to move into 
nighttime next fall with the fash- 
ion segments. Company is planning 
/a nighttime special in September, 
| Shortly after Labor Day, and an- 
| other some four to six weeks be- 
| fore Easter. 
| Deal for 
| Shows 
|C. J. LaRoche agency. 





the two next-season 





Dean Martin, NBC 
Sign 5-Yr. Pact; 
2006 Per Show 


| Hollywood, Jan. 22. 
Dean Martin has signed five-year 
| television pact with NBC, to star 
in two hour-long shows annually. 
Martin, who parted company with 
Jerry Lewis last year, will re- 
ceived $200,000 a show, from which 





he will pay supporting talent. 

Pact also commits Martin to two 
or three guest shots a year, but 
he will be paid separately for such 
appearances. He may make his 
first guest appearance under new 
pact on Dinah Shore’s March 22 
show. 


Martin opens a two-week date at | 


| Sands, Las Vegas, March 6 and 
| draws $25,000 a week. He’s booked 
into same club, same money, later 
in the year, and booked at the Pal- 


in May or June. 


Rough Going for NBC 
On TV Comedy Writing 


Development Program 

NBC-TV’s 
velopment 

about 





writer de- 
inaugurated 


comedy 
program, 


a year ago, now finds itself 
without any writers to develop. 
The nine young scripters placed | 


was set with NBC via the} 


$100,000.00 TV 


The vital statistics attending the 
McCann-Erickson agency’s switch- 
over this week to the new and im- 
posing Uris Bldg. on East 46th St. 
in New York as home base for its 
Gotham-berthed 1,300 employees 
hold the key to the recurring ques- 
tion: What makes an advertising 
agency 16 stories high? 

For in order to house its expand- 
ing operation, McC-E has taken 
over the top 16 floors of the new 
office building and officially put 
them on display over the weekend 
as the agency brought in its key 
domestic personnel and those head- 
ing up agency offices in various 
parts of the globe to inaugurate 
the “new era” at McCann-Erickson 
as the first agency to top the $100,- 
000,000 mark in tv-radio billings. 

McC-E’s sweet 16-story status is 
predicated chiefly on the onward- 
and-upward ascent of tv dating 
back to ’53, as reflected in some 
researching compiled by Terry 
Clyne, who major-domos the agen- 
cy’s video kingdom, for some per- 
tinent weekend speechifying. To 
wit: 

(1). Back in °53, McCann-Erick- 
son was billing $25,000,000 in tv 
and radio. In ’54, the figure went 
to $40,000,000; in ’55, to $60,000,- 
000. By ’56 it was $80,000,000, and 
this year finds it surpassing the 


claim” high of $100,000,000. 

(2). The present $100,000,000 fig- 
|ure is more than double the whole 
lof McCann -Erickson’s domestic 
billings for ’53. 





| total number of daytime and night- 
| time hours on all networks, as well 
las billings, McCann - Erickson 
| moves into the No. 1 spot among 





BIZ TAKES SPACE 





| & Rubicam agency, and Unit Four | 
| Productions over the handling of | 


|num Hour” 
(3), Based on Nielsen figures for | 
| before 


| Talent Associates, 


| agencies, followed by Young & Ru- | 


BBD&O 
| Thompson. 


| bicam, and J. Walter 


vide more hours of entertainment 
per year than that turned out by 
all the major Hollywood studios 
icombined. This is based on 
| approximate 400 hours that went 
|into the 256 features films turned 
lout by the studios in ’56, while 
| McC-E shows, both film and live, 
| exceeded that figure by 25%. 

So meteoric has been the Mc- 
| Cann-Erickson rise to its present 
| kingpin status through the inher- 
| itance of plushy accounts that even 
|a threatened loss of billings can 
| be taken in stride. Usually a $7,- 
|} 000,000 defection—as in the case 
'of Bulova, which is now in process 
'of making other agency plans— 
|represents a major blow to a com- 


} 


(4), MeCann-Erickson clients pro- | 





Benny Gets Cheaper 


“The Best of Benny,” CBS 
Radio’s Sunday-at-7 tapes of 
the top Benny shows of the 
past, can now he had at what 
amounts to $14,000 per show, 
that figure including both time 
and program eosts. 

Here’s the way it works. 
Web has worked out a seg- 
mented plan for the show, di- 
viding it into four seven-and- 
a-half-minute segments’ each 
priced at $3,500 each. Commer- 
cial time runs to 90 seconds 
per segment and the $3,500 
covers time & talent on the 
show. Web is offering it under 
the new plan starting this 
week, with a station lineup 
comprising the full CBS web. 


Unit Four Exiting 
Kaiser TV Series 


In Hassle Climax 


Three-way hassle among NBC-TV, 








“no - other - agency-can-make-this- | Kaiser Aluminum and its Young 


the Tuesday night “Kaiser Alumi- 
has reached the boil- 
ing point, and it’s a matter of days 
Unit Four is officially 
ejected as the production arm on 
the show. Likeliest successor is 
which produces 
the “‘‘Armstrong Circle Theatre’ 
segment which alternates with 
Kaiser Hour.” 

Both the network and client have 


|} been unhappy with Unit Four for 


the | 


the past couple of months, both 
from the standpoint of the shows 
themselves plus a situation of con- 


fusion that’s surrounded liaison 
jamong all three parties. Among 


other things, there was the matter 


|of John Galsworthy’s “Loyalties,’ 
| which was a much-discussed proj- 


ect that was finally abandoned 
despite okays from NBC and the 
Anti-Defamation League. Also, 


| the announced desire to do a show 


| print. 


| 


|mission house. The McC-E boys | 
don’t seem to give it a second 
thought. 


Gillette Bypassing 
| Triple Crown on TV; 
Buick Is Interested 


For the first time in several 
| years, Gillette has decided to fore- 


| 


on the Poznan riots and trials and 
Kaiser’s thumbs-down, which Unit 
Four didn’t like and said so in 
Finally, there was the 
resignation from the production 
outfit of Tony Miner, who had been 
exec producer and was one of the 
four original partners, others being 


| George Roy Hill, Fielder Cook and 
| Franklin Schaffner. 


| 


| 





j 
| 
| 


| 
| 


go sponsorship of the annual | 
Triple Crown of horseracing on 
CBS-TV. The Gillette decision 


leaves a prime sports plum open— 
the Kentucky Derby—but also 
open are the Belmont Stakes and 
the Preakness. 

Buick, which+has been express- 
ing a great interest in sports 
shows and other one-shots of late, 


under contract last summer have | iS considering part or all of the 
| all been dropped, and the program, | package, but no decision has been 
while it will continue, finds itself; made yet. Triple Crown runs off 


at a standstill. 


day options. All of them survived 
four option periods, with three 
dropped in December and the rest 
in January. Basic trouble, accord- 
ing to NBC, was that there was no 
one top comedy writing talent to 
supervise and develop them, and 
though they were placed on in- 
dividual shows, they couldn’t learn 
enough fast enough. Applications 
are still being accepted for the 
program and NBC expects to place 





| more writers under contract soon, | 


| but as of the moment the program 
jis blank. 


Nine scripters were placed under | 
seven-year deals with regular 90- | 


| during May and June, 


NBC DICKERS CUGAT 
TO REPLACE FISHER 


Hollywood, Jan. 22. 
| NBC is discussing a live tv show 





Lane to replace the “Eddie Fisher 
Show,” which departs next month. 
Finalization is dependent upon 
|whether Miss Lane can work out 
her European film commitments. 

Coca-Cola, which sponsors Fisher, 
| may also pick up the tab for Cugat- 
i Lane. 





|starring Xavier Cugat and Abbe | 





Since Miner’s exit the middle of 
the fall season, a series of scripts 
have been rejected, including the 
following: “Memphis, by Morning,” 
by Robert Alan Arthur, dealing 
with northern and southern atti- 
tude brought into focus by an auto- 


mobile accident involving a white 
driver and a Negro victim; “The 
Healer,” by Loring Mandel, the 
story of a faith healer who loses 
and regains his faith; and “The 


Gathering” by Reginald Rose. The 
(Continued on page 36 





Chapman New Prexy 
Of CBS-Hytron As 


Stromeyer Resigns 


Arthur L. Chapman 
named the new president of CBS- 


Hytron, the CBS electronic tube | 


manufacturing subsidiary in Dan- 
vers, Mass. Chapman _ succeeds 
Charles F. Stromeyer, who is re- 
signing after~ approximately 
years as head of the subsidiary. 
Chapman is v.p. in charge of 
manufacturing for Sylvania and has 
been with the electronics manufac- 
turing outfit for the past 24 years. 
Shuffle is the second major change 
in CBS’ manufacturing operations 
over the past six months; in July, 


|CBS-Columbia, the set manufactur- 
ing operation, went out of business. | 


has been | 


five 


% Barry Wood's special events de- 


| partment at NBC-TV is prepping a 
flock of one-shots and limited 
series which the web will offer for 
sponsorship, all of them on a re- 
mote peg and all made possible, 
according to Woods, by the ad- 
vances in remote pickups made 
through the “Wide Wide World” 
series and the political conventions 
coverage. 


Topping the one-shots, all of 
them but one new to television, are 
the Pike’s Peak Hill Climb, 
pegged for an Independence Day 
slotting; the National Air Races 
from Philadelphia, on Labor Day; 
\a “thrill show” comprising 
“WWwW”-styled pickups from mo- 
} torcycle, motorboat, stock car, auto 
|and other races as well as stunt 
and acro shows, etc.; and an hour 
| March 5 Mardi Gras pickup, di- 
| vided into daytime and nighttime 
| half-hours, the former showing the 
| Parade of Rex and the latter the 
Rex Ball. Mardi Gras is the only 
| Show that’s been exposed to tele- 
' viewers before. 
| On the series level, in the hop- 
per is “Those Who Govern,” a per- 
| sonalized pickup of outstanding fig- 
ures in the Federal government 
|comprising an office visit plus a 
family and friends viewpoint si- 
| multaneously via a split screen; 
| “Meet the Governors,” series simi- 
lar to “Those Who Govern” but on 
a state level; “Campus Caravan,” 
weekly series from various cam- 
puses, with a touring band and star 
singer staging college shows every 
Saturday afternoon; and “Up to 
Date,” half-hour series patterned 
on the “‘what ever happened to...” 
theme, with visits to ex-headline 
personalities. 

On a limited series basis, Wood 
& Co. are prepping “America on 
Parade,” series of outstanding an- 
nual parades (some of which are 
already being covered) like the 
Tournament of Roses Parade, the 
Mummers’ Parade, St. Patrick’s 
Day Parade, etc.; “American Pano- 
rama,” a more ambitious project 
envisioning live on-location drama 
encompassing either on-the-spot re- 
creations of American literary 
classics or re-creations of events 
like John Brown’s raid or Corn- 
Wallis’ surrender at Yorktown— 
even originals could be done with 
location staging in mind, 

Additional one-shots under con- 
sideration are a space show, a 90- 





minuter which would by remotes 
from leading scientific labs and 
development plants, update the 


work on space travel; “UFO,” a 90- 
minute live and film coverage ot 
the flying saucer situation; and a 
live 90-minute Civil Defense show 
coinciding with Civilian Defense 
| Week on Sept. 15. The CD show 
would comprise on-the-spot nation- 
wide coverage of an actual CD ex- 
ercise. 





Spewacks Signed 
For Cohan Spec 


Sam and Bella Spewack, the 

Broadway husband-and-wife play- 
wrighting team, have been signed 
by Showcase Productions to turn 
out the script for the 90-minute 
spec based on the life of George 
M. Cohan. It will be their initial 
_venture into tv. 
Spec will be done in May, going 
| into the Saturday night 9 to 10:30 
| period as the second of three 
| Swift-sponsored entries this year. 
(Initial one is “Ruggles of Red 
| Gap” on Feb. 3.) Mickey Rooney 
| will star in the role of Cohan. Orig- 
|inally Hal March was set for the 
| spec and when it was later decided 
/to cast Rooney for the role, March 
' was offered the part of Sam Harris, 
‘the Broadway producer and Co- 
'han’s longtime friend and associ- 
ate. but March declined and 
stepped out. 


meat: 
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‘company prexy, says service buy- 


_ ple connection to the usual an- 
. tenna terminals, for set to receive 
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Cattle, Farm Interests Backing 


Closed-Circuit TV Bow in Texas 





Houston, Jan. 22. + 


One of the first attempts to 
bring closed circuit television to a 
large metropolitan market has got- 
ten under way here. 

Home Entertainment Co., backed 
by cattle and agricultural interests, 
is aiming for a March 1 preem of 
eoaxial service to individual sub- 
scribers’ homes. H. W. Sargent, 


ers will pay $75 “or less” to install 
cable, and $4 per month carrying 
charge. The co-ax, once in the set 
owner’s house, only requires sim- 


signal. 

Home Entertainment toppers, all 
with heavy electronic and tv ex- 
perience, say service will provide 
eight additional channels for local 
users, who now receive only four 
video signals. However, present 
plans call for video use of only one 
of the new channels. One channel 
will be reserved for “special events 
—sports and the like,” one will 
transmit a color test. pattern “for 
convenience of color set owners,” 
and five will carry music, with a 
different brand from bop to classi- 
cal being served up at each dial 
setting. 

The eight channel's use is due to 
raise the most eyebrows in local 
tv and reel circles. Home Enter- 
tainment plans to screen first-runs, 
“bidding for them exactly as first- 
run downtown house would.” 

Sargent said International Tele- 
meter (Paramount), which partici- 
pated in similar setup in Palm 
Springs (where 98% of setowners 
have bought in), is doing same 
operation for Home _ Entertain- 
ment. “We’re using their equip- 
ment, technicians, and experience.” 

Published reports indicate first 
releases will be Paramount reels. 
However, Sargent said: “We hope 
to have a first-run premiere for 
our first showing, but I can’t say 
now what it will be.” Company will 


To the Ladies 


Scottsdale, Ariz., Jan. 22. 

A radio first is set for Satur- 
day (26) when KPOK stages 
its first annual “Ladies’ Day,” 
with wives of the staff doing 
thelr husbands’ shows on the 
air. 

Dick Gilbert and  Saxie 
Dowell, president and exec. 
vice-president of the indie sta- 
tion, each doing a three-hour 
daily disk jockey stint, are 
principal owners of KPOK. 

In addition to their wives, 
both of whom hold FCC engi- 
neer licenses, the fraus of 
Efren Valenzuela (two hours 
daily), Bill Ledbetter and Don 
Jackson (a two-hour daily 
team), Jim Doyle (three hours 
a day), and Earl MacPherson (a 
two-hour show) are scheduled 
to select the records, make the 
announcements, and work the 
controls. 

The husbands vow they’ll walk 
away from the station and 
listen in to hear what happens. 


Frisco AFTRA 
Resolves Strike 


San Francisco, Jan. 22. 


Month-long AFTRA strike of 
three radio stations in Frisco area 
ended last Friday (18) with union 
ratification of a contract worked 
out in all-night conference. 


Stations that settled were KSFO 
and KYA, Frisco, and KROW, 
Oakland. Also involved in settle- 
ment was KLX, Oakland. Four 
stations compose the Bay Area In- 
dependent Broadcasters Associa- 
tion and are historic “big four” 














have to buy in all quarters, how- 


ever, to satisfy voracious one-a-day | 


appetite, local tv people say. 


There is sure to be a loud wail | 


when local house managers feel 
full impact of Home Entertain- 
ment plan, but Sargent, indicating 
the whole scheme is still so new 
he hasn't felt a reaction from the 
competition yet, said: 

“If we can line up 100,000 peo- 
ple who want to buy the service, I 
have assurances that we won't have 
to worry about getting films.” 

Sargent said one newspaper ad 
has already brought response from 
“about 2,000 people who would be 
willing to take the service when we 
get it started.” The City of Hous- 
ton reportedly has agreed to let 
Home Entertainment string the 
cable on utility poles to any part 
of the city, which since Jan. 1 an- 
nexation move, is only behind New 
York and L.A. in area. 

Commented Paul Taft, 
TV prexy: 

“We don’t look at it as competi- 
tive because why would people pay 
all that money to see what they 
can see free on our station.” 


Bundle of TV Biz 
For NBC Daytime 


NBC-TV has picked up a bundle 
of daytime business from three 
new clients, spearheaded by a fat 
$885,000 order from Minnesota 
Mining & Mfg. MMM, via BBD&O, 
has purchased a total of 66 day- 
time quarter-hours on the web, 
starting March 14. Order breaks 
down into alternate-week quarter- | 
hours on both “Queen for a Day” | 
and “Tic Tac Dough” for 52 weeks, | 
plus 14 additional quarter hours to 
be selected in two more shows. 

Corn Products Refining Co. has 
ordered the alternate Wednesday 
and Friday segments of the ‘“Mod- 
ern Romances” strip, but this de- 
pends on whether Sterling Drug, 
which has both days on an every 
week basis, will relinquish them 


KGUL- 





among Frisco area indies. 

Strike apparently was a qualified 
| victory for union, which got most 
|of its demands but failed to win a 
| talent fee schedule for announcers. 

Terms of settlement included: 

Immediate $10 raise, from $150 
to $160 weekly, retroactive to Nov. 1. 

Another $5 raise next Nov. 1, at 
| first anniversary date of two-year 
| contract. 

New night operations clause, pro- 


(Continued on page 36) 





~ Of Sat. TV Daytimers 


Sterling Drug has brought two 
shows into the NBC-TV Saturday 
afternoon lineup, with the drug 
outfit supplying the shows but spon- 
soring only half of each. Programs 
are “Inspector’ Mark Saber,” the 
1955 reruns of “The Vise” which 
Sterling sponsors on ABC-TV, and 
“True Story,” a televersion of-Sterl- 
ing’s ABC Radio soaper, produced 
in cooperation with True Story 
mag. 

Programs will move into the 
Saturday 12:30 to 1:30 slot start- 
ing either Feb, 23 or March 2. 
Kathy Norris will probably host 
“True Story,” which is live, but 
“Saber” is in film. Sterling will 
sponsor the second quarter-hour 
of each show. 


Scratch Hibiscus 
In Union Hassle 


A union hassle forced NBC-TV 
to cancel its radio-tv coverage Sat- 
urday (19) of the Hibiscus Handi- 
cap out of Hialeah in Miami. Has- 
sle centered about the non-union 
status of the Niles Trammell Mi- 
ami Beach station. WCKT, which 
was to have originated the 4:30 to 
5 p.m. telecast for the network. 


Members of the International 
Brotherhood of Electrical Workers 
(IBEW), the union comprising the 
Hialeah technicians, refused to al- 
low the station’s non-union crews 
to come into the racetrack, forcing 
the cancellation. NBC-TV went 
dark for the half-hour, offering no 
network service. IBEW is a tele- 
vision union as well, and the situa- 
tion is similar to that which oc- 
curred in New York a couple of 
years back when IBEW technicians 
at Ebbets Field threatened to keep 
WOR-TV crews from covering the 
Brooklyn Dodgers games because 
of an engineer’s strike at the sta- 
tion, 








Bill Dix’s WOR-TV Slot 

Bill Dix has been promoted to 
the newly-created post of assistant 
general manager in charge of sales 
for WOR-TV, N.Y., and Ivan Rei- 
ner has been appointed WOR-TV 
program director. 

Dix joined WOR as sales man- 
ager in 1954 and became general 
sales manager of WOR-TV in June, 
1956. Reiner joined WOR-TV as 





production manager in 1952. 





Inside Stuff—Radio-TV 


CBS Radio has inaugurated a new type of on-the-air promotion, 
three-minute capsules plugging the web’s shows tagged onto the tail- 
end of regularly scheduled series. Capsules feature a CBS person- 
ality plugging another show on the web, and the plugs have been 
scheduled for the last five minutes of each of the Jack Benny, Galen 
Drake and Robert Q. Lewis segments, the latter on Wednesdays only. 
Current weekly rate is three plugs per. 

Web is employing Sandy Becker (“Young Dr. 


Malone”), Arthur 


| WBZ-TV’s ‘We Sell 


. 





Boston, Jan. 22. 
_ “Freedom is not a sometime thing,” says Franklin A, Tooke, gen. 
mgr., WBZ-TV, as one of the most ambitious public service projects 
in local tv history got underway here this frame. The entire year 
of 1957 is to be devoted to freedom by WBZ-TV. 

“It is our hope that we can sell the idea for 365 days that free- 
dom is not a sometime thing. We want to point up in the days to 
come what it means to enjoy this freedom, what it means to our 
way of life and the jeopardy it is in if we become complacent and 
accept it as something that is and always will be,” he said. 

Tooke recently returned from a tour of Radio Free Europe. He 
said an appropriation has been set aside by Donald H. McGannon, 
prexy of Westinghouse Broadcasting Co. to underwrite the cost of 
WBZ-TV’s upcoming year long effort in behalf of freedom. 

Actual beginning of WBZ's “Let Freedom Ring” project came on 
New Year’s Day with a resolution signed by all employes of the 
station that they would work diligently to further the cause of free- 
dom during 1957, The resolution was telecast over WBZ-TV and 
used as a full page ad in the Boston Globe. 

The campaign to sell freedom to viewers over WBZ-TV will en- 
compass programming, promotion, public service, publicity, sales 
and other allied activities. A planning group comprising: H. B. 
Cahan, program manager; C. Collier; public affairs director; J. E. 
Allen, promotion manager, and R. Hubbard, assistant program man- 
ager, was appointed by Tooke. 

Each of the upcoming months has been set aside as a separate 
unit so that the entire project would have continuity and meaning 
in all phases as the year develops. Project-co-ordinators have been 
appointed for each unit, and I. Berlow, WBZ-TV production super- 
visor, Was named project director to coordinate the activities be- 
tween planning and production, January is “Call to Freedom” 
month; Feb., “Architects of Freedom;” March, “Golden. Door;” 
April, “Right to Say It;” May, “Sea to Shining Sea;” June, “America 
the Beautiful;” July, “New Worlds To Conquer;” August, “Play- 
ground USA;” Sept., “Land Of Opportunity;” Oct., “Fourteenth 
wen yee Nov., “Forty-Eight Blackboards;” Dec., “American 

ream.” 


~~ NY. Bowls ’Em Over 


With a new “live” bowling show 
kicked off Saturday (19) night over 
WOR-TV, with Kitchens of Sara 
Lee picking up the tab, New York 
has three bowling on the air, all 
on indies. 


NBC, and its New York flagship 
WRCA-TYV, recently dropped a net 


half-hour bowling show out of On New P roduct 


Chicago. ABC-TV has signed a $9,000,000- 
WPIX on Friday nights has a! and-better production pact with 


“live” $25,000 sweepstakes match, | Walt Disney for the 1957-1958 sea- 
telecast from Mountainside, N. J.! son, in which the producer will 


Scan “ane Gt aie air” en aaa tara outs total of BESYS ours of 
»| vidfilm fare, a dropoff fr tl 
with the winner of the three-game | 126 of this season. Tidicver, od 
9 ara oe yore | stead of two shows Disney will be 
ioe e nie . c Saget B P the | Producing three for the network, 
nere ve e cash prizes to the | adding a weekly half-hour adven- 
heey gg <r ey omg Ry Beene | ture nm 8 and cutting the after- 

; : noon “Mickey Mouse Club” fr 
4 game. megae pg —e an hour to a half-hour dolly. 3 
of sponsor Sara Lee are bakery “4 
products, indicative of the ne GP nigar gay Saree <1 mange 
sor’s feeling of the wide women ' 7 ft , 
|based on the original Johnston 


audience attracted by se — |McCulley stories and adapted for 
-WABD has Sterling’s “Bowling ty by William Tunberg. Disney will 
Time” filmed show, slotted Tues-' shoot 39 half-hours. After prod- 
day nights. |ucting 100 hours of “MMC” for 


| each of the last two seasons, Dis- 


; ; ney will do only a total of 65 hours 
|to fill the proposed half-hour slot. 
WRCA- y S News | Retrenchment in time is due to the 


| network’s failure to sell but 12 of 
| the 20 available weekly participa- 
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ABC-TV, Disney's 
$9,000,000 Pact 








In 20-Sec. Spots 


Unique news package—in the 
form of 20-second station breaks 
with 10 seconds of news and 10 
seconds of commericals—is being 





Godfrey, Lewis, Drake, Art Linkletter, Warren Hull and Donald Woods | 


to do the pitching. 
The operation and programming policy of WLIB, N.Y., has been 

selected by the Voice of America for a broadcast illustrating success- 
| ful inter-racial relations in the U. S. 

| The broadcast will be based on a taped interview by the Voice’s 
David Berger with white and Negro members of the station’s staff, 
including general manager Harry Novik and program operations super- 
visor George W. Goodman, former dean of Fisk U. The discussion 
will examine WLIB’s civil rights programming and its sponsorship of 
Harlem community events. 





Here’s the kind of audience composition for a bigtime middle- 
weight fight like Robinson-Fullmer match of Jan. 2. In New York, 
where the fight was blacked out on tv, the championship match was 
broadeast by WABC. 

Pulse reports that per 100 average homes listening, with a little 
better than two people per home, there were 103 men, 67 women, 
22 teeners and even 11 kids, who stayed up after 10 p.m. to hear 
Gene Fullmer beat Ray Robinson. 





A unique swap in station promotion has been inked between WOR, 
N.Y., and KLIF, Dallas, aimed at hitting prospective advertisers head- 
quartered in the respective cities. 

The deal, details of which are being worked out, calls for one minute 
spots in Class A time, the number still being negotiated. The pros- 


| pective clients for WOR headquartered in Dallas include Dr, Pepper, 


Freto, Resistol Hats and Dearborn Stove Co. 





Radio-tv industry will bring all 52 finalists of Voice of Democracy 
contests since 1948 to Washington for three days in February to cele- 
brate the contest’s 10th anniversary. As in previous years, the four 


and move the coin into Mondays, | finalists for the 1957 contest will receive their awards at a banquet here 


which is blank. If Sterling fills in 
the Monday period by yielding to 


on Feb. 22, 
Contest is co-sponsored by NARTB, Radio-Electronics-TV Manufac- 





Corn Products, “Romances” would 
become SRO. 

Meatwhile, Mentholatum, already | 
a sponsor on “Tic Tac Dough,” has | 
ordered two additional Friday seg- 
ments on the show, to start either | 
Feb. 22 or March 1. 


turers Assn., and the U. S. Junior Chamber of Commerce, 





Mr. and Mrs, Milton E. Krentz, for the past 13 years with the Brandt 
& Brandt agency, have joined Harold Ober. Associates and will handle 
the Ober agency’s radio-tv activities. 

They'll work on package development as well as straight writer 
representation in radio-tv. 


offered by WRCA-TV, the NBC-TV 
flagship in N. Y. Format of the 


| breaks calls for an opening news 





| telop, 


1on the 


}commercials unless the 


headline, done voice-over a news 
followed by the 10-second 
telop or filmed commercial, plus 
additional detail on the headlined 
item. Format is also flexible 
enough to do two headlines, sans 
details, in the case of two major 
newsbreaks. 


Station will do a kinescope audi- 
tion by Friday on the spot, but is 
already offering it for sale. Charge 
complete package is 
equivalent of a straight 10-second 
spot, which means that WRCA-TV 
will supply the news portion free 
of charge. The spot is preemptable, 
however, by straight 20-second 
advertiser 
chooses to pay the 20-second rate 
for the news spot, in which case 
it gets fixed position. Otherwise, 
it’s on a run-of-station basis, where- 
ever available. 





Lee Polk to WCBS-TV 


Lee Polk, former DuMont and 
WABD, N. Y. director, has joined 
WCBS-TV, N. Y., as a staff direc- 
tor. His first assignment is “Eye 
on New York,” the locally orig- 
inated show which is produced by 
the station but fed to the CBS-TV 
network. 





Albany, N. ¥.—James F. Baker 
is WPTR’s new sales manager. 


Previously, Baker was with Radio 
Advertising Bureau in New York 
City as manager of station services, 
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| Mousketeers variety segs. 
the | 


tions in the juve telefilmer. 


“Disneyland,” which is currently 
running on ABC Wednesdays from 
7:30 to 8:30, will again be turned 
out in 26 full hours, which are 
repeated to fill out the year. In- 
cluded in the new batch will be 
three to six Frontierlands via the 
“Saga of Andy Burnett,” the story 
of a Kentuckian, and “‘Buckskin,” 
a cowboy tale. Another “Disney- 
land” series will revolve around 
“Man and Mars.” The second group 
in the “Operation Deepfreeze’”’ se- 
ries will also be lensed for next 
season. Then there will be the 
usual cartoon component. 

The new half-hour format for 
“Mickey” will retain regulars like 
“MMC Newsreel,” “Spin and 
Marty,” the “Hardy Boys,” and the 
Disney 
will shoot two new quarter-hour 
series in Europe. 





‘LOWE TO SUPERVISE 





NBC’S EDUC'L SHOWS 


David Lowe, former producer-di- 


irector on the Eddie Fisher show, 


has been named overall producer 
for NBC’s educational television 
project. He’ll supervise production 
on the five shows NBC is produc- 
ing for the nation’s 17 educational 
tv’ers, and will act as producer on 
one of them, a mathematics show. 
Others eover government, music, 
literature and geography. 

Lowe in 1953 was head of public 
affairs programming for DuMont, 
and subsequently became program 
chief at WABD before taking on 
the Fisher show. Last year, he so- 
journed to England to help orga- 
nize the program setup for Gra- 
nada-TV. Lowe reports to Ed Stan- 
ley, NBC manager of public service 
programs. 
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THE NEW 


TONIGHT! 
STARTS 


¢ The only way you can buy late-night 








network television (11:15 pm to 1 am, EST)! 
¢ Big audiences, 90% adult! 
¢ Flexible, low-cost buying pattern! 


¢ Commercials integrated into the program! 





e A personality who can sell—Jack Lescoulie! 
Regulars Hy Gardner, Earl Wilson, 
Bob Considine, Irv Kupcinet, Paul Coates, 
Vernon Scott! 


¢ Special.local and regional appeal, with 





headquarters in New York, Chicago and L. A.! 
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MONDAY 


America after dark is the exciting stage for the new TONIGHT! From his post in 
Rockefeller Center, Jack Lescoulie will take viewers on a fast, fascinating loo! *’ 


SRSSEES 


the night: night names, night music, night news, night life. 


At their headquarters in New York, Chicago and Los Angeles, top entertainment 
columnists will be presenting their local stories of everything that happens at night, 
as it’s happening. They'll present views, reviews and interviews; showcase new 
talent; bring viewers up-to-date on movies and theatre; and cover all the 
important news. 


TONIGHT! is live! That means commercials that come as part of the show’s format, 
not as interruptions. And the audience for TONIGHT!’s commercials are adults who 
are interested in what is new...including your commercial message. 


The new TONIGHT], starting Monday, January 28th, is ‘‘America After Dark.” 
The new TONIGHT! has everything. Watch it and see! 





Daytime or evening, more people view the 


NBC 
| TELEVISION 
NETWORK oe oy ener semen 


*NIELSEN COVERAGE SERVICE, STUDY €2 (SPRING. 1956) WEEKLY VIEWING DATA, 
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i al VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in det. rmining the effectiveness of a filmed 
show in the specific market, Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc),  %cumentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
y wee 





NEW YORK Approx. Set Count—4,525,000 


3 WCBS (2), WRCA (4), WABD (5), WABC (7) 
Stations— wor (9), WPIX (11), WATV (13) ; 





1. Highway Patrol (Adv)........ PUSAN: 3 ba o-ueas Ei. 6056 eee wen Mon. 7:00-7:30 ........ Spee. sik ees De cadh ik irk 41.5|7 O’Clock Report.......... WwCces. 2... 8.4 

CBS News—D. Edwards.. WCBS ...... 10.4 

2. Science Fiction Theatre (Adv) WRCA......... SN states ‘so Sane Fas Fri. 7:00-7:30 Te fiie. eevee, eee re 30.8 | Terrytoon SN La os cee e'e c WTO. dh ec cw e 6.0 

3. Death Valley Days (W)......WRCA.........MeCann-Erickson.. Wed. 7:00-7:30 ......... See cate > Kc) ei 35.0 7 O’Clock Report.......... WCRO tab cobb 6.4 

; | CBS News—D. Edwards..WCBS ...... 7.1 

4. Sheena of the Jungle (Adv)... WPIX.......... eo Sat. G:BO-0G8- .... 000+: eS Pee SOD cvtcovcad 31.2 | Looney Tunes............. WABD ...... 7.1 

5. Looney Tunes (Ch).......... WABD. io ccce GUM. cccccccees- Mon-Sat: 6:00-7:00. ..:.108. 06.0%; ee 33.2 Air Power (Sun.) & various WCBS .,..... 22.3 
| other competing programs 

6. Guy Lombardo (Mus)........ BS oo sad s Be DG. «no Meme ee ees: Thurs. 7:00-7:30 ........ PRE Bo dihy i mabe cab 36.2 7 O’Clock Report.......... VGC. knee «0 8.7 

| CBS News—D. Edwards..WCBS ...... 76 

7. Abbott & Costello (Com)....WPIX.......... NN ius 6 Peg eur ct Gat. Fe oc sewceces i Verecdl PK bast Sao 43.1 , Beat the Clock............ WCBS |. ..¢e-.20.1 

8. Celebrity Playhouse (Dr)..... WRORG i case rvds Screen Gems...... Tues. 7:00-7:30 .... Sa. ns ke o ewes 33.5 7 O’Clock Report.......... WCBS . ... 0. 89 

CBS News—D. Edwards..WCBS ...... 9.4 

8. Doug. Fairbanks Presents (Dr) WRCA.......... Sees. a ous Mon. 10:30-11:00 ....... Ay ay MR? ows vee ess 49.4 Studio One ..............-. WCBS vw. +183 

10. The Goldbergs (Com)........ Wee: ...cigee RS Sass 0s cheese Thurs. 7:30-8:00 ........ Miblsccaebus _ eee 46.0 ' Sgt. Preston of the Yukon.. WCBS ...... 12.9 





CHICAGO Approx. Set Count—2,900,000 


Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 























1. Secret Journal (Dr)...... Lo) wees 9) Cet A ee > ae HD 0h 0 bee o's 53.5 |Family Theatre............ WHE deco eta 11.7 
2. Science Fiction Theatre (Adv) WNBQ......... Be a kn bck dee ete aa Gos Sat; 10:30513-00 .%...... te ER 45.2 |Family Theatre...... vo Wane wth beet 10.9 
3. I Led 3 Lives...... Gaga MEM ca ho aeue ao 4 RaW oenksacess T2 Tues. 9:30-10:00 ........ a eee PTs bs oa ars ws 62.9 Do You Trust Your Wife. , WEEE cocte: 30.2 
4. Highway Patrol (Adv). seid de tes te eres Cbaet Din ce vs oeweude ds Thurs. 9:00-9:30 ........ Pic .capnan weebecen CER Doc. ok. ke cccedess WNBQ ......23.4 
5. City Detective (Myst) Pe Sat + abaatsne ck Pri, DieOrtGe. ok esvccss ae 88... ccdacc. BOD Pereem te Peraett...cccecss Ween wae cad 34.3 
6. San Francisco Beat (Dr) DD, SR OE bbb tok wos eee Tues. 9:00-9:30 ....... SEs 1encd a a 67.1 | $64,000 Question........... WBBM ......35.6 
7. Great Gildersleeve (Com).....WNBQ......... a EN ee Mon, 9:30-10:00 ........ korn SS tices EP ae ee Wet: its: 18.6 
8. Wild Bill Hickok (W)...... Sy pe Flamingo......... Tues. 6:00-6:30 ........ oS Se are QE sascak 10% 26.3 | Kukla, Fran & Oillie....:..WBKB ...... 7.5 
News—John Daly........ WREB cveoee 7.0 

Pe Oe MEGED. «ban sewweceesces WBKB........ TPA... ..cccerce +. Sat, O:36-10:08 .......: ere IBS civcceses 66.3 |Your Hit Parade...........WNBQ ...... 35.9 
10. Ciscoe Kid (W).............. co): reer _ Beer aee Pee oe Sun. 5:00-5:30 ......... LE Rage f= 30.8 ....:.... B66) See I Now.......cccseceee WBBM ......14.2 

_— - ; ‘ , KNXT (2), KRCA (4), KTLA (5), KABC (7 

LOS ANGELES Approx. Set Count—2,313,000 Stations— yj (9). RTTV iat ) KCOP Asy C1)» 
1. Search For Adventure (Adv). KCOP......... Bagnall Pee oy BR Ce | re > Ee Be.4. pets 55.1!Popeye The Sailor......... io  * ae 9.5 
Thursday Theatre........ MRIVaGE 660 ob tle 9.5 

2. Life of Riley (Com) aa ee cdivee ee te ..Mon. 8:30-9:00 ......... OB et cate Rip tape 62.8 Godfrey’s Talent Scouts....KNXT ....... 11.4 
3. Death Valley Days (W).. re McCann-Erickson.. Sat. 7:00-7:30 ........ | Gh Pt 3 Re Se Res ae Ro. Le ee to hr 9.5 
4. Highway Patrol (Adv)........KTTV......... errs ome .. Mon. 9:00-9:30 ....3%.- 1 ober te ye Be ree 5 « Ere Rear ee. 4s ky aeons ok teen ons 29.8 
4. Science Fiction Theatre (Adv) KTTV......... UE Sa'vp us es teueia Dien. 8:00-6:30. i. .6c05. 4S Se ey yy eee. “UR a |. pr a eS 8S A ae |e 
6. Badge 714 (Myst) _ Ss ee DRI OS x/sierd mata ake Sat. 7:30-8:00 EG CRS CC Kad a PD Gee ens hs 61.8 | People Are Funny.......... 4 ed aaa 31.4 
7. Annie Oakley (W) SRE aa Ce. «Peeve zueuan Thurs. 6:00-6:30 ...... 2 nes tut ithe daiee.a's OW Bae PT Ae eee BTETV ecsscss 4.3 
CBS News—D. Edwards..KNXT ....... 8.0 

8. Brave Eagle (W) : PAGE. e's ks CBS ue eal aaa Thurs. 6:30-7:00 999. ' |. OBO 2h .t. es 98.4 | Sheema Ot the Jaugic. ...ss wpe adnan e 6.5 
9. Life With Father (Com) oe 9 Pa CBS beta Fri. 7:00-7:30 13.1 Te 22.1 ~~. 59.2 | Cavalcade of Sports........&RCA ...... 18.7 
10. Wild Bill Hickok (W) KABC ; Flamingo... Wed. 6:30-7:00 12.9 wey ok Foo LO Me OO ae: ee eS eee t § i 2 2 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv)........WJW ae Ziv cos a eR, BR SO-2 9:00 - e556 |) ee eer ae . 44.0 | Break the $250,000 Bank...KYW ....... 9.2 
2. Range Rider (W) awe Hl SEE cabanas oC MEL, . s,s o cdeend: Sun. 7:00-7:30 ........ et 2. 8 eee at 57.1 | You Asked For It.......... WO iccoces 21.4 
3. Annie Oakley (W) WIW. ...s06..%2CBS a . —. . sre O04... 2... - MRE cove... ce AOE. S. «2 50 + ccc cues WEWS ...... 11.1 
4. Crunch & Des (Adv) 3 GP ae NBC “\ ; Wed. 7:00-7:30 913 ' = Se, Pe! 23.2 i Querterback Club..... «veces WEWe ccdesie tn 
5. Soldiers of Fortune (Adv) KYW... + MCA ee Thurs. 7:00-7:30 21.0 65.9 . - . 31.9 | Stories of the Century...... WMV - cocecs 5.6 
6. Sheena of the Jungle (Adv) _% 4 Ser) ABC $F Mon.-Fri. 6:00-6:30 18.8 s otk op. a acest 296.8 |Gene Autry (Wed.).....cee- WWE cccsse Bl 
7. Sheriff of Cochise (W) _h i. So pee NTA oy sce cw Run. 40:30011:00 13.4... mk 34S toon at Pe | What's My Lime... cesvées VOW ccccee@. Bee 
7. Racket Squad (Myst) eee ’ | ea MOR: Sat. 7:00-7:30 18.4 Pe 41.4 1 “Fe ° £2 ee reer. . errr 19.6 
9. Science Fiction Theatre (Adv) KYW........ errr oT . Tues. 7:00-7:30 17.1 hae ee ees 36.7 |San Francisco Beat........ rer 13.0 
10. Frontier (W) WJIW... . NBC Sat. 10:30-11:00 MCS . s.nesae 25.5 ewes 55.4| Your Hit Parade ie KYW Tr | 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Badge 714 (Myst)............ PU a 76-4 ace ok BNI ES eines 4 ces Mon. 7:00-7:30 ........ 8 te ee 44.7! Rosemary Clooney.........WAGA ...... 11.0 
| ee, | ee as Fiamingo......... Wed. 7:00-7:30 ........ |) eee 71.6 ......... 39.2 Assignment Atlanta; Weath. WLW-A ...... 7.4 
News—John Daly........ WW edt sos ee 8.0 

2. he ee eee: | Senne Thurs. 7:00-7:30 ...... * ee? Bye eee 45.9, Lone Ranger..........+++- WSB ......+- 18.1 
4. Science Fiction Theatre (Adv) WAGA,......... EE ok ok a deers Cae Tues. 7:00-7:30 _........ ee  ® SPres 2 39.3 |Search for Adventure...... WSB ...cscee- 10.8 
5. City Detective (Myst) Bs ada tare Ss «cc's Vwi Bat, 22:00-1108 «oi 00s. tear BRS iucicndas 24.9 News; Scores; Playhouse.... WAGA ...... 3.7 
Mystery Playhouse....... Wien 4 stk ss 2.2 

6. Susie (Com) . ery ey SE pre, Mon. 7:30-8:00 ........ SEP ee Peak RR ee ee ere Ween oc eee: 20.9 
7. Highway Patrol (Adv) (eee ae WAGA...... LG. Ge. i> wae ONES Puls Freee aS eeasss GT. cis « Ge < oes ceane SPST Tek GOR. bess ciek ews coe WLW.-A ...... 14.5 
8. Jungle Jim (Adv) ........... WEP o deces, Screen Gems...... Mon. 6:20-7:00 ........ Se. cue 4 ae 33.4’ Weather & Sports, News...WAGA ...... 8.3 
CBS News—D. Edwards..WAGA ...... 10.5 

9. Waterfront (Adv) WAGA iene WA ¥ gee’ of re OOS 2S so BET rors. 34.9 Dr. Christian... .... 0 .cc.ee WHEE 03.25.0400: 10.1 
10. Annie Oakley (W) WLW-A .... eon F8S 8 Ce eR J B:00-8:20 ... ccces BD a west « 59.4 ......... 31.7} Clubhouse Gang.......++.-: WHEE ese eei 10.4 
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~ M6 Big Lead on Running Time 


The statisticians at Metro have come up with some interesting 
figures on running time of films in major libraries, a programming 


factor of consequence, 


Of the 723 features in the Metro pfe-’48 library. 333 pix run 
This compares to the 179 pix in the Warner 
library running over 90 minutes and the 116 in the RKO Pictures 
library over the hour-and-a-half mark. 
in the film biz, incidentally, for a “Class A” pic has been that it 
runs 90 minutes or over. But many a picture with the over 90- 
minute factor has been judged to be less than a “Class A” picture 


over 90 minutes. 


by the public. 


Here is a further rundown of the running times of pix in the 
From 90 to 99 minutes, Metro has 135 pix; 
RKO, 72, and Warners, 67; from 100 to 120 minutes, Metro has 
155; RKO, 38, Warners, 89; from 121 to 180 minutes, Metro, 43, 


three major libraries. 


RKO, 6, and Warners, 23. 


In the less than 90 minute field, running times from 80 to 89 
minutes, Metro has 177; RKO, 126; Warners, 136; from 70 to 79 
minutes, Metro, 158; RKO, 189; Warners, 130; from 60 to 69 min- 
utes, Metro, 50; RKO 264; Warners, 183; from 55 to 59 minutes, 
Metro 5; RKO, 34; Warners, 57; 


none, RKO, 6 and Warners, 10. 





Animated Cartoon Strips Coming 
Into Own on TV Program Skeds 


One of the qualifications 


under 55 minutes, Metro with 





——— 





Television appears to be on the + 


brink of an animation cartoon kick 
according to Shamus Culhane, 
head of the commercial tv firm 
bearing his name, currently com- 
pleting the animation in the next 
three Frank Capra Bell Telephone 
science spectaculars. \ 


Culhane, whose firm already has 
done some pilot projects for NBC- 
TV, is working on a tv comic strip, 
and a half-hour animated cartoon 
series. Besides the deluge of old 
cartoons which have poured out of 
film company vaults, and Walt Dis- 
ney’s tv contribution, new cartoon 
programming includes the “Gerald 
McBoing Boing” net show, as well 
as the new “Crusader Rabbit” five- 
minute series, sold locally. 


Also at this date, another spe- 
cially made for tv animated car- 
toon strip, “Tempi-Toon,” distrib- 
uted by Screen Gems, is slated for 
midweek slotting in CBS-TV’s 
“Captain Kangeroo.” This too, is 
in the _ five-and-a-half minute 
length category..An upcoming en- 
try will be Al Capp, who has closed 
a deal with RKO Teleradio and an 
English outfit, for a five-minute 
*“cliff-hanging” type cartoon. 

Culhane, whose animation for 
Capra will include the shows on 
the blood stream, cosmic rays and 
weather, (UPA did the animation 
in the initial “Our Mr. Sun”) 
pointed to the tv impact of some 
animated tv commercials and the 
entertainment values inherent in 
them. The same impact and en- 


(Continued on page 34) 


4 Pilot Telefilms 
Readied by Desilu 


Hollywood, Jan. 22. 

Four pilot telefilms will be shot 
within the next 30 days by Desilu 
Productions at its Motion Picture 
Centre studio. 

Properties to be pilot-filmed are 
“A Policeman’s Gun,” episode in 
the “Official Detective” series, pro- 
duced by Mort Briskin, with first 
story by Don Martin and Don 
Clark; “Rikki of the Islands,” star- 
ring Ricky Vera, to be directed by 
Ed Hillie; “The Last Marshal,” to 
be produced and directed by Harve 
Foster, first episode a Hugh King 
story from material researched by 
James D. Horan; and the tentative- 
ly tagged “Alice,” a situation com- 
edy series to be produced by Sid- 
ney Salkow, who is looking for a 
moppet gal for the lead, 








Harry Ackerman Preps 
Joanne Gilbert Series 


Hollywood, Jan. 22. 

Situation comedy series for CBS- 
TV, starring Joanne Gilbert, is be- 
ing prepped by Harry Ackerman’s 
Ticonderoga Productions under 
aun title of “Talk About the 

Vy Ags 

Miss Gilbert already has lensed 
Prelim footage and Peter Adams 
is testing for male lead, 


Take Three and See 


Lipton’s Tea is picking up the 
tab of three telefilm series, to be 
slotted from 9 to 10 p.m., at WOR- 
TV, N. Y. Lipton’s will ride on 
the skeins for a four-week period, 
beginning Monday (28). 


The three series are “O. Henry,” 
“State Trooper,” and “Crusader.” 


‘0. Henry, ‘Grief's 
Telefilm Jackpot 
On Gross Sales 


In this rough year on syndicated 
product, the augurings are good 
for at least two of the new half- 
hour telefilm series. Although it’s 
come~to what it feels is only a 
temporary slowdown, Guild Films 
reported a month ago that it had 
then written $1,000,000 in gross 
sales on the books for “Captain 
David Grief.” This week, Gross- 
Krasne reports that it too has hit 
about $1,000,000 in sales to 82 tv 
stations on “O. Henry Playhouse.” 
Both series have been selling since 
early fall, 


The G-K gross means that the 
company is only $100,000 shy of 
meeting its total production budget 
for 39 films in the series, accord- 
ing to an official of the sales unit. 
He added that since G-K only em- 
ploys a staff of six salesmen, dis- 
tribution costs are being kept 
down, which means a reasonably 
early profit if the pace keeps up. 

Since last month, Guild has in- 
creased its sales by six, from 80 
stations. At that time, it still had 
the vast majority of the lucrative 
east coast still unsold, and the 
company says that it’s “holding out 
for the right price” in that area. 
Similarly, G-K has a relatively 


(Continued on page 34) 


Robt. Lawrence Prod. 








Robert Lawrence Productions, 
Gotham-based commercials and in- 
dustrial film production outfit, has 
acquired Loucks & Norling Studios 
in a major expansion move. Loucks 
& Norling, a veteran (1924) indus- 
trial production outfit, will recain 
its title and will operate as a divi- 
sion of the Lawrence setup, with 
the personnel staying on intact. 

Besides the personnel, Lawrence 
will take over the company’s N.Y. 
studio facilities, giving it what 
prez Bob Lawrence describes as a 
“completely integrated organiza- 
tion” for commercial and indus- 
trial production. Lawrence outfit, 
only five years old, operates Robert 
Lawrence Productions (Canada) 
Ltd. in Toronte and is affiliated 
with Grantray-Lawrence Anima- 


In Major Expansion' 


KE TO SPO 





TELEPIX BUYS 
CKIRT NETWORKS 


Spot and regional buying of half- 
hour syndicated telepix by national 
advertisers in preference to net- 
work purchases is on the upswing 
again. In itself, the upbeat isn’t 
startling, the spot field having been 
experiencing an expansion over 
the past two or three years. What 
is significant about the latest out. 
burst of buys is its timing—for 
the first time, the networks are 
not at SRO levels and the current 
splurge is not “overflow” business 
but “spot by choice.” 

Until now, the syndicators have 
had a hard time proving their case 
on the values of national spot, 
simply because of that “overflow” 
complex. The reasoning went, 
“Well, so and so bought national 
spot because he couldn't find a 
prime evening slot on the net- 
works.” This year, for the first 
time since the national spot and 
regional concept took hold in tele- 
pix neither CBS nor NBC are sold 
out in prime evening time, yet the 
burst of spot buying by national 
advertisers capable of network buy- 
ing continues. And this time, the 
element of choice is evident. 
Basically, the reason behind the 
upbeat in national spot falls into 
two categories, marketing prob- 
lems and costs. It’s the flexibility 
of spot—the absence of any rigid 
lineups and the ability to spend 
differing amounts in different mar- 
kets—that makes it attractive for 
marketing purposes. Both Pepsi- 


ee 
. 4 





Cahan to Cal Nat 


George M. Cahan has joined | 
NBC’s California National Produc- | 
tions subsid as executive producer, 
a new post at the company. Cahdn, 
a vet radio-tv film producer, will | 
headquarter on the Coast and re- | 
port to Bob Cinader, director of | 
program planning and develop- 
ment. 

Cahan has been with NBC-TV as | 
a producer-director since 1955, 
having worked on “Medic” and | 
“Frontier” for the web. Prior to 
joining NBC, he was with Desilu, 
CBS-TV, Ziv and ABC-TV. 


Chi WNBQ In 
About Face On 
Tint; Goes Pix 


| 

Chicago, Jan. 22. 
NBC’s WNBQ, which last April | 
bowed with much fanfare as the, 
network’s first “all color” station, | 











Cola and Coca-Cola, for example, 
have been screening half-hour tele- 
pix for a big national spot push, 
the idea being to buy in selective 
markets where their  big-bottle 
campaigns have been lagging. 

On a cost basis, the one key fac- 
tor is the continuing loss of prod- 
uct identification with the program 
on a network level. As costs have 
continued to spiral, more and more 
sponsors have had to turn to alter- 
nate-week patterns and so lost that 
extremely merchandisable solo 
identification with the star 
property. In spot-buying, the time 
costs run up to 25% less for the 
same markets under local rates as 
under network rates. Moreover, 
the sponsor can buy fewer markets 
than on a network must-buy list. 
And finally, he can generally get a 
better price on his program because 
the distributor retains immediate 
“sell-off” rights to those markets 
not picked by the sponsor. One 
other factor—the tendency of the 
webs toward programming longer 
shows and consequently multiple- 
sponsored shows has militated 
against the sponsor identification- 
merchandising angles as well. 


Service, Pabst Beer, Anheuser- 
Busch, Socony-Mobil Oil, National 
Biscuit, American Home Products, 
Slenderella, Carnation Milk, Pet 
Milk, General Cigar, Raleigh cig- 
gies, Simmons, S&W Foods, Safe- 
way Stores, Pharmaceuticals Inc., 
Swift Foods, Procter & Gamble and 
Lever Bros., and this list is far 
from complete. 


‘We're Fine, Thanks’ 


Despite the upbeat in feature 
film competition in the New York 
market, with WCBS-TV unreeling 
Metro product and all seven sta- 
tions telecasting first-run on tv 
product, WOR-TV’s “Million Dollar 
Movie” format of 16 showings per 
week of the same theatrical is more 
|than holding its own, according to 
a Telepulse survey. 

Telepulse figures for the cur- 
rent season, running from October 
through December, run 9°% higher 
for “MDM” as compared to last 
year. The average Telepulse rat- 
ing for a “MDM” week for the 
current season was 58.7, represent- 
ing the total ratings for the 16 
showings, as compared to the av- 
erage telepulse rating of 53.9 last 
year during the same period. 





and | 


List of national spot sponsors | 
currently using half-hours on a} 
multi-market basis includes Cities | 


Par Believed Ready to Unload 700 
Pre-49 Features; May Distribute 
On Own But Mulls 40-Station Offer 


fairly 
| were about 700 features that Par 


Paramount Pictures is evidently 


| anxious to decide disposition of 
| its pre-1949 feature film library. 


Indications are -the company will 
take action in the very near future, 

The company has seemingly put 
on steam in deciding which of the 
pictures it legally could make 
available. As recently as last week, 
a Paramount executive said the 
company didn't know. precisely 
how many pictures in the vaults it 
could transfer to television. How- 
ever, on Monday (21), another ex- 
ecutive disclosed, while still in 
general terms, that there 


had judged it could release. He 


| said that the remainder of the £00- 


odd pix were restricted from tv 
because of the way the original 
production contracts were written. 

Par and Universal remain the 
two major holdouts in tv on the 
pre-’49’ers. Par has been “listen- 
ing” to offers by telefilm distribu- 
tors for several months. 

In a conversation with the Par 


official this week it was confirmed 
| that the company is giving thought 


to establishing its own distribution 
unit in tv. Meantime, it’s still con- 
sidering an outside deal with a 
group of some 40 tv stations, which 


is prepping a big switch back to | wish to buy the entire catalog for 
| black and white programming via) their own use and then set up a 
|the feature’ film route. Stepped | consolidated distribution unit to 
|up use of film represents an about | sel] the features in other than their 
face for the Station which hereto- own markets. It’s possible under the 
fore stressed live fare and used | plan that the stations will resell 
features only sparingly. _ , pix they can’t -use in their own 

On orders from the New York| markets. The stations, which have 
o&o0 division, where WRCA-TV is} heen discussing the details of pay- 
also increasing its use of film, the | ment by each station in the loosely 
Chi station is slated to replace its| constructed group, are believed 
late afternoon “Adults only” live | able and willing to raise $35,000,- 





|musical strip with features. Also 
|going to celluloid is the Sunday 
|night 9:30 to 11 period, currently 
occupied by live shows. | 

Exact date of changeover is not 
set yet, 





Coast-to-Coast Hoopla 
To Get ‘Whirlybirds’ 


Telefilms Off Ground 


An unusually extensive promo- | 
ition campaign for a syndicated | 
series has been launced by CBS} 
Television Film Sales for “Whirly- | 
birds,” currently in 100 markets | 
with billings topping the $1,000,000 | 
mark. 

CBS Film merchandising man- | 
ager Walter Scanlon, kicking oft | 


the national premiere of the show | 
in Omaha, Neb., last week ticked | 
off, among other things, a helicop- | 
ter air show and a “Miss Whirly- | 
birds” beauty contest. The win- 
ner, Gwen Stoler, is in New York 
this week, helping to pitch the 
show, attending the American Heli- 
copter Association convention, now 
in session at the Sheraton-McAlpin, 
as luck would have it. 
| scheduled for a slate of p.a.’s on 
WPIX, which has bought the show 


i 


as other p.a.’s. 

Similar contests and premiere 
parties as that in Omaha are sched- 
uled at present for Kansas City, 
Oklahoma City, Milwaukee, Minne- 
apolis, Houston and Dallas—an un- 
usual array for a syndicated skein. 
Most big promotion stunts in the 
past have been reserved for large 
regionals in the syndication field. 
In addition, air shows are sched- 
uled to herald the premiere in 
Portland, San Francisco and Seat- 
tle. 

WPIX, N. Y., on its own also is 
going in heavy for ads and on-the- 
air promotion, utilizing the ‘Pop- 





More TV Film News 
On Page 37 








tion in Hollywood. 











eye” show for a “Whirlybird” con- 


nor product to be used. 


She also is | 


for the New York market, as well | 


000. Group was designed to cut 


| out the extra costs to stations of 


regular distribution channels. 


WATYV, the Newark-New York 
iv indie, recently made overtures 
| to Par regarding purchase of the 
|entire backlog in the metropolitan 
| area. It’s not thought that the deal 
i}received much consideration from 


| Barney Balaban, Par topper. It'd 
| most likely take in excess of $7,- 
/ 000,000 to buy the pictures in New 
York. 


Ed Small’s Setup 
For Confidential 


Hollywood, Jan. 22. 
Edward Small has formed Vision 
Corp., to launch a series of “New 
York Confidential” telefilms star- 
ring Lee Tracy. Series will be shot 
on location in New York. 


Lee Loeb will produce the series 
for which Jerry D. Lewis and Mil- 





| ton M. Raison turned out the pilot. 


Raison has already prepared three 
other scripts. 

Tracy will be the only stet mem- 
ber of the cast, appearing as a col- 
umnist who narrates the series. 





DuMont Electronicam 
Eyed by DeMille For 


Par’s ‘Buccaneer’ Pic 


Hollywood, Jan. 22. 

DuMont Labs Electronicam sys- 
tem was especially demonstrated to 
Cecil B. DeMille at the Paramount 
Sunset lot last week, with eye to 
possible use on DeMille’s next 
Paramount pic, “The Buccaneer,” 
Keeton Arnett, DuMont v.p., set up 
the demonstration as part of his 
current sojourn in town to swing 
production deals on the Ccast for 
Electronicam. 


It’s reported that two other fea- 








|arets has bought half-sponsorship 
lon WPIX. 





| test, for one thing. Winston Cig- | 


ture pic producers are interested 
‘in lensing with Electronicam, as 
‘well as a telepix series. 
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ABC aids KONO-TV... makes 


San Antonio the nation’s 
newest 3-network market 


Now there are three in San Antonio! No longer is this major city a 
two-network market. ABC-T'V’s newest primary affiliate, KONO-TV, 
has filled out the network picture in San Antone. 

San Antonio is the 7lst market to be added to the ABC Tele- 
vision Network in which it has a full-time exclusive affiliate. Now 


75.6 per cent of the country’s TV homes can see ABC-TV programs 





“live’—a figure which will definitely grow in 1957. 


That’s why we couldn't keep it under our Stetsons a minute 


é 


longer. San Antonio’s in our corral! 
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Variety’s weekly chart, based on ratings furnished by American Research a 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


production company and the present 


of the featur 


have any 


child 


ETY- ARB FEATURE FILM CHART 


Jeature period and share of audience, since these factors reflect the Sifespiveness 
and audience composition, i.e. a late show at 11:15 p.m. would hardly 
ren viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








NEW YORK 


TOP 10 TITLES AND OTHER DATA 
1. 


“6 
. 


10. 


COMMAND DECISION— 
Clark Gable, Van Johnson; 
1948; MGM; MGM-TV 


. JOHNNY EAGER— 


Robert Taylor, Lana Turner; 
1941; MGM; MGM-TV 


. COME LIVE WITH ME— 


James Stewart, Hedy Lamarr; 
1940; MGM; MGM-TV 


. SAHARA— 


Humphrey Bogart; Dan Duryea; 
1944; Columbia; Screen Gems 


. ABOVE SUSPICION— 


Joan Craword, Fred MacMurray; 
1943; MGM; MGM-TV 


RANDOM HARVEST— 
Ronald Coleman, Greer Garson; 
1942; MGM; MGM-TV 


. THEY MET IN BOMBAY— 


Clark Gable, Rosalind Russell; 
1940; MGM; MGM-TV 


. TOGETHER AGAIN— 


Charles Boyer; Irene Dunne; 
1945; Columbia; Screen Gems 


. ACT OF VIOLENCE— 


Van Heflin, Janet Leigh; 
1948; MGM; MGM-TV 


ONCE UPON A TIME— 
Cary Grant, Janet Blair; 
1944; Columbia; S*reen Gems 


CHICAGO 


«2 


10. 


SINCE YOU WENT AWAY— 
Jennifer Jones, Joseph Cotten, 
Claudette Colbert; 1944; 
Selznick Studio; NTA 


I, THE JURY— 
Biff Elliot, Peggie Castle; 
1953; United Artists 


SIGN OF THE RAM— 
Susan Peters, Alexander Knox; 
1944; Columbia; Screen Gems 


ESCAPE TO GLORY— 
Pat O’Brien, Constance Bennett; 
1940; Columbia; Screen Gems 


RIFF-RAFF— 
Pat O’Brien, Anne Jeffreys; 
1947; RKO; C& C 


TUTTLES OF TAHITI— 
Charles Laughton, Jon Hall; 
1941; RKO; C&C 


DAKOTA— 

John Wayne, Vera Ralston; 
1945; Republic; Hollywood 
Television Service 

THE VELVET TOUCH— 
Rosalind Russell, Leo Genn; 
1948: RKO; C & C 


CENTENNIAL SUMMER— 
Jeanne Crain, Cornell Wilde; 
1946; 20th Century Fox; NTA 


POWDERTOWN— 


Victor McLaglen, Edmond O’Brien; 


1941; RKO; C&C 


TITLE AND OTHER DATA 
Dec. 1-2 
CENTENNIAL SUMMER— 


Cornel Wilde, Jeanne Crain; 
1946; 20th Century Fox; NTA 


Dec. 3-7 
OxX-BOW INCIDENT— 


Henry Fonda, Dana Andrews; 
1943; 20th Century Fox; NTA 


Dec. 1-2 
EXPERIMENT PERILOUS— 


Hedy Lamarr, George Brent; 
1944; RKO; RKO Teleradio 


Dec. 3-7 
MR. BLANDINGS BUILDS HIS 


DREAM HOUSE— 
Cary Grant, Myrna Loy; 
1948; RKO; RKO Teleradio 


TIME SLOT 
Late Show 
Sat. Dec. 1 
11:15-1:30 a.m. 
WCBS 


Late Show 
Fri., Dec. 7 
11:15-1:15 a.m. 
WCBS 


Late Show 
Sun., Dec. 2 
11:15-1:00 a.m, 
WCBS 


Late Show . 
Tues., Dec. 4 
11:15-1:00 a.m. 

WCBS 


Late Show 
Wed., Dec. 5 
11:15-1:00 a.m. 

WCBS 


Late Show 
Mon., Dec. 3 
11:15-1:45 a.m. 
WCBS 


Early Show 
Mon., Dec. 3 
5:30-7:00 p.m. 
WCBS 
Late Show 
Thurs., Dec. 6 
11:15-1:15 a.m. 
WCBS 


Early Show 
Tues., Dec. 4 
5:30-7:00 p.m. 

WCBS 

Early Show 

Fri., Dec. 7 
5:30-7:00 p.m. 

WCBS 


Courtesy Theatre 
Sun., Dec. 2 
10:00-1:00 a.m. 
WGN 


Movietime, U.S.A. 
Fri., Dec. 7 
10:00-11:30 p.m. 
WBKB 
10 O’Clock Theatre 
Thurs., Dec. 6 
10:00-11:30 p.m. 
WGN 
Community Playhouse 
Fri., Dec. 7 
10:00-11:30 p.m. 
WGN 
Movietime, U.S.A. 
Tues., Dec. 4 
10:00-11:30 p.m. 
WBKB 

,  Movietime, U.S.A. 
Wed., Dec. 5 
10:00-11:30 p.m. 
WBKB 
Mages Playhouse 
Mon., Dec. 3 
10:00-11:40 p.m. 
WGN 
Movietime, U.S.A. 
Mon., Dec. 3 
10:00-11:30 p.m. 
WBKB> 
Family Theatre 
Sat.,. Dec. 1 
10:00-11:30 p.m. 
WGN 
Movietime, .U.S.A. 
Thurs., Dec. 6 
10:00-11:30 p.m. 
WBKB 


ARB 
RATING HIGH 


21.8 


19.4 


13.9 


12.9 


12.1 


11.7 


11.2 


9.0 


7.9 


TA 


31.6 


16.9 


14.2 


14.2 


13.5 


13.3 


12.3 


12.0 


10.7 


24.9 


21.1 


15.3 


14.3 


13.7 


12.7 


12.5 


10.7 


8.1 


7.9 


34.8 


17.4 


14.5 


14.8 


14.8 


15.1 


14.5 


13.2 


Low AUDIENCE 
13.5 80.6 
15.5 79.3 
9.4 85.7 
10.9 81.6 
10.7 79.1 
8.7 77.2 
10.2 ~- 311 
5.6 73.1 
16 24.9 
7.2 24.7 
22.9 88.5 
16.4 39.6 
13.8 39.7 
13.8 33.3 
12:5 37.8 
10.1 40.3 
3.9 37.2 
10.9 32.7 
10.4 23.7 
9.6 29.9 


DECEMBER, 1956 ARB 
TOP COMPETING SHOWS RATING 
llth Hour Theatre............ WRCA ....... . 


Hy Gardner; Punchline........WRCA ........ 66 
Tonight eeeee ccetecodeentdiess COG eeeneeonve 4.9 


Hy Gardner....ccecccccccccsces WRCA eee eee eene 5.0 


Hyp: GarGel: .0ces stands cose EE. Ouccene fa 
Tonight *eeeee 0&6 baoealk weber Ce eeneaeeaee 3 


Hy Gardner; Punchline........WRCA ........ 5. 
Tonight **e#eeereeaeveennene® éecccee WRK eeeeeeenee 3. 


Hy Gardner; Punchline....+.+. WRCA ageowed «Be 
Tonight ore e ee eee eee oases 00s en *eeeaeee 3 


Mickey Mouse Club....+e.0+.. WABC ........13. 
Popeye The Sailor.....eeese.+. WPIX .......-16. 
Looney Tunes......... Yeivere « : Mtreyy yey | F 


6 
2 
Hy Gardner; Punchline........WRCA «sessess 4 
Tonight “eee reeawneeneeneae® covecss WROA eeseeeee 3 


Mickey Mouse Club.....+++++.WABC ........17.5 
Popeye The Sailor.......+e+.. WPIX ...:...-13.9 


MULITI- STRIPPED SALES 


STATION 
WATV 


WOR 


NEW YORK 


SHOW 


All-Star Movie 


Million-Dollar Movie 


TOTAL 
RATINGS OF 
ALL SHOWINGS 


15.2 


29.9 


Looney Tunes........e+eeee+. WABD ........10.6 
Mickey Mouse Club.....++++..WABC ........ 16.7 
Popeye The Sailor.......«.... WPIX ........ 14.0 
Looney Tunes......... Oe | Se 13.5 
News, Sports & Weather...... WBBM ........ 12.2 
Family Star Theatre.......... WBBM ........ 3.9 
Hour of Intrigue..........cees WBBM ......+- 18 
Standard News Roundup...... WBBM ......--15.6 
Community Playhouse— 

Escape to Glory.......ee0e«sWGN ..0es.+-.14,2 
Standard News Roundup......WBBM ........16.1 
Movietime, U.S.A.— 

PewderteWR ici sscicccdees * PAS 10.7 
Standard News Roundup...... WBBM ........15.6 
Movietime, U.S.A.—I, The Jury. WBKB ........ 16.9 
Standard News Roundup...... WEE cotececes 18.7 
Motion Picture Academy...... . . SPC TT. 8.9 
Championship Bowling........ WNBQ ......:.; 11.8 
Standard News Roundup...... WBBM ..ceces- 18.4 
In Town Tonight...........++. WBBM eeeocees 8.6 
Championship Horse shoes. eens WNBO iccccese 7.6 
TV Bowling Classics.......++. WEEE Sececces 7.3 
Movietime, U.S.A.— 

The Velvet Touch...........WBKB ........12.0 
Standard News Roundup...... WBBM .......+.17.9 
Tonight ... 0600 EEE. bc vece-es 3.4 
Standard News. Roundup... ow ose WEEE ccoseses 17.9 
Mages Playhouse—Dakota..... Wt véicwsesé. 13.7 
Science Fiction Theatre....... WNBQ ........ 21.2 
Championship Bowling........ WNBQ ....6--. 25.2 
Standard News Roundup...... WEEE scoccese. 16.1 
10 O’Clock Theatre— 

Bien of the HAM... .cccccces .. BSAA ys: 14.2 

AVERAGE HIGHEST 
TOTAL RATING PER RATING PER 
SHOWINGS SHOWING SHOWING 
16 1.0 2.1 
Mon., Dec. 3 
7-9 p.m, 
16 2.1 5.7 
Mon., Dec. 3 
7: 30-9 p.m, 
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Tele 


Studio One 

A maturing boy's rebellion 
against a strict father and an over- 
anxious mother was the theme on 
“Studio One” over CBS-TV Mon- 
day (21). Well written, superbly 
acted and sensitively directed, 
show captured the kind of mood 
and quality that have been missing 
from “live” programming too often 
this season, 

This was one of those plays 
where the small things counted big 
in the final effect, and director 
Robert Mulligan saw.to it that the 
subtleties got their due. His stag- 
ing and visualization of “The Five 
Dollar Bill” had great imagination 
and allowed for maximum impact. 
It rated among the director’s best. 

This was an instance of all ele- 
ments fusing together perfectly. 
Acting team of Hume Cronyn and 
Jessica Tandy was in top form, 
with Cronyn particularly outstand- 
ing in a difficult role that required 
very fine balance. Tad Mosel’s 
script was both literate and mov- 
ing as it traced the boy’s rebellion 
against closely-knit family ties 
and the refusal to allow him his 
individuality. 

On a limited set, which however 
never seemed that way, the story 
of an unhappy boy who stole a five 
dollar bill from his mother as a 
compulsive gesture of defiance un- 
folded. But the spotlight was as 
much on the boy, ably played by 
Burt Brinckerhoff, as it was on the 
father, living vicariou h 
his sons; a limited man who, while 
never in the army, likes to be 
called “major” and who lives by 
simple and inflexible standards. 

Presumably it was Brinckerhoff's 
show. But Cronyn’s abilities are 
such that the fascination of the 
play revolved around his charac- 
ter. Through a superior acting feat, 
Cronyn turned an unsympathetic 
character into one that seemed 
pitiful and confused. Considering 
the glimmer of understanding he 
exhibited in the end of the boy’s 
problem, it was a remarkable per- 
formance. 

Miss Tandy, in a smaller part, 
did herself proud as the protective 
mother who, finally, unconsciously 
solved the boy’s problem by throw- 
ing her sympathy to “the major.” 
Her desperate confrontation with 
her son in the showdown scene 
was a sock bit. Brinckerhoff caught 
the boy’s hurt and confusion. Paul 
Carr brought strength to the role 
of the brother, and Abigail Kellogg 
was cute as the girl. 

Plays like this have a tendency 
to get bogged down in dialog. For- 
tunately, neither Mosel nor Mulli- 
gan allowed this to happen. Mulli- 
gan’s clever lensing angies pro- 
vided visual variety where it was 
most needed, It was a show to be 
remembered. 

Gordon Duff produced a style 
remindful of the Philco days of 
yore. Westinghouse pitches were 
delivered with the customary com- 





petency by Betty Furness, letter 
perfect and without a shred of 
warmth. 
Hift. 
Omnibus 


“Lee At Gettisburg” as present- 
ed Sunday night (20) on ABC-TV 
may not have represented ‘“Omni- 
but” in its finest hour-and-a-half, 
but nonethelsss it was a rewarding 
experience—well worth the view- 
ing, Written in blank verse by Al- 
vin Sapinsley (with Bruce Catton, 
the eminent historian, as consult- 
ant), it was at times more prosaic 
than prose-worthy, yet there’s no 
gainsaying that this “Omnibus” 
experiment in tv dramaturgy cap- 


Follow-Up Comment 











| an entire 10 minutes. 


tured a feel and a mood that 
merits praise. 

This was no easy task that 
Sapinsley set for himself—inter- | 
spersing Robert E. Lee’s_ soul- 
searching while dramatizing the 


tragic interplay of itsc three prin- 
cipal characters, Lee, Gen. James 
Longstreet and Gen. J. E. B. 
Stuart, conflicts that precipitated 
the downfall of the Confederate 
Army two years after the defeat at 
Gettysburg. The intertwining of 
the restlessness of a man’s soul and 
mind, done in the Greek classic 
style, with the straight dramatic 
continuity of the program, was not 
always successful, and tended to 
weaken the overall structure, but 
thanks to Sapinsley’s arduous and 
carefully researched writing as- 
signment, to director Delbert Mann 
and to James Daly's penetrating 
and always understanding perform- 
ance of General Lee, it was an ab- 
sorbing 90 minutes. 

It would, incidentally, make good 
reading- between covers. Rose. 





Person to Person 

“Person to Person,” Friday (18) 
edition, was a good study in per- 
sonal contrasts. The Bill Cullen 


forepart was almost strictly a 
monolog, whereas Jackie Robin- 








Ov - FHFOOOEOF+ 644446404666 


son’s remoter session with Ed 
Murrow really squared the “P to 
P” title to make the stanza come 
alive. Cullen is the network and 
local (WRCA, N.Y.) panel 'n’ quiz 
personality ’n’ “Pulse” man who’s 
a pro talker and is always “on.” 
Murrow valiantly tried to switch 
the lead to attractive Mrs. Cullen 
whenever he saw a tiny opening, 
but Cullen kept up a steady bar- 
rage of monotonistic chatter even 
unto taking the play away from 
his missus. It could be a mistake 
to have such a genuint, albeit sub- 
jective, ad libber as Cullen sitting 
for his “P to P” portrait, since 
there was little about Cullen the 
man and the homebody and tee 
much about Cullen the operator 
right from the glib horse’s mouth. 

The customers might have rea- 
soned that their livingroom picture 
was like a tap-dancing act teeing 
off a vaudeville bill; just some 
polite applause while waiting for 
the deuce act to bounce out to the 
stage apron. 

Robinson, on the other hand, 
negoens to be gifted with the gab 
only as a sidebar to his erstwhile 
baseball virtuosity. The w.k. pop- 
off and longtime star of the Brook- 
lyn Bums has made a lot of news 
in recent weeks—his abortive sale 
to the N.Y. Giants, his revelation 
in Look mag that he was quitting 
baseball te join up with William 


Black’s Chock Full O’Nuts eatery | 


chain as v.p. over personnel, and 
his statement blasting some of the 
Milwaukee Braves for their alleged 
nocturnal dissipation while in 
training. : 

The ex-infielder has been star- 
guested all over the place, but on 
“P to P” it was an all-around 
combo of baseball, his new vora- 
tion, his family life (a pretty wife, 
two nice little boys and a ditto 
little girl) in a tasteful home. The 
whole was chock full o’ niceties of 
the kind that give the Murrow- 
Aaron-Zousmer show its firm place 
in the television sun. 

Robinson is a hep and happy 
guy, with a happy menage. The big 
athlete has always known where 
he was going, whether intent on 
pilfering second base or other 
derring-do; but there was a stark 
period in his youth, as one of haif 
a dozen. kids living dangerously 
close to juve delinquency, as ex- 
pressed with characteristic feeling 
by Robinson as he was asked to 
trace his beginnings. He’s also a 
youth-builder, and with a deep, 
abiding and active interest in the 
National Assn. for the Advance- 
ment_of Colored People. Robinson 
said a couple of volumes—and 
with a terrific switch attached 
when he declared that the NAACP 
is “helping America.” “Only the 
partisans could figure that organ- 
ization as devoted exclusively to 
the welfare of Negroes in this 
country. People ef good will would 
second the athlete’s motion on that 
“helping America” bit so articu- 
lately expressed. Trau. 











Steve Allen Show 

All the money NBC spent adver- 
tising and promoting Steve Allen’s 
filmed interview with Ingrid Berg- 
man on his Sunday night (20) show 
would have been better spent for 
another act for the segment itself. 
Allen had an 


dinner at Sardi’s, but it was the 
kind of dull and uninspired chit- 
chat that was hardly worth the 
time and effort. 

Allen was the epitome of dull 
politeness, and the newsmen who 
got to Miss Bergman at Idlewild 
Saturday morning got more inter- 
est and appeal into their 30-sec- 
ond interviews than Allen did in 
Maybe Mike 


Wallace will soon make this type of | 


intervew antiquated before 
it’s a waste of 
pointment to viewers who looked 
for something more than a tea-and- 
crumpets session, particularly af- 
ter the big buildup. 

As for the rest of the show, it 
followed the pattern of all of Al- 
len’s Sunday night segments, a 
couple of good solid acts lost in a 
sea of only occasionally funny fol- 
de-rol. This latter consisted of the 
interview with Miss Bergman and 
one with Kirk Douglas, another 
Critics Circle winner; the “Man in 
the Street” session which is some- 
times funny but not this outing; 
and that painfully in-poor-taste 
opening segment with Allen play- 
ing the piawo and the camera 
switching. to various sight gags, 
such as a pizza pie landing on Al- 
len’s head, 

On the credit side, George Jes- 
sel did his best television stint in 
several years, including those of 
his own ABC-TV show three sea- 
sons back, coming on with some 
fine nostalgia stuff with “School 
Days” and an Al Jolson impresh 


(Continued on page 34) 


long; 


exclusive interview, } 
to be sure, filmed the night before | ore 
the N.Y. Film Critics Circle awards | , 





| 
| 


time and a disap-| 





ERNIE KOVACS SHOW 
With Mary Mayo, others; Harry 
Sesnik h 


orc 
Producer-writer: Kovacs 
Director: Barry Shear 
30 Mins., Sat. (19), 10 p.m. 
RCA, OLDSMOBILE 
NBC-TV, from New York (color) 
(Kenyon & Eckhardt, 
D. P. Brother) 

When NBC came to a settlement 
with York Pictures and Dean Mar- 
tin & Jerry Lewis, the agreement 
was that each star should work 
alone, with Lewis then being the 
first to appear as single with a 
60-minute turn that’s reviewed in 
arother column. Point of this is 
that Lewis agreed to do only 60 
minutes but NBC slotted him into 
a 90-minute period, so Ernie 


Kovacs was called in as fireman to | 


fill the remaining 30 minutes. 


The original intention was to do 
a sort of on-the-air audition for 
next fall, but then somebody, prob- 
ably Kovacs, came up with the idea 
of a no-dialog show. He's probably 
sorry now, but lots of things look 
good en paper. 

Anyway, most of the half-hour 
was spent on a characterization 
name of “Eugene,” with Kovacs 
playing the title character, a poor- 
soul type who wanders into an 
exclusive and over-60 men’s club 
and proceeds to rock the joint with 
overexaggerated sound effects 
while murmuring not a word. The 
bit was fine for a few sight (and 
sound) gags, but it should have 
been just a bit instead of nearly 
a whole show. 

Actually, there wasn’t much 
more to the show. Mary Mayo did 
a no-words voice exposition to a 
Gershwin theme which with Harry 
Sosnik’s orchestration created an 
unusual mood effect, and Kovacs 
showed off the intricate live- 
animation abstracts of John Hoppe, 
who does it with mirrors (for real). 
Closer was the Nairobi trio bit, 
with Kovacs and two stooges dress- 
ed as apes and doing some inspired 
panto in accompaniment with an 
Afro-calypso-type number. 

All these took only a small part 
of the show (too bad) and to them 
must be added Kovacs’ specialty, 
the fast blackout—he’s about the 
only performer on tv who knows 
how to use ’em. Like the chorus 
gal who introduces the_ show, 
Jackie Gleason style, and gets a pie 
in the face just as she’s saying “and 
here’s the show,” or the bass drum- 
mer who breaks through the skin 
and loses his stick in a mass of 
sticky dough inside the drum. 

Kovacs is probably the most 
original comic on the air, but along 
with that originality is a lack of 
discipline that hurts him more than 
it helps. The extended no-dialog 


bit would have been fine on “To- | 


night,” but in an instance like this, 

where he gets a_prime half-hour 

showcase, it was an unwise choice. 
Chan. 


HAWKEYE & THE LAST OF THE 
MOHICANS 

With John Hart, Lon Chaney, John 
Paris, others 

Producer: Sigmund Neufeld 

Director: Sam Newfield 

Writers: Andre Bohem, Louis Vit- 
tes 

30 Mins., Thurs., 7 p.m. 

KRCA, Los Angeles (film) 
Latest bid for moppet attention 

is this telepic version of James 





| 
| 
| 
} 


| 


| pathos came off. 


TV Registers a Major Click In 
Coverage of Ike's Inauguration 





JERRY LEWIS 

With Jan Murray, Woody Herman 
Orch, Judy Scott, Georgine Dar- 
cy, Charles Sanford Orch 

Producer: Ernest D. Glucksman 

Director: Dick Weinberg 

Writers: Artie Phillips, 
Crane 

60 Mins., Sat., 9 p.m. 

RCA, OLDSMOBILE 

NBC-TV, from New York 

(D. P. Brother Co., Kenyop 

Eckhardt) 
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Jerry Lewis, now in business for | - ape 
| solemnity of the swearing-in cere- 


himself, showed that he has the 


' 





+ 
— 
! 
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By FLORENCE S. LOWE 


Washington, Jan. 22. 
Televiewers not only had front 


|rew Seats to the second Eisenhow- 


er Inauguration, but they got s 
generally better show than on-the. 
spot spectators. Profiting by mis- 


| takes of four years ago, plus ex- 


perience of last summer's politica) 
conventions tv came through with 


|a top drawer show. 


It ranged from the excitement of 


_the assembled families and digni- 


germ of an idea of what he wants ; OP) : 
to do in the solo comedy line, but, | Presidential Party at lunch, finally 


at the moment seems without the 


means of articulating the characier | 


he wants to create. Lewis has some 
Chaplinesque ideas, he apparently 
wants to be a gangling adolescent, 
all wrists, teeth and knuckles, with 
a Pagliacci theme running through. 
There isn’t that much writing 


strength on the show to carry that | 


line of comedy to a successful con- 
clusion, although the produtcion 
by Ernest D. Glucksman gave 
every assist to the comedian. 


Lewis at present is in a state of 
suspension although trying ~ideas 
that weren’t in the catalog when 
he was partnered with Dean Mar- 
tin, while using some of the bread- 
and-butter gimmicks that were 
clicko with the tandem operation. 
He’s also utilized an apparenily 
newly discovered facet, a singing 
voice. He does a passable singing 
in the style of the-late Al Jolson. 
In fact, what he’s doing in that 
direction is reminiscent, of his 
father’s old act. He’s also tapping 
with some marked ability. In short, 
he needs only a strong assist in his 
forte—comedy. 


In his opener, Lewis portrayed 
a forlorn teenager trying to win an 
English bike on “Teen Time” em- 
ceed by Jan Murray. It was a'to- 
gether a pathetic portrayal. Neither 
the comedy nor the inhereni 
His other major 
skit was more successful. As a tele- 
phone repairman working during a 
teleshow conference, Lewis did 
many of the bits of business he's 


| 





taries on Capitol Hill, through the 
mony, to the human interest of the 


to the fun and color of the parade 
itself, 

Over 200 electronic newsmen 
and technicians, plus 60 cameras 
spotted along the Presidential 
route, brought to home screens a 


| tighter, better organized, more co- 


herent show than in ’53. Chief im- 
provement was accent of all three 
webs on presenting the President's 
view of the parade, rather than the 
bird’s eye, hop-scotching view 
which frequently marred the ’53 
show. Improved mobility of tv was 
marked, plus maturity in using 
electronic wonders. Gimmicks gave 
way to honest reporting. 

Both ABC and NBC did a half: 

hour of stage-setting before pro- 
cession formed on White House 
lawn, coming on at 11 a.m. 
_ CBS, which teed off at 11:30, did 
its previewing during quarter-hour 
segment of Arthur Godfrey Show, 
with Godfrey and anchor man Wal- 
ier Cronkite in a two-way inter- 
view. Perhaps most dramatic por- 
tion of pre-ceremony coverage was 
NBC’s flashback, via film, to Earl 
Godwin, late dean of capital com- 
mentators, discussing past inaugu- 
rations. 

From the moment the cameras 
picked up the Presidential Party 
as it embarked on its historic route, 
the tv screen came alive with 


|drama. The viewer got the feeling 


of travelling with Ike, as the three 
tv mobile units swing along ahead 


|of the Chief Executive travelling 


long been accustomed to, and it was | 
|a successful sequence. His conduct- | 


ing of the Norman Luboff Choir, 


|also a standard in Lewis’ book, sim- | 


} 





| 


llarly came off okay. 


Lewis, on his preem, wasn’t suc- | 
cessful with anything new in the | 


comedic line. 
was in the style of his work with 
his former partner. He still needs 
tv get the feeiing of being in isola- 
tion without his sounding board, 
confere, and top singer. He’s got 
a lot of hurdle before he gets the 
feel of being out there alone. 

The gimmick of working with 
the Charles Sanford and Woody 
Herman Orchs was only partially 
successful. He didn’t hit the neces- 
sary _—- in tempo when shift- 
ing between the different styles 
of both erchs. 

There was assists by Judy Scott, 
a cute singer, and Georgine Darcy 
who did a small bit as a teenager. 
Murray is a funny guy on his own. 


Fenimore Cooper's “Last of the} Like Lewis, he was handicapped by 


Mohicans,” which falls into the 
rough category of an Eastern west- 
It’s located in Northeastern 
U.S. and Canada in pre-Revolution- 
ary time and as such is different in 


} 


that it ‘has the redskins skulking | 


through a forest rather than riding 
down off a mesa. The difference is 
one of the prime assets of the se- 
ries, judging by the initialler, since 
the story line clings to a rather out- 
dated strict black-and-white treat- 
ment of ‘heroes and villains that 


may not register too strongly with | 


today’s sophisticated sprouts. 


Teleplay by Andre Bohem and 





the material in the first sketch 


The production was topnotch with 
Sanford providing excellent show- 
backing. 

In one respect, Lewis hasn't 
changed. He’s still handing out 


lotsa cuffola plugs, on this occation 


for mags with his phizz on the 
cover. Jose. 
VIC ’N’ SADE 

With Bernardine Flynn, Art Van 


Harvey, Clarence Hartzell, Eddie 
Gillilan 


| Writer: Paul Rhymer 


Louis Vittes has Hawkeye and his | 


blood-brother Chingachgook res- 
cuing a group of new pioneers who 
are being held in virtual serfdom 
by an unscrupulous scout who led 
them inte the wilderness and is 
keeping them there with threats 
of an attack by Huron Indians. 
Dialog and situations are somewhat 
stilted and Sam Newfield’s direc- 
tion never brings out any real 
menace. Too, some of his Indian 
braves appear to be more than a 
trifle too pudgy to instill much fear 
into viewers. 


John Hart as Hawkeye and Lon 
Chaney as Chingachgook are okay 
in their respective roles, neither 
of which is demanding, and John 
Paris registers satisfactorily as the 
chief villain. Cast consists entire- 
ly of unknown Canadian actors. 

There are a few good action se- 
quences to quicken interest but if 
the Hurons shot as well as camera- 
man Eugene Shuftan, the series 
would have ended with the initial- 
ler. Layout uses canned 
which frequently doesn’t fit the ac- 
tion, Kap. 





music | 


4 


Director: Dave Barnhizer 
15 Mins.; Thurs., 10:30 p.m. 
WNBQ, Chicago (color) 

WNB@Q has revived for television 


What did come off | 


over 30 miles an hour. Camera lo- 
cations on Capitol Hill were essen- 
tially the same as last time, except, 
if memory serves, cameras were 
permitted atop rotunda, permitting 
high overhead shots, for first time. 

There were two newsworthy 
firsts—pool coverage of private 
luncheon following ceremony, and 
use of Ampex ‘tape for repeat of 
oath-taking and the President’s 
speech. Both were effective, one 
supplying a bonanza of detail for 
the interim between the ceremony 
and parade, the other giving a 
practical demonstration of poten- 
tial of the new technique. Strict 
ground rules, set in advance for 
coverage of the luncheon, were ap- 
parently scrapped in the excite- 
ment of the event, giving the pool 
camera and individual commenta- 
tors a field day of informality arid 
human interest detail. CBS scored 
a scoop in this segment ‘by follow- 
ing the Presidential Party into the 
private reception room, then pick- 
ing them up as they proceeded to 
their cars for the parade 





Performance for three webs was 
so evenly matched that one’s 
choice for top spot must depend on 
the viewer’s favorite commentator. 
Timing was fine; there were few 
snafus; camera work was uni- 
formly top drawer. CBS, though 
at times Ike-happy in its concen- 
tration on the President, neverthe- 
less provided the best Eisenhower- 
Nixon coverage, giving some smash 
views of both standing in their 
tars along the parade route. ABC 

seclalized in crowd scenes in the 
‘arly portion of the parade and in 


pickups from the beginning ol 
parade 

NBC had the best overall long 
shots of individual marching untts 
All three anchor men did fine jobs, 
coordinating and interpreting the 
idrama as it unfolded. Daly re- 


this yesteryear radio classic that | 
had a 14-year NBC network run 
from °32 to ’46. Paul Rhymer, wih:o 
wrote the original scripts, is haincd- 
ling the tv retooling, and BerrAr- 
dine Flynn,-Art Van Harvey and 
Clarence Hartzell are reprising 
their respective Sade, Vic and 
Uncle Fietcher roles with Eddic 


Gillilan 
Rush. 
It’s a commendable video adap- 
tation of the lectern reading device 
similar to that used on the stage by 
the Drama Quartet and needless to 
say the three vets slip into their 
roles with ease and polish with a 
good assist from young Gillilan. 
Nonetheless, in the modern conte; 
the twangy colloquial humor of the 
Gook family seems too dated and 
low pressured for most of tv’s rest- 
less dial twirlers. ; 
The leisurely pace of the tradi- 
tional radio serial script was evi- 
dent on the chapter watched (17) 


(Continued on page 34) 


the only newcomer 4s 


peated his technique of the poliii- 
cal conventions by staying atop 
the show, though it meant a fast 
trek from controi center location 
to a spot opposite the White House 
stand. David Brinkley’s commen- 
tary was marked by his usual wry 
humor; Cronkite by the workman- 
like, deft commentary which first 
brought him into prominence in 
Chicago in 48. 

The three-and a half hour suc- 
cession of marching units, rather 
than the scheduled two and a half 
hours, made for some dull, repiti- 
tious viewing, particularly coming 
on the heels of the excitement of 
the Presidential procession from 





the Capitol to the White House. 
| However, this was beyond control 


(Continued on page 34) 
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a Rare Air... 


He’s a rare bird, this ‘‘Stretch” Sterling. He grows on you, 
: He’s the tallest thing in his neck of the woods {New York radio), and he’s still growing. 
So are his audiences. So are his advertisers— many of whom have been faithful to him for | 


his full nine years on WCBS Radio. ! { 





There are sound reasons for Jack Sterling’s growth. One is his twenty years’ experience x | 
in broadcasting —as raconteur, salesman, snake charmer, and tattoo artist. Another is Sterling himself. 


Instead of trying to be all things to all men, by simply being himself he winds 


eit S * 


"up being a great’many things to a great many people. 


But the best news about the growth of New York’s favorite Man in the Morning 
is this: there’s more of him on the air. He’s now on from 5:30 till 9:00 


(with appropriate news intermissions) every weekday morning. 
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Tele Followups 








and doing the “momma” telephone 
bit brought up to date and finally 
closing with his “My Mother's 
Eyes” trademark. 

Julie London scored with a 
couple of tunes out of her “Sep- 
tember in the Rain” aibum, the 
title tune and “February Brings 
the Rain,” both in a_ throaty, 
breathless but delicately framed 
style. Setting and Skitch Hender- 
son backing were tasteful and 
added to the solid effect. Modern- 
aires closed things up with a series 
of impressions (Johnny Ray, Nat 
King Cole and Sammy Davis Jr.) 
which weren’t too good—they are a 
fine vocal combo and ought to stick 
to that, as they proved with some 
Tommy Dorsey-Glenn Miller-days 
nostalgia like “There Are Such 
Things,” “Sunny Side of the Street” 
and “Chattanooga Choo-Choo.” 


Strewn along the wayside some- 
where were a couple of other 
guests, George Gobel; who did a 
snappy opener and disappeared, 
and Jayne Meadows (Mrs. Allen), 
who popped on the “Man in Street” 
bit with a family gag and likewise 
disappeared. Louis Nye and Tom 
Poston, who participate in the 
“Street” but, ought to get some 
more work to do on the show. 

Chan. 


Wide Wide World 
“American Riches” takes in a 
wide field, but “Wide Wide 
——————— 
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World’s” 90-minute NBC-TV pic- 
torial pot-pourri Sunday (20) of 
necessity edited them down to the 
inauguration, scenes of a Utah cop- 
per mine, a peek at the St. Louis 
Post-Dispatch and a metal work- 
ing plant in Oakland, Cal., amopg. 
other places deemed worthy of cov- 
erage. 

Obviously well timed were re- 
motes from the nation’s capital to 
trace the Inauguration parade 
route and a tour of President 
Eisenhower’s boyhood home in 
Abilene, Tex. The inaugural cere- 
mony, as emcee Dave Garroway so 
aptly noted, “is part of America’s 
most esteemed riches.” 

But while a look-in on the Ken- 
necott copper mine at Bingham 
Canyon, Utah, and the Allwork 
Mfg. Co. in Oakland no doubt were 
technical achievements, it remained 
for artist Thomas Hart Benton to 
give this General Motors bankroll- 
ed stanza a warm, personal touch. 


For the pickup from Benton’s 
family hearth was in the vein of 
one of the better “Person to Per- 
son” shows on a rival network. 
The crusty, outspoken painter of 
the American scene discussed a 
mural he’s doing for the New Yerk 
State Power Authority ... gener- 
ally agreed he belongs to the “real- 
ist’? school and feels that controver- 
sy’s valuable because “it stimulates 
people.” 

With such a responsive subject, 
it was a pleasure for both viewers 
and Garroway. Mrs. Benton and 
the couple’s daughter, Jessie, also 
participated. Similarly rewarding 
was a remote from Omaha's Civic 
Auditorium, where Duke Ellington 
and his band were rehearsing for a 
.one-nighter. 

WWW cameras roamed about the 
Post-Dispatch’s city room and com- 
posing room and on an 
editorial conference to show “what 
is meant by the riches of a free 
press.” Training of the new gen- 
eration also came in for scrutiny 
via scenes from the Fox Point 
School in Providence, R.I. 

Despite the pre-telecast fanfare, 
a special tour of the nation in a 
20-minute live color segment 
emerged as merely a routine tra- 
velog——at least for black-and-white 
viewers. Included ih this camera 
trek were scenes of the Uptown 
String Band in Philadelphia, New 
Orleans’ Latin Quarter, Oklahoma 
City oil wells and the U. of Califor- 
nia’s Citrus Experimental. Station 
in Riverside, Cal., along with sun- 
dry other points. Gilb. 





The Big Top 

CBS-TV’s “Big Top,” which re- 
cently lost longtime sponsor Seal- 
test, continues dishing up the saw- 
dust atmosphere as a coast-to-coast 
sustainer. Now in its sixth year, 
this moppet aimed hour-long show 
originating from Philly’s WCAU- 
TV wisely still relies upon sight 
acts for after all they’re the back- 
bone of the circus tradition. 

With veteran ringmaster Jack 
Sterling officiating, the Charles 
Vanda production put some eight 
acts on camera Saturday (19) from 
Philadelphia’s National Guard 
armory. In addition to the conven- 
tional turns were several puppets 
who, aside from their individual 
antics, also were utilized to plug a 
couple of CBS-TV house shows. 

Network is anxious to latch on to 
another bankrolier. That’s thor- 
oughly understandable for this kid- 
show obviously is an expensive lay- 
out what with talent costs and line 
charges. Eliciting top applause 
from the armory’s juve audience 
Saturday were such acts as Cinse’s 
Scottish Collies, Three Edwards 
Bros., acro and balancing turn; The 
Great Giovanni, a cannonball jug- 


gler; The Bruxellos (3), comedy 
knockabout threesome, and the 
Quaker City String Band, among 
others. Topdrawer production such 
as this shouldn’t be hard to sell. 
Gilb. 
Meet Mr, Wizard 
Don Herbert, NBC-TV’s “Mr. 
Wizard,” probably deserves the 
laurel of “tv's. slickest science 
teacher.” After several years, his 
half-hour Saturday program re- 


mains a good lesson on the funda- 
mentals of physics and chemistry 
for juveniles. 

Last Saturday (19) Herbert_un- 
ravelled the principals behind rec- 
ord-making. Graphically, intelli- 
gently he exposes to view many of 
the technological advances taken 
for granted, and that is his greatest 
service. Little has changed in the 
format since be became a netWork 
performer some years ago. For the 
subject of “Capturing Sound,” he 
employed the kind of visual exam- 
ples that are included in the 
agenda of a smart junior high- 
school science teacher. And so the 
kids can identify, he still sticks to 








the 

workshop to a young performer, in 
this instance Pame Fitzmaurice. 
Miss Fitzmaurice, who enacts Su- 
san, was perhaps too precious and 
wide-eyed to be a sampling of to- 
day’s youth, but there’s nothing 
wrong with the theory behind us- 
ing a juve at whom to pitch. 





Tele Reviews 
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which was pegged on a leafing 
through a piccure album with Uncle 
Fietcher handling most of the “com- 
mentary.” The facile color cameras 
of director Dave Barnhizer’s crew 
added a lot of mobility to the es- 
sentially static treatment but the 
big burden was still on Rhymer’s 
dialog which this time at least 
didn’t have much punch. Dave. 








AMAZON ADVENTURE 

With Joseph Sheckler, John Tot- 

ten and Joe Holbrook 
Producer: Sheckler 
Director: Paul Yoakum 
60 Mins., Wed. (16), 5 p.m, 
WBNS-TV, Columbus 

Shrunken heads, spears, deathly 
blowguns and fascinating films of 
an “Amazon Adventure” were on 
tap for WBNS-TV’s Telementary 
No. 13. 

Joseph Sheckler, 29-year-old 
bachelor-turned-expeditionist, was 
star of the public service am 
which recounted in detail the Co- 
lumbus man’s four and one-half- 
month trek through the South 
Ameérican wilderness. 

John Totten, staff announcer for 
WBNS-TV, assisted Sheckler, not 
only by asking questions for Sheck- 
ler to answer but by acting as a 
calming influence for the camera- 
shy Sheckler. Joe Holbrook did a 
good job of narrating the vse 

‘onn, 


Jerry Lewis 


=m 4Continued from page 18 eae 
ran third with 








“Amateur Hour” 
a 4.3. 


On Monday (21), with Charles 
Van Doren hitting a new quiz prize 
peak of $104,500, “Twenty-One” 
closed the NBC-TV gap against “I 
Love Lucy.” Quizzer jumped six 
point to 22.3, against 36.2 for 
“Lucy.” 

Back to Saturday night, Ernie 
Kovacs, who filled the 10 to 10:30 
spot behind Lewis, also topped the 
competition, hitting a 24.5 to “Gun- 
smoke’s” 22.9 and ABC’s “Masque- 
rade Party’s” 8.2. Perry Como top- 
ped off the evening at 8 to 9 by 
outpointing Jackie Gleason, 30.1 
to 23.1, with ABC’s “Famous Film 
Festival” at 3.5. On Friday, “Per- 
son to Person,” with Jackie Robin- 
son guesting, hit its second highest 
rating of the season (next to the 
Duchess of Windsor), a 29.7, with 
NBC’s fights scoring 9.5 and ABC’s 
Ray Anthony 6.0 Also, Friday, 
“Blondie” increased its rating for 
the third week running, still be- 
hind ABC’s “Jim Bowie,” 19.1 to 
15.3, bui ahead of “West Point” on 
CBS, which scored 14.1. At 8:30, 
“Life of Riley” topped the list for 
NBC, 19.0 to 18.7 for “Zane Grey” 
and 13.2 for “Crossroads.” 
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tertainment could be effectively 
transferred into the programming 
area, he feels. 


Shamus Culhane Productions 
also has expansion plans in the in- 
dustrial film field. It is his belief 
that there are other blue chip 
companies besides Bell interested 
in intriguing the public, especially 
the youth, in the field of science, 
particularly in light of today’s 
shortage of engineers and other 
scientifically-trained personnel. 

Shamus~ Culhane Productions, 
which also did the animated car- 
toon credits for “Around the 
World in 80 Days,” is doing about 
$1,000,000 annually in filmed com- 
mercials, 60% of which are ani- 
mated. Their commercials in- 
clude those for Ajax and Halo 
Shampoo and the current $1,000,- 
000 gross figure compares with the 
$1,000 chaiked up by the firm 10 
years ago. 





Hartford—Peter B. Kenney, gen- 
eral manager of WKNB-TV and 
AM, has been named a v.p. and 
director of the New Britain Broad- 
casting Co. in its reorganization 
under the NBC wing. The loeal 
company became an NBC property 
on Dec. 13. 


| off for the first time on Feb." 10. 


will be 13 completed by Feb. 10, 


open field east of the Mississippi, 
with majors like Pittsburgh, Phil- 
ly, Boston and New York sold, but 
with the rest of the section pretty 
much untouched, G-K says. that 
most of its sales efforts have been 
concentrated west of the big river 
until now. 


'G-K, which makes and sells only 
one telefilm skein at a time, ac- 
cording to the policy bosses Jack 
Gross and Phil Krasne laid down 
last summer, is going to produce 
another series beginning next 
week. Title will be “African Pa- 
trol,” with eight to be finished by 
March 1, 


_ “Playhouse” has already started 
in 30 or more U.S. markets, the 
distrib declares, but. “Grief” kicks 


There was evidently a slowdown in 
Guild prodaeeee of the half-hours, 
since it’s been marking time with 
only 10 of 39 com . Guild says 
its assuring that there 


since it’s reentering production 
this week. G-K has two-thirds of 
its total “O. Henry” lineup com- 
pleted, it reports. 


Eee 


Inaugural on TV 


of tv, constituting a quadrennial 
hazard from now on. On the credit 
side is the fact that coverage of 
each state unit provided the affili- 
ates country with 
regional stories that must have 
gone over with the home folk. In 
this respect, CBS scored, since it 
stayed on longer than others, sign- 
ing off at 5 p.m. EST. (NBC bowed 
out 10 sooner; ABC cut 
off at 4:30. All stayed behind 
scheduled _ time.) came 
through, however, with a travelling 
camera panorama along the parade 
route g in as many state 
cont ts as possible. This was 
an 11th hour departure from pol- 
icy of bringing show from a single 
vantage point. 

~ sg of the day was the in- 
ability any web to sell the in- 
augural coperege, a failure gen- 
erally attributed to low ratings of 
the political conventions and elec- 
tion. As result, local sponsors, who 
paid regular spot rates, got vir- 
tually a free ride and the webs 
picked up a combined tab of over 
$1,000,000 in preempted time. 

CBS, which managed to lure 
Maybelline as sponsor, did most 
extensive coverage of the inau- 
gural balls, taking its cameras to 
three. out of the four dances, start- 
ing at 11:15. NBC scheduled 30 
minutes programming, starting at 
11:30, and focussing on two of the 


KONO-TV Preems 


San Antonio, Jan. 22. 

San Antonio’s fourth tv outlet 
KONO-TV went on the air with its | 
first regularly scheduled programs | 
on Monday (21) with the Inaugu- | 
ration Ceremonies of President | 
Eisenhower. 

John Roth, assistant station man- 
ager, reported that the station first 
went on the air with a test pattern 
on Monday (14) and had received 
calls from viewers in Corpus | 
Christi, Austin, Kerrville, Boerne | 
aixd Camp Wood. Station will be | 
local affiliate of the ABC-TV net- | 
work. 








| WRCA-TV’s Baby Spec’ 











- Kicks Off Sat 
Campaigns Feb. 6 


Extra plus for saturation spot 
campaigns is being offercd by 
NBC-TV’s New York flagship, 
WRCA-TYV, in the form of a “baby 
spectacular” to kick off the cam- 
paigns. First client in for the new 
pattern is Sunrise Supermarkets 
of Long Island, which will kick off 


a 13-week campaign of 20-second 
spots on the station with a half- 
hour special show emceed by Hy 
Gardner on Feb. 6, in the Wednes- 
day 10:30-11 spot. 

Client, of course, pays for the 
one-shot as well as the subsequent 
spots, but idea is to give.the spot 
campaign a solid intra-compan, as 
well as consumer sendoff via the 
attention-getting one-shot. Gard- 
ner, as emcee, will simulate an 
evening of beat-pounding to show 
how he collects his Herald Tribune 
column, but the show will be a 
studio origination with simulated 
nitery sets. Prior to the show, Sun- 
rise is tossing a black-tie dinner at 
the Stork Club for its officials and 
invited guests. : 








STRIKE THREAT EASED 


Cleve Jan. 22. 
Agreement between KYW and 
AFTRA over freelance tv perform- 
ers eased a strike threat (18) and 
is expected to set the stage for 
agreements between WJW and 
AFTRA before the week ends. 


One stumbling block, however, 
remains in AFTRA’s quest to bring 
all freelance performers into the 
unit; signing of letters of agree- 
ment by the city’s agencies so that 
shows sponsored on WEWS, the 
Scripps-Howard station, would 
also fall under AFTRA. At the 
present time, AFTRA agreements 
exist at KYW (Westinghouse) and 
WJW (Storer). . 


Under the new agreement with 
KYW, freelancers unde? certain 
conditions will receive a fee in- 
crease of 10% on next July 1, and 
another 5% will be granted if the 
same performer has been working 
with the same program and same 
sponsor after 39 weeks. 


Agency spokesmen admit they 
would sign letters of adherence, as 
they have done in the past—their 
last two-year contract expired in 
November—but the agéncies want 
an easing of the clause that puis 
them in the ‘middle vis-a-vis 
WEWS performers who are non- 
AFTRA. , 








OFFICE SPACE 


7th Ave., 846 near 55th Street, 
New York 


Offices to reat $65 and up monthly 
see Supt. prem. or call UL 5-4620 





SECRETARIAL POSITION WANTED 
Qualified young women, attractive, 
college, wants secretarial position 
in entertainment field. Available 
full time but NON-ROUTINE hours 
@ MUST. (Singing student during 
morning hours.) 


Write Box 415, Variety, 











154 West 46 St. New York, N. Y. 











KSTP-TV reaches and sells 





homes and nearly four billion dollars 
further information, call our jockeys! 


KST P.TV CHANNEL © 


Basic NBC Affiliate “7ée Motthwestd Leading Station” 


Edward Petry & Company, Inc., National Representatives 





TRYING TO PICK A WINNER? 


Picking the ponies is out of our line, but if it’s a sales winner 
you're after, we’ve got the answer. 

The form charts all show that KSTP-TV, the Northwest’s 
first TV Station, is the odds-on favorite to sell your product. 


a market of 615,000 television 
in spendable income. For ’ 


MINNEAPOLIS 
SAINT PAUL 
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Radio Reviews 





CLASSICAL MUSIC FOR PEO- 
PLE WHO HATE CLASSICAL 
MUSIC 

With George R. Marek; Gene Han- 
ilten, announcer 

Writer: Robert A. Simon 

30 Mins.; Mon,, 9:30 p.m. 

NBC, from N, Y. 

There’s evidently a conspiracy 
afoot to elevate the musical tastes 
of the American people. Comple- 
menting Leonard Bernstein’s pe- 
riodic video music appreciation 
courses on the “Omnibus” show, 
George R. Marek, RCA Victor v.p. 
over the album division, has now 
come up with a radio series de- 
signed to convert the musical 
heathens to the true faith—the 
classics, 

Title of this series is taken from 
a click Victor album released last 
year. In line with the gag title, 
Marek and script writer Robert A. 
Simon kept the commentary on a 
bantering level on the preem 
stanza Monday night (14). There 
was no attempt at analysis or even 
comment on the music as Marek’s 
aim was to lure the enemies of the 
dassics into the trap where the 
music itself would overwhelm 
them. Marek’s idea of “not talk- 
ing much about the music, but just 
playing it” is fundamentally right 
and the future of the series will 
hinge on the programming of at- 
tractive works for the general lis- 
tener. Marek’s comments can 
serve as garnish for the main dish. 


On the kickoff, Marek served up 
a potpourri including a Debussy 
nocturne, a Greig piece, some Wag- 
ner and Liszt’s “Liebestraum,” a 
piece of classical music which 
Marek confessed that he hated. 
Show also has identification con- 
test for listeners who must name 
the pianist on one of the —— 

erm. 


THE RED FOLEY SHOW 

With Foley, Bill Wimberly’s Coun- 
try Rhythm Boys, Lloyd Evans; 
Joe Slattery, announcer; guests 

Director: Bryan Bisney 

30 Mins.; Sat., 12:30 p.m. 

DOW CHEMICAL CO. 

ABC, from Springfield, Mo. 
(MacManus, John & Adams) 


Produced and packaged by Radi- | 


Ozark Enterprizes, this half-hour 
weekly entry is a cinch to please 
those dialers who like country- 
styled entertainment. That the 
show is actually geared for the 
more rustie citizens is evident in 
the farm-angled commercials. 
There’s little in the product plugs 
of interest to urban dialers. 

There is, however, a large seg- 
ment of city folk who dig the corn 
pone musicalizing, of which there 
was an abundance on the opening 
show last Saturday (19). In this 
respect, the show’s appeal goes 
beyond the rural regions. Red 
Foley, a top performer on the cider 
circuit, handles his emcee-song- 
stering chores effectively, while 
3ill Wimberly’s Country Rhythm 
Boys do okay on the instrumen- 
talizing, 


Other regulars, besides Foley 
and the Wimberly band, are Lloyd | 
Evans, whose job is self-explana- | 


tory in his farm reporter billing, | 
and announcer Joe Slattery. Both 
do satisfactory jobs. Also, appear- | 
ing on the preem stanza were juve | 
songstress Libby Horne, the Por- | 
ter Wagner Trio, the Foggy River | 
Boys Quartet, and for a pace- 
changer comic Pete Stamper. 
Tunes offered by the vocal con- 





tingent included “Trying te For- 
get the Blues,” “Peace in Valley,” 
the spiritual “When We All Get 
Together,” “Love Me Tender” and 
an ensemble closer, “Shake a 
Hand.” Jess, 


MAKE BELIEVE BALLROOM 
Wth Art Ford - 
205 Mimns.; Mon.-thru-Sat., 10-11:30 

a.m.; 5:35-7:30 p.m. 
Participating 
WNEW, N.Y. 

Art Ford has been around the 
station long enough to have ihe 
WNEW disk jockey sound down 
pat. It’s a deep-voiced, mellow- 
toned pitch that makes disk intros 
_ commercial palaver easy to 

e. - 


In moving ever to the station’s 
top-rated ‘“‘Make Believe Ballroom” 
on Monday (20), replacing Jerry 
Marshall, Ford didn’t have to make 
any changes in his patter styling. 
The only change he’ll have to ac- 
custom himself to is the spinning 
of strictly pop platters which has 
been “MBB’s” longtime format. On 
his previous WNEW airers, Ford 
was able to fool around with the 
esoteric and offbeat, which un- 
doubtedly makes a deejay’s life 
more interesting. 

However, on the morning seg- 
ment caught Tuesday (22), Ford 
seemed to fall right into the pop 
way of life. Show was pegged on 
congratulatory wires pouring in 
from the music biz personalities 
and his acknowledgement with a 
platter spin. Even without the 
wires, Ford seems to be right in 
the groove to carry on “MBB’s” 
pop platter tradition. Gros. 


MAKE UP YOUR MIND 
With George Skinner, moderator; 

John S. Young, Edith Walton, 

panelists; others 
Producer: Arthur Henley 
Assoc. Direetor: Murdock Pem- 

berton 
15 Mins., Mon.-thru-Fri., 11:15 a.m. 
ABC-Radio, from New York 

The unusual factor in this “per- 
sonal problem” audience participa- 
tion show, packaged by Arthur 
Henley, is that it boasts authorities, 
four recognized psychologists who 
rotate weekly. Judging though on 
the basis of Monday’s showy that 
twist, while it may garner a greater 
|degree of respectibility for the 
show, is its weakest element. 

Holding the seat of psychology 
on show caught was Dr. Fred 
Brown, a New York professor asso- 
ciated with Mt. Sinai Hospital. He 
opined on such questions as to 
whether a girl should come down 
to meet her beau’ with her hair 
messed up; what a would-be model- 
ling aspirant needs in the way of 
nerve and/or money in the big city. 
His capsule alternate opinions 
seemed like boiler plate material 
which fill many newspaper psycho- 
logical feature columns. The ques- 
tions, obviously selected for enter- 
tainment values, were on the friv- 
olous side with next to nothing of 
the “deeper overtones” said to be 
implied by Dr. Brown. 

The panelists and guests as well 
as moderator George Skinner, not 
burdened with attempting to give 
authoritative answers and taking 
the whole proceedings lightly, as 
they should be, fare much better. 





| Monday’s guest was Lisa Ferraday, 


iv actress who has a reputation for 
sounding off. She was true to form. 
Mixing it up with her was regular 
panelist Edith Walton, at times, it 
seems, taking the opposite position 
just for controversy’s sake. John 
Young, the other panelist, didn't 
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have too much to say, while moder- 
ator ner _ handled his). 
chores, to the 
expert after panelist’s talkfest. 


Audience participation gets into 
the act via rrge ey panelist 
from the studio and util- 
izing questions submitted by the 
listening audience. Prizes are of- 
fered for those questions used on 
the 15-minute stanza. Locally, 
WABC is carrying the show at 1:15 
p.m. instead of 11:30 a.m., the net 
time slot. Horo. 


Radio Followup 


nore NBC Bandstand 

The “NBC Bandstand” may not 
have revived the band biz since its 
bow last year, but it is providing 
an excellent brand ef music in its 
10 a.m. to noon across-the board 
slot. The music is not only live 
but it seems to be alive as com- 
pared with the-usual run of platter 
shows on radio. 

For last week’s sessions, the 
“Bandstand” spotlighted two ex- 
cellent bands, led by Les rt 
and Richard Himber. In addition, 
Dick Haymes appeared in the guest 
slot crooning more effectively than 
he has been for some time. Bert 
Parks handles the emcee role in his 
usual ebullient style, using a steady 
flow. of bright chatter, gags and 
puns between the numbers. 

While Elgart’s orch, with vocal- 
ist Don Forbes, played with a 
swinging dance beat, Himber’s 
newly formed crew dished up a 
lush and highly listenable type of 
music, with Guy Pastor and Dol- 
ores Dauphine effective on the vo- 
cals and Lee Merrian featured on 
trumpet solos. Herm. 


Unit Four 


=m Continued from page 21 aaa 


latter deals with the exposure of 
family relations under the stress 
of an air raid, with an O’Henry 
twist, the viewer finding out in the 
last few moments that the family 
portrayed is Russian and the air 
raid is in Moscow, the theme being 
people are people throughout the 
world. 

Only thing holding up the final 
ejection of Unit Four and an NBC- 
Talent Associates deal is the con- 
tractual commitments to Unit Four. 
While Unit Four is an indie pro- 
duction company, it is under con- 
tract to NBC and not to Kaiser. 
Unusual setup stems from the orig- 
inal sale of the time and the con- 
cept of a dramatic show by NBC 
to Kaiser. At the time, NBC re- 
served the right to produce the 
show, and simply contracted it out 
to Unit Four. Web is attempting 
to settle the contract now. When 
and if TA gets the deal, it will pro- 
duce straight dramatic entries, 
rather than the documentary-type 
show it does for “Armstrong.” 


The trio, who alternate as pro- 
ducers on the show, got their no- 
tice of an approaching pink slip 
after a series of meetings with 
Y&R execs and Henry Kaiser, him- 
self, at which time they were told 
to stay in the “Americana” non- 
controversial format. 


KEESHAN-MILLER 
INTO ADULT FIELD 


Keeshan-Miller Enterprises, the 
Bob Keeshan-Jack Miller packag- 
ing outfit which has parlayed its 
“Captain Kangaroo” into a kid- 
show bonanza, is now moving into 
the adult packaging field. Pair 
have just bought rights to “Hail 
the Champ,” series seen locally in 
Los Angeles and regionally in the 
midwest, and are also prepping a 
spectacular based on an Arabian 
Nights story which is making the 
network-agency rounds, 

“Champ,” curiously enough for 
a first entry in the adult field by 
the team, was originally a kidshow 
which they are reformatting for 
an adult slant. A contest-quiz en- 
try, it ran for three years (through 
1952) on KLAC-TV, Los Angeles, 
and was subsequently aired for 
two years over an ABC-TV region- 
al network out of Chicago. It was 
sponsored in L. A. by Powerhouse 
Candy -and in the midwest by 
Chuckles Candy. Keeshan-Miller 
are pitching the reformatted entry 
at CBS-TV for early-evening time. 


While the new adult entries are. 
getting the majer attention, Kee- 
shan-Miller are also devéloping a‘ 
new kidseries, “Willie *n’’ Willie,” 
which WRCA-TV, N.Y¥., is mulling 
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which direction she’ll go. 
associated with the show have op- 
tion dates that vary between April 
and June. Whether or not the 
“gang” breaks up will depend on 
how fast Gleason moves in making 
up his own mind. 


Gleason says his yen to produce- 
direct extends beyond tv into films 
and legit, although all this is “if- 
fy.” As a starter he would like to 
tackle a 90-minute tv dramatic 
entry titled “Bay At the Moon” 
authored by Milo Frank. However, 
he’s forbidden from doing it on 
“Playhouse 90” because of its 
Marlboro sponsorship, whereas 
Gleason is presently identified 
with Old Gold. 


Whatever the fate of his tv 
show and staff, the parent Jackie 
Gleason Enterprises will continue 
intact, says the comic, particularly 
in view of his 12-year Capitol 
Records deal inspired by the 15 
Gleason albums that have been on 
the best seller lists. 


Meanwhile, the networks are 
dickering for Carney’s exclusive 
services. Despite Gleason's pro- 
testations, Carney can be had if 
the right deal comes along, accord- 
ing to his agent, Bill McCaffery. 








Frisco Strike 
= Continued from page 22 =e 


viding that any station staying on 
air from midnight to 6 a.m. must 
use an announcer who'll work six- 
hour shift. 


Employment guarantee raising 
KYA’s announcers from three to 
four—other stations remain the 
same. 


Restoration of week’s pay to sus- 
pended KLX announcer Bob Dunn. 

Agreement of ro discrimination 
against management and exclusion 
of strikebreakers from stations’ 
employ. 

A 5% employer contribution to 
a pension and welfare fund. 

Executive secretary Bruce Poyer 
said union was satisfied, pointed 
out raise added up to $18 weekly 
this year, $23 next year. He said 
pickets would be maintained until 
NABET settles with KSFO, IBEW 
with KLX, KYA and KROW. Pacts 
with engineers’ unions, which re- 
spected AFTRA lines, are ex- 
pected to be buttoned up shortly. 


‘Odyssey’ 


~~~ continued from page 18 























about returning to Miami, The 
charter boat took on half the crew 
and started for Miami, while the 
tug took the other half and started 
down the coast to rendevouz with 
an incoming fishing boat which 
was to take on the rest In an at-sea 
transfer. The transfer was ef- 
fected without much trouble but 
with a lot of scares, and the fish- 
ing boat then started through some 
narrow channels through the Keys. 
So what happened? They ran 
aground, and while they were sit- 
ting on a reef in the dark the 
storm reached its pitch, with 
everyone soaked and miserable. 
The captain finally set off in the 
water on foot to find the channel, 
and succeeded, and with a rising 
tide managed to get off the reef. 
At 10 p.m., an_ exhausted crew 
reached Miami, to be greeted with, 
“So what’s new?” 

Topper is that on Monday, the 
storm abated. 


New VHF Nods 








AFTRA, WABD.IN- 
ANNOUNCER PACT 


In the separate negotiations for 
local staff announcers, erican 
Federation of Television & Radio 
Artists and tv station WABD, the 
last in New York to come around, 
have reached agreement on a 
new two-year pact. A_ station 
spokesman said that each of the 
four staff announcers was granted 
a guaranteed increase of approxi- 
mately $6,000 a year. 

Old guarantee was $7,960 for 52 
weeks individual work, and it was 
written when WABD was the key 
for the defunct DuMont network. 
New guarantee is for $13,780 a 
year, $7,800 of which comes in the 
form of base pay and the rest in 
guaranteed commercial fees. 

The 1954-’56 contract allowed 
WABD announcers a base pay of 
$135 a week and a six-month com- 
mercial fee guarantee of $520. Four 
staffers involved are Jay Simms, 
oe Lou Steele and Fred 


WOR, WRITERS GUILD 
OPEN NEGOTIATIONS 


WOR, the Mutual flag in New 
York, and the Writers Guild of 
America begin negotiations today 
(Wed.) on a contract to cover all 
of the station’s newswriters. The 
nine-man shop voted earlier this 
month te make WGA its negotiat- 
ing arm, since the shop hasn’t had 
organized guild representation 
since it withdrew from the old 
Radio Writers Guild some years 
back. 

The top minimum at the WOR 
shop, negotiated before the last 
WGA contract with NBC, CBS and 
ABC, is $162 a week. Current 
minimyms at the other three net- 
works are higher. 


Heatter Expansion 


MBS commentator Gabriel Heat- 
ter kicks off his 25th year as a 
broadcaster next month by adding 
five more minutes per week to a 
crowded air schedule—all spon- 
sored, Starting Feb. 5, he’ll be on 
the air 130 rather than 125 minutes 
per week. 

The additional five minutes will 
be an expansion of his Tuesday 
night airtime to 10 to 10:10 p.m, 
when Banker’s Life and Casualty 
Co., of Chicago, returns to Heat- 
ter commentaries, Other Heatter 
sponsors include American Home 
Products, Beltone Hearing Aid, 
Sleep-Eze, Carter Products, and 
Hudson Vitamin. 


Cancellation Sparks Suit 


Omaha, Jan, 22. 

Art Miller Pontiac, In¢., last 
week filed a $100,000 breach of 
contract suit against the Mid-Con- 
tinent Broadcasting Co., operator 
of KOWH here. 

Dispute, according to the Dis- 
trict Court petition, concerns a 
contract for a cash radio ad pro- 
gram, The car dealer alleged that 
he wanted to continue the program 
but that the station canceled be- 
fore the contract expired. 
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proved the application of Public 
Service Television.Inc. (owned by 
National Airlines) but to have de- 
ferred a final decision pending in- 
formation from the Civil Aero- 
nautics Board on policy questions 
raised by Sen. A. S. Mike Monro- 
ney (D-Okla.). 

Sen. Monroney, who is chairman 
of the Aviation Subcommittee of 
the Interstate Commerce Commit- 
tee, recently réquested the Com- 
mission to hold up its decision on 
Miami until the;Committee can de- 
termine whether a certificated air- 


line,. which is eligibie for a gov- 


ernment subsidy, should be permit- 
ted to. operate a tv station’ and 
possibly obtain an advantage: over 
its competitors. 





PUBLIC NOTICE 

To CHARLES WALTER HOGP (profes- 
sionally known as WALTER HALE) respond- 
ent late of the Senator Hotel, 519 Ellis Street, 
San Fraaciseo 9, California, U.. 8. A. 

A Petition for Divorce has been filed against 
you. Upen an -application letter to the 
District Registrar, District of the 
High Court, The Court House, Castle Square, 
Seuthampton, Hants, England, a copy o: the 
Petition will be sent, Jf within 45 days here- 
after no application has beem made nor ap- 
pearance entered the Court. may hear the 
Petition and pronounce j 1 
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Ike Inaugural Footage 
Supplied by Networks 
For Global Distribution 


Washington, Jan. 22. 

Network newsfilm supplied for- 
eign and domestic subscribers with 
thousands of feet of Inaugural foot- 
age. CBS cameras alone recorded 
an estimated 10,000 feet of such 
highlights as President Eisenhow- 
er’s- attendance at church, the 
swearing-in ceremony, Inaugural 
address, parade, the Inaugural 
balls, and other festivities. 

Though film was rushed to sub- 
scribers all over the world, the 
accent for domestic stations was on 
regional interests, such as state 
floats, drill teams and marching 
bands during parades. Like the 
wire services, newsfilm covered 
local officials at various events. 

NBC air expressed complete film 
story for use on BBC. BBC com- 
mentators Peter Dimmick and 
Allen Bray did running remote 
broadcast on the ceremony. 


Moe Kerman Sets Up 
Mutual Film Distrib 


Moe Kerman, vet telefilm dis- 
tributor, has set up a new produc- 
tion company as a companion firm 





to his Tudor Pictures Inc. distribu- | 


tion operation. New outfit is Mu- 
tual Film Distributors of America, 
and Kerman planes to the Coast 
via Chicago later this month for 
huddles on production plans. 

Kerman arrives on the Coast Jan. 
25 for conferences with Paul Leslie 
Peil and William Nolte, writer and 
producer respectively, on future 
production for the new outfit. He's 
also set talks with Hal Roach Jr. 
and other indies on distribution 
deals. En route, he’ll hold a two- 
day meeting in Chi on Jan. 23 with 
midwest franchise holders in 
Tudor. 


CBS-TV Sets ‘Lone Woman’ 
Hollywood, Jan. 22. 
Lensing on CBS-TV 90-minute 
telefilm, “Lone Woman,” for net’s 
“Playhouse 90” series, gets under 
way Feb. 4 at California Studios 
here. 





Rosenberg’s Pilot On 
Hollywood, Jan. 22. 


color series, will lens late this 
month under the Cliffwood Produc- 
tions banner, for NBC-TV. Frank 
P. Rosenberg, part-owner of Cliff- 
wood, is penning screenplay and 
will act as exec producer. 
not been set yet. 


Rosenberg also has a pact to 
make four telepix for Revue’s 
|“Schlitz Playhouse” series, and 
‘rolls “Carriage for Britain,” star- 
‘ring Janet Leigh and Caséy Adams, 
‘within a week. Don Weis directs. 








Schubert Dickering 


‘Boy Pioneer’ Series 
Hollywood, Jan. 22. 

| Telepix producer-distrib Ber- 

/nard~L. Schubert is in town from 


|N. Y., confabbing with Chester 
‘Erskine, formerly producer of 
ABC-TV “Reader’s Digest” pro- 


gram, on a pilot film, “Boy Pio- 
neer,” penned by Erskine, “Pio- 
neer” was originaliy a “Digest” 
story. 

Schubert will also meet with 
Donn Mullaly on “Garrity & Co.,” 
| pilot for another projected series, 
{to set shooting dates on two segZ- 
| ments. 


Samish to Metre TV 


Hollywood, Jan. 22. 
Director of programming of Met- 
,ro’s tv department is Adrian Sam- 
lish, former net exec and indie 
| packager, named last week. 


He’ll work with Sam Marx, in 
charge of production, and both will 
be under Charles C. “Bud” Barry, 
who heads all company’s video op- 
| erations. 


' 
} 














| MacNomara Exits Chertok 
Hollywood, Jan. 22. 

Paul MacNamara has ankled 
| Jack Chertok Productions, where 
‘he has been v.p. in charge of sales 
'for the past five years. Chertok 
| describes the parting as “amicable,” 
| MacNamara plans to open an in- 
| die publicity office. 


‘Pony Express’ Tinters 


Pilot for “Pony Express,” tele- 


Star has 





| 
| 


} 





FPA Negotiations 

The New York Film Producers 
Assn. .is meeting this week with 
local 52 of the International Al- 
liance of Theatrical and Stage Em- 
ployees to negotiate a new contract. 
There are 23 companies in FPA 
who have contracts with the union. 

FPA wrote all member compa- 
nies last week asking them to par- 
ticipate in the negotiations. 





Uninterrupted Pix 
With WTVN-TV Com’ls 


Shown Fore & Aft 


Columbus, Jan. 22. 

“Something Different,” a new 
tv late-movie program here, really 
is something different as far as 
Columbus is concerned. The play- 
house, seen on WTVN-TV, shows 
an entire feature film without in- 
terruption for the usual commer- 
cials. 

Seen at 10:30 p.m. Saturdays, 
“Something Different” is spon- 
sored by the City National Bank & 
Trust Co. of Columbus, which 
spends about two and a half 
minutes at the beginning and an- 
other two and a half minutes at 
the end of the film devoted to ad- 
vertising and identification slides. 

Several times during the movie 
the film title and the name of the 
sponsor are superimposed over 
the picture. But in a few cases to 
date, the superimposition has been 
during a “busy” scene which made 
it practically impossible to read the 
words or see the action. 

Feature movies from the Asso- 
ated Artists Productions package 
of Warner Bros. films are shown. 
Employees of the five branches of 
the bank selected the 13 titles in 
the series from 34 titles submitted 
to them. 


A Family Package 


Six ‘“Scattergood Baines” fea- 
tures, starring Guy Kibbee, and six 
“Lum and Abner” cinematics have 
been acquired by Atlantic Televi- 
sion from Post Pictures. 

Atlantic will add the 12 to its 





Ottawa, Jan. 22. 

Canadian Broadcasting Corp. got 
its feet wet up to the hips in shoot- 
ing its first long tv series, “The 
Adventures of Pierre Radisson.” 
Originally skedded te preem Oct. 
20, frequent heavy rain and inex- 
perience caused three postpone- 
ments: but Feb. 3 in French, Fcb. 
8 in English are now definite for 
CBC's two networks. Original bud- 
get of $7,000 pei episode was grad- 





CBC—close to a cool million in the 
can. Later segments are still being 
shot. 

Fur trader Radisson, once por- 
trayed by Paul Muni in the Holly- 
wood film “Hudson’s Bay,” is tout- 
ed as “Canada’s answer to Davy 
Crockett.”” He was about as much 
of a real-life hero as Crockeit, 
having spied for both English and 
French when they were fighting 
for Canada in the 17th century. 


Radisson caps—most: made of 


on—are being readied by manufac 
turers, along with dolls and toys. 
No royalties from these go to CBC. 
but ali to John Lucarotti, young 
English adman now living in To- 
ronto who wrote 
scripts at $300 each for one-shot 
use. (50% higher than CBC’s min- 
imum adult half-hour drama rate). 
Actual inceptor of the Radisson 
idea was Monica Clare, CBC's na- 


grams. 
Actors get $60 a 10-hour day, $5 


available for redskin roles because 
St. Lawrence Seaway construction 
| paid the braves better. Omega Pro- 
| ductions, Montreal, supplied tech- 
jnical crews and facilities, and 
| shooting started Aug. 20. 

Radisson is played 
| Godin, who did a small 





ualiy upped to $25,000, with series | 
of 39 costing taxpayers—who own | 


surplus Crockett coons with tails | 
' sliced off and white feathers sewn | 


the half-hour | 


tional organizer of children’s pro- | 


an hour overtime. No Indians were | 


by Jacques | 
role in| 


Canadas Answer to Davy Crockett 


Radisson Vidfilm Series Costing $1,000,000 Finally 
Gets Off Ground 


, Rene Caron is his sidekick Groseil- 
‘lers, and Pierre Gauvreau divects. 
Theme song, written by Lucarofti 
-and Johnny Cowell ‘Toronto Sym- 
phony Orchestra trumpeter whose 
“Walk Hand In Hand” was one of 
| last year’s ‘op 20 U.S. sellers) is 
published by singer Denny 
Vaughan’s house and recorded by 
Wally Koster, co-star of tv “Cross- 
;Canada Hit Parade,” on Spiral ta 
| Toronto label whose musical direc- 
tor is Vaughan). 


‘MAN FROM COOKS’ 
TELEPIX SERIES SET 


| A new telefilm series titled “The 
Man from Cooks,” an adventure- 
comedy, will be filmed by Gene 
'Gutowski and Sid Ellis. Gutowski 
‘and Ellis signed an exclusive deal 
iwith the Thomas Cook Travel 
| Agency to film the adventures of 
a Cook’s representative abroad. 

Gutowski did the Raymond Mas- 
sev “I Spy.” series for Guild Films. 
Ellis is story editor and senior 
writer for Guild. “The Man from 
| Cooks” will be shot on location in 
‘Europe and other parts of the 
'world, with shooting scheduled to 
start in the spring. Talent current- 
‘ly is being lined up. 


0’Brian’s P.A. SRO 


San Francisco, Jan. 22. 
Hugh O'Brian may make a na- 
tional personal appearance tour 
‘based upon a test booking Satur- 
‘day (19) at the Richmond, Cal., 
| Memorial Auditorium. Star of Lou 
Edelman’s ABC-TV film show re- 








portedly shook hands with some 
lg 000 patrons 
' Billed as “Hugh O'Brian and 


| His Wyatt Earp Western Variety 
Show,” the unit drew capacity 
business at matinee and evening 


six “Dr. Christian” theatricals to| “Henry V” at the Stratford, Ont., | performances. Similar results pre- 


make a “Family” package of 18. 


'Skakespeare Festival last summer. 


| vailed the next day in San Jose. 





) 
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“A Sure Bet for ‘EMMY’ Nomination’-HEDDA HOPPER 
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On November 25, 1956, Ronald Reagan introduced 


THE ROAD 
THAT LED AFAR 





starring 


Tee 





. Dan Duryea & Piper Laurie 


: An outstanding dramatic program in a distinguished series. The 
: public has expressed its approval by a Nielsen rating of 51.6. 


GENERAL ELECTRIC 


bss Every Sunday at 9:00 PM EST en CBS-TV 
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’ presented in an offbeat manner ... . 
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__ From the Production Centres 


Continued from page 20 —— 


games on KTTV ... Fred Wile back from his meetings with “Pat” 
Weaver but nothing yet firm or definite . . . Must be cold back east. 


Never saw so many Manhattan veepees around .. . Bert Lown, CBS 
western division station relations head, off on a three-state swing of 
the net’s affiliates . . . Hubbell Robinson and his missus will scout the 
British scene to ferret out fresh talent for CBS-TV ... Bruce Lans- 
bury, brother of Angela, film-tv acrtress, is program coordinator at 
KABC-TYV ... CBS-Radio’s ““Amos 'n’ Andy” stays a half hour on KNX 
while elsewhere around the country it expands to 45 minutes. 


IN LONDON ... 


A new commercial tv series titled “Yes, It’s The Cathode Ray Tube 
Show,” starring Peter Sellers and Michael Bentine makes its bow, Feb. 
11 on the Associated-Rediffusion channe]. The show will run for six 
weeks ... BBC-TV plan to fill the 6 to 7 p.m. nightly gap in transmis- 
sion, okayed for use by the Government from Feb. 16, with a show teii- 
tatively titled “Tonight.” The program will only be seen from Mon- 
days to Fridays, and will be made up mainly of topical news snippets 
ATV’s “Portrait of A Star” last 
Sunday (20), featured Broderick Crawford . . . Jon Pertwee will make 
his first return appearance in a BBC teleplay “Rise Above It” after 
a gap of 10 years next Thursday week (31) . . . Laurence Harvey and 
Susan Shaw star in Associated-Rediffusion’s “Play of The Week” series, 
a film thriller titled “The Wall Of Death.” 


IN CHICAGO 


Jim West upped to veepeeship in charge of tv and radio at the Kastor 














agency ... Al LeVine named director of Kling Films syndication divi- 
sion. He’ll continue his Sportlike distribution outfit as a separate ad- 
junct . . . Chi NBC sports chief Johnny Erp after 18 years of writing 


copy for somebody else is getting his own fling at the mikes with a 
daily five-minute sportcast on WMAQ .. . Sig Mickelson, CBS news 
and public affairs v.p., set to address the Broadcast Advertising Club 
next Monday noon (28) . . . Cook County Sheriff Joseph Lohman 
starts a tv lecture course on sociology on WBKB Feb. 2 in conjunction 




















Quiz Problems 


mms Continued from page 20 =a 








duction company refused to have 
another contestant “accept” stock, 
saying this sounded like a “promo- 
tion scheme” by the Wall Street 
firm offering the stock free to an 
under-age “financial wizard” who 
appeared on “Big Surprise.” 


A copy of the waiver or release 
which limits a contestant, and par- 
ticularly on a sponsored show, is 
in the hands of the Federal Trade 
Commission, as is also a copy of 
the complaint filed in the Federal 

3 * y | Court action by Miss Logue’s at- 

starring oe Ee 2 oF ame |torneys, the N. Y. firm of Conmtts 
Si Bess & Sheresky. The FTC’s physica 

John HART ' acquisition of materiat is only the 


si preliminary to a possible investi- 
“on CHANEY 3 ss gation. An inv estigation is started 
so aieaale eis when the FTC, as is common with 
other Government agencies, be- 
lieves there is a “case.” That part- 
ies have been made defendants in 
a court of law is a coincidence, 
since FTC can proceed without a 
formal litigation being launched. 
The only official statement that 
EPI preferred to make last week 
refers in part to the “definition” of 
the FTC. The full text from the 
packager follows: 


“Neither the producers nor any- 
one connected with the ‘Big Sur- 
prise’ have been notified that the 
Federal Trade Commission or any 
other governmental agency is in- 
vestigating the program. We un- 
derstand that if an investigation 
had been undertaken by the FTC 
in a matter of this kind, the pro- 
ducers would generally be notified 
immediately. Obviously, every 
complaint to a governmental agen- 
cy does not warrant an investiga- 
tion. 

“*The Big Surprise’ has been on 
the air since October, 1955. All 
connected with the program are 
anxious to demonstrate that it has 
always been conducted with fair- 
ness and good faith to all con- 
testants. 

“However, we have been advised 
that while the suit brought by Miss 
Dale Logue is pending in the 
courts, we may not discuss the mer- 
its of her case or our defenses.” 


James Fenimore Cooper's alle 
family classic has a readye 
made audience, Hawkeye’s 
everybody's idol! Thrilling 
outdoor action—an “Eastern” 
filmed on location in actual 
French-Indian War Country, 
You get better sponsor idene 
tification. Excellent markets 
still available. Wire or 
phone collect right now for 
your market before another 
sponsor beats you fo it. 








‘Cinderella’ 


ceding 7:30 p.m. slot to alternate 
with Jack Benny in place of “Pri- 
vate Secretary.” 

Howard Lindsay and Dorothy 
Stickney have been signed to play 
the king and queen in “Cinderella.” 
They’re the first supporting play- 
ers to be signed for the tv musical. 

Telespec will mark the first time 
Lindsay and Miss Stickney will ap- 
pear together in a musical. Their 
best-remembered teaming was in 
“Life With Father” on Broadway. 











Waco—Lynn Christian has been 
appointed operations director here 
elevision Programs of America, Inc. | for KCEN-TV. He was formerly 

Ave., N.Y. 22 © PLaza 65-2100 seemnese-Shrectes for KNUZ-TV, 
ouston. 
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with the U. of Chicago .. . NBC-TV weatherman Clint Youle working 
his WNBQ shows with his left arm in the sling after a skating accident 
. . » WBBM sports writer Tom Flaherty joins the N.Y. sports staff of 
Life mag next Monday (28) . ... Carole Kaplan, WIND sales promotion 
staffer, working a nightly deejay stint on WTAQ, suburban FM’er... 
WBBM grabber Paul Gibson off on a flying trip to Europe with his tape 


recorder .. . Dick Linkroum, exec producer of NBC-TV’s THT, and 
Norman Frank, producer of the revamped “Tonight” bowing Monday 
(28), out today (Wed. ) to brief local contacts on the Windy City’s stake 
in the new treatment to be anchored here by Sun-Times columnist 
Irv Kupcinet .. . Ben Larson added to the WBBM announcing crew 

. A. E Rood has taken over as administrative head of Foote, Cone & 
Belding’s Chi office, vice Harold Webber who resigned last week. 
Webber hasn't disclosed his new plans. 


IN BOSTON . 


Edythe Fern Melrose, national prexy AWRT, in for guest speaking 
stint at Broadcast Execs Club last week,. . . Georgia McCarthy, aud 
promosh, MCA-TV films, in Hub as guest of WNAC-TV , .. Dinah 


Shore in for WBZ-TV luncheon and March of Dimes dinner ... Ed 
Pearle, promosh dep’t, WNAC-TV, arranged special interview with 
playwright George Axelrod on Louise Morgan’s “Dear Homemaker 
Show” Thursday (24) at 1 p.m, ... New members of the Boston Press 
Club from WNAC-TV are: Ruth B. Sylvano, press dep’t; Jack Malloy, 
program direcior; Marguerite Phillips, nat. sales service; Ruthann 
Faber, press dep’t . . . Harriet Baker, WNAC traffic; Gay Swankin, 
Harry Wheeler Co. radio rep, visited Marjorie Wylde, WNAC copy 
dep’t, at her home in Sherbrooke, Quebec . . . Lechmere Sales Co. 
bought spots on WNAC-TV to promote vacuum cleaners this frame... 
Most ambish public service project in local tv now in progress at WBZ- 
TV where Franklin A. Tooke, gen. mgr., says the entire year of 1957 
is being devoted to freedom in order to instill a new appreciation and 
to sell the idea for 365 days that “freedom is not a sometime thing” 


IN SAN FRANCISCO 


Dave Segal, owner-operator of KOBY, is much elated by November- 
December Hooper index which shows his pops outlet crowding near 
the top of all Frisco area independents, Direct result is a raise in 


KOBY rates, effective Feb. 1 and Segal’s decision to stay on the air 
until 1 a.m. He claims “business is pouring in,” and it’s probably true 
that month-long AFTRA strike of top indies has helped him. It may— 
or may not—be sour grapes, but some of Segal’s competitors point out 
that only KOBY and KJBS, which also ranks high in Hooper survey, 
subscribe to Hooper service. Competitors pooh-pooh possibility of 
Segal breaking into Frisco market in big way, but he says he’ll knock 
off top-rated KCBS within six months . . . Frisco visitors last week 
were NABET President George Smith, organizing Boss Tyler Byrne— 
they gave KNBC the onceover . . . “Hour of Prayer,” oldest radio de- 
votional hour in the U.S., shifted from KSFO to KWBR, after 31 years 


IN PHILADELPHIA 


Glenn Gray guested on WPEN Bud Brees’ hour-long session . . . Joe 
McCauley, Jack Pyle and Bob Menefee broadcasting from Chalfonte- 
Haddon Hall, Atlantic City (19) ... Gertrude Berg was honored by 
Women’s Council of the Federation of Jewish Agencies for her con- 
tribution to the “happiness and welfare of humanity,” at a luncheon 
in the Drake Hotel (16) ... Lleyd Yoder, general manager of WRCV, 
WRCV-TV, named chairman for the annual dinner of Chamber of the 
Commerce ... Deborah Adams, WFIL-TV, is hostess for cooking ses- 
sions at Stanley Warner and A. M. Ellis Theatres ... Margaret Mary 
Kearney, educational director for the WCAU stations, resting after hos- 
pital siege .. 
staff to do radio interviews with top athletes, 


IN PITTSBURGH 


Ed Scaughenecy switching from emcee of daily “Hometown” hour 
on KDKA-TV to host of afternoon “Big Movie,” with Sterling Yates 
taking over former show... 


. . » Henry DaBecco, WJAS platter-spinner, had his tonsils out and 
Wally Dickson pinchhit for him .. . Moe Woolsey, one of first tv direc- 
tors here with WDTV, now with KWK-TV in St. Louis ... Mival Har- 
vey, traffic manager of WCAE, and her husband home from a Florida 
vacation ... Pie Traynor and Jack Henry celebrated third anni as a 
sportscasting duo on KQV ... Local giri Jill Corey’s weekly quarter- 
hour tv film for National Guard now playing Ch. 6 in Johnstown and 
UHF Ch. 16 here, 


IN CLEVELAND 

Bill Baldridge named director of publicity for WGAR succeeding 
Bob Robertson who heads for California ... William Jackson, sports 
editor for Call & Post, doing weekly WSRS stint ... Tom Haley takes 
his KYW-TV “Open Camera” for a week-long stay at the bike races 
. » » Edgar Bergen visited town to hypo his net show with WJW-TV 
hosting .. . Skitch Henderson and Helen O’Connell pacted for upcom- 
ing KYW “Twin Heats Ball” highlighting station’s first anniversary 
with proceeds going to the Area Heart Society ... Ken Courtright 
manned the all-night WERE microphone (15) with weather information 

.. KYW news broke first story on attempts to restart gambling in the 
state and helped spark gubernatorial call for meeting of all sheriffs 
in state on crime ... Helen Birchfield, WERE flack, skedded to exit 
this month. 


IN DALLAS 


Dick Drummy upped to manager at WFAA-TV .. . Maribel 
McCoy new managing editor of TV Preview, weekly program 
log of Dallas-Fort Worth stations . . . KIXL manager Charles F. 
Payne left to join a local ad agency ... “Midnight,” weekly live hour 
show on KRLD-TV helmed by Bruce Hayes and Art Nelson, KLIF dee- 
jays, folded... Jerry Doggett, who'll do the play-by-play of the Brook- 
lyn Dodgers this year, will buy a home in New Jersey. He’s a former 
WRR and WFAA sportscaster ... WFAA’s roving editor, Murray Cox, 
on tour last week to San Angelo, Tex., and Wichita, Kan., with Pres- 
ident Eisenhower's drougth-inspection party... “Wide, Wide World” 
producer John Goetz will use remote crews from WBAP-TV, Fort 
Worth, and WFAA-TV, Dallas, for Feb. 3 pickups from here, Fort 
Worth, Denton and Kilgore Tex. ... Dinah Shore will do her live Chevy 
Show from Riverlake Country Club here Fe,b. 7... KFJZ-TV Fort 
Worth indie, bought 754 Warner Bros. feature films and 725 more from 
Metro. 





Chas. Batson Elected 


Columbia, S. C., Jan, 22. 
Charles A. Batson, v.p. and man- 
aging director of WIS-TV, Colum- 
bia, was elected president. of the 
South Carolina Radio and Televi- 
sion Broadcasters Association, 


Batson is the first tv broadcaster R a 
elected to head this 10-year-old roaqqway 
group, succeeding James Coggins NEW YORK 
of WKDK, Newberry, S. C. FEE Ba, 





. Sportcaster Tommy Roberts has been added to Monitor’s | 


Noel Mills, wife of Tommy Rogers, WCAE | 
deejay, has role in upcoming Playhouse musical, “Love From Judy” | 


Vote Third VHF 
For New Orleans 


Washington, Jan. 22. 

FCC formally moved last week to 
assign a third VHF channel to New 
Orleans. Agency called for com- 
ments on proposals to add chan- 
nel 12 to New*Orleans and to 
Beaumont-Port Arthur, Tex., giving 
the latter area a third V also. 

In addition, the Commission re- 
quested comments on proposals to 
assign a second V to Lake Charles, 
La., and Lafayette, La. Each of 


these cities présently is allocated 


two U’s and one V. Another pro- 
posal called for assignment of a 
VHF channel in Houma, La., which 
is now allocated an ultra high. 

Indicating early action on the as- 
signments, the Commission gave 
only three weeks for filing com- 
ments and an additional 10 days for 
reply comments. 


NBC-TV TRIES AGAIN 
ON ‘FIRST MEETING’ 


NBC-TV, which “sneaked” an on- 
the-air audition of Gary Stevens’ 
“First Meeting” package in at Sun- 
day at 5 late in October, doesn’t 
give up too easily. In spite of a 
spate of critical blasts, the web is 
scheduling another sneak of the 
oe show for this Sunday (27) 
a 

This time, emcee will be Pulitzer 
Prize winner Frank Conniff, in- 
stead of NBC Washington corre- 
spondent David Brinkley, who han- 
dled the first show. Format is.to 
bring two celebrities together for 
the first time. Earlier sneak had 
Carl Sandburg meeting Bea Lillie. 








WPIX’s St. Pat Parade 

Hoffman Beverages, via Grey, 
has inked for full sponsorship of 
WPIX’s, N. Y. telecast of the “St. 
Patrick’s Day” parade on March 16. 

Four-hour telecast will be an- 
nounced as in previous years, by 
WPIX’s Jack McCarthy. 
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SPECIALISTS in: 
... Store Audits 

... Market Studies 
... Product Tests 

... Media Surveys 
... Copy Testing 


... Tabulation 


M. A. Wallach Research, Inc., is 
pleased te announce the expansion of 
lta Executive Offices. We are in ne 
way associated with any ether firm 
of a similar name. 


M. A. WALLACH 
RESEARCH, INC. 


424 Madison Avenue 
New York 17, New York 
MUrray Hill 8-5931 

















a 





Temporary Secys & T "pists 


Turn Your io F EES inte Cash 
NO F 


interesting corerelhe in 
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Midtown & Downtown 
MISS RAE‘'S SERVICE 
50 Church $t., N. Y. 


BA 7-4812 














o_o 


edito! 
muni 
sourc 
“Te 
papel 
study 
. wick, 
Wals!l 
5 maine 
in tl 
new$S] 
medii 


shows 
tv st 
mere 
mean 
have 
of the 
viewi 
plicat 
the F 
growt 

“De 
lation 
creas 
4,300, 
increé 
the p 
While 
growr 
news} 
27% 

“Ne 
7% reade 
tising 


cinta etree ten nt 


ick, hime andlid 048 


*% before 














Wednesday, January 23, 1957 


a De . 
teere.e. * 


VARIETY 


‘e 


RADIO-TELEVISION 


RESP eC are Pou 





ee 


Vs. Newspapers 


LS Continued from page 21 aan 


TV 


editor? Do the citizens of your com- 
munity rely on tv as the prime 
source of news? Of course not. 
“Television does not affect news- 
paper readership. An eight-year 


study of ‘Videotown’ (New Bruns- 
wick, N. J.) by Cunningham & 
Walsh shows that newspapers re- 
mained unaffected by tv’s arrival 
in the American home—in fact, 
newspapers alone of all major 
media remained unaffected. The 
FCC in its recent annual report 
shows the U.S. has 496 commercial 
tv stations on the air against a 
mere 69 only seven years ago. This 
means that nearly 300 communities 
have at least one station, and 90% 
of the American people are within 
viewing range. And, with 128 ap- 
plications for new stations on hand, 
the FCC expects the phenomenal 
growth to keep right on. 


“Despite this growth, the circu- 
Jation of daily newspapers has in- 
creased during this same period 
4.300,000 copies per day, a steady 
increase, year by year, unbated, to 
the present pinnacle of 56,000,000, 
While U. S. adult population has 
grown 19% since 1940, daily U.S. 
newspaper circulations have grown 
27%, almost twice as fast. 


“Newspaper sales and newspaper 
readership and newspaper adver- 
tising have risen to heights never 
before thought possible. 


And tv 
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STACKS OF 
BUSINESS! 
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+ Smokestacks have always been 
) a symbol of activity in our Ohio 
| River Valley. They came to us 
‘ first aboard the picturesque 
) sternwheelers that opened this 
} region to phenomenal growth. 
» They stayed to multiply and mul- 
}tiply above busy mills and fac- 
}tories whose industrial worth to- 
sday — in the Huntington- 
HCharleston heart alone — ex- 

ceéds one billion dollars! 


Nowhere in America is there 
such a panorama of business un- 
sder full steam as in the 100-plus 
prountis served by the four-state 
span of WSAZ-TV. Here live 
dearly a million families with an- 
/nual buying power close to four 
Hbillion dollars —a symbol of 
booming productivity making 
this America’s 23rd TV market. 
Your advertising cuts a smart 
bow wave when you consign it 
to WSAZ-TV, only TV station 
covering the whole area. Any 
Katz office can write the ticket. 


& WGKV, Charleston 
ROGERS, PRESIDENT 
Represented by The Katz Agency 








' gobble-de-gook. No over-extension- 
/no over interpretation—simple fig- 


| papers—56 million a day. We print 











has helped this growth. Tv has 
whetted the appetites of people for 
the printed word of the daily news- 
paper. 

“There is a decline in viewing 
during prime evening hours, a loss 
of more than two hours a week 
over 1955 (11.1 hours this year vs. 
13.2 hours last). There’s a decline 
also in afternoon viewing, which 
dropped in 1955 and gain in 1956 
from its 1954 peak ef one hour 39 
minutes a week. Morning viewing 
is also considerably less than its 
54 peak, as it was in ’55. 


There is a decline in the number 
of sets in use during the average 
weekday evening. Last year, 96%; 
this year, 89%, down 7%. The 
trend toward greater selectivity 
continues. Members of the family 
do not spend as many hours view- 
ing on any one evening as in the 
past. Contributing to the decline 
is the greater pursuit of group 
activities, entertaining, calling on 
friends, club meetings, sports, ete. 


“Here’s how other media made 
out in tv homes. Magazine reading 
in tv families took a big drop. Big 
loss was among housewives, more 
than offsetting a slight actual in- 
crease for men readers. Radio lis- 
tening, after its serious declines in 
the early years of television, ap- 
pears at a stablized plateau. Num- 
ber of people listening during the 
day slipped 1% over last year. 

“Newspaper reading has been 
maintained at a daily high level 
among tv families. In fact, news- 
paper reading in tv homes went up 
in 1951, again in 1952 and 1953, 
and has since shown but ‘very slight 
fluctuations.’ Among all media, the 
newspaper alone has remained un- 
affected by television... 


“There is no extension of news- 
paper audit figures into theoretical 


ures of valid sales. We sell our 
them, we distribute them, we col- 
lect for them. People read them 
or they wouldn’t buy them. It’s 
that simple, nothing to be muliti- 
plied or added to—nothing pro- 
jected to any mythical conclusion.” 


Five-Day Week? 


Continued from page 19 

















Far fetched, but still a consider- 
ation, is that tape will eliminate 
the need for a coaxial setup. Pun- 
dits point to the fact that RCA top- 
per Gen. David Sarnoff years ago 
objected to excesses of recorded 
radio program material since it 
might supercede a regular network 
hookup. His recent objection to an | 
oversupply of film on tv was in the 
same vain. 

The motion picture industry, 
after an entire history of the six- 
day week, turned to a five-day week 
last year. In that case, the unions 
prompted the change, maintaining 
as they did substantially the same 
pay scales for five days that they 
previously negotiated for six. How- 
ever, where tv is concerned, the 
employers are those presently most 
interested in the change, since the 
industry is based on a five-day 
week plus overtime, and the elim- 
ination of overtime means savings. 


WNAC-TV 

















Martin Stone Partner In 
Mt. Kisco Radio Station 


Martin Stone, head of Stone As- 
sociates, will become a radio sta- 
tion operator. Stone, together with 
E. Monroe O’Flyn, a Mt. Kisco 
N.Y. realtor, has been granted 2a 
license to operate a station in Mt. 
Kisco. Station, still without call 
letters, is expected to go on the 
air around June. 





New station will operate on 1310 | 





a Frank Folsom’s Reasons 





Continued 


years, née was perhaps remiss in be- 
ing too wrapped up in his career 
as a captain of industry, and he 
expressed himself to intimates as 
not wanting to continue “this sort 
of pace any more than I can help 
it.” 

The death of Mrs. Folsom accele- 
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,ment to merchandise color televi- 
/sion in 1956 figured in the state- 
ment. Incidentally, the $1,000,000.- 
| 000 gross was one of the “presents” 
| that General Sarnoff had asked of 
his organization for his 50th anni- 
| versary with the company. He got 
it a year ahead of schedule, and 


kilocycles and will be powered at| Fated the formal corporation an- | again this past year. 


one kilowatt. Studio will be in the | MOuncement on two fronts: (1), the | 


community, avith 


skirts of that town. 
New station will serve all of | 


northern Westchester and will be |‘ ©o™me hell or high water’), 


beamed at a small cluster of pros- | 


its transmitter | Of the actual 1959 ‘i.e., 65th birth- 
and aereal to be located on the out-| day) retirement and ‘b), with a) 
| desire to take his annual montlof- 


February vacation in Palm Beach 


and the General decided to make 


perous communities including Ar- | the announcement now, instead of 


monk, Chappaqua, Ossining, Peek- | 


skill, Pound Ridge, Ossining and| When surely 


part of Fairfield County, Conn. It'll 
be a daytimer going on the air at 
6 a.m. and signing off 12 hours 
later. 

It’s Stone’s first venture as a sta- | 
tion op. | 


Use of Canned Com’ls 
A Factor in Marshall 
Ankling WNEW Slots 


It’s always something of a puzzle 
to the trade when a performer 
walks out on a sure $100,000-a-year 
contract to confront the vagaries 
of the unknown, but the Jerry 
Marshall ankling from WNEW and 
its “Make Believe Ballroom” does 
clear up one thing. The large met- 





| at 





ropolitan New York indie is slow- 


ly shifting away from a longtime | 
policy of doing its radio commer- | 


cials live—‘“tailor-made” for spon- | 


sors by the highpriced jocks on the his 65th birthday and 50th anni- 
With Sarnoff 
A part of the Marshall ankling | Continuing in harness for another 
10 years, his pension advantages 


station. 


'was admittedly due to his wanting 


| versary 


the February board meeting 
my scheduled §an- 
nual holiday (I take mine in Feb- 
ruary and the General takes off 
the month of March) might have 


| been misinterpreted.” 


Folsom will be chairman of the 
executive committee. This will be 
the body which makes major pol- 
icy decisions in between board 
meetings. It will comprise board 
chairman David Sarnoff; the new 
RCA president, John L. Burns, 
senior partner in the management 
consultant and engineering 
of Booz, Allen & Hamilton .( “who 
has been intimately associated” 
with RCA’s activities for the last 
10 years, according to General Sar- 
noff’s formal statement), General 
Walter Bedell Smith, who is chair- 
man of the pension fund, Harry C. 


Hagerty of Metropolitan Life, who 
is chairman of the finance commit- 


tee; and Folsom. 


In effect, Folsom will realize pen- 
sion benefits five years ahead of 


General Sarnoff, who just marked 


with RCA. 


to do his pitches personally and | will not take effect until half that 


the station wanting otherwise. It | 
seems that while WNEW was do- 


ing very comfortably dollars and | 


cents-wise with its scheme of per- 
sonal pitches, there was an im- 
portant minority of advertisers that 
wouldn’t buy “Ballroom” 
they could use their own canned 


| commercials. 


Walkout wasn’t necessarily a 


| question of money, since Marshall, 


partially explaining his leaving the 
station, said that the increase in |} 
the number of transcribed com- 
mercials didn’t decrease his earn- 
ings one iota. He was paid the 


same price for commercials on his | working so 
twice daily show, whether he de-j| pick-and-shovel 


livered them or not. There is a} 
possibility, one observer feels, that | 
Marshall anticipated that in his| 
next WNEW contract the station | 
might insist on lowering commer- | 
cial fees on transcribed material. 

Marshall disclosed that his sta- 
tion pact prevented him from do- 
ing any other broadcasting or tele- | 
casting work. He has received of- 
fers of late for additional work, 
which he could not accept. Mar- 
shall started on the “Ballroom” } 
Jan. 1, 1954; when Martin Block | 
left for ABC. Marshall was with 
WNEW since 1943. 





Honolulu — Trent Christman is 
the new radio-tv director for 
Holst, Cummings & Myers, Hawaii’s | 
largest advertising agency. Christ- | 
man came to Hawaii from NBC-TV 


in Hollywood and was program |i2gs. This was in 1955. RCA hit 
manager of KONA-TV, Honolulu, | the over-the-billion again last year | 
before joining the agency. '(’56). A near-$7,000,000 invest- 


' 


unless | 


‘layman of 


term has run its course. 
supplementary 
sultant, when he hits 65 in 1959, 
gives him the funds at that time. 


It is no secret to Folsom’s inti- | 7, 
| mates that he has had lifetime goal 
He is | 

a prominent Catholic layman, holds 
| all the high honors that the Vati- 
|; can could bestew on an American 
the Roman Catholic 
| faith, is an intimate of the prelates 


“to work for the Church.” 


and hierarchy of the Church, and 
wants to spend “at least two or 
three months every year in Rome.” 
Folsom ‘no longer feels like 
hard and doing the 
work, making 
speeches, gallivanting all over the 
country, setting up factories, su- 
pervising merchandising, etc.” 
Folsom reiterates his preference 
for “not working so hard” but that 


| he will continue to supervise the 
| merchandising activities and direct 


them; that he probably will even 
retain his twin suite of offices 
alongside General Sarnoff; that the 


his retirement at 65—save for the 
five-year supplementary 


the corporate welfare. 

It was under Folsom’s regime 
after he sequed from Montgomery, 
Ward to RCA—following Govern- 
ment service as Chief Procurement 


Officer of the U. S. Navy during | 


World War II—that RCA achieved 
its first billion-dollar grossing bill- 


he | 


firm | 


Folsom’s 
five years as con-|} 


term—is | 
realistic, as a means for insuring | 


The Booz, © ‘‘en & Hamilton or- 
ganization, it iaight ee footnoted, 
was brought into RCA by Folsom. 

Folsom went to Washington over 
the weekend for the Inauguration. 
| At last week’s Poor Richard Club 
award to Folsom, in Philadelphia 
|}on Thursday (17), an honor given 
|in the Horatio Alger tradition for 
| American. success stories of the 
| “rags. to riches” genre, he was in 
| high spirits and stated that this was 
among the “pleasanter speeches” a 
corporation executive has to make 
as part of his career. 

President Eisenhower was among 
the congratulatory telegram-send- 
ers, including a personal invitation 
to the Inaugural. 


Lamb 


Continued from page 20 =a 














channel 11 in Toledo, O., which is 
awaiting an Examiner's report. He 
also holds a construction permit 
for channel 23 in Massillon, O., and 
owns radio stations in Erie, Pa., 
and Toledo. Recently, he sold his 
newspaper, the Erie Dispatch, 
through which he bombarded the 
FCC. 

The Lamb case was designated 
for hearing in June, 1954, after 
the Commission had held up re- 
newal of the WICU license for 
about 10 months. Hearings began 
| July 28, 1954, and were highlighted 
by turnabout testimony of two gov- 
| ernment .witnesses, Lowell Mason 
/and Mrs. Marie Natvig. Mrs. Nat- 
| vig was subsequently convicted of 
perjury and sentenced to a term 
| in prison. 
In an initial decision issued Dec. 
1955, Examiner Herbert Sharf- 
man recommended renewal of the 
license. The Examiner, in some- 
| what philosophical vein, concluded 
i that Lamb may have had “‘a gleam 
in his eye” when he wrote glowing 
accounts of trips to Soviet Russia 
in the 30’s but that the evidence 
did not show him to be a Commu- 
nist. He held, however, that there 
was justification for the hearing. 
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| two-year “transition” period until | 
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| hour long film, now being edited, | 


to be shown in February. 

The film showed the arrival of | 
a haywagon full of refugees at 2| 
o’clock in the morning on the bor- | 
der, shots of the children, the| 
Xmas party at which Luther played 
the accordion and entertained with 
two renditions of “Jingle Bells,” 
while translators aided. Luther 
narrates ending while shots of refu- 
gees going to new countries are 
shown with summary in which he 
explains how parents drugged their 
children so they would not cry out 
and bring the ‘communists down 
upon them and tells just how the 
refugees feel and react and the 
responsibility for help inherent in 
free men. 





New York-—Bruce. Bryant. -has 
been upped from account exec to 


eastern sales manager at CBS Tele-|: - 


vision Spot Sales, replacing Tom 
Judge, who left last week to join 
the newly-formed Closedcircuit 
Television Corp. as v.p. in charge 





of sales, ‘ 












“| LED 
- 3 
BW a 


Starring 
RICHARD CARLSON 


SYNDICATED 
SHOW IN 
FT. WORTH 





BEATS: 
6 $64,000 


L. DISNEYLAND... .. 


CHALLENGE (TIE)... 


NOTHING TURNS ON THE HEAT LIKE A Z1V PRODUCTION! \ 


Coed 


RANKS #6 ALL WEEK 
AMONG ALL NETWORK SHOWS! 


8 BOXING........-2200 
735 9. vawrence weik.22.] 
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Nat King Cole: “You Are My 
First Love” - “Ballerina” (Capitol). 
In “You Are My First Love,” Nat 
Cole once again has the kind of ro- 
mantic ballad that’s a shoo-in for 
a big payoff on all levels. It's 
warm and appealing and excellent- 
ly tailored to the King’s mellow 
taste. His revival of the Vaughn 
Monroe hit, “Ballerina,” may get 


Jocks, Jukes and Disks 


By MIKE GROSS 











. ee 


current calypso craze on “It’s An 
International Language.” It’s just 
par for the Trinidad course. 
Richard Maltby Orch: ‘‘Sayonara- 
Goodbye”-“‘Forbidden Fruit” (Vik). 
The oriental melodic motif of 
“Sayonara” helps build this side 
into a likeable programming entry. 
Richard Maltby gives it an arrest- 
ing orch styling which should 





Best Bets 


WAT BENG COLD ..icccicscsece 
bbe Tess cee aee bane Ballerina 


(Capitol) 
JULIUS LAROSA 


.. YOU ARE MY FIRST LOVE 


..STASHU PANDOWSKI 


(RCA Victor ) re ee ee .-.. Jeannette 
TERRY GILKYSON erase Pere eeeeeeeee oO -@ eee ewes MARIANNE 
(Columbia) ...... neetentacecnso ccs .-.. Goodbye Chiquita 


JAYE P. MORGAN ......... 
(RCA Victor) 


. I THOUGHT IT WAS OVER 


ee Pe ee I Pledge Allegiance To Your Heart 











the tune going for another good 
pop ride. 

Julius LaRosa: “Stashu Pandow- 
ski’-‘Jeanette” (RCA Victor). The 
bright novelty flavor of “Stashu 
Pandowski” gives Julius LaRosa a 
strong chance to swing back into 
the hit lists. It’s a roliicking item 
set against a forceful polka beat 
and LaRosa gives it an ingratiat- 
ing, happy vocal touch. He may 

et some competition from Russ 
Earlyle’s ABC -Paramount side 
which also captures the gay mood 
but with more emphasis on the 


Polish accent. LaRosa takes “Jean- |- 


nette,” a pleasant ballad, for a like- 
able ride on the flip side. 


Terry Gilkyson: ‘“Marianne’’- 
“Goodbye Chiquita” (Columbia). 
The calypso rush is on “Mari- 
anne,” and it looks like Terry Gil- 





kyson will pick up most of the) 
spins despite strong competition | 
from The Hilltoppers or Dot and | 


The Lane Bros. on RCA Victcr. 
Gilkyson gets the most out of the 


Trinidad tempo and builds it into | 


a socko side with colorful steel 


band rhythms. He also has a flavor- 
some side in “Goodbye Chiquita,’ | 


which 


“Marianne” craze is over. 


deserves a run after the 


Jaye P. Morgan: “I Thought It 


Was 


Over”-“I, Pledge Allegiance | 


To Your Heart” (RCA Victor). Al- | 


though reminiscent of last year’s 


click, “The Longest Walk,” there | 


is enough merit of its own in “I 
Thought It Was Over,” to get Jaye 
P. Morgan a payoff play. It’s a 
strong ballad entry which she belts 
with assurance. Despite the cum- 


bersome title, “I Pledge Allegiance + 


To Your Heart” rates some spin- 
ning attention. 

Rusty Draper: “Let’s Go Calyp- 
so”-“Should I Never Love Again’ 
(Mercury). The calypso barrage 
continues with Rusty Draper's 
‘“Let’s Go Calypso” and if the disk 
aud doesn’t tire of the beat, this 
side has a chance to step out. Tem 
po, lyric and delivery give it the 


proper Trinidad flavor. Draper 
isn’t as lucky with “Should I Ever 
Love Again,” a ballad set against 


a rhythm & blues pattern. 

Don Cornell: “Afternoon In Ma- 
drid’’-‘‘Let’s Get Lost” (Coral). The 
bullfighter’s ‘“‘moment of truth” 
has been put into a dramatic bal- 
lad, “Afternoon In Madrid.” Don 
Cornell gives it a big-voiced read 
ing that'll capture deejay interest 
and build into an okay commercial 
bet. On the reverse side, Corncll 
gives the oldie, “Let’s Get Lost,” 
a modern touch that doesn’t quite 
come off, 


Ernie Kovacs-LeRoy Holmes 
Orch: “Hey, Taxi!” - “Oriental 
Blues” (MGM). “Hey, Taxi!” is a 
frisky instrumental imported from 
France. A good programming bei 
and a natural for the jukebox 
trade Ernie Kovac’s vocal is 
limited to assorted yells of “Hey, 
Taxi!’”’ LeRoy Holmes also gets a 
lot of melodic punch into “Oriental 
Blues,” tune from the Kovac’s 
tv’er. 

Cathy Carr: “Una Momento”- 


“It Looks Like Love” (Fraternity). 
Cathy Carr has a pair of picture 
tunes to work with on this coupling 
and turns ’em both into attractive , 


sides. The spinning nod will prob- | 


ably go to “Una Momento,” a lat- | 
ino-flayored ballad with a strong 
melodic line and lyric to match. | 
Tune is from Paramount’s “Three | 
Violent People.” “It Looks Like 
Love,” from Par’s- “Hollywood or | 
Bust,” gives her a chante to show 
off a bouncy and gay vocal quality. | 


Karen Chandler: “Your Wild) 
Heart”-“It’s An International Lan- | 
guage” (Decca). The hillbilly-like | 
lilt to “Your Wild Heart” won't 
hurt this side in the pop field. The 
beat is winning and Karen Chand- 
ler matches it with an infectious | 
lyric handling. She switches to the ' 


. please many deejays. There’s also 


a strong possibility that “Forbidden 
Fruit” will grab a good spinning 
ride due to Maltby’s rich orch 
handling of the catching melody. 


April Ames: “Love Not Subject 
Te Change”’-“You Are Mine” 
(Sonic). April Ames has a solid 
rhythm number to toy with in 
“Love Not Subject To Change.” 
A newcomer in the wax sweep- 
stakes, thrush displays plenty of 




















LAWRENCE WELK. 
and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
Thesaurus Transcriptions 
283d Consecutive Week 
Dodge Dance Party 

ABC-TV—Sat, 9-10 P. M. E.S.T,. 
, Sponsored by 
Dodge Dealers of America 
Top Tunes and Talent 
ABC-TV Mon, 9:30-10:30 p.m. EST 
Sponsored by 


Dodge and Plymouth Dealerg of 
America 








savvy in getting the mood across. 
Could be a leftfield score. She's 
in a slow ballad mood on “You 
Are Mine,” also good. 
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Although it looms as a Broadway 
casualty, “Candide” (Columbia) is 
a solid entry in its wax form and 
an important addition to the show- 
album shelf. Disentangled from 
the book, the Leonard Bernstein 
score shines through as a witty and 
inventive musical effort. From the 
sparkling overture to the hymn- 
like finale, “Make Our Garden 
Grow,” the set is ked with mu- 
sical surprises. he lyrics, con- 
tributed by Richard Wilbur, the 
late John Latouche, and Dorothy 
Parker, help spotlight the Bern- 
stein score and keep pace with him 
as he whips up tangos, ballads and 
operatic parodies. Cast, headed by 
Max Adrian, Robert Rounseville, 
Barbara Cook and Irra Petina, is 
uniformly excellent. Package was 

ooved with care by Col prexy 

oddard Lieberson. 

Mabel Mercer: “Midnight at 
Mabel Mercer’s” (Atlantic). To 
New York cafegoers familiar with 
Mabel Mercer’s Byline Room this 
set is evidence that the romantic 
spell she casts in her songs has 
nothing to do with late hours, 
smoke-filled clubs or tippling. It’s 
all in her song-handling and the 
Atlantic boys have put it right into 
the groove. Working with George 
Cory & Sam Hamilton (pianos) and 
Milton Hinton (bass), Miss Mercer 
strikes a captivating mood as she 
works through a potpourri of 16 
showtunes and pops, some familiar, 
others offbeat, all good. 

The Gateway Singers: “Puttin’ 
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+JUST WALKING IN THE RAIN ..... 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
r . {Singing The Blues 
1 1 GUY MITCHELL (Columbia).............. )Kneedeep In The Blues 
Too Much 
2 2 ELVIS PRESLEY (Victor) ...............¢. Love Me Tender 
Love Me 
3 § HARRY BELAFONTE (Victor) ........... {The Banana Boat Song 
) Jamaica Farewell 
4 9 SONNY JAMES (Capitol) .........cceeeees Young Love 
(Don’t Forbid Me 
5 10 Pee SON ARIGG) ictusdes te cathcocesesos / Anastasia 
[Friendly Persuasion 
6 3 F MIN | eee Paes {Blueberry Hill 
5 ATS DOMINO (Imperial) -**** Blue Monday 
7 ‘a ED MI ee AOE) oc vd bWa dS oscdoces esses Young Love 


8 4 JIM LOWE (Dot) ......... ee ee )I Feel The Beat 

9 le FRANKIE LAINE (Columbia) ............. Moonlight Gambler 

10 8 JERRY LEWIS (Decca) __........ .. cece tock-A-Bye Your Baby 

TUNES 

POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 

1 1 *SINGING THE BLUES____........ Eedbckicd cacW be wis wanda ...+ Acuff-R 
2 7 TEGeee SANV EG ass sve ciccieres Go 6 WSR EUSD 0 Od s's o's “pene ae Lowery 
3 4 TTHE BANANA BOAT SONG. ......ccccccvcccvccsccccccces.s Marks-B 
4 2 we RO ES errr er ee ey STIPE eT tC 
5 5 LP Ae re Sets eee ne ear he 
6 3 ke Be I Pee Te eee 
7 10 SREOOND Meee GHRREMMEe 6 ohoicc cub cdeincodth caetecesardas .... Meridian 
8 i TO FN ED 6 ae ca hive 250 103s be bs caeaee Ka ..e++ Roosevelt 
9 *BLUEBERRY HILL ........ se ahae Pe oon eee t eae creas Chappell 


{The Green Door 


Sey FP Golden West 








On The Style” (Decca). Preem a}. 
bum by The Gateway Singers, 
folk group from the Coast, is a 
knockout. Their spirited harmon- 
ies virtually bounce out of the 
grooves and their vocal exuber. 
ance is infectious. The 13 numbers 
in the set are topped off by rousing 
renditions of the title song, “Rock 
= Line” and “Midnight Spe- 
cial.” 

George De Witt: “Name That 
Tune” (Unique). This package, tied 
in with the CBS-TV quiz show, 
should have a ready-made buying 
audience. And the tv show’s host, 
George De Witt, has a vocal style 
pleasant enough to keep the album 
listeners happy. His technique is 
soft and easy and he’s picked a 
bagful of familiar items that don’t 
strain his tonsils. Musical backing 
is tastefully handled ‘by Harry Sal- 
ter’s orch. 


Ann Hathaway: “The Intimate 
Ann” (Motif). AlSum’s title is the 
tipoff as to the way Ann Hathaway 
handles a song. It’s a warm and 
personal mood that she creates in 
a soft and sincere song-selling 
manner. Her lyric interpretation 
makes the oldies in the package 
worth hearing again and gives the 
newies a standard quality. Thrush 
could also work out as a pop single 
potential. Musical direction is by 
Andre Brummer, whose _ toned 
— jazz backing is an important 
plus. 


Andre Colbert Orch: “My Paris” 
(Capitol). The market’s been in- 
undated during the past year with 
instrumental packages carrying the 
“Paris touch.” Andre Colbert's 
“My Paris,” however, should make 
its mark in this overworked field. 
It’s a musical tour of the French 
capital handled with fresh melodic 
angles. Tunes are all originals con- 
tributed by Colbert, Jacques Strop 
and Dany Michel. Cover photo of 
| the beefy femme ice-cream vendor 
_is cheesecake in reverse, but it will 
attract a lot of attention. Gros. 

















Longhair Reviews 








Verdi & Toscanini (RCA Victor). 
The death last week of Arturo Tos- 
canini lands an extra significance 
to this Victor package in which the 

| maestro is heard conducting pass- 
|ages from assorted Verdi operas, 
| taken mostly from NBC broadcasts. 
Included in this set is an historical 
curiosity from the pre-cold war 
era, namely, Verdi’s “Hymn of 
| Nations” which somebody thought 
| to improve by including both “The 
| Star Spangled Banner” and “The 
| Internationale.” Overall, an excel- 
| lent sampling of the Toscanini ap- 
proach. 

Charpentier Louise (Epic). A 
| superlative performance of the tra- 
gic and lovely French opera by the 
orchestra and choruses of the The- 
|atre National De L’Opera-Comiaue 
| of Paris with Berthe Monmart, An- 

dre Laroze, Solange Michel and 
Lois Musy in the main roles. Liner 
|and libretto are presented triling- 
| gually in French, English and Ger- 
| man, a symptom of the growing in- 
ternational market for disks. 


Piano Music by Ernest Bloch 
(MEGM). Maro Ajemian, a distaff 
pianist with sensitivity and intelli- 
gence, plays a highly attractive 
Bloch program consisting of the 
charming “Enfantines,” and the 


impressionistic “Poems of the Sea” 
and “Five Sketches in Sepia.” 
Shostakovich: Symphony No. 1; 
Prokofiev: Scythian Suite (Angel). 
Two early and striking works by 
the modern Russian masters con- 
ducted with bite and color by Igor 
Markevitch with the National Or- 
chestra of the Radiodiffusion Fran- 
caise, Herm 


NY. PH'LHARMONIC’S 
RASH OF PREMIERES 


Some 15 premiere performances 
have been programmed by the 
N. Y. Philharmonic-Symphony for 
the second half of its current 28- 
week season. Unveilings will in- 
clude seven world preems, four 
first U. S. performances, and four 
Gotham inaugurals. 

Listed among the world preems 
are Laurence Rosenthal’s “Ode.” 
Jan Meyerowitz’s Symphony, “Mid- 
rash Esther”; Variations, “Dr. 
Jekyll and Mr. Hyde” by Morton 
Gould; “Fantasy” by Robert Mann, 
and Gail Kubik’s “Symphony No. 
- te 


Kai Winding’s septet booked for 
| Kent, O., State Univ. Feb. 2 as 
ithe first stop in a tour following 
ithe combo’s current stand at the 
| Ball & Chain club in Miami. 
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'|CALYPSO HERE I COME--MAYBE 
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: | Victor Accents Bigger Dealer Cut Microfusion As Pressing Syst 
| lon As Pressing System 
" i a > 
In Revamping ‘Save-on-Records P lan 1] CARIBE BEAT? That Can Give An Indie Long P { 
t ) Following an extensive survey of + - + The disk fi 
: | uaa Sm Sicter fe tevameing + e dis eld, one segment of 
AD se \Save-on-Records” coupon. pro- Calyp s oph PB en nee i — on the scent; * Case Bein — industry where the small 
4 ) gram, effective March 1, to boost Hollywood, Jan. 22 the rock ‘- Mg ibe ica bes "scot.. Jan fully, is bow getting even more at- 
t, 9) acceptance from the disk outlets. The last of the red hot ma- | been so stylish for the berger Re Hamilton, Scot., Jam 22. fully, is now getting even more at- 
e New setup will only slightly affect mas is going native. of years the Brill Bld past couple Eddie Williams, local vaude tractive for the independent via a 
” the consumer phase of the S-O-R For her next swing around York, of course—has . ou mt por rtet ty tottering Ss waa tae’ Fry Gant eases 
plan under which a customer buys| the nitery circuit, Sophie of-the-bord gone south-| rock 'n’ roll trend by featuring | that can turn every man’s garage 
es fe ice aha8 which on. Tucker—teking pc No pe ae ~ er and is now grinding lively Scot country dancing in or cellar into a pressing plant. 
; 7%) titled him to three cuffo Victor; current trends—will dip deep- yet aa et mm h he Gr Soe Sens Dee, wend 
~ 4) disks over the year, in addition to| ly into the calypso style for Since the onset of Th re tan ona aa agen a trademarked Microfusion proc- ° 
4) «4 $1 reduction on three special} her material. Mac Maurada > onset of 1957, the desks; 7 eatre was topped oy aid ess, has now come into the market m 
, of the artists & repertoire chief n’ rollers and jivers alongside ; 
. monthly releases. i already has written several of all the diskeri h : -_ Scottish country d . pe se a 57 Pe0 Srreeeng. spe wae 
e Major change in the program in- special material items for her loaded with ‘the “ de-te —_ Title a abe a Rock Vs cHne le capabee of turning out 
y volves the boosting of the dealer and she’ll integrate them into calypso numbers Prove « ’ a tes Reel.” ese ee eee 
d 4 profit on the monthly selections her act for her European dates | word has gotten around that s new |= due cif ietdiokaes’ amine 
n from 25% to the regular 38% in the spring. cycle is beginning to roll ‘Hot aa; * 2 een ae 
8 | markup. In addition, the monthly The “Calypso Mama” will be | Trend: Trinidado Tunes") and the . eR ce ntonalhiy a Mee 
n albums will be available on the unveiled to U. S. audiences at enterprising professional cleffers | ] Cm lice magne Peed aceon pos 
e 4 dealers’ counters. Formerly, the El Rancho Vegas. are climbing aboard belere the | oan ee’ Or oe Renee Beee- 
e ‘| consumer received his album whole thing cools off “4 Fe uiite os pte eBags bedh ted 
h through the mail after the dealer 9 * The a& p ; ; | flexibility of repertoire, manufac- 
le had forwarded the coupon to the fli e a&r men, meantime, are not | |turing independence from the re- 
“ sear Sn. Wab-einie- ts’ Ge- omposers ll opping thetr oo for the calypso | | lative handful of major company 
-d signed to increase store traffic by < -, Walle the “Banana Boat | Plants which also press on a cus- 
t ane 2 songs, in various versions, have tom basi 
making it as simple as possible for been showing strength, there’s ; . ix i 
A aan emedind a stl gth, ere’s a ' New machine was introduced 
” Rn p en ency to w atch and _ wait ‘last week at the Cook Laboratories 
h 3 From the consumer angle, the Ban hint or ia : ee in 4 a are. ere, pen, eee 
1e +} customer will now be able to buy develop into a Seudhisek treed. | isa aap ge + vathun yy He aatt caller’ ho cour Minin, tee 2 
's three rather than two albums a | such as country music was several ae yee Dene | weg: Borg gene Reg hh eae Toy 
ta month, at $2.98. Each month, Vic- purs S years ago and rock 'n’ roll om of Francis, Day & Hunter. B. Feld- a rn ge dy i he gay Inc., 
d. tor issues a special in the longhair, me a * man and Robbins Ltd. and the Big | Producing The macnn. eorapany: 
‘h pop and jazz fields and, up to now,| Possibility of new merger talks mre ae yo Three combine in this country is | ne See ee ee eee 
ic the customer could only choose two | between the Songwriters Protec- 'sparking new moves for trans-At-| by Cook, Lawrence Scully of the 
n- out of the three. The customer is | tiv e e lantic representation and exchange | Scully Machine Co., makers of re- 
tive Assn. and the Composers & ordi 
»p also being given a choice of two} Lyricists Guild of America has . tess | oe ee-U, and | Soraing —, = ee 
“4 Say GREE Calbeie Wlam, nent | tenant d in WI C | Europe. Mickey Scopp, head of | ¥4%, pen manutacturer, 
, ypoed by the re i 
or to take the single package previ-|by the National aber’ Relations | the Big Three, and Fred Day, chief} The machine consists of two 
ill ously made available. The coupon | Board in CLGA’s attempt to bar- of FD&H, laid the groundwork for roses eee Tye PORE and 
buyers are entitled to pick up free gajn for writers for television. The e pe ret igenee, Nate les air om a views | aeeer- 
3 slhetas ati Male’ tnd Kichbtees [NLRB Ba ph ovieieed uh et a fll — last month with attorney | wi aa borg: —— pow- 
: | To Lick Gf'the veviséa erageam han sead gh = ce, to SP. Julian T. Abeles. der, used as the disk ingredient, is 
a. » | Ste songwriters had to ne- , eS agnesi 
. \ ictor’s S-O-R selections in March | gotiate on an individual and not on . Under the new program, which ee ‘can aes _ 
} will be “An Evening With Bela-| a unionized basis. 0 f effe is owned by the Big Three, FD&H | 2{'er vibration causes the Powder 
e } fonte,” as the pop selection; ‘“Polka| CLGA, which mostly represents | rs and B. Feldman, will set up a com- | g; = sd Th Y sicrot Fg om 
; ote snail Moonbeams,” be Sue | lnchavenad tlollare sa the aoheny com | pany here to exploit its catalogs | aren en - all nd Berge sore: ma- 
r), Johnny Hamlin Quartet (jazz); and | tv fields, has also now agreed to ne- | Columbia Broadcasting System, and represent other British and | the = nti a. than 
\S- . Vladimir Horowitz’s recording of | gotiate on an individual basis. SPA one of the defendants in the $150,- | foreign publishers in the U. S. The all . ee - _ ic presses 
ce . Beethoven's “Moonlight” and |execs, meantime, believe that one | 000,000 suit of the 33 ASCAP song- ue sees Seene will prowemy : pa ht 
he . Waldstein” sonatas (classical). loverall organization of- writers — against Broadcast Music handle selling and other adminis- 
ff ; would be the most effective agency | ~"“: and the major networks, has | trative arrangements for this setup. ° 
ts. ° to represent the creators of mtn |switched attorneys in the action.| Feldman-FD&H are also hypoing Ella Fitzgerald, Others 
al Bands In Ballrooms Not | One SPA spokesman said that the |New legal rep for the network in their exploitation activities abroad | e 
ar ; organization would welcome all ef- | this suit is the firm of Cravath, | to attract other American publish- | Win $7 300 Settlement 
of Tailored for Te T d | forts to bring the two organizations | >WiM¢ & Moore, which took over | ©'>- A deal is now in the works for | 
rp rade | temtethen: > /the work from the firm of Rosen- | this combination to handle British | From PanAm on Bias Ra 
« R b H b h W W | Merger talks between the CLGA | ™an, Goldmark, Colin & Kaye. |rights for Joy Music. Feldman al-| Dp 
ia ul S u t e rong ay | and SPA were held before the for- | Latter: still continue as CBS’ gen- ready handles a substantial block An out-of-court settlement for 
ple Boston, Jan. 22, | Mer outfit petitioned the NLRB for eral counsel and also as legal of music from the Music Publish- $7,500 was awarded to singer Ella 
ip- “If every ballroom played onl _| jurisdiction in the tv field. The spokesmen for BMI in the song-|ing Holding Corp., the Warner | Fitzgerald, jazz promoter Norman 
bands that make you want - talks, however, were broken off by writers’ suit. Bros. subsid. In addition, the Granz, pianist John Lewis and 
R dance, people would be dancing | the CLGA execs, and SPA then op-| Cravath, Swain & Moore were Feldman-FD&H teamup wiil con- | Georgiana Henry (Miss Fitzgerald's 
he instead of watching bands on ty | Posed the CLGA move before the | Utilized by CBS execs before vari- tinue to operate its Continental | secretary) by Pan American W onle 
1e- free of charge,” Meyer Stanzler, | NURB. ous Congressional committees in- | Chain of affiliates to handle exploi- | Airways. The plaintiffs filed suit 
ue Owner of Rhodes-on-the Pawtucket, | |vestigating broadcasting practices. tation outside of British territory. for $270,000 against the airline ) 
a Cransten. ihe tdei eaters of When the recent hearings con- Scopp and Day, who finalized the December, 1954, at N.Y. Federal 
nd the Boston press this week. | BIG ROSTER SALUTING ducted by the House antitrust com- | 4¢4! last month under which a Court charging discriminatory and 
er “The new sounds may have im- | mittee headed by Rep. Emanuel |J0intly owned holding company damaging acts by Pan-Am at the 
ig pressed music critics,” Stanzler | PHILLY’S 100th ANNI Celler focussed on the ASCAP | WS set in Britain for their respec- | Honolulu airport. 
ere said,” but in the process the danc- | songsmiths’ claims, CBS Inc. prexy | UV Companies catalogs, are due Represented by Bergerman 6c 
in- ers have been forgotten.” } Philadelphia, Jan. 22. Frank Stanton used the same legal | \? wf Neng tagesher soon, either tn tog “* gene gt 
Hub radio stations that empha- One of the greatest concourses| reps. Former Judge Bruce Brom- ch worm OF Senemn, \e push the | tat = rey oe ree Seaive —_ 
ch size sound gimmicks over dance | Of talent ever to appear the Acad-|ley, a member of the Cra\ ath, | Plans of the new combine San Francisco to Sydney, Austra- 
aft music were chided by Eddie Rugg, |¢™y of Music stage will highlight Swain & Moore firm, was at Stan no a ne - gh s irli  sarhien bo'alnae 
ve Boston Record columnist. His re- | the special Centennial program at ton’s side during the hearings and C6 ? Miss Fitzgerald, iss H oe mee 
“M marks were caused by the expul- |the 100-year-old concert hall on will likely be active in the song- COL’S KING OF PARIS I che eg ces het oa 
he Sion of Guy Lombardo records by Saturday night (26). writers’ action. neni * te thei ‘ roe seme 4 
a” WORL because they were “not| Eugene Ormandy will conduct a ee DISK FROM TOP NOVEL heer Calan anate AURAL 2 
sufficiently i. | +} toe , Fk he : their assigned seats following a 
iently pops. | the Philadelphia Orchestra and the | «yay: — temporary st rer in Honolul 
1; Rugg wrote: “Quaint program- | guest artists will include Contralto| + amie, We All Love You Columbia Records and Simon & ‘ here ie y were janned ay hve. 
pl). ming in light of the fact that Guy | Marian Anderson, Soprano Hilde | f g| Schuster are riding tandem 00 | ang¢ intiff nese acts 
by Lombardo is the biggest ow Eng- Gueden, Violinist ets Stern, Pi-| Among Inaugural Songs “King of Paris.’ S&S’ bestselling es ee a atenned i 
on- land ballroom draw in the orches- | anist Arthur Rubinstein, tv star | .- vest ashington, Jan. 22. novel by Guy Endore has inspired coamaiene heniaat eth ‘eenaceallh of 
or tra field. Dinah Shore and Comedian Danny| , *. — - songs sprouted | a tune put into the groove by Col eae 1 olor and in vi lation of 
~ tnt Re aD |Kaye. This last named gentlemen | Curing inaugural festivities. None! with Jo Stafford. The book pub- ag — hp 4 es - ye ae , 
dl : wilt tikka eee tes podium i. oie is likely to land on “Hit Parade,” | lishers are sending out cuffo copies the Federal a Se Act 
Juke Giant Seeburg Fined nia Siem Crelinnion im tin Qure bilities cra Pg combined to liven up fes- | of the novel with the platter to the shrcemypee Fee yyevene deve discrim- 
agg a tate ap ond ivities. ; disk jockeys around the country — eee 
$2 000 in A tit tR ‘Ticket rate ‘io the concert “Peace | On Earth,” written by Tune wae twrtiten Shaggy Aha Wes oe ee 
; nuirus ap tenee from 825 to $250 for a cav- ee ee composer of |ton, Miss Stafford’s husband, and Ind . li ° 
FS Chicago, Jan. 22. acity gate of $230,000. Following Shadrack leshack, Abednigo,” |! Marilyn Keith. ustria ist Carthwaite 
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. J. P. Seeburg Corp., regarded as 
ne nation’s largest jukebox manu- 

















the en.ertainment the entire house 
3,000 capacity) will repair to the 











and sung by a mammoth, combined 


college choir, highlighted Young 























Tapped for Decca Board 


res ? } lary ° 
a facturer, which was _ i Prey “pte 1 fen. “Canton, | Republican fete. Fred Waring in-| . 
he é which was rchas new Sheraton Hotel f ie { : : 
for Fort _Pitt Industries. Pittsburgh, nal Ball,” ih matiele by Meyer meeeens — a tunes at inau- Lieberson to S. America Albert A. Garthwaite, presiden! 
a8. last November, was fined $2,000 on| Davis. ‘Ballyhoo is making the | pen Drang ght en We All Hollywood, Jan. 22, of Lee Rubber & Tire Co., has 
in- et of trade charges here last | Academy’s 100th anni, the Philly | gent” hail = “ eg’ —— After a three-day quickie here peen elected to the board of di- 
yur vate by Federal District Court | social event of century. santas d di yt whe = on business, Goddard Lieberson, | pectors of Decca Records. He fills 
ur | Yudge Walter La Buy. Proceeds of the concert and rasan yd itty by brother | president of Columbia Records, re- | { ' 
a The indictment charged the See- dance will be applied to Academy's — a Pest Waltzing With | turned to New York over the week- | the vacancy created by the death 
ms purg agreements with distributors current drive for $1,000,000 to give | , Sh 8 eee hag had | end. (of Robert W. Lea a couple of 
a tales oo ee in jukebox player |the ancient auditorium a facelift-| The highly et AFM oat ‘ _ — athe 17-day Sng | months ago. 
7] a e 7 a . . a s e > - . F 7 « ’ Oo . , 4 } : 
en Pee ay ge the Sher- | ing and general overhauling. sole union rep in Inaugural parade. | to ay re machen | Garthwaite, a member of the 
on R H ‘tton’s E broke musicians’ hearts by break-| and other branch offices of the | 20ard of Decca’s subsid, Universal 
a BOOK STRATFORD JAZZISTS oy amuiton's Encore ing Comp eueee in front of ae worldwide Col organization. | Pictures, is also a director of the 
= Stratford, Ont., Jan. 22. Roy Hamilton is returning to the |; (nor was save gg  dypeos 0’'S| Lieberson delivered a lecture at|Gillette Co. the Philadelphia 
} orca mew we Count Basie and | disk wars. Crooner, who took him-| enabling the replica ef ae << oe Denver while west and | Electric Co. and Central-Penn Na- 
. Mulliga ; cee Wilson, Gerry self out of action about eight| fashioned band stand to pass by inacétiogn, ere Hollywood | tional Bank. 
“ Ron Collier aoe ay gee a months ago, is set for new sessions presidential party intact. Float mn Decca’s board now consists of 
ing the Jazz Festival bie July ar Ay 29. eee Sh gyal ell ae an go Jimmy Dorsey orch and floor- | Poor a W Se nneld Harold 
he This {s . | 29. y community organi-| show booked for -.| Leonard W. Sehneider, Maro . 
the firth Sane last two weeks of} Personal appearance treks are| zation for permanent use as band | ance at Municipal cadieshae ten ‘Thorp, Samuel H. Vallance and 
esperean cycle. also being lined up for Hamilton. | stand or observatory. Antonio, Feb, 27 ‘ Garthwaite. 
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Bill Haley's Rock’ Tops Holland 
Platter Bestsellers During 1956 


% 





Amsterdam, Hol., Jan. 22. + 


Though platter sales are not 
made public in Holland, daily news- 
paper De Telegraaf has made an 
estimate of the records that had 
the biggest run in 1956. At the 
top is Bill Haley’s “Rock Around 
The Clock, ” and’‘in the second 
place, “La Panse,” in versions sung 
by Renato Carasone, and Dutch 
singers -Max van Praag, Truus 
Koopman and Maria Zamora. 


The Top 10: 
1. Rock Around The Clock. . 
Bill Haley Comets 
2. La Panse.. Renato Carasone 
The Great Pretender.... 
The Platters 
3. Heimweh Freddy 
4. Whatever Will Be. .Doris Day 
5. The Records of .... 
Johnny ‘Jordaan 
6. Oh Johnny...... “Tante Leen” 
7. Mia Cara Carolina. .Van Wood 
Memorie Are Made Of This 
Dean Martin 
8. Malle Vent Ja...... Toby Rix 
9. Arrivaderci Roma. .Jo Stafford 
0. Dixieland.....The Butterflies 
“Malle Vent Ja” is a comedy 
version of “Malaguena” by Dutch- 
man Toby Rix. The Butterflies are 
a male duo who had a big click 
with “Dixieland.” Johnny Jor- 
daan is a Dutch singer who came 
up meteorically and already has 
sold 1,000,000 records, it’s reported. 
Elvis Presley has not yet made 
the top 10, but it may be expected 
that with the release of the 20th- 
Fox “Love Me Tender” the records 
from songs in that pic will lift him. 


‘JAZZ A LA’ FAT $7,900 
IN PORTLAND SINGLE 


Portland, Ore., Jan. 22. 
Irving Granz’ “Jazz a La Carte” 
grabbed a nifty $7,900 in a ene- 
niter concert at the Public Audi- 
torium last week (17). Layout in- 


1 








cluded George Shearing Quintet, | 


Dave Brubeck Quartet, Billie Holi- | 
Stan Getz Quartet, and Shorty | 
There was | 


day, 
Rogers & The Giants. 
no window sale due to sudden cold 
weather. The 3,600-seater 
scaled at $4.50. 


was 
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Zolly Volchock and Jack Enger- | 


man are bringing in 
Blues” unit in March and 
land Show” in May. 


Guy Mitchell, Torme, Eck, 
Geo. Lewis Dated in Brit. 


London, Jan. 15. 
yuy Mitchell—much in the pub- 
lic eye here through the success | 
of his recording of “Singing the 
Blues’—will make a 10-day tour of 
Britain in February. 
He stars in Val Parnell’s 





*Sun- 


“Rhythm & | 
“Bird- | 


| 
| 


| 
| 


day Night at the London Palla- 
dium” on Feb. 10 and will appear | 
in his own show for the ATV “Sat 

urday Spectacular” series Feb. 16. 
He will also do some one-night con- | 
cert appearances at leading Lon- 


don and provincial halls. 


Dates are set for Mel Torme and 
Billy Eckstine to return to Britain 


for variety tours during the sum- | 


mer. Torme, 


who clicked big | 


| 


here, opens on July 22 and will re- | 


main for about three months. 
stine will be coming here for the 
fourth consecutive year to play a 
10-week season in variety, and will 
open Aug. 19. 

George Lewis, 
Orleans clarinetist, 
ain March 10 to 24. 
as a solo instrumentalist with the 
local Ken Colyer Band supporting 
him. 

U.S. country & western disk sing- 
er Mitchell Torok is to start his 
British tour next month with a 
fortnight at the Prince of Wales 
Theatre, London, commencing Feb. 


56-year-old 
is to tour Brit- 


18. On the previous evening he)! 


He will oppear } 


Eck- 


New | 





will be seen in “Sunday Night at | 


the London Palladium” on tv. 





Ray Lang’s Deccalypso 


Decca Records has _ hopped) 
aboard the calypso bandwagon. | 
Diskery last week cut some Carib- | 
bean-type tunes with a new singer, 
Ray Lang, who was backed by a | 


calypso band from the Jamaican 
Room, an eastside spot. 
Tunes are “Last Train” 


“Keetch.” 


j 
| 
} 
| 
| 


and | 
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Omaha Windfall: $245 


Omaha, Jan. 22 
Number of dancehall per- 
mits in Omaha jumped from 
83 to 85 in 1956, city figures 
reveal, 
The city’s tax takes thus in- 
creased from $5,031 to $5,276. 








Bill in Congress Would 
Trim ASCAP’s ‘Hotel’ Coin 


Washington, Jan. 22. 


A bill that would shave ASCAP’s 
income was thrown into the Con- 
gressional hopper last week. Meas- 
ure provides that hotels playing 
disks or offering their guests radio 
and/or video programs shall not 
be held to be offering “public per- 
formances for profit.” 

This . bilk runs counter to 
ASCAP’s efforts to widen its li- 
censing powers to include juke- 
boxes, which are now exempt 
under the 1909 Copyright Act. 
Legislation to this end has been 
the subject of Congressional hear- 
ings for the past couple of years. 





SEEK “JAZZ AGE’ FLAVOR 


Helen Morgan Biopic Will Have 
Old-Time ‘Bits’ 


Hollywood, Jan. 22. 


Warner Bros. is negotiating with 
a number of top names to lend 
“authentic” flavor to its “Jazz 
Age,” the biopic of Helen Morgan. 
Walter Winchell is already set for 
a running part in the picture. 

The studio is now negotiating 
with Rudy Vallee, Gilda Gray, the 
Duncan Sisters, Ray Bolger, Joe 
E. Brown, the Ritz Brothers, Jim- 
my McHugh (who was Miss Mor- 
gan’s accompanist), Jimmy Duran- 
te, (George Jessel, and Joe Frisco 
for small parts or musical num- 
bers. The picture stars Ann Blyth 
and Paul Newman starred. 


Mills’ ‘Straight Showtune’ 
‘Waltz’ Out of ‘Toreadors’ 


Mills Musig is moving in on the 
showtune field via. a_ straight 
drama. Firm has acquired the title 
song of the Jean Anouilh (Lucienne 
Hill translation) play, “The Waltz 
of the Toreadors.” Play opened 
on Broadway last week. 


Tune, penned by John Hotch- 
kiss, was acquired through arrange- 
ment with the British publishing 
house, Francis, Day & Hunter. The 
show stars Sir Ralph Richardson. 











A third all-Gershwin concert 
takes place March 9 at Carnegie 
Hall, N.Y. with Morton Gould on 
the stick and the Symphony of the 
Air playing. 

After expenses net goes to the 
Gershwin Memorial Foundation 
which operates an annual contest 
for young symphonic composers, 


Toledo Scale $3 to $9 
For Peristyle Jazz Skein 


Toledo, O., Jan. 22. 

The 1,800-seat Peristyle, marble- 
lined classical concert hall of the 
Toledo Museum of Art, has book- 
ed a series of three jazz concerts, 
repeating a successful innovation 
of last year. Jimmy McPartland’s 
All-Star Six is booked for Feb. 1, 
with an added attraction the Rev. 
Alvin Kershaw, $32,000 winner on 
the subject of jazz on the “$64,000 
Question” tv program. Latter will 
appear as program commentator. 
The Billy Taylor Trio is set for 
March 6, and Louis Armstrong and 
orch for March 30. 

Series is scaled from $3 to $9, 
while single concerts are from 
$1.50 to $3.50. No single seats 
will be sold until all series orders 











are filled, 





Washington, Jan. 22. 
Herman Finkelstein, genera} 
counsel), and president Paul Cun- 
ningham, of ASCAP, conferred 


Roosevelt in D. (. 


over the weekend with Rep. James i} 


Roosevelt (D., Cal.) about charges 
against the performing society's 
method of distributing royalties to 
its members. 

Complaints were made to Rep, 
Roosevelt about a week before that 


PANS Prope me ones 


ASCAP discriminates against | 


younger composers and publishers, 
He was also told that-the ASCAp 
method of voting was unfair. Chief 
beefs come from younger compos- 
ers in California. 

Roosevelt assured Finkelstein 


and Cunningham that he has not © 


yet received specific, detailed com. ~ 
If he receives them, he © 


plaints. 
said, he’ll consider a probe by a 
Congressional committee and also 
a recommendation to the Justice 


dept. to look into the matter. How- ~ 


ever, 


he promised the ASCAP © 


spokesman a full opportunity to © 


present their side of the case. 
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GUY MITCHELL (C olumbia) 
1 1 “Singing the Blues”... Tins erate oad 1 6 1 1 gy 6 1 3 1 7 1 10 1 3 1 1 2 134 
SONNY JAMES (Capitol) 
2. (Pies. | of eee 4 2 x 3 2 1 ae 3 1 84 
TAB HUNTER (Dot) 
3.1 1 “Young Love” oe othe Bnet Ronde 3 1 7 1 1 3 1 2 7 73 
HARRY BELAFONTE (Victor) 
ae “The Banana Boat ea Se ‘ 4 2 2 2 3 6 mt 4 4 70 
PAT BOONE (Dot) 
t Se “Don’t Forbid Ee et oe Na. a eae 6 5 4 3 3 1 5 3 3 66 
JIM LOWE (Dot) 
6 2 “The Green Door’............... 2 9 2 3 8 6 7 4 6 2 7 65 
~ ELVIS “PRESLEY (V rs] ) 
7 25 i , ee eS a a a 1 3 i 2 5 5 1 6 64 
~ FRANKIE LAINE (Columbia) 
8 9 “Moonlight Gambler”............. 8 4 ae Ae 2 5 3 6 6 9 5 63 
~ CROSBY & KELLY (Capiton) 
t SO sale “True Love” ech 10 4 6 2 5 = 2 40 
FATS DOMINO i timper ial) 
10 16 “Blue Monday”... eee 4 8 8 3S 7 7 7 39 
ELVIS PRESLEY (Victor) a 
11A 4 a “Love Me Tender” s* 7 6 6 a Ss. 46" 30 4°37 
FATS DOMINO (Imperial) 
1B 3 “Blueberry Hill” a heb ne 3 7 7 6 7 8 5 8 37 
TARRIERS (Glory) 
13. 12 “The Banana Boat Song”.......... 5 vu 5 4 4 6 34 
JOHNNIE RAY (Columbia) ‘ae 
14 8 “Just Walking in the Rain”........ 4 5 10 a. 9 8 31 
ELVIS PRESLEY (Victor) 
15 Oe: : Se ee 10 5 10 9 8 _ . 27 
HARRY. BELAFONTE (Victor) 
16 23 “Jamaica F arewell” pt lout 6 8 4 4 8 25 
JERRY LEWIS (Decca) .ic 
Ww. 38 ce “Rock-a-Bye Your Baby” ey ee 5 6 bie 10 8 4 22 
GEORGE HAMILTON 4TH ( ABC- Par) ? aay 
et at, 0 “A Rose and a Baby Ruth” ae , Serres 4 6 OP 
MICKEY & SYLVIA (Groove) | 
19 | “Love Is Strange” 3 g 5 8 19 
LaVERN BAKER | Atlantic) 
20A . “Jim _ Dandy”. (ieee kak 2 7 i asians 2e 
~ CREW-CUTS (Mercury) 
20B “Young Love” Lo ahs 500% sts shed 2 2 18 
IVORY JOE HUNTER (Atlantic) 
22 . “Since I Met You, Baby”.......... PTR Pie 4 7 4G ae ae, Gane ti PN cae i har Pale | 
EDDIE FISHER (Victor) 
ie ee 4 5 9 10 
JOHNNIE RAY (Columbia) 
23B 24 “You Don’t Owe Mea Thing”...... aie 5 se 10 
PATIENCE & PRUDENCE (Liberty) 
25 18 “Gonna Get Along Without You”... .. .. .. 10 teh ee eee ow-§ (tela ae Boss. 8 
1 2 3 4 5 . 6.. 7 R 9 10 
CALYPSO MY FAIR LADY ELVIS KING AND 1 JERRY LEWIS EDDY DUCHIN OKLAHOMA! THIS IS BELAFONTE HIGH SOCIETY 
> SINATRA ! 
Harry Belafonte Broadway Cast Elvis Presiey | Film Soundtrack | JUST SINGS STORY Film Soundtrack é Harry Belafonte! 
Film Soundtrack y Frank Sinatra Film Soundtrack 
Victor Capitol Jerry Lewis Capitol Capitol Victor - 
LPM 1248 Columbia Victor W 740 Decca Decca SAO 595 LPM 1150 Capito 
EPA 1248 OL 5090 LPM 1382 EAP 740 DL 8410 ; DL 8289 SDM 595 T 768 EPA 1150 | W 750 
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Telefilm Backlog Distribs Lending 
Willing Ear to Payoff on Tunes 


Television film distributors who+¢ 


recently acquired the pic backlogs 
from the major Hollywood studios 
are now facing the problem of pay- 
ing off to music publishers for 
tunes used in the old productions. 
The music publishers contend that 
they originally licensed the tunes 
for theatre exhibition only and 
that the reruns on tv constitute a 
new usage that rates a new payoff. 
Harry Fox, publishers’ agent and 
trustee, already has begun talks 
with some of the major vidpic com- 
panies on a formula to pay for the 
tunes. 

The film distribs are apparently 
ready to talk turkey on the music 
payoff. While they maintain that 
the original contracts for the tunes 
also, in most cases, covered the 
possibility of an eventual use in 
some other medium, the distribs 
do not wish to endanger the sale 
of the pix to video outlets by a 
brouhaha with the music industry. 
One vidpic exec pointed out that 
the music publishers could get all 
sorts of injunctions against the use 
of their tunes on the soundtracks 
which would prevent their show- 
ing on tv. Video stations are not 
likely to buy any package which 
would involve them in lawsuits. 

The vidpix distributors are ready 
to pay flat sums to cover the use 
of the music on the soundtracks. 
One exec admitted that he didn’t 
know how many tunes were in- 
volved in his particular library 
since there had not been a break- 
down of the cue-sheets. He said, 
however, that he would gladly 
make them available to Fox for his 
inspection and would be willing to 
talk about a “package payoff” for 
ell the music. 


SET EXPANSION GAIT 
FOR. LOESSER SUBSIDS 


Frank Music, tunesmith Frank 
Loesser’s publishing operation, is 
gearing for its 1957 expansion pro- 
gram with a personnel reshuffle. 
Stu Ostrow, currently heading 
Frank’s activities on the Coast, will 
return to the New York office in 
March as an exec assistant to Herb 
Eiseman, firm’s general manager. 

Joe Linhart, who’s been with 











Frank’s N. Y. office for the past 
several years, will shift to the 
Coast to replace Ostrow. Charlie 
Janoff will continue as professional 
representative in the N. Y. office. | 

In the expansion blueprint are 
projected buildups for all of | 
Frank’s subsid operations. They are 
the recently formed Frank Produc- 
tions, which will hold future legit | 
musical scores and tv spec scores; 


catalog which is now holding most | 
of Arthur Hamilton’s songs: Em- | 
press Music, which contains the | 
Bessie Smith catalog; Audubon | 
Music, which holds foreign copy- 
rights; Liberty Songs, firm jointly 
operated by Frank and Liberty 
Records; Globarry Music, recently 
established firm for arranger-com- | 
poser Buddy Bregman copyrights, | 
and Desilu Music, firm set up to | 
hold tunes emanating from telepix | 
produced by Desilu. 





Wingy’s ‘Trumpet’ Set 
Plus Pops for Decca 


Wingy Manone, vet jazz trum- 
peter, has been inked by Decca 
Records to cut an album titled af- | 
ter his recently published auto- | 
biog, “Trumpet on The Wing.” 

Manone will also cut pop vocals. 
His first coupling in this market is 
“Party Doll” and “Real Gone.” 

The diskery also added The Top- 
pers to its roster. Male quartet, | 
comprised of Bob Harter, Ed Cole, | 
Bob Flavelle and Paul Friesen, 
have been regulars on the Arthur 
Godfrey CBS shows. 





Geo. Melachrino Hurt 
London, Jan. 22. 
Bandleader George Melachrino, 
w.k. in the States for his LP al- 
bums for RCA Victor, has dislo- 


cated a bone in his neck while con- 
ducting his orch. 


He is now confined to the Lon- 
don Clinic with his neck harnessed 
by weights and it will be some 


time before he is able to take up 
his duties again. 


| 
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Irish Platter Trade 
Shellacked by Taxes 








Dublin, Jan. 15. 

The platter trade took a shellack- 
ing here in 1956, following upping 
of import duties and levies. LP 
disks took the sharpest dip because 
all are imported. An increased per- 
centage of 78s are now being 
pressed at HMV factory in Water- 
ford, not only for HMV but on 
contract for Phillips and other 
labels. 


Bestsellers of the year were: 
LPs, Mario Lanza in “The Student 
Prince” (HMV), Bill Haley’s “Rock 
Around The Clock” (Decca), 
Father Sydney McEwan’s “Songs of 
the Gael” (Nixa), Victor Borge’s 
“Comedy in Music” (Phillips), 78s, 
Malcolm Vaughan’s “St. Teresa of 
the Roses,” Pat Boone’s “I'll Be 
Home” (Decca), The Platters’ 
“Only You” (Nixa) and Doris Day’s 
“Que Sera Sera” (Phillips). 


ASCAP Suit Vs. 
2 Radio Stations 


The American Society of Com- 
posers, Authors & Publishers, 
through «its member publisher 
firms, is cracking down on some 
broadcast stations playing ASCAP 
music without license. Actions 
against two radio outlets, WMID 
in Atlantic City, N. J., and WSAY 
in Rochester, N. Y., have been filed 
in the Federal courts. 

While infringement suits by 
ASCAP members against restau- 
rants and niteries are routine, such 
legal crackdowns on the _ broad- 
casters are relatively rare. In both 
the WMID and WSAY eases, the 
stations had ASCAP licenses at one 








time, but it’s understood these 


cause there was no payoff. 


USSR Discovers R&R 


Washington, Jan. 22. 
Rock ’n’ Roll is described in New 
Times, foreign affairs journal of 
Soviet Russia, as “convulsions of 
the body, not described in any of 
the medical textbooks, to the ac- 
companiment of savage shouts.” 
Publication describes r&r as 
originating in the U.S., “the home 
of many other spécimens of West- 
ern civilization,” and says the mu- 
sic has been spread through Europe 
and Asia by “enterprising Ameri- 
can showmen.” Article also com- 
ments on the success of Elvis 
Presley. 


RCA ‘Aida’ Album 
As %th Birthday 


Toscanini Tribute 


RCA Victor, which was planning 
to mark Arturo Toscanini’s 90th 
birthday March 25 with a special 
album release of Verdi’s “Aida,” 
is turning the album into a com- 
memorative package due to the 
maestro’s death last week. The 
opera set was mostly taken from 
a 1949 NBC broadcast, but Tosca- 
nini was not satisfied with the 
quality of the tapes and held up 
the album. In 1954, ~ Toscanini 
came out of retirement to conduct 
the orchestra and soloists at Car- 
negie Hall, N. Y., in a special ses- 
sion where he re-performed the 
unsatisfactory portions. This was 
the last time Toscanini wielded a 
baton. 


By a coincidence, Toscanini also 
bowed as a conductor on June 25, 
1886, at the Pedro II Imperial The- 
atre in Rio De Janeiro with a per- 
formance of “Aida.”” He was sub- 
stituting for the regular conductor 
and after his first performance, 
Rio critics saluted him with rave 
notices. 

Since Toscanini’s career with 
Victor extended over a 36-year pe- 
riod, the company could not as- 
semble figures on his disk sales to 
answer numerous inquiries from 





| the press. In 1954, however, Victor 
were cancelled by the Society be- | 


stated that Toscanini sold over 20,- 
000,000 records at an estimated 


Suit against WSAY was filed by | retail price of $33,000,000. 


the Gershwin Publishing Corp., 
Chappell, Leeds Music, Songsmiths 
Inc., Remick Music and Frank 
Loesser. The action against WMID 
was brought by Buxton Hill Music, 
Chappell, Alan Jay Lerner & Fred- 
erick Loewe (authors of “My Fair 





Lady” score) and Shapiro-Bern- 
stein Music. 


Plaintiffs are asking for an in- | 


junction against the stations, a ban 


|on playing their songs, and for | 
damages of not less than $250 for | 
|each unauthorized performance, to- 
Saunders Publications, a purchased | gether with court costs and attor-|ner, newly appointed manager of} 


Victor is currently distributing 
a booklet containing a discography 
of available Toscanini disks with a 
foreword by Stefan Zweig. 


Bob Duffy’s Vik Post 


Bob Duffy, indie disk publicist, 
has been added to Vik Records, the 
RCA subsid label, as promotion 
head, 





country. 
Duffy will work under Ben Ros- 


He also handles sales cov-| 
erage for the eastern part of the| 





Begoff Saxist Agented 
Into an Encore by FBI 





ri Buddy) 





Houston, Jan. 22. 

A “real gone” trombonist is gone 
/no longer. The FBI announced that 
25-year-old Robert Owen McDon- 
nell, sideman in the Ramsey Prison 
Farm Band, was recaptured last 
week on a Milwaukee street. 

McDonnell was .one of two con- 
victs who walked away from 
KPRC-TV studio here Dec. 13, a 
few moments before band was to 
tape weekly sesh for “Behind 
Prison Walls” show. He and saxo- 
phonist Paul E. Myre, the son of 
a Houston minister, took a right 
turn out of the line of ‘Convicts, 
parked their horns in the station 
coffee shop and ran off through 
the surrounding fields. 


The FBI said McDonnell, who 
had eight years along on a 50-year 
“stand” for armed robbery when 
he escaped, reached his his .32 at 
the agents closed in on him, but 
was handcuffed before he could 
use it. A tip in Houston led to 
McDonnell’s arrest, but nothing 
has been learned to date con- 
cerning Myre’s whereabouts. 





Memory Laine: 
Merc Hits for Col 


Hollywood, Jan. 22. 

Frankie Laine is re-recording 
for Columbia Records some of his 
great Mercury disk hits. He will 
use hi-fi techniques and get “big 
band” backing on such former dis- 
clicks as “Shine,” “River Sainte 
Marie,” “That’s My Desire,” 
“Lucky Old Sun” for LP. 


ing ended last 
Laine’s first 

Billy May is doing the jazz ar- 
rangements, Paul Weston the 
string arrangements which will be 
used on four sides. Next May, after 
his London Palladium and other 
European dates, he will cut an al- 
bum in Paris with Michel LeGrand 
in which Laine will sing in French, 
Italian, Spanish and Portuguese. 


J. C. Heard Goes Epic 


April, but this is 
opportunity to cut. 





has been inked to Epic Records. 

His first for the label will be a 
calypso album which he cut in 
' Australia. 











10 Best Sellers on Coin Machines «..---+++++++ 


neys’ fees. Vik. i 
VARIETY 
$44444464444644644- 
1. ROCK-A-BY-YOUR BABY (6) 
YOUNG LOVE (2) ..........eeces ee | 
3. SINGING THE BLUES (11) re el ee 
f 
4. GENE BANAMA BOAT BONG Gd... 565 sc. .cccvcdcv¥eceds } 
ilies EU se aad 
a See ee Oe We i inc sw ic'cs onc dunwe¥euenns 
7. HEY, JEALOUS LOVER (6) ......++.seece- 
8. THE GREEN DOOR (15) .....csccseeces 
9. CINDY, OH CINDY (10) ......eceees: 
10. MOONLIGHT GAMBLER (1) 
Second Group 
' 
CINCO ROBLES hes oe eet cee 
ON MY WORD OF HONOR . Pe eee ES 
{ 


LOVE ME . 


GARDEN OF EDEN ;' 
JUST WALKING IN THE RAIN 


A ROSE AND A BABY RUTH 


eee eee ee ~~ AAA AAA AAAAADAAADAADADDAAAADAAADAADD ODD 


SINCE I MET YOU, BABY.... 


WRITTEN ON THE WIND ...... 


F dhagh es otha iecune’ reves) 


eseeeser eseeoeee**eoeveeeeerer eer er ere ees 


GONNA GET ALONG WITHOUT YOU NOW ..... oe ene eceers 
BLUEBERRY HILL __. ..:- .-- 


ee er 


Jerry Lewis 2 ee . Decca 
Sonny James ....6+% Capitol 
4 Tab Hunter ....ceevee: Dot 
| Crew-Cuts ......ee00..-Mercury 
Guy Mitchell ........ Columbia 
Fontane Sisters ....... x Dot 
Harry Belafonte ...... Victor 
| Tarriers ; Glory 
ee ORCC ERTL Dot 
Elvis Presley .....ce00. Victor 
Frank Sinatra Capit 74 
Jim Lowe er : Dot 
Eddie Fisher .....e.+:. Victor 
Vince Martin Glory 
Frankie Laine Columbia 
Russell Arms Era 
Les Paul-Mary Ford Capitol 
Platters Mercury 
Ivory Joe Hunter ..... Atlantic 
Mindy Carson ........ Columbia 
Mieke Presley... .000 6 Gees Victor 
POU ACES sca vee, Decca 
ef ee Se Vik 
Johirnie Ray ..... . Columbia 
Patience & Prudence... .Liberty 
Fats Domino . . .Imperial 
George Hamilton 4th.. ABC-Par 


Saweensvé a SEO4668 6 CRESS. 6 O48 68 SG 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 


Disposition of DeSylva Earnings 
Doing An Encore in Suit Vs, MPHC 


The fight over the late B. G. 
DeSylva’s copyrights is 
back in the courts despite the recent 
Supreme Court decision which 
gave Stephen Ballentine, the com- 
poser’s illegtimate son, a one-half 
interest in the tunes. Mrs. Marie 
es the widow, has the other 
alf. 


Ross Jungnickel Music, a subsid 
of Jean and Julian Aberbach com- 
bine which picked up the Ballen- 
tine share of the tunes for an ad- 
vance payment of $100,000, filed 
suit last week in N.Y. Supreme 
Court against Music Publishers 
Holding Corp., seeking an account- 
ing of all money due on the share 
of the copyrights owned by De- 
Sylva’s son. According to the 
plaintiffs, the Warner Bros. musie 
subsid has refused to recognize 
the copyright renewal rights exer- 
cised by the son through his 
guardian mother, Marie Ballen- 
tine. 

The WB attorneys, meantime, 
are attempting to switch the case 
to the Federal courts, claiming 
that there is a copyright owner- 
ship question involved and not a 
matter of legal accounting. Argu- 
ment in N.Y. Federal Court over 
which court shall have jurisdiction 
is due shortly. If the case should 
wind up in a Federal court, a se- 
ries of appeals by one side or the 
other could conceivably again 
bring the case before the U. S. 
Supreme Court which may or may 
not hear it again. The high court 
last year turned down a petition 
for a rehearing of its decision 
granting the son equal rights in 


120 Tunes Involved 
The Ross Jungnickel complaint 
charges that, since June of last 
year, the MPHC firms have li- 


re renewal with his mother. 





'censed the tunes without 
| counting to the plaintiff. The suit 
|seeks an accounting of the money 
‘earned on the DeSylva tunes dur- 
|ing the renewal period thus far. 

Mercury restrictions on re-etch- | 


| chiefly 
| Lew Brown. 
|“*California Here I Come,” “Whoo- 


J. C. Heard, former drummer 
with the Count Basie, Cab Callo- | 
way and Benny Goodman orchs, 


94494 444444444444 FFF OFFFFFF FFF FFF FFF HHH Hee oe + 


an ac- 


Suit involves 120 tunes written 
by DeSylva with others, but 
with Ray Hendrson and 
Among the tunes are 


pee,” “Why Do I Love You,” 
“When Day Is Done,” “Somebody 


|Loves Me,” “Birth of the Blues,” 
|“*Black Bottom,” 


“A Kiss in the 
Dark” and “I Found a Four Leaf 
Clover.” Lew Dreyer is legal rep 
for Ross Jungnickel. 


‘GARDEN OF EDEN’ HITS 
FAST ON BRIT. CHARTS 


London, Jan. 15. 


Biggest song click here in re- 
cent years is “Garden of Eden” 


which broke through within days 
of being issued. Three records, 


| Frankie Vaughan’s version on Phil- 
| lips, 


Gary Miller’s disk for Pve- 
Nixa and Dick James’ waxing for 
Parlophone are getting action. At 
the same time, the sheet music 
published here by Duchess Music, 
entered the charts at No. 15. 
Despite the BBC’s cautious at- 


| titude towards any song that sug- 
| gests even faintly a religious theme, 


|“Garden of Eden” is being broad- 
‘east frequently on the national 
| wavelengths. 

| However, Britain’s most powerful 
| disk jockey Jack Jackson, who runs 
i|his own “Record Round-up” tele- 
vision show on the ATV network 
every Sunday night, has refused to 
|allow the song to be performed on 
|his program. He considers the 
lyrics are in bad taste—particular- 
| Ly for a Sunday evening audience. 


Bernstein and Raphael's 


New Golden Music Co. 


Hollywood, Jan. 22. 

Composer Elmer Bernsiein has 
| formed a new publishing firm with 
vet publisher Fred Raphael (Ra- 
phael, Dena, Carlott). Outfit will 
teeoff with material from a new, 
original jazz album which Bern- 
stein is preparing for Decca re- 
lease. Pubbery will be called Gold- 
en Music, Inc., the name obvious- 
ly taken from Bernstein's Academy 
nomination score for “Man with 
the Golden Arm.” 

Firm currently is dickering for 
| publishing rights on three contem- 
| porary film scores and will delve 
heavily into that field. 
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JAYE P. MORGAN’s 
newest record, 

sure to be her 

biggest ballad hit yet... 


| THOUGHT 
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| IT WAS OVER 
: 
| ALLEGIANCE TO | 
Be ) i 
| YOUR HEART 
| 4 20/47-6798 
‘ 
+ i 
and 6 that are getting hot!... 
CCC we eo wT eeeneseeeeeee ee ee Ee ce ay tik s,s Te Re enn OREO 
e e . 
MELVIN ENDSLEY BOB CORLEY DOREE POST : 
I Ain’t Gettin’ Nowhere With You — : Income Tax Who Am I 
Aig SY : > : 
i Bringin’ the Blues to My Door . But Doctor : Rock and Roll Calypso 
20/47-6795 20/47-6801 20/47-6799 
Endsley, the talent that wrote “Singing the Blues’’, Spin either one of these hilarious monologues... , Rising new personality jumps several rungs 2 
comes through with two new smashes. your customers will flip! ; on her way to the top. : 
PEE WEE KING | DOROTHY OLSON : me DeCASTRO SISTERS ~ : 
Sugar Beet Mama Llama, Papa Llama I Hear a Melody 
: I'll Be Walking AloneInaCrowd  : Calico Pie I Never Meant to Hurt You : 
| ; 20/47-6793 20/47-6770 ‘ 20/47-6774 : 
: The King of Western Swing rocks the realm with ° The singing schoolteacher proves her clase : Great melody... great harmony ... and ; 
: a fast-moving platter. ; with a pop hit, t going great guns! . 
‘ : ¢ é 
“Tey Pee eae CCC Cee ee eee EP esereeeeepeeeeteeeeree? eeveeereeerserereerere CTS H SS SSHSSSHESH SSSR SEH SHSHEHSHETH ETHERS HEHE HEHEHE EE pepeesseeeeeeasrevde 
Your customers will hear these New Orthophonic High Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity “Victrola."® 
\? 
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YOUR WILD HEART 





It's an International Lanquaqe 
“{DECCA 9-30207; 30207) 

















‘KAREN CHANDLER 


Karen lends her versatile voice 
to a great new version of this 
unusual waltz tempo tune with 
R & R feel. Watch “Wild 
Heart” move like wild fire! 
Flip is new entry to the 
Calypso craze. Score this disc 
a hit! 





mi 


WRITTEN ON THE WIND 





- Someone to Love 
(DECCA 9-30123; 30123) 











FOUR ACES 
With opening of sensational 
U-I film, this record is des- 
tined to soar even higher than 
present brisk activity. A solid 


smash and one to hitch up with 
. . « fast! 





— 





ROCK, PRETTY BABY 


Music From Sound Track of 
Universal-International Picture, 
“Rock, Pretty Baby" 
(DECCA 9-30163; 30163) 
DL 8429 ED 2480-81-82 





REGIA KOEI MEE LEE: 














JIMMY DALEY 
and The Ding-A-Lings 
Single from new U-I smash pic 
supplies R & R tune to keep 


dancing feet moving. Jimmy 
Daley’s fast-moving version of 
sound track title song is sure- 
fire- hit material, This one 
heads the rhythm track to the 
top! Also available on Long 
Play and Extended Play al- 
bums, Fy. , 





tr ih 


FRecords 


a New Woria or Sound... 


Peatman Annual Survey of Song Hits on Radio and TV 


The 35 song hits with the largest radio and television audiences are listed below in order of the total ACI 
‘| points ‘received in the ACT surveys during the yedr.' “Songs in ‘stage, film or TV’ productions are indicated. 
Songs currently active are marked with an asterisk. Songs whose activity began in the fall of 1955 


are noted by the date ... (1955) 


Number 
Total of Weeks 
ACI In ACI 
Rank Points Survey Song Title Production Publisher 
1 38423 38 *I Could Have Danced All Night...........“My Fair Lady”... Chappell 
2 35976 38 *On the Street Where You Live............“My Fair Lady”... Chappell 
3 27162 27 ee OE PUNE iy. crc ceciWaceseeehec@inscs En Coke .. Connelly 
4 26086 25 Lisbon Antigua (1955).......... N64 deb ob bees 94-6 ee . . Southern 
5 24758 24 Standing on the Corner............... “Most Happy Fella”... Frank 
6 24386 25 Theme From Three Penny Opera (Moritat). .““Three Penny”... Harms 
7 24049 19 eR ES ee Se re RS oe . -Sheldon 
8 23489 24 Canadian Sunset ...... Pe Eo aa - Meridian 
9 23432 21 ne. aces re se eS ee rs SG Roncom 
10 22522 26 OT OUNO HOGER... oo ke cect iee cst ..».. ‘High Society” .. Buxton Hill 
11 19724 35 *I’ve Grown Accustomed to Your Face..... . “My Fair Lady”... Chappell 
12 19400 14 Memories Are Made of This (1955)................000c cues ..Montclare 
13 18960 31 EE ee ae Te “Mr. Wonderful”... Laurel 
14 18697 36 CB SR eee or oe ae: ok ee Fees .. Oxford 
15 17828 17 th irene: ee Le RP  , S ae ae e .» Beaver 
16 16497 27 Whatever Will Be, Will Be....“Man Who Knew Too Mcuh”... Artists 
17 15521 10 Sixteen Tons (1955)....... po a be SG ka Tb Ot cas bb GoBRaes . American 
18 15473 26 Wayward Wind ...... Jee ch count tt tah bork eke Warman 
19 15013 18 *Friendly Persuasion . ............."Friendly Persuasion”... Feist 
20 14485 29 2ee Close for Camafort wo vcccccanecedb<:. “Mr. Wonderful”... Laurel 
21 14295 16 ~ De Re SER .. Panther 
22 14231 14 ee Ce GN. oi. 6nsecec cetbbeten <r Gass Cress weksesel Hi-Lo-Hill & Range 
23 14089 11 PED Ee SEE... . ceadocupec abe c éan “Love Me.Tender”.. . Presley . 
24 13244 15 See Ge Rome CHOON. 6 ceucedne odbas cada clin kcss abs be wd .- Ludlow 
25 12916 20 es te ths weed ies diate e's “Picnic”... Columbia Pic 
26 12118 13 Tender Trap (1955)....... cecvccccscevccs. Lender Trap”... Barton 


27 11916 16 
28 11600 14 
29 11347 24 


30 11223 18 Rk RRS FS ee SE 

31 11176 15 My Prayer ...... a schacdedipcss ghasbedhederceccoscccesdcs k: Meee 
32 10852 15 Ivory Tower ..... CLR Ges obmes cc bbb ER EES Sec ccecceégceebc 6ue MEE 

33 10747 17 Hound Dog ...... dc 069 CohMie c 0 hapadehose ce cece os ob ewes ee 


34 10660 14 
35 10594 21 


Tonight You Belong to Me..,......... 
*Just Walking in the Rain........... 
How Little We Know..... os néeved 


(For the Year 1956) 


ACI points received in ACI surveys during the year 1956. 


eeeeereeeeeeereeneene oo BVC 


ereeeneevpeeeeeeeeeeeseeee 


*Cindy, Oh Cindy ee ee ee oe Widws Ci.de cases eves toe o00neee 


Ce Wee ee TC Oe Wour. BROGee. s. < cisc cowendeccccccvcec’eteece Witmark 


Top Standards on Radio and TV 


The 35 standards with the largest radio and television audiences are listed below in order of the total 


.. Golden West 


... Mortis 





Number 
Total of Weeks 
ACI InACI 

Rank Points Survey Song Title Publisher 

1 19567 36 aoe re eee at das eiws Ge +05 cbs Ardmore 

2 13530 23 -. & ot, . cee pana oes eee ena areeee cows « re ee ee Harms 

3 9036 8 Happy Birthday to You....... : ©tns neal de een peeetiehesesas Sunny 

4 8620 5 ne “fe, > oY, . 6c aces Mae cde wins Rhiwe aad Cha doses Berlin | 

5 8596 28 Just One of Those Things..............+:. peserr sleonrves sbimes Harms 

6 8552 26 “WEL. 3 5c Keccee 6006 “rit... écae see dee Ceres +++» Harms 

7 8222 11 oo ¢ ears eee ere ee habits SO40 US bee O NS Feist 

8 8175 5 White Christmas ........... beeeeseoenne coposccescveceocos . Berlin 

9 7250 7 Alexander’s Ragtime Band............... bs eben sb cowde bb esiece Berlin 
10 6613 15 er nL). ain, eke eeegeee onns bauer PTTTTTTT Tin Tre Feist 
11 6564 12 . - |) ee a voce ceGkSe Cbdaeb een wrelee 
12 6136 9 Winter Wonderland ............. ree eee ee adeno’ votresiiads BVC 
13 5906 15 ee rn Se... oe) ceeecee ceases soeeee oc 640akeweS Feist 
14 5734 4 Santa Claus Is Comin’ to Town........... ees oen o00cve een .. Feist 
15 5363 7 See aS pee POT eC TT Ere eT Ce. Southern 
16 5346 12 PE ss hese ae 6 eel eed ence avewe st eens Vaden eeer ae Harms 
17 5226 17 - ie eee ara cere ieee ckeobanves po pedeeneensde oe Morris 

18 5078 10 I’ve Got the World on a String..........-eeee0. paseeweewnaem Mills 
19 4925 6 Stars and Stripes Forever...........eseee. ecdecatesds beouece Church-Hill & R | 
20 4882 17 _. go PPP eres PETE ET TLL TTT eee Ce. co rccerececeees Mills 
21 4503 9 SE SE I Ty er er ee ee ee eet ey Harms 
22 4456 16 From This Moment On........ceeeeeeseees eeereees Ceececers Chappell | 
23 4419 9 On the Sunny Side of the Street.........-cescscesseseeesess- Snapiro-Bernstein 
24 4413 8 . . 6... b> ode Cee be O60 bb 66 OO HO eceeeceesseeess Shapiro-Bernstein 
25 4234 6 ee Me ics 666s ba 8bd 6 0s RES EART OS Vorb 21605 Bourne 
26 3991 10 i eT, DL wks st 069 64966 b0E Ose senge88 oe peeteessenevns Handy 
27 3973 11 Taking a Chance 0n LOVC.....cscersossccccvcece TETTTTTTTT Feist 
28 3932 13 et rr nL, «sc 5 5 aS oe bus 6065000000608 s 66 600040808 b%s Harms 
29 3910 18 September Song Oy ty Reed bas bs oR Ue DOU + aeheed os b000888 DeSylva-B&H 
30 3894 5 Take Me Out to the Ball Game.......cccsescccvccccscesseees Broadway 
31 3740 6 ee CRE... ns dace oe CSU ebr eee s beus bt beeen seovees Shapiro-Bernstein 
32 3723 3 Ser en SOE... . woe main alee b eeene oes abbeeeeens Wacendes Berlin 
33 3503 11 You Do Something to Me. .+......ceeeees eccecccccccvceceees Harms 

34 3496 7 2) 6” rT ere ree er ee erry Advanced 
35 3387 9 I’ve Got My Love to Keep Me Warm .........cccccccesscceees Berlin 





TEACHING TRADES MARKET 





Student Companion Records Starts 
With Seymour Bernstein 





Student Companion Records, 
new indie recording firm, will issue 
longplaying piano disk, performed 
by Seymour Bernstein, aimed at 
the teaching trade. Keyboarder 
performs about two dozen well- 
known student pieces, including 
standards by Bach, Mozart, Haydn, 
Clementi, Beethoven, Schumann, 
Grieg, Heller, Chaminade, Strauss, 
Prokofieff, Kabalevsky, Bartok and 
others, 


Disks are produced by Arthur 
Zinkin, head of Musette Publish- 
ers, Inc., which has specialjzed in 
books, music and records for num- 
ber of years. Idea has authorized 
written endorsements from: Nadia 
Boulanger, Samuel. Chotzinoff, .Ar- 
thur Judson, Clifford Curzon, Isi- 
dor Philipp, Leopold Mannes and 
other top longhair personalities. 

Disks will retail at $4.95 and will 
be marketed through dealers and 
also by mail, through teachers, 
conservatories, etc. Later, it’s 
planned to issue disks devoted to 
similar material for violin, cello, 





clarinet, uiute and oboe, 


‘Stars of ’57,’ ‘Birdland’ 
Set for Northwest & Can. 


Seattle, Jan. 22. 

Irving Feld’s “Biggest Show of 
| Stars of 1957” has been set in nine 
| Northwest and Canadian cities by 
Northwest Releasing Corp., of Se- 
attle, headed by Zollie M. Volchok 
and Jack J. Engerman, Pete Dom- 
ino, Bill Doggett, the Five Keys 
and other performers will appear 
in Butte (Mont.), Calgary and Ed- 
monton (Canada), Spokane,. Ta- 
coma, Portland, Vancouver (B-C.), 
Seattle and Salem _ beginning 
Feb. 28. 

The “Birdland Revue,” starring 
Billy Eckstine; Sarah Vaughan, 
Count Basie and others, has been 
set by Volchok & Engerman to 
start May 14 in Portland, followed 
by Tacoma, Vancouver, B.C., Seat- 
tle, Spokane, Billings, Great Falls, 
Calgary, Edmonton, Winnipeg and 
St. Paul. 





Brit. Airs 8. |. Jazz Fete 
London, Jan. 22, 
Recordings of the jazz festival 
held in the U. S. at Newport, 


fee 
‘Duke Ellington and Count Basie, 





featuring Louis Armstrong, }- 


| utes 





will be aired in the Light Program | 
of the BBC next Wednesday (30), | 
and on Feb. 13. 


Both programs will run 35 min- 
and will be heard in the 
“World of Jazz’ series. Steve Race 
will present the shows. 





KRASNOW VEEPING FOR 
REYNARD IN UPBEAT 


Hecky Krasnow has joined Rey- 


‘nard ‘Pablishing ‘Co.,°a°Sam Fox 


Publishing affiliate, as v.p. In addi- 
tion to expanding the recording 
push on Reynard publicatians, 
Krasnow will create material for 
both the educational and pop mar- 
kets as well as handle record pro- 
duction. 


Reynard’s plans include produc- 
tion of its own disk for the eduta- 
tional market and supplying mate- 
rial for the major labels. Krasnow, 
who'll) report to Frederic Fox, Rey- 
nard prexy, recently exited his Col- 
umbia Records’ post as director. of 
the children’s and educational dis 
division. , 


Bamboleo Frenetico Vs. | 
Rum ’n’ Rhumba in Cuba 


Havana, Jan, 22, 
The land of rum ’n’ rhumba has 
now acquired rock ’n’ roll, too. The 
craze has hit Cuba, and the music 
can be heard on radio, tv, in the- 
atres, ete. The first-run America 
and Rodi theatres are showing the 
Alan Freed film, “Rock, Rock, 
Rock” (Bamboleo Frenetico. -in 
Spanish, meaning “Frentic Rock- 
ing’), and on their stage they have 
T.N.T. Thomas (“Dinamita”’) and 

his orch. ' 


T.N.T. put on a show at the dog 
track recently, and the Cuban rock 
’n’ roll orch of Rafael Somaviila 
has performed at Tropical Stadium 
($1 admission), ; 


The Trianon and Payret theatres 
have scheduled Elvis Presley's 
“Love Me Tender” for February. 


Jazz Ltd. Vs. Unlimited 


Chicago, Jan. 22. 


William and Ruth Reinhardt, 
owners of Jazz Limited nitery here, 
have filed an injunction suit in 
Superior Court here aimed at forc- 
ing Jazz Unlimited, an association 
of progressive jazz enthusiasts, to 
change its name. 

The dixieland Jazz Limited 
claims that its name is being ad- 
versely affected by the public con 
fusion between the two. : 
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LEROY HOLMES 


AND HIS ORCH. 


Hey, 
Taxi! 


Vocal by ERNIE KOVACS 


Oriental 
Blues 


MGM 12408 
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QUARTETTE | 
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MIAMI BEACH 
KAPP RECORDS 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
Chicago 


New York 


745 Sth Ave. PL. 9-4600 203 
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with hie First Release 
on Jubilee... 


CHAPEL OF | WITH ALL & 


THE ROSES | MY LOVE 
| THEE 
ENDOW 


lee RECORDS 
1650 Broadway, N. Y. C. 
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Calypso Here | Come 


as continued from page 41 


been and is. One a&r man said he 
wants to see whether the calypso 
cycle will develop in face of the 


inability of most kids to dance to 
that beat. The main strength of 
rock ’n’ roll, of course, has been 
its simple, danceable beat. * 

The a&r exec pointed out that 
calypso tunes have always cropped 
up now and then as hit songs. 
“Rum and Coca Cola,” for in- 
stance, was a smash during the 
last war, then came the calypso-ish 
“Enjoy Yourself, It’s Later Than 
You Think,” and other numbers 
which had a Trinidad influence. 
One or two or even three such hits 
in a row, he said, wouldn’t neces- 
sarily mean that calypso was tak- 
ing over the music biz. 

Some copyright hazards have al- 
ready developed in the calypso 
market since so much of the mate- 
rial is based on public domain 
stuff. The “Banana Boat Song,” 
for instance, has two different ver- 
sions, one published by E. B. Marks 





Music under that title and the 
other by Harry Belafonte under 
the “Banana Boat” title. A new 
calypso tune, “Marianne,” is simi- 
larly turning up in different ver- 
sions. 

Over the Christmas holidays, one 
publisher visited the Bahamas and 
picked up a flock of “authentic” 
calypso tunes for possible publica- 
tion here. He called in a profes- 
sional writer to dress them up. 
The latter discovered that one of 
the “authentic” numbers was a 
note-for-note copy of a calypso 
tune he had copyrighted several 
years back. 





Decca Signs Fay Morley 


Fay Morley, Coast actress-singer 
who has been making a comeback 
following an auto accident that 
paralyzed her four years ago, has 
been inked by Decca Records. In 
the past couple of years, she has 
been playing roles in films-and tv. 


OF Muu RECORD RATINGS 


BY THE TRADE PRESS 





TW nck Le 


ARE YOU READY (TO LIVE FOR 
YOUR LORD) (Blusiey 


JIMMIE WIDENER (Downbeat) 


CLOWN ON THE EIFFEL TOWER 
(Zodiac) 
LES BAXTER ORCH. (Capitol) 


DON'T YOU ROCK ME, DADDY-0 


(Ludlow) 
BOB CORT SKIFFLE GROUP (London) 


LONNIE DONEGAN (Mercury) 


HEART OF A FOOL (American) 


LEE DENSON (Vik) 


| HEAR A MELODY 


(Huston-Simon-House) 


DE CASTRO SISTERS (Victor) 


IT’S SO EASY TO FORGET 


(Dominion) 
THE FOUR LADS (Columbia) 


KNEE DEEP IN THE BLUES 
(Acuff-Rose) 


GUY MITCHELL (Columbia) 
MARTY ROBBINS (Columbia) 


LONESOME TRAIN (Snapper) 


JOHNNY BURNETTE TRIO (Coral) 


LOOK HOMEWARD, ANGEL (crete) 


JOHNNIE RAY (Columbia) 


OVER AND OVER AGAIN (snopper) 


THE MOONGLOWS (Chess) 


PLAYING FOR KEEPS (ti-to) 


ELVIS PRESLEY (Victor) 


QUE PASA, MY LOVE (Winneton) 


EILEEN BARTON (Epic) 


SKYLINER (indigo) 


CARMEN McRAE (Decca) 


SUGAREE (Acyff-Rose) 


THE JORDANAIRES (Capitol) 


T00 MUCH Southern Belle-Elvis Presley) 


ELVIS PRESLEY (Victor) 


WESTWARD HO, THE WAGONS 


- (Wonderland) 
BILL HAYES (ABC-Paramount) 


YOU BROKE YOUR PROMISE, 
MR. SANDMAN (Stardust) 


LAWRENCE WELK & LENNON SISTERS 


YOU CAN RUN, BUT YOU CAN'T 


HIDE (Republic-Bess) 


RICHARD HAYES (Decca) 
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Billboard Cash Box Variety 
caw Caw 
78 (Good) | B (Very Good) 
79 (Good) | B+ -(Excellent)| Excellent 
78 (Good) Best Bet Very Good 
71 (Good) Best Bet Best Bet 
76 (Good) | g (Very Good) 
76 (Good) Best Bet 
Disk of 
Best Buy the Week Very Good 
Best Buy Sure Shot Excellent 
Caw caw 
Best Buy Bullseye 
78 (Good) | B (Very Good) 
Best Buy Sure Shot Good 
R&B R&B 
Best Buy Sure Shot 
Best Buy the Week est Be 
73 (Good) Best Bet Good 
77 (Good) | B (Very Good) 
78 (Good) | B (Very Good) 
Best Buy Po tal Very Good 
isk of 
83(Excellent) Bs Wak Very Good 
78 (Good) | B (Very Good) 
78 (Good) Best Bot Best Bet 
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Survey of retail sheet music s|8lolelalegiBloi Bilal. 
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obtained from leading stores in ¢ a = “ 2|% S\5 8 + 
12 cities and showing com Fs <{e 2 = | 3 elgg , 5 ri 
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This Last . < £ 5 3 7 b| /*/ 3S )N 
wk. wk. — Title and Publisher i 5 elelsis elely 
‘ z Lit =i<Min|o 8 Pr o|s 
1 1 _7Singing the Blues (Acuff-R......_2 1 1 1 2 1 12 413 «43 4 112 
2 2 ‘*True Love (Buxton Hill)........ 3... 2 2 .. 2 3 3 7 4 2 2 go 
3 3  tLove Me Tender (Presley)...... 7 .. 6 5 1 a he ee 65 
4 5 “*Blueberry Hill (Chappell)......._ 9 .. 3 6 6 .. 5 5§ 2 5 4. 54 
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8 15 tXoung Love (Lowery)......... Pe 10 3 7 .. © . Dee 
9 10 £=~?¢Banana Boat Song (Marks-B).... 4 .. 5 ee BE oe 8 32 
10 -:9 *Moonlight Gambler (Meridian)... 5 8 .. .. tt ae 3 27 
11A 8 ‘*¥Friendly Persuasion (Feist)..... 5 8 8 APR ae 19 
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No More Tizzy Re Dizzy 
On Coast; Berkeley Gets 


Gillespie, Trumpet & All 


San Francisco, Jan, 22. 
Dizzy Gillespie’s going to have 
a square, but game, audience when 


he blows his trumpet in suburban 
Berkeley next Sunday (2). And 
next time Oakland promoter Man- 
nie Schwartz wants to bring Gil- 
lespie and his 17-piece band into 
a public building in Frisco, maybe 
be will get a more sympathetic ear. 

This seemed to be the upshot 
of an invitation Frisco Mayor 
George Christopher extended last 
week to the managers of the Vet- 
erans Auditorium and the Opera 
House after the managers had 
barred a pair of jazz concerts froin 
their halls’ precincts. The mayor, 
in a letter to the Opera House 
manager, Edward Sharkey, wrote: 

“On frequent occasions there 
are differences of opinion on the 
type of concerts which should be 
performed in the Veterans Build- 
ing or the Opera House. Many of 
us, of course, are not familiar with 
the diverse forms of entertainment, 
and on occasion it is the opinion 
of some people that perhaps an in- 
justice has been done in refusing 
the use of either of these auditor- 
iums to one group or another.” 

The “injustice” to which he re- 
ferred was the action of the Amer- 
ican Legion War Memorial Com- 
mission in barring Gillespie’s band, 
and a small Cal Tjader ‘combo, 
from the Auditorium for a Jan. 26 
concert. In addition, the Opera 
House trustees barred the “Bird- 
land Stars of 1957” from the Opera 
House for a late-April concert. 
Both actions were taken at the 
recommendations of the houses’ 
managers, who feared riots and 
damage to the buildings’ furnish- 
ings. 

The mayor added, verbally: “We 
can be excused for not knowing 
Bach, Beethoven or Dizzy Gillespie, 
but we cannot be excused for deny- 
ing others the right to hear them.” 

Suggestion of Al Wilde, New 
York promoter of the Birdland 
show, that racial prejudice might 
be involved in barring his show 
(which includes Count Basie, Sarah 
Vaughan and Billy Eckstine) and the 
Gillespie band, brought anguished 
protests from Sharkey. The house 
manager said he simply wanted to 
protect public property, felt the 
jazz performers weren’t the type 
of entertainment that should be 
booked into the 3,500-seat audi- 
torium. 


Krips Stays in Buffalo 


Buffalo, Jan. 22. 

Contract of Josef Krips, con- 
ductor of the Buffalo Philharmonic 
Orchestra, has been renewed for 
the 1957-58 season by the Society’s 
Board of Directors on terms de- 
clared to be “substantially the 
same as at present.” 

However, the same percentage 
increase as granted to the musi- 
cians by their existing contract will 
apply to Krips. 





Belgium’s Disk Bestsellers 


Antwerp, Jan. 22. 
1. Que Sera, Sera....D. Day 


(Philips) 

2. Heimwee .......... Freddy 
(Polydor) 

SS aan Jan Fluwyn 
(Ronnex) 

4. Great Pretender . . Platters 
(Mercury) 

5. Go, Man Polka. .D’c’p Org. 
(Ronnex) 

6. End of Earth....Nat Cole 
(Capitol) 

7. Que Sera, Sera. .Leemans 
(Philips) 

8. Only You ....... Platters 
(Mercury) 

9. La Pansi ...Maria Zamora 
(Philips) 

10. My Prayer ...... Platters 
(Mercury) 











PITT’S LENNY LITMAN 
SPREADS R&B WINGS 


Pittsburgh, Jan. 22. 

Lenny Litman, nitery owner who 
operates Copa downtown, is branch- 
ing out as an impresario in the 
rhythm & blues field. With Nick 
Lomakin, who runs two music-rec- 
ord stores here, he’s bringing the 
Ted Heath-Eddie Heywood-June 
Christy-Al Hibbler unit to the 
Mosque here for two shows on Feb. 
13. Litman is also promoting the 
same lineup for a one-night stand 
two days before that in Canton, O. 

In addition, he’s been associated 
with both Barry Kaye, WJAS dee- 
jay, and Jay Michael, WCAE plat- 
ter-spinner, in the package enter- 
tainments they’ve been presenting 
from time to time locally. 


Ray Anthony’s Wham 8,520 
At Ist Palladium Weekend 


Hollywood, Jan. 22, 
Ray Anthony pulled the biggest 
Palladium opening crowd in years 
Friday (18) with 4,176 customers. 
He drew 4,344 on Saturday to 
launch the big ballroom’s weekend 
policy with a walloping 8,520 tally. 
House is now open two nights 





| weekly, remainder of week being 
|sold to private parties. 





15 Film Stars’ Disk Debut 


Hollywood, Jan. 22. 

A “Celebrity” package of 15 film 
names never before considered 
singers has been recorded by 
Geordie Hormel, president of 
Zephyr Records, for release short- 
ly. Package, consisting of 28 
sides, has been in work “secretly” 
for the last seven weeks. 

Among those to be heard on the 
disk are Debra Paget, Pat O’Brien, 
Eva Gabor, Marge & Gower Cham- 
pion, Mark Stevens, Ida Lupino, 
Preston Foster, Corinne Calvet, 
Ricardo Montalban, Margaret 
O’Brien, Howard Duff, Rita Mo- 
reno, Eve Arden and Rory Calhoun. 

Hormel says “some of these 
people are capable of going into 
singing careers on their own—and 
all of them are certainly good bets 
for musical comedy.” 





MERCHANDISE PUSH ON 
FOR PRESLEY IN BRIT. 


London, Jam. 15. 

Henry G. Saperstein, president 
of H. G. Saperstein & Associates 
of Beverly Hills, Calif., has set up 
a European organization with a 
London base and is to tee off with 
licensing Elvis Presley merchan- 
dise. In the first instance they will 
be limited to about eight to 10 
items. As soon as the new outfit 
gets underway it will also prep a 
merchandising campaign for “Wyatt 
Earp,” “Lone Ranger” and ‘“Las- 
sie,” all of which are shown on 
British tv. 


Walter Tuckwell has been named 
to head the European organization 
and is operating from temporary 
Mayfair offices. Part of the cam- 
paign will be to publish an Elvis 
Presley fan mag in Britain, model- 
led on the publication already in 
circulation in the United States. 
They'll also be associated with the 
singer’s upcoming British tour, ne- 
gotiations for which are on cur- 
rently. 

Saperstein said that sterling 
earnings from license fees would be 
devoted exclusively to the purchase 
of merchandise to be used as pre- 
mium prizes for various campaigns 
in the States. 





Dixie-Calypso Marriage 
The Brooklyn Academy of Music 


hopes that dixieland and calypso 
mix as well as rum and Coca- 


| Cola. 


A date that was originally slated 
to star Stan Rubin’s Tigertown 
Five Jan. 29 has now been aug- 
mented with another combo, the 
Trinidad Steel Band, to cash in on 
the expanding talk about calypso. 


+ 
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On The Upbeat 








New York 


Jean Sheperd, in affiliation with 
The Village Voice, Greenwich Vil- 
lage weekly, sponsoring a Town 
Hall jazz concert Feb. 2. Heading 
the bill are J. J. Johnson, Barbara 
Lea and Mae Barnes... Andre 
Williams, Epic pactee, into the 
Apollo Theatre Friday (25)... Joe 
Derise pacted to RCA Victor... 
The Four Tunes, Jubilee artists, at 
the New’ Golden Hotel, Reno, for 
the next three weeks .. . Local 802, 
AFM, holding its annual ball at 
Roseland Dance City May 13 
Neal Hefti conducted and arranged 
recent disk dates for Ron Colby 
(Vik) and Leny Eversong (Coral). 

Bobby Scott set for a Basin 
Street weekend Jan. 25-26... The 
Platters, returning from a tour of 
Australia, headline Brooklyn’s 
Town & Country Club Jan. 29-Feb. 
10... ABC-Paramount thrush An- 
nette Warren opens at RSVP to- 
day (Wed.) ... Vik artist Anamo- 
rena set for three frames at the 
Ritz-Carlton, Montreal, beginning 
Feb. 20... Anita Ellis in from the 
Coast for a series of recording ses- 
sions for Epic. 

Joe Loco’s mambo quintet head- 
lining at the Golden Slipper, Glen 
Cove, L. I. . . . The Calyptonians, 
featuring Irene Seniot, head lay- 
out at new Trinidad Room, open- 
ing on New York’s eastside this 
week. Pressagent Ed Smollett re- 
cuperating from a knee operation 
at Mt. Sinai Hospital... Bill Niel- 
son, Epic sales chief, back at his 
New York desk after a quickie trek 
to Baltimore. 

The Herb Pilholfer Octet signed 
by Zephyr Records, an indie Coast 
label. Combo is from Minneapolis. 

Wyoma Winters, formerly with | 
RCA Victor, has joined the RKO- 
Unique roster. She cut her first | 
session for Unique last week. 





Chicago 
Duke Ellington, Chicago Sym- | 
phony, Jose Iturbi, Boris Goldow- | 
ski to perform for Multiple Scler- | 
osis Foundation April 3 in Medinah | 


Temple ... Chuck Foster booked 
for the Martinique Feb. 13 to 
April 23 . . . Xavier Cugat opened 


yesterday (Tues.) at the Sahara, Las | 
Vegas, through Feb. 18 . . . Char- 
lie Spivak to do _ one-nighters 
through midwest next month... 
Eddy Howard making one-nighter | 
rounds in Chicago... Steve Kisley 
at the Detroit Statler indef ... 
Charlivels enter the Roosevelt, 
New Orleans, Jan. 31 for four 
weeks ... Jimmy Bowman replaces 
Buddy Chaples at the piano during | 
latter’s vacation in Black Orchid’s | 


| 


-|ing artists-. 


Little Club .. . Marty Hirsch new | 


deejay contact man for RCA in 
Chicago. 


London 


Songster Jimmy Young signed 
for February 
Holland and Belgium... Agent 
Harold Davison, who handles this 
side of the Anglo-U.S. band ex- 
changes, will be flying out with the 
Ted Heath band for opening US. 
date in Washington Feb. 8. He’ll 
spend a few days in the States, re- 
turn to London and then rejoin t he 
J AZZ 


band for its closing spots... 
trumpeter-leader Humphrey Lyt- 
telton and band, currently touring 


with the Eddie Condon outfit, lined 


A Solid Hit! -- 


“THE STAR 
YOU WISHED 
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|orch and Del Monaco quartet pick- | 


up for a possible U.S. tour... 
Songstress Eve Boswell offered ti- 
tle part in German biopic .. . Peter 


Buchanan appointed personal man- | 


ager to Lonnie Donegan . . . Ron- 
nie Scott Sextet and Tommy Whit- 
tle Quartet, featured on BBC's 
“Jazz Band Ball” program today 
(Wed) ... Marvyn Harman has left 
Lawrence Wright to join the ex- 
ploitation staff of Disney Music .. . 
Nat Shapiro, executive of Colum- 
bia and Epic record labels, due in 
London Jan. 30 for talks about 
British appearances of his record- 
. . An Oscar will be 
awarded for the first time to the 
artist who’s been the most coopera- 
tive to work with during the past 
year, by members of the Music Di- 
rectors’ Assn. when they hold their 
Baton Ball on March 10. 


Hollywood 


George Shearing Quintet into 
Peacock Lane for three weeks... 
Ray Anthony orch playing series of 
weekend engagements at Holly- 
wood Palladium ... Freddy Mar- 
tin’s orch holds over two weeks at 
Cocoanut Grove for Harry Bela- 
fonte’s Jan. 30 opening . . . Song- 
stress Julie Mitchum pacted by 


Quest Records , .. Ramez Idriss set 


2s musical director on Albert C. 
Gannaway’s “The Gun and the 
Gavel” .. . Ned Washington to pen 
lyrics to “Smoky,” German tune 
released on the Polydor label .. . 
David Rose will conduct two Wool- 
worth Hour Concerts in Gotham, 
Feb. 10 and 17... Bill Baker Trio 
opened at the Villa Frascati Mon- 
day (21) for indef run. 

Al Anthony, organist at La Paz, 
Palm Springs, formed a trio and 
the new combo debuts there Feb. 
8... The Big Three Publishing Co. 
is releasing title tune to Metro’s 


“The Little Hut” ... Chico Ham- 


ilton Quintet opens at Jazz City 
Friday (25) ... All the ten tunes 
in the Elvis Presley starrer, “Some- 


thing for the Girls,” will be sup- 
plied by the singer’s own publish- 


ing company. Sole selling agent 


for tunes will be Hill & Range Mu- 


sic. 


Pittsburgh 


Jack Purcell, former Symphony | 
danceband | 
playing Symphony Ball for seventh | 
consecutive year at Penn-Sheraton | 
He’ll be in main ballroom | 
with Ralph De Stefano group in ad- | 
joining Urban Room... Max Roach | 
quintet at Midway Lounge for a 


trombonist, and his 


Hotel. 


into Chez Maurice this week .. . 
Fabulous Dorseys band set for one- 
nighter Feb. 24 at Riverlake Coun- 
try Club... Johnny Duke combo 
a holdover at Club Marquis, as is 
Lou Bredice’s trio at King’s Club 
. . . Bill Snyder’s combo pacted as 
opener later this month in Baker 
Hotel’s private Club Imperial, for- 
merly the public Mural Room. 


Scotland 


Paul Conrad new musical direc- 
tor for singer David Whitfield in 
vaude at Gaumont, Dundee... 
Eric Delaney playing first Glasgow 
ballroom stint with his orch at 
Playhouse .. . Tex Ritter set for 
Glasgow Empire March 11... 
Singer Kathie Kay into Prince 
Wales (London) vaude . . . Eddie 
Condon teed off British tour at St. 
Andrew’s Hall, Glasgow. 





| tract with the major niteries and 





Local 82's 3-Yr. N.Y. Hotel & Nitery 
Pact Ups Scale, But Work Week as Is 


Local 802, N.Y. unit of the 
American Federation of Musicians, 
wrapped up a new three-year con- 


hotels in Manhattan on Monday 
(14). The union obtained some fi- 
nancial benefits for the musicians, 
but failed in its bid to establish 
a five-day work week as-a new in- 
dustry pattern. 

Under terms of the pact, musi- 
cians working the Class A spots get 
a flat $10 a week raise, bringing 
the minimum from $107 to $117. 
During the second and third year 





of the pact, an additional $5 per 
week will be paid to musicians 
working shows that run over a 
half-hour but less than an hour. 
Proportionate payments will be 
made for longer shows. 

Deal was wrapped up by Local 
802 prexy Al Manuti and an indus- 
try committee representing 30 
night clubs and restaurants. There 
are numerous other spots which 
usually follow the pattern set by 
the major spots. Between 400 and 
450 musicians will be affected by 
the new deal. 
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DANNY 
COSTELLO 


week, 


following the 


Sonny Stitt | 


| night dances at Fort Ligonier Inn... 
| Joe Negri, guitarist, back fronting | 
| his own jazz foursome after filling | 
+in for three weeks with reorganized | 


tv appearances in | Three Suns in St. Louis. . 


|lacs replacing Platters 


} 





} 
| 
| 


| 
| 


| 
| 
| 
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Philadelphia 

Guy Mitchell in for one-nighter 
lat the Erie Social Club (27) ... 
Dinah Washington opened at Pep's 
| (21) for a week, followed by Lionel 
Hampton orch (28) ... Four Aces 
set for Sciolla’s (21) with Steve Gib- 
son & Red Caps booked the follow- 
ing week .. Roy Eldridge and 
group playing Blue Note... The 
Jodimars headline the opening | 


|'show at Las Vegas’ new Hacienda | 


combo ... Tommy Carlyn signed 
to play for Newspaper Guild’s Page 
One Ball March 2... Lenny Lar- 
tin band, now using Ida Marlo on 
vocals, set for series of Saturday 





. Tune 
Tailors returned to Bali-Kea, where 
they are featured three nights a 
week .. ,. Options of Luke Riley 


ed up at Holiday House .. . Cadil-| 
in Dinah 
Shore-Variety Club benefit show at 


Mosque Friday night .. . Johnny 
Mitchell, organist, featured every 
afternoon at annual auto show in 
Hunt Armory, with Benny Benack 
band evenings Barry Kaye, 
WJAS deejay, presenting rhythm 


& blues show for two performances 
at Syria Mosque Feb. 9. and line-| 
up includes Frankie Lymon &| 
Teenagers, The Drifters, Bo Didd- 
ley, El Dorados, El Vikings, Mickey 
& Sylvia, Turbans, Dakota Staton 
and Red Prysock orch. 


.. . For second time this season 

Erroll Garner failed to show for a| 
date at the Red Hill Inn. Anita} 
O’Day subbed . . . Gloria Mann} 
signed into Celebrity Room (17-26), | 
then Dick Lee takes stand for two} 
weeks . . . Mills Bros. bow into} 
Chubby’s for week (28)... Four of | 
a Kind, local combo, head the rock 
’n’ roll jubilee at Atlantic City's 

Capitol Theatre, Jan. 26. 


Dallas 






/ 


v 


v 





George Shearing quintet due at 











Louann’s Jan. 31 and at the Terp-| 
sichorean Ball Feb. 1... Bob Cross | 
orch observed first anni at Statler- | 
Hilton’s Empire Room, . . Veteran | 
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Caravan Records 


The Songs: 





“LIKE A BROOK GETS 
LOST IN A RIVER” 


Route 4, Paramus, N. J. 


“ABBRACCIATO" 


(In Each Other’s Arms) 


c/w 


Caravan Record 15701 


Y More Modus: 


See and Hear Danny on 


THE ARTHUR GODFREY RADIO and TV SHOW OVER CBS 


CARAVAN RECORDS, INC. 


(Gilbert 4-0262) 
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i Lake Chub Survives, Credit It 
To Springheld’s (Ill.) Civic Spirit 


Springfield, Ml. Jan. 22. #— - 


Community pride can be credit- 
ed with an impertant contribution 
ii Springfield’s Lake Club, “Reno 
of the Midwest,” wins its financial 
struggle for survival in Sangamon 
County Circuit Court here Feb. 18, 
extended from Jan. 10. 

Facing mortgage woes ‘which 
will be climaxed in a $10,700 pay- 
ment-on-demand action by the Chi- 
cage Title & Trust Co., the capital 
city nitery has gained moral sup- 
port, at least, from several quar- 
ters. 

Vitally concerned is the Spring- 
field Assn. of Commerce & Indus- 
try, ne Chambers of Commerce, 
which has a subscription drive go- 
ing to insure immediate cash and 
later patronage. It is no secret that 
one of the city’s biggest conven- 
tion selling points is the Lake 
Club, which usually has a marquee 
attraction. 

Should civic encouragement tri- 
umph, the inauguration of a new 
policy of operation by bonifaces 
Huge Giovagnoli and Harold Hen- 
derson appears certain. 

The nitery now operates on a 
basis of $1.20 admission from 6 
p.m. opening until 4 a.m. closing. 
Revised procedure would abolish 
admission (or cover) fee during 
early dinner hours with supper 
served on an a la carte basis after 
9 p.m. Admission would be charged 
only after that hour. 

Sudden support from local or- 
ganizations can be attributed to 
the prestige management of co- 
owners Giovagnoli and Henderson, 
whese 15-year-old establishment 
has lived up to its slogan, “The 
Show Place of Downstate Illineis.” 
The citywide rally in backing the 
club is unique in the fact that it 
represents the first time an amuse- 
ment place in this area has re- 
ceived such endorsement. The civic 
support is unusual, also, since the 
Lake Club’s roster of regular pa- 
trons includes few Springfield 
firms. 

Through the years, with the ex- 
ception of “top name” attractions, 


the supper spot has relied on De- | 


catur, Peoria, Bloomingten and 
other area cities for as many “spe- 
cial parties” as Springfield. As an 
Illinois lawmakers’ hangout, Lake 
Club is an “every other year” spot, 
since the legislature convenes only 
biennially. 

Off to a rousing boxoffice month 
with the Deep River Boys’ 14-day 
draw ‘in the till, the nitery’s plight 
is not without a brighter outlook. 
The General Assembly convenes 
Jan. 28 with proposed legislation 
including a bill to meet annually 
in the future. And, as aforemen- 
tioned, Springfield city fathers are 
eager to keep the Lake Club in 
business—lest any pleasure-loving 
visitor has cause to sigh, “Oh, How 
I Wish I Were In Peoria Tonight.” 


Canadian Fairs Seeking 
Clarification of Laws 





On Lotteries and Games 


Ottawa, Jan. 22. 
tepresentatives of Canadian 
exhibitions and fairs have called on 
federal cabinet 
continuance 


the exhibition grounds while the 
exhibition and fairs are underway. 
With the rewriting of Canada’s 


criminal code coming up soon, the‘ 


delegation approached the min- 
isters. of justice and agriculture, 
whose departments are concerned 
with the code and fairs, asking that 
the section of the code permitting 
lotteries and games of chance be 
continued when the code is rewrit- 
ten. The delegation also sought 
clar‘fication of the law particularly 
where it concerns lotteries held 
in connection with advance ticket 
sa'es. The section is currently not 
clear, the muddle enhanced by 
municipal and provincial laws in 
some instances prohibiting them. 





Merle Jacobs’ Cuban Deal 


Merle Jacobs, Cleveland booker, 
has been assigned as talent buyer 
for the Hotel Nacional, Havana. 
The Nacional’s Parisian Room & 
Casino is operated by the owners 
of the Desert Inn, Las Vegas, which 
buys its talent through Frank 
Sennes. 

The Vegas spot will continue to 
be serviced through Sennes. 





S. F.’s ‘Silent’ Strips 
San Francisco, Jan. 22. 

Another show business tra- 
dition has slid quietly into 
oblivion in Frisco. 

Police Chief Frank Ahern 
last week banned barkers, 
claiming high-pressure sales- 
manship outside the _ strip 
joints of this city’s Interna- 
tional Settlement violated the 
police code by disturbing the 
peace. 


Background on Plans 
Weinger Had to Shift 
CC Revue to Copa City 


Miami Beach, Jan. 22. 

Sudden death of Murray Wein- 
ger last week (16) may have 
negated planned move of his 
smash Cotton Club revue from 
present old Beachcomber site to 
Copa City. Latter is the lavish 
nitery he built eight years ago and 
lost three seasons back after a se- 
ries of unprofitable runs. 


Despite reports that move was 
to have been made to gain larger 
seating capacity, the reverse is 
true. The Beachcomber layout had 
some 200 more seating capacity. 
However, Weinger’s goal for years 
had been to regain the luslt ediface 
he titled Copa City, after spending 
close to $1,000,000 on its construc- 
tion and interior equipment. Those 
close to him say it was a dream- 
offer, when the moveover deal was 
proffered by present owner Low 
Chesler, to bring in his Cotton Club 
revue. Despite the calculated loss 
in weekly revenue, Weinger took 
on the deal and was in the midst 
of negotiations which arranged fer 
payoffs of lines and long-standing 
debts to acts such as Jane Powell, 
Nat Cole, as well as issuance of 
liquor license, when a heart attack 
felled him. 

Weinger’s brother George, Sam 
Newfeld, Benny Davis and anothner 
partner are, at present, holding the 
Cab Calloway-Cotton Club revue 
package at the Beachcomber 1loca- 
tion. The biggery can gross well 
over $60,000 weekly, if near-capa- 
city business is maintained, and 
higher if the sellouts and three 








ministers urging | 
and clarification of | 
laws that make lotteries and games | 
ot chance legal if they are held on | 


shows on heavy nights are con- 
| tinued. 
| Besides personal-pride motive in 
|the eontemplated meve te Copa 
| City, Weinger had peinted out that 
ithe more modern kitchen and 
|equipment there would result in 
| better patron relations; that the 
| 
| 


larger cocktail lounge-bar adjunct, 
running on an all-night policy, 
would have made up, in part, the 
loss in main-room seating capacity 
returns. 

Cotton Club revue continues to 
do what is probably the best busi- 
ness any indie night club has seen 
since the big hotels took the play 
j}away with name act attractions 
three seasons back. 


Hub Rickshaw Folds 
Lounge After I Year 


Boston, Jan. 22. 

The Rickshaw has closed its up- 
| stairs intimery, where talent had 
| been used for almost.a yéar in an 
attempt to bring flesh back to the 
' fried rice circuit. Joe Sinatra Trio 
gave its last performance there 
Saturday (19). 

The upstairs lounge in the lush 
Chinese eatery opened with thrush 
Cindy Parker, switched to 
and hired disk jocks and radio per- 
sonalities to lure _ customers. 
George anc. Virginia Dare, assist- 
ant managers, and Bob 
manager of the Rickshaw, said the 
lounge will be used now as a func- 
tion room. 








- Sings for His Motorcycle 


Springfield, Vt., Jan. 22. 
When Richard Dyer-Bennet, min- 
_ Strel singer, gave a concert here 
yJan. 20, his fee was one English 
| motorcycie instead of cash. 

The singer, a motorcycle enthu- 
| siast, agreed to this arrangement 
| with the Friends of Vermont Sym- 

phony, which sponsored the pro- 
| gram to raise money to finance a 
/concert by the Vermont Symphony 
i here in the spring. 


Hollywood. 
Editor, VARIETY: 


Your stery in last week’s issue 
covering the Holiday (Hotel) in 
| Rerio is slightly out of kilter. While 
}it is true that the hotel has no 
‘gambling casine it dees keep its 
guests interested with 50 slot ma- 
chines in its spacious lobby. 

Further, the hotel does have an 
entertainment policy. No floer- 
shows, but the coektail lounge em- 
ploys alternating cocktail units 
dispensing continuous vocal and 
instrumental tid-bits from cocktail 
time until the late heurs. 

As a matter of fact another en- 
tertainment feature will soon be 
added. There will be dancing in 
the Rainbow Room nightly, giving 
Reno its only nightly dance policy. 

But no gambling casino. 

Sam Rosey, 


Director of Entertainment 
The Holiday in Reno. 





Murray Ridees: Dead 
At 40, Reached Zenith 
Via Cotton Club Click 


Murray Weinger, who died last 
week (16), was a cafe operator who 
refused to be eounted out. After 
many unsuccessful years, Weinger 
at last came up with a hit show in 
Miami Beach and planned to move 
his magnum opus into the club 
that he helped create, when he 
died suddenly of a stroke. 


Weinger produced the Cotton 
fClub revue which he put into the 
Beacheomber, rechristened Cotton 
Club for the season. He had been 
readying a move into Copa City, 
whieh he had operated for many 
years, when the strain of produc- 
tion, operation and moving caught 
up with him. 

Weinger, only 40 years of age, 
originally moved into Florida as 
the operator of the Copacabana, 
which was successful. He then ob- 
tained backing for the construction 
of Copa City, for which architect 
Norman Bel Geddes was retained. 
Club was blueprinted as the most 
grandiose bit of nitery construction 
in the world and incorporated the 
most modern staging devices 
known. This was so he could con- 
centrate on production and get 
away from what he regarded as the 
“tyranny” of acts and agencies in 
regard to talent prices. When he 
realized he needed names, he went 
into tripfe headliners and spent as 
high as $25,000. 

After a few years, Weinger had 
tough sledding. Prices for talent 
as compared to income didn’t jibe. 
There were several reincarnations 
of Copa City, each with different 
backing, but he was forced te 
abandon the spet some years ago. 
He turned te the operation of 
nearby Ciro’s, and for a brief time 
was producer for the defunct Mou- 
lin Rouge, Las Vegas. 

This year, he amgled the enter- 
tainment toward the old Cotton 
Club days—meaning imspired by 
New York’s vintage Harlem—get- 
ting a revue topped by Cab Callo- 
way, who aided in the production, 


period who knew the modus oper- 
andi of that type of show. The lay- 
out was the most resounding Flcer- 
ida click in years. Following its 
successful debut recently, Weinger 
planned to move into Copa City, 
success of which was still a project 
dear to him. 





Weinger started in show biz as 


tis, Coney Island, then he became 
associated with Bill 





trios | 


Abrams, 


over the Copacabana. 
}burned down, Copa City 
| Started by Weinger after a 
| with Miller. 
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nous. regularity the court keeps 
the plaintiff that it may file again. 


ACA complaint. 


Stuft—Vauderille 


| The N.Y. Supreme Court is keeping quite busy with the case of th 

whe are attempting to break away 
ica. ACA keeps filing a set of papers to pave the way fer an injunctio 
against the act from working for any other agency, and with monoto 
returning the 


from Artists Corp. of Amer 


=] 


papers and informing 
That instance occurred again last 


week when Justice Jacob Markowitz, without an opinion, sent back the 





Just a Lot of ‘No Talent’ Towns: 
Names Eye 1-Niters to Fill Void 





John H. Harris O’Seas 
To 0.0. Icer Talent 


Pittsburgh, Jan. 22. 

John H. Harris, producer of “Ice 
Capades” and head of the Harris 
Amusement Co. here, flew in from 
the Coast last week for quickie 
huddles with his associates in the 
local theatre chain. Then he took 
off again for overseas to visit Ma- 
drid, London, Paris and Berlin on 
his annual hunt for skating talent. 

Harris expects to return Feb. 4 
and will rejoin show for a short 
time before going back to Holly- 
wood to work on ’58 edition. 


1957 Rings in Some Exits 
In Seattle; Olympic Hotel 
~Cuts Down, Curfew Tighter 


Seattle, Jan. 22. 


Two closings mark change in 
town’s entertainment picture, 
which has seen many changes in 
past few years. The Olympic Hotel 
has closed the Georgian Room, its 





Mayor Gordon S. Clinton has or- 
dered all dance spots without 
liquor licenses to stop selling set- 
ups and also to adhere strictly to 
2:30 a.m. curfew. 


Georgian Room was for long one 
of the town’s top. niteries, present- 
ing such stars as Sophie Tucker, 
Hildegarde, Dorothy Shay, Harry 
Richman, Martha Wright and or- 
chestras of Dick Jurgens, Hal Pru- 
den and Jackie Souders. Recently 
room has had music for dancing 
only on Saturday nights. It will 
eontinue to serve luncheon. 


Other closing will affect more 
of the public, perhaps, because 
dance places and late spots serv- 
ing setups have traditionally been 
ports of call in that part of down- 
town Seattle labeled variously the 
“Skidroad,” “Chinatown” and 
“South of Yesler.” 


Some of these cafes have been 





being a legitimate survivor of that | 


|} one of the operators of the Atlan- | 


Miller, To- | 
gether they went to Florida to take | 
When it | 
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Mass. Governor’s ‘Have 
State, Need Tourists’ 











Boston, Jan.. 22. 
Gov. Foster Furcolo is pressing 
for creation of a speciai division 
of promotion to hypo resort biz 
and lure more tourists. He urged 


this in special message to the legis- |. 


lature last week. : 

“Our vacation business has not 
had the attention that it deserves,” 
the-governor said. “It is the third 





fits.” 


in operation for many years and 
| have provided jobs for musicians. 
Business people in the area, along 
| with Chet Ramage, business agent 
|of Musicians. Local 76, have pro- 
| tested closings. Ramage says 12 
| musicians have lost jobs because 
| of the mayor’s order, which was 
|effective Jan. 1. Places affected 
| hold either ci’ cabaret or cafe- 
| Gance licenses, which under munic- 
| ipal regulations must close at 2:30 
a.m. 


Police James 
dered that no police officer may 
hold an off-duty job in any estab- 
lishment that does not observe 
license regulations. The mayor said 
he had been told that several offi- 
cers had off-duty jobs in south end 
resorts. 








Trade Watches Gate As 


Chicago, Jan. 22. 

Chicago agents are eyeing mid- 
west auto shows this year with spe- 
|cial interest. Towns like 
; Moines, St. Louis, Cedar 
and Topeka are cutting back on or 
eliminating name entertainers from 
this year’s show. Reported reason: 
people come to watch the perform- 
ers and not to look at cars. The 
complaint harks back to the food 
and homes shows of a few years 
ago. The result of their dropping 
talent was that attendance fell off. 
Similar result is predicted for the 
auto shows by bookers here. 

€hicago’s annual boat show will 
be held in the Amphitheatre this 
year Feb. 8-17 without entertain- 
ment but for a different resaon. 
Promoters didn’t want to take the 





sicians. 


main dining spot, for dinner, and | 


In a further tightening, Chief of , 
Lawrence has or- | 


Auto Shows Drop Names | 


Des | 
Rapids | 


-+ The one-nighter concert field is 


| showing signs of becoming stronger 
}and looms as the sole outlet for 
several types of names in a num- 
ber of cities. Some agencies are 


now firding that many of their per- 
formers have nowhere to go in 
the way of bookings. With vaude 
out in nearly every city of the 
country a load of top entertainers 
have shifted to cafes. In some 
towns, there are now no lo 
niteries or hotels buying names in 
the bracket of those who used to 
command around $5,000 weekly. As 
result, the talent agencies are again 
turning to the concert and one- 
nighter field. 

Indication of the earning power 
of the one-niters is seen in the 
Edith Piaf pickings. Miss Piaf 
racked up nearly $3,000 in a Sun- 
day (13) date at Carnegie Hall, 
and on flat fees collected $1,500 in 
a Philadelphia soiree and $1,000 on 
a Washington shindig. 

Ballrooms such as the Rhodes, 
Cranston, R. I., are buying record 
names on a guarantee and percent- 
age basis. The entertainers have 
been picking up hefty amounts for 
a single night’s work. 


The agencies are probing the 
quickie field to a greater degree 
now that many towns are without 
any outlet that can accommodate 
| the more expensive performer. One 
| office is mulling a package to en- 
|, compass what is tantamount to a 
| regulation vaude show under a 
| generic title of “concert varieties.” 
| It’s doubtful that this label will 
| be used officially since Billy Rose 

had that label in a venture at the 
Ziegfeld Theatre, N. Y. 

| Another factor favoring the one- 
| nighters and concerts in moderate- 
| sized establishments lies in the 
| dwindling number of “personality” 
| tours in the arenas. Costs of these 
| shows have been mounting. tre- 
| mendously, and with arenas loathe 
to give any guarantees, the per- 
centeries are veering to the. less 
| expensive one-night stands. 











F reberg’s ‘Customs’-Made 
Material for Click Trek 
In Aussie; Plan U.S. Tour 


Hollywood, Jan. 22. 

| A domestic tour is being mulled 
| by Stan Freberg as result of a 
Lclick trek in Australia for pro- 
'moter Lee Gordon. Freberg. pre- 
| viously. had been seen only in a 
‘few nitery appearances in the U.S. 


The takeoff performer originally 
| went Down Under for an Ill-day 
stand with a unit but was held 
over by Gordon to join the next 
unit which came im from the 
States. During the course of the 
| trek he became the first U.S. come- 
dian to play Perth, the Australian 
city on the Indian Ocean across 
the continent from what is re- 
garded as the “usual circuit” of 
Sydney, Melbourne and Brisbane. 
The jaunt, says Freberg, con- 
| firms his opinion that while humor 
|is universal, it has to be localized 
|for best effect. To achieve this, 
Freberg went to Australia a week 
early to research local customs 
|and language usage to insure top 
response to his material. As a re- 
sult, he says, none of his material 
was tagged as being ‘too Ameri- 
can” for consumption Down Under. 
Gordon, who listed the Freberg 
show as the best of its type since 
he began promoting. shows for Au- 
stralia, also is discussing a deal 
with Freberg for a British tour 
later this year. 
| Freberg, best known for. his 
‘comedy diskings for Capitol Rec- 
ords, is now working on plans for 
'a new comedy act which he could 
break in on a tour of this country 











largest industry in Massachusetts. | 25-man minimum required by the before going to England and sub- 
Tourism can bring in many bene- | local American Federation of Mu- | sequently returning to Australia 


| for Gordon. 
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Paris, Or the What's What of Boites: 
Pub-Crawling F adism on the Fade 





Paris, Jan. 15. 

Is Paris nitery life Gain | 
away as the new year starts? True, 
there. are still over 100 boites in’ 
town plus the many little drinking 
spots that can also claim this mon- 
iker. But international tensions, 
falling buying power and more se- 
lective crowds are cutting into the 
number of paying boites, and many 
are falling out as others ‘show large 
stretches of empty, white-clothed 
tables. Enough to make one snow- 
blind, to hark back to an old 
borscht circuit gag. 

Main trouble seems to be that 
night spot fadism appears to be al- 
most extinct. Nothing has really 
replaced the old philosophical pull 
of St.-Germain-Des-Pres, and ef- 
forts to transfer it to the Palais 
Royale district, Montmartre and 
Montparnasse never came off. The 
bigleague clubs are still making it, 
as are some staple supper clubs, 
but the early postwar yen is dy- 
ing out. Striptease and rock ’n’ 
roll are doing okay in many situ- 
ations, but sorely missed is the 
bonanza that the longhair philoso- 
phizing of Jean-Paul Sartre un- 
loosed on the Left Bank. 

Flesh, in the Pigalle tradition, 
still has its regulars and will al- 
ways exist as long as there are 
tourist gnd provincial visitors. 
“Pig-Alley” gets by even if a few 
of the boites have gone the way of 
garages and theatres. Such places 
as the Naturistes, Nouevelle Eve, 
Pigall’s, Sphinx and others put 
out the nudes without any socio- 
logical or topical frills, and some 
sumptuosity, via revue backing, 


makes them always acceptable fod- | 


der, ‘ 
Gas and Other Hurdles 

With gas rationing and tourists 
holding off. during troubled times, 
many boites are hit, notably the 
Moulin Rouge, but its insistence on 
good vaude names and reasonable 
tabs keeps this in fair biz. Next 
door the Nouveau Moulin Rouge 
tries to ape the big daddy Lido but 
with lacklustre results. 

Lido is still the topper and its 
magnificence draws mobs every 
night. It is what Paris cabaret, in 
taste and elegance, is supposed to 
be and it will pay off. Strip still 
rules as the other top draw, with 
main purveyor the Crazy Horse, 
followed by Le Sexy, which adds a 
more revue-like aspect to the peels 


(Continued on page 54) 


Palace Beckons 





See Houston Empire Room 
Resuming After a Revamp 


Houston, Jan. 22. 

Rice Hotel’s Empire Room, 
downtown landmark since its open- 
ing in 1938 and which went dark 
following a sock New Year’s Eve, 
according to Mazie Hart, room top- 
per,- will stay that way “for some 
months.” She said that a complete 
structural change is in the wind 
for the nitery, which registered 354 
customers on its last night. The 
hotel’s directress of entertainment 
refused to comment on a report 
that when room reopens it will be 
half—or entirely—a privatery. She 
would only admit to “elaborate and 
fabulous” changes. 


Empire Room enjoyed a brief 
holiday fling six months’ duty as a 
coffee shop while actual shop was 
undergoing facelifting. 


‘91 Ottawa Expo 
Eyes 500,000 Gate: 
90 Profit $111,000 


Ottawa, Jan. 22. 

An extra day’s run and a new 
producer for the grandstand are 
expected to provide a big draw 
for this year’s Central Canada Ex- 
hibition, Aug. 23 to 31 (Sunday 
excluded). For more than four 
years CCE has tried to reach the 
500,000 mark in attendance but this 
year, according to J. K. Clarke, 
who succeeded the late Herb Mc- 
Elroy as general manager, it may 
be done. 


The exhibition has operated for 
seven days for the last few years— 
Sat. to Sat.— and the addition of 
a 5 p.m. opening on the previous 
Friday was planned to extend at- 
tendance. 

Barnes & Carruthers of Chicago 
will produce the outdoor spectacu- 
lar in front of the grandstand this 
year. B&C replaces George A. 
Hamid, who has produced his 
“Grandstand Follies” at CCE for 
about two decades, in recent years 
in association with General Artists 
Corp. (GAC-Hamid). 

Financial report presented at 








To Noel Coward’ 


The Palace Theatre, N. Y., hav- 
ing signed Liberace for a run from 
April 20 to May 13, 
after even bigger game. 


booker Dan Friendly are now 
throwing out offers to Noel Cow- 
ard, who if he accepts would be 
making his first variety house ap- 
pearance in the U. S. Under plans 
now being considered, Coward 
would follow Jerry Lewis, who 
starts a four-week session Feb. 7. 

There are also negotiations on 
for Harry Belafonte to take on a 
stand .at that house. He would 
probably follow the run of Liber- 
ace. 

Coward some years ago played a | 
date at the Hotel Waldorf-Astoria. 
Otherwise, his U. S. appearances 


have been confined to legit and | 


video. 


San Antonio Hotel’s 


Indian-Giver Couvert 


San Antonio, Jan. 22. 
Eddie Davis, catering manager 
of the St. Anthony Hotel, said that 
& new policy will be put into effect 
at the Peraux Room where Dick 
Barlow and his orch play for danc- 
ing. A cover charge of $1 will be 
instituted. But if dancers consume 
as much as $2 worth of food and 
beverages, the admission charge 
will be dropped. 
The Meng will prevail on week 
nights only. 





is now going | 
RKO The- | 
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U. S. Cafes on Xenophile Kick—Again; 
O'seas Faces Draw Freer Spenders 





By ALAN JARLSON | 


Las Vegas, Jan. 22. 

The echo of clicking turnstiles 
and cash register bells in tune with 
the horn tooting of New Year’s 
Eve at midnight has extended be- 
yond the holiday period, giving Las 
,Vegas bonifaces good reason to 
face the coming year with uptilted 
cigars. 

In the past, the end of the New 
Year’s holiday has been marked 
when the town empties out a few 
hours after christening the blessed 
event, thus cueing the expected 
cul-de-sac through which the inn- 
keepers have been forced to wan- 
der in search of pre-summer biz. 


But for some reason—mystifying 
to even most farseeing Vegans— 
the ringing in of the new year has 
served to ring in continued sock 
biz, with the bonanza’s end not 
immediately visible. And the Vegas 
promoters are shoveling their best 
ideas out of the storage bins in an 
effort to keep this unusually spir- 
ited spending alive during the 
normally bleak Jan.-March off-sea- 
son. Most significantly, the opera- 
tors of all the spas, while primarily 
concerned with the ledgers of their 
respective establishments, are nev- 
ertheless working closer together 
now in the common cause of luring 
new patronage to the town. 


Five hotels—New Frontier, Rivi- 
era, Flamingo, Sahara, El Rancho 
and the still-to-be opened Tropi- 
cana—have invested their exploita- 
tion resources into a hookup with 
Western Airlines for a “Show-Time 
Holiday” package tour. All is ar- 
ranged for the customer wishing 
to live it up for three days in 
Vegas at a coStof $30, plus regular 
airline ticket fares. 

Last month, the 10 major resorts 


Gene Norman’s New Pards 
At Crescendo; Landis Out 


Hollywood, Jan. 22. 

Maynard Sloate and Joe Abra- 
hams, vet operators of the Strip 
City and Jazz City niteries, have 
replaced Chuck Landis as Gene 
Norman’s partner in the operation 
of the Crescendo nitery. It marks 
their first Sunset Strip operation. 

Norman bought out Landis, with 
whom he has operated the Cre- 
scendo since May, 1954. Disk 
jockey-jazz impresario then en- 
tered a new partnership agree- 
ment with Sloate and Abrahams. 

Spot henceforth will operate 
with a “Gene Norman Presents” 
billing to tie him in more closely 
with the operation in the minds 
of the public. Shows probably will 
be bigger, beginning a few months 
hence, with a full show rather than 
the present policy of a headliner 
and a band only. June Christy is 
current at the room and will be 
followed Jan. 25 by Herb Jeffries. 


R-B AGVA Pact 
Cues Deals With 
Picket-Shy Spots 


The first major condition de- 
manded by arenas before pacting 
the Ringling Bros. and Barnum & 
Bailey Circus was fulfilled last 








and the downtown casinos buried 
(Continued on page 54) 


N.Y.’s Versailles 
In Sudden Foldo; 
133 Creditors 


After more than two decades of 
operation, the Versailles, one of 
the oldest niteries in the midtown 
New York sector, closed suddenly 
last weekend, having failed to re- 
open for Monday (21). Longtime | 








showed the 1956 exhibition with a | 
$111,622 profit on a $375,844 gross. 


operators Nick Prounis & Arnold | 
|Rossfield. notified various talent | 


week. when circus general manager 

!Art Concello signed with the 
| American Guild of Variety Artists. 
Several arenas had held up nego- 
tiations because cf the possibility 
of being picketed during the run 
of the Big Show. Last season, 
AGVA and the _ International 
Brotherhood of Teamsters pick- 
eted the circus until it folded. 


Several building operators ar- 
gued that they have to remain in 
the town for 52 weeks a year, and 
would not care to jeopardize its 
good will by antagonizing trade 
union members. Some arena man- 
agers felt that pickets in front of a 
spot keep away a certain amount of 
trade, and thus grosses are gen- 
erally cut by the union paraders. 

At the AGVA signing last week, 
circus execs stated that difficulties 
with the Teamsters were being set- 





tled and that the circus would Le | 


“100% unionized” by the time it | 


| Major revenue sources included | agencies that they would not re- | started the "57 trek with ae e"| 


| $133,757 from admissions, 
from grandstand, $56,200 from mid- 
way. Raffle of a “dream home” 
brought the CCE $20,000 and ex- 


$29,282. 
Wilbert Hamilton, a city control- 


CCE. He succeeds D. M. 
president for the last two years. 
First v.p. is Don Reid, an alder- 





| field of CCE’s agricultural section | 
as second v.p. 


Royal York Mulls Acts In 





| Hildegarde’s Toronto H.0.. 


The Royal York Hotel, Toronto, 
|}owned by the Canadian Pacific 
Railway, is likely to go in for some 
kind of talent policy some time in 
the future. Experimental booking 
with Hildegarde paid off. She was 
originally in for a fast booking at 
that hospice, starting New Year’s 
Eve. She was held over an addition- 
al week and then went to the 
Statler Hotel, Detroit, opening 
last week (14), with Versailles, 
N. Y., slated for April. It’s antici- 
pated that Angus McKinnon, man- 
ager of the Royal York, will set 
names periodically in the Imperial 
Room. 

Last major spot in Toronto with 
a talent policy was the King Ed- 
ward Hotel, which has been off the 
act-standard for several years. 





hibition park concessions brought | of PRP Concessions Inc. 


man in Ottawa, with Clarke Mans- | 


$56,049 | open that evening and cancelled all Madison Square Garden, 


| contracts. | April 3. 
Late yesterday (Tues.) the Ver- However, settlement with AGVA 
sailles, under the corporate titles|and the Teamsters doesn’t mean 
and the | that the circus is fully certain of 
|151 E. 50 St. Corp., filed a peti-|the arena tour. Certain clauses in 


| tion for arrangement under Chap- | 


ler, was elected 1957 president of | ter XI of the Chandler Act in 
Stewart, | N. 


Y. Federal Court. In the peti- 
tion, the Versailles listed 133 
creditors, including various trades- 
|men, the Bureau of Internal Rev- 
enue, N. Y. State Unemployment 
| Board, the American Guild of 


Variety Artists (monies due under 
contracts that had been signed), 
|ASCAP, BMI, Music Cerp of 
| America, and others. 

In its proposal, the nitery stated | 
it would pay all debts in full over 
a period of five years. Its accounts 
receivable, consisting of $24,150, 


| have been assigned to the Federa- | 


tion Bank and Trust Co. 

A statement issued by the nitery 
admitted owing the Government 
$350,000 in back taxes as a result 
of a ruling handed down in 1954. 
From 1944 to 1954, the club didn’t 
collect taxes on dinner bills up to 
9 p. m. since dancing and enter- 
tainment started a half-hour later. 
This was presumably in accord- 
ance with a directive handed down 
orally by miscellaneous tax men at 
the Bureau at that time. Versailles 
sought to compromise the debt, but 
it was ruled that miscellaneous 
taxes cannot be “compromised” by 
a going concern. The cafe hopes 





(Continued on page 52) 


| the contract are still to be set, and 
| until some phases of the agreement 


are settled, no pactings will take | 


place. Negotiations, though, are 
expected to be finalized within a 
couple of weeks. 


Scot Comic Radcliffe 
| For Canada-US. Tour 


Glasgow, Jan. 22. 

Jack Radcliffe, leading Scot 
| character comedian, is pacted to 
make a concert tour of Canada and 
several U. S. cities in the fall. He 
will plane out Sept. 11 for an 
eight weeks’ tour, opening in Mon- 
treal and going cross-Canada to | 
Vancouver. 

Neil Kirk, Scot-born concert 
agent, secured Radcliffe’s signature 
on quickie trip to 0.0. talent. Others 
in vaude unit will be George Cor- 
mack and Irene Sharp, singing duo, 
accordionist Will Starr and a 
pianist. 

Radcliffe, 
specializes in old-men character 
studies. It will be his first trans- 
atlantic tour, to be made im- 
mediately following a 
revue season at the Royal Theatre, 
Newcastle, Engiand. 











56-year-old “Ttinsier, | 


summer 


By JOE COHEN 


The class spots are paying more 
attention than ever before to talent 
making good abroad. The quest 
for new faces has turned to the 
established singers in France, Italy, 
Spain and elsewhere, and the num- 
ber of imports for the better-heeled 
cafes is continually on the upbeat. 


For example, the Hotel Waldorf- 
Astoria, N. Y., is importing French 
singer Juliet Greco for four-week 
run starting Feb. 11. The -Ver- 
sailles was to play Katyna Ranieri, 
from Italy, March 27 for a run, 
when that cafe folded suddenly 
(see separate story). 


This season, Hotel Pierre gave 
American debuts to Caterina Va- 
lente and Galena Necchi, both im- 
ports, and the Waldorf brought in 
Henri Salvador. 


The upbeat in the importation of 
Continentals reflects more than a 
desire for new faces. For the past 
few years, it’s been established that 
the language groups will support 
former compatriots. In addition, 
the overseasers and some of the 
Latin imports bring to niteries and 
hotels the lush wine trade, and the 
more conservative type of clien- 
tele, more inclined to sip, sup and 
listen, as distinguished from the 
other extreme, who will leave their 
drinks and sometimes their food 
to swing out on the mambo and 
cha-cha-cha. Cheques on the former 
type of customer are more profit- 
able. It’s in the quest of these 
types of customers that many spots 
are looking for with the imports. 


Another factor weighted in favor 
of the imports lies in the presence 
in New York of a large colony of 
| United Nations personnel. Most 
| can afford an occasional fling in 
a nitery. Coin from the UN has 
helped Edith Piaf, for one, main- 
tain long and profitable runs at the 
Versailles. Most of the UN per- 
sonnel are reportel to favor 
French entertainers, that lingo be- 
ing the classic diplomatic language. 


But perhaps the most cogent 
reason is that few domestic names 
are shooting up. Those hitting via 
recordings are generally unsuited 
for the posh spots and the class 
rooms need a supply of fresh talent 
to maintain interest. Another point 
leading up to the increased use 
of the aliens is the fact that busi- 
ness is generally good, especially 
in the hotel rooms. Thus, they can 
get away with occasional experi- 
mentation. If some of the experi- 
mental names take hold, then the 
hotels, etc., have an attraction that 
can return for a number of years. 


‘Pic Drought Cues 
- Bway Vaude 0.0. 


Withholding of picture product 
along Broadway is causing opera- 
tors of at least one house to con- 








| 





sider a changeover to stage presen- 
| tations. One centrally located the- 
|atre, which some time ago had a 
| stage policy, is currently mulling 
a return of vaudeville or a kindred 
form of entertainment. 

Search for a new policy is the 
result of unavailability to that 
| house of strong pictures. Distribu- 
tors apparently feel that they can 
do better by slotting strong product 
elsewhere, and thus the house is 

using red ink. 
| As result, the operators have 


| been studying possibilities of a 
vaudeville policy which would en- 
able them to use a lesser picture 
more profitably. Operators of the 
house in question had cased the 
defunct burlesque operation at the 
downtown Columbia Theatre, but 
found nothing there to their liking. 
They’re shopping around for other 
formats. 





Ralph Clifford, manager of the 
Town Hall Theatre, Toledo, O., 
burlesque house, has assumed. new 
duties as head of public relations 
for the Kane theatre chain, of 
which the Town Hall is a member. 
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bury Cafe Interests Press 


Re-Polling of Dried-Up Resort 


Boston, Jan. 22. 


The bitterly fought wet vs. dry | 


battle which put the lush nitery 
strip at Salisbury Beach out of 
business when the town voted dry 
all around shaped up into another 
skirmish at the State House here 
today (Tues.). A legislative hearing 
got underway on a bill calling for 
Salisbury to give the voters another 
chence to go on record as to 
whether the spot will be wet or dry 
during 1957-58. 

Opposing delegations from the 
seacoast resort on the New Hamp- 
shire border marshalled their forces 
for the hearing on House Bill 1286 
which would pave the way for a 
new election on the liquor issue. 
At present the town and beach are 
bone dry, due to a vote so close 
that a recount was made. 


At stake in the fight is the 
sizable entertainment industry in 
Salisbury that has the proportions 
of a tradition in the State of 
Massachusettes. 

Atty. Norman Espovich, repre- 
senting the nitery interests, points 
te a precedent for the legislation. 
In 1955, the General Court passed 
an almost identically worded peti- 
tion to let the town of Tolland vote 
again on the liquor issue. The peti- 
tion, if granted, would place this 
question before the voters: “Shall 
licenses be granted in this town for 
the sale therein of all alcoholic 
beverages?” 

Proponents say that if the towns- 
people should reply “Yes,” it would 
legalize cafes, taverns, package 


stores, niteries and put the spots, | 


now planning on shuttering this 
summer or running other forms of 
business, ranging from summer 
theatres to ice cream parlors, back 
in business again. 


N. Carolina Fairs 





Press State Aid 


Greensboro, N. C., Jan. 22. 


A proposal that the Legislature | 


be urged to make state funds avail- 


,’ 





a 


Burns Put Ann Small, 


Boston, Jan. 22. 

Ann Small, nitery singer, who 
fell from a roof while watching a 
fireworks display a couple of years 
ago and spent a long siege in the 
hospital, encountered bad luck 
again early Saturday (18) when 
over 40 per cent of her body was 
burned in a fire in her apartment 
in East Boston. 

Fighting for her life in City Hos- 
pital, she is being given plasma 
in large quantities. 














to reopen shortly, after present 
difficulties are resolved. 


Constance Bennett was the 
headliner when the exit occurred. 
Yma Sumac was to have opened 
next Wednesday (30), and there 
had been pacts with Katyna Rani- 
eri and Hildegarde. 


ered one of the prime dining and 
entertainment spots in the coun- 
try. The Prounis-Rossfield com- 
bine had been instrumental in in- 
troducing and booking some of the 
top names in the nitery field. For 
example, it was Prounis’ idea to 
buy Edith Piaf despite the fact 
that she hadn’t gained the top 
notices in the revue, “Clifford C. 
Fischer Presents,” in the ’40s. She 
became the strongest attraction 


for long periods to SRO. 


Only last Thursday (17) 
Prounis and Rossfield renewed 
Miss Bennett for an additional 
week, and preparations were being 
| made for Miss Sumac’s 

The Versailles had the distinc- 
tion of helping to bring to the fore 
‘such singers as Perry Como, who 
played there under “featured”’ bill- 
ing shortly after leaving the Ted 
| Weems band. Prounis combed the 
talent agencies for the best acts 
|}available, regardless of whether 


suddenly. 





Singer, on Danger List- 





Versailles 


Continued from page 51 = 


The Versailles had been consid- 


preem. | 








on the Versailles roster and played | 


| 


Decision to close must have come , tq», Se 


| 


} 


| 


| 
} 
| 


able to bona fide agricultural fairs | they had the commercial touch of | 


will be discussed at the annual 
meeting of the North 
Assn. of Agricultural Fairs at 
Raleigh. Results of a survey on 
what other states are doing to assist 
local fairs will be presented by 
Norman Y. Chambliss Sr. of Rocky 
Mount, association president. 

The 1949 legislative act which 
gave the State Dept. of Agriculture 
substantial control over operations 
of local fairs also authorized state 
financial aid. Sponsors and man- 
agers of local fairs contend that if 
the state is going to exercise veto 
power on many activities * which 
might yield operation revenue as 
well as over the premium list, it is 
reasonable to expect some financial 
aid from the state treasury. 








Guy Mitchell and Don Cornel] 
will split the assignment at 
mobile Show at the Coliseum. 
Houston, Jan. 26 to Feb. 3. 





PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“ason's FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues' $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk $10 @ 
@ 3 Biackout Books, per Bk $25 e 
@ Minstrel Budget $25 @ 


How to Master the Ceremonies 
$3 per Copy 
@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.‘ing and Comedy 
Let a Real Professional Train You 
NO C.0.D.’S 


BILLY GLASON 
200 W. 54th St, N.Y.C. 19, Dept. V 
Circle 7-1130 








Auto- | 


| Broadway or the more reserved 


Through the years names 
such as Dwight Fiske, Elsie Janis, 
Sophie Tucker, Tony Martin, Ab- 
| bott & Costello, George Jessel, Carl 
| Brisson, Harry Richman, Kay 
| Thompson, Jean Sablon, Bill Ro- 
binson, Kitty Carlisle, Teresa 


| tion. 


Carolina | pattern befitting an eastside opera- | 


| 


| 
| 
| 


Brewer and Dorothy Lamour were | 


among those booked. 
prewar period, when there was a 
sudden splurge of society singers, 
Adelaide Moffet became a regular 
at the spot. At one time, seeking 
ito entrench itself with the society 
crowd, the cafe hired Elsa Maxwell 
for its revue. Varrety files show 
reviews of Versailles bills start- 
| ing in 1935. 





During the | 


| in delivery, since seen in these pre- 


Adds Cover, Sets 1-a-Nite 
’ Columbia, S. C., Jan. 22. 

Laurel Hifi Theatre Restaurant 
here, in a move to reemphasize its 
entertainment, has instituted two 
new policies. House has added a 
cover of $1.30, but has dropped 
minimum charge. The three-year- 
old policy of two shows nightly has 
been abandoned in favor of a sin- 
gle and expanded performance at 
9:30. 

Owner Lester L. Bates says the 
cover will allow more trade to 
come in simply to see the show, 
and he feels that the one big show 
will be adequate, since many Ppa- 
trons leave after the first show 
anyway. 


Berle Old & Berle New, 
He’s Sock at Eden Roc 
In Florida’s Name Mania 


This is Milton Berle’s second 
date on his return to the cafe cir- 
cuit and the first in a good many 
years in this area. Location select- 
ed for the occasion, the Cafe Pom- 
peii in the plushery, is the largest 
on the hotel-run, and going on 
opening night turnouts he should 
have no trouble filling the 750-seat- 
er for next two weeks. 

The SRO house, which included 
a plentiful contingent of vet cafe- 
goers, saw the “old” Berle—the 
dynamo of pre-tv days who gets 
into everyone's act, resulting in a 
crazy-quilt of one-man versatility 
that gets them warmed quickly 
once he disposed of a too-long as- 
sortment of one-liners holding over 
from his vaude-night club heyday 
but now over-used by a plethora of 
comics. Once the Wazzan troupe 








Eden Ree, Miami Beach 


Miami Beach, Jan. 19. 
Milton Berle, Leonard Sues, Dun- 
hills (3), Betty George, Metropoli- 
xtet, Wazzan Troupe, Mal 
Malkin Orch, Henry Tobias; $4.50- 
$7 minimum. 





S. C. Laurel | 





arrive Berle becomes the fulcrum 
around which ensuing tumult re- 
volves, then spins out among tab- | 
lers to keep the paceeZooming, the | 
laughs booming. 
The Wazzans, on their own, mark 
up big-gasp reaction with their eye- | 
raising balancing, then play it | 
straight’ for Berle in a screwy 
language interchange leading to 
Berle “acro-antics” as a topper. 
Betty George, the statuesque 
brunet beauty with the eye-focus- 
ing physical arrangements, is a| 
smooth foil for more of his “sight” 
biz and clowning; solo, she displays 
marked improvement, vocally and 


cincts two seasons ago. She could 
have been given more than one 
number to do. 

Leonard Sues is given full 
chance to work over ace trumpet 
tricks and runs, although Berle is 
very much in evidence, in a clown- 


Mass. Agents Fite 





ed-up finale. Sues’ and impact il- 
lustrates Berle’s perspicacity in | 
surrounding himself with a bal-| 


| anced, talented troupe to make up, 





During World War II, the spot 


went into a revue format which 
|was revived several years ago 
1/Among those producing were 
|Leonard Sillman, George White, 


| Howard Dietz, Midge Fielding and 

Boots McKenna. Not too long ago 
in its revue, “All About Love,” one 
of the writers was George Axelrod 
(“Seven Year Itch,” “Will Success 
Spoil Rock Hunter?’’), 

One of the stories about the 
operators’ relationship with enter- 
tainers concerns the run years ago 
of Carl Brisson, who had been a 
big lure at that spot. He was 
booked in for about 12 weeks one 


season, and long before that period | Are 2 
ia 1g a5. 


was over, business dived. They 
asked Brisson to cut his stay short 
so that they could take advantage 
of another headliner then avail- 
able. Brisson refused. 
about 10 years since he last played 
| the Versailles. 



































Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 


CAB CALLOWAY 


CURRENTLY FOURTH WEEK 
COTTON CLUB, Miami Beach 


Mot. BILL MITTLER, 1619 Broadway, New York 
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=| Georgie Hale, Arthur Schwartz & | 


| 


| 
| 


his revue. Again illustrative: the 
Dunhills, who almost steal the pro- 
ceedings with their as-one tap 
routines, worked out in easy-does- 
it manner. Their turn is given 
even more impact when Berle joins 
them for a challenge routine that 
revs up a palm storm and leaves 
him breathless. 

The big item, for Berle, is his 
workover of the singing-chorus bit 
he originated with the Ben Yost 
singers in presentation house years: 
This time, it’s the Metropolitan 
Sextet, a mixed group of surpris- 
ingly fine opera-extract singers. 
who find themselves entangled 


| pay $50 to AGVA for franchise. 





with outlandishly costumed Berle, 
complete to blacked-out teeth. Con- 
centration on the comic’s part is on 
bosomy, tall soprano of the sex- 
tet and results in a yock-raising 
session which mounts to a continu- 
ing roar. Work-in of boy-goes-girl 
of which there is a plenti- 


|ful sprinkling throughout the entire 


It’s been | 


melange, is accented in this seg- 


ment, and could stand trimming as} 


it becomes too much of a some- 
times-funny thing. With the 90- 


|minute package winds up a big 


{ 
| 
| 


| 
| 


| 
| 
| 





winner with Berle called back to 
point where he sits himself on a 
chair and makes with the easy, ap- 


| 


Assn. at Hawthorne Hotel, Salem, | GIRLS! GIRLS! GIRLS! 

Monday and Tuesday (21-22) to 

explain the booking regulations to | W A Ni T C D 

| fair officials. MODELS - BARMAIDS 
Y 





preciative talk with the tablers, to 
point up pleasure of working to) 
a live, warm, and without the re-| 
trictions of tv. 

Berle brings along several key | 
men to sit in with the orch and | 
insure on-the-beat cue changes 
and tempo changes. Mal Malki, | 
house orch leader departs the) 
piano for the stick-waving chore 
and handles the expanded unit as. 


though he’d been brought along | 


by Berle for that purpose. 


Lary. | 


“ ~- 


M ic inS . of Sci — 
Palm Springs, Jan. 22. 

Magic has been added to the miracle drugs, according to Frank 
Scully, president-of the Muscular Dystrophy Foundation of Cali- 
fornia. ' 

Scully revealed that Jack Swimmer, noted magician who gained 
world-wide notoriety by predicting a year ago the. outcome of 
the last presidential vote of last November, has volunteered ‘his 
services in a most unusual field and is meeting with pronounced 
success, : ; 

As muscular dystrophy has as yet no cure, research is its most 
pressing problem. Blood for laboratery tests at UCLA is hard to 
get and does not mean anything unless it is from proved victims 
of the dreaded disease. These are mostly among children and most . 
of all among boys. 

The sight of a tray filled with test tubes drives most children 
into uncontrolled fright. But the sight of Jack Swimmer means 
fun, for he has entertained these children often. So while the 
technicians prepare the patients for their blood-bank, Swimmer 
goes into his act. 
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WHEN IN BOSTON 


it's the 


HOTEL AVERY 










The first patient Billy Striffler, 11, proved the experiment such 
the tests. He agreed as much as his time permitted and has been 
entertaining in tests all over L.A. “He has yet to meet an audi- 
fears of the blood bankers,” said Scully. 

Vande, Cafe Dat 
three weeks at Black Orchid... 
Terry Haven to the Monte Cristo! Burl Ives at the Statler-Hilton, 
Hotel, Palm Beach, starting Feb. 
er pipes at the Kansas City Auto 
hoe ae Mermaid Room! Show March 4-6... Josef Marais 
an. 28... 
turned to the Embers on Monday | the Art Institute of Chicago, Feb. 
(21) . . . Eva Taci a newcomer to | 11-25. _ 
Winters preems at Dore’s, Pitts- 
burgh, Feb. 1. 
forma, Mexico City, Feb. 2... Mel Torme holds over for a sec- 
Nat Somers resigned as comptrol- ond week at the Mocambo... Tony 
with a brokerage firm . . . Joey| two week stint at Keith Rockwell's 
Bishop to resume with Frank Sin-|Purple Onion today (Wed.) ... 
Jan. 28... Frank Parker into the | ator with the San Francisco Sym- 
Jefferson, St. Louis, Feb. 4... .| Phony Feb. 2... Frankie Laine 
Sherwood for the Beverly Hills,; Sombrero Theatre, Phoenix, Mon- 
Dallas, May 16. | 
——. | Barbara McNair opens at the 
| Mocambo Jan. 29 with Don Durant 
Conlin & Ryan inked for two| ing a new dining room which will 
sets at Crescendo Hotel, Houston, | feature a strolling musical combo. 
Embers, Fort Wayne, Monday (28) 
for two weeks .. . Jimmy Palmer Dalias 
morrow (Thurs.) for a five-week | Hilton for a fortnight, with Burl 
stay ... Dick and His Harp into) Ives due Feb 7 for two frames... 
Jan. 25, and Four Hues set for Feb. 
4-17... Comic Harry Paul into his 
Monahans inked for a March re- 
turn...Lee Sharon, exotie dancer, 
month visit . . . Danny Marshall 
opens Monday (28) for indef stay 
| quis has Lee Young for two weeks, 
| then Millie Davis for a fortnight 
Sneak bookings by out-of-state | & Presley in for a run. 
agencies is costing local percenters | 
mated here this week as Theatrical 
Agents Inc. of New England em- 
iliegal practice. | 
Under a law passed two years | 


a success that doctors and nurses begged Swimmer to stay with 
ence whose curiosity about sleight-of-hand didn’t transcend his 
New York stay .. . Dick Contino signed for 
Dallas, Feb, 8-20... Teresa Brew- 
25 ... Mimi Warren resumes at 
. Dorothy Donegan re-|& Miranda taking folksongs into 
the Vanderbilt Hotel . . . Wyoma 
Denise Darcel down for the Re- Hollywood 
ler of General Artists Corp. to go Brandt, flamenco guitarist, opens a 
atra at the Sands Hotel, Las Vegas, | Joseph Cotten will appear as nar- 
Billy Vine paired with Roberta opened a week’s engagement at the 
Cohen goes into the Statler Hilton, | ng Hotel, St. Louis, starting 
Chicago .. . Beverly Comstock Hotel build- 
Feb, 13... Tune Tattlers into the | 
into the Chase Hotel, St. Louis, to-| Rowan & Martin into Statler- 
Cloister Inn Feb. 1 for indefinite| Colony has Ink Spets returning 
first King’s Club date, with Bobby 
home from London for a two- 
> e 9 9 
Muscling In 7, ers in Burgundy Room... . Club’ Mare 
Becton, Jan. 22. | |. . Vagubond Chul hes Shells Lee 
some $500,000 a year, it was esti- | 
barked on a new fight to curb the 
ago, bookers must be domiciled in 


Massachusetts and must pay a $!00 Avery & Washington Sts. 

a year fee (paid as $200 every Every room newly decorated. 
second year) to the State Dept. of Air conditioned rooms available. 
Public Safety. Bookers here also 


The Home of Show Folk 


Harry Drake is prexy of TAINE, |. 
which seeks to confine booking to 
companies in Massachusetts, except 
for out-of-state bookers who deal | 
through local agents, splitting com- | 
missions. 

Because of the situation, it was 
reported, agents from State Public 
Safety were dispatched to the two- 
day sessions of the annual meeting 
of Massachusetts Agricultural Fair 
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1,000,000 PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 

350 W. 50th St., N.Y. (9, N.Y 
PLAZA 7-3520 

35. Serving America’s Stars 
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CHECKROOM <« WAITRESSES 
Days - Nites - Full or Part Time 
TIMES SO. AGENC 


249 WEST 42nd STREET 
Above Adler Shoe Store 


Penalty for violation of the book- | 
ing statute is a $500 fine and maxi- 

mum of two years imprisonment, 
neither of which has yet been in- 
voked. 

















KODELL 


A Phantasy In Birds 


Currently: 

THUNDERBIRD, LAS VEGAS—Until Feb. 6 
TV—Art Baker's “YOU ASKED FOR IT”—Feb, 10 
Recently: Palmer House, Chicago; Latin Quarter, 

New York; TV—Ed Sullivan Show; Big Top 

Mgt.: 
ED BAETZEL, 203 North Wabash, Chicago 1, Ill. | 
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What they said about 


BILLY ECKSTINE 


at the — COPACABANA, new york 


FRANK SINATRA 


“It would be tough to follow him!” 


SAMMY DAVIS, JR. 
“| flipped. | fell off my chair. Just Great!” 


MARTHA RAYE 


“My goosepimples got goosepimples . . . This guy is 
now in a class with Cantor, Tucker and Richman.” 


JOHNNIE RAY 


“Billy’s act is The End!” 


JACK E. LEONARD 


“Eckstine is now one of the greatest entertainers in the 
whole world.” 


AL HIBBLER 


“Billy Eckstine never sang better in Lovie Armstrong’s 
life.’’ 


JAN MURRAY 


“What can you say other than that he’s the Greatest?” 


SUGAR RAY ROBINSON 


“All l can say is his act did to me what I’m glad Fulmer 
DIDN’T do to me! (Knock me out!!!) 


JOE LOUIS 


“Night 1 caught him he looked like Floyd Patterson 
knocking out Archie Moore!” 


LARRY DOBY 


as 


m not in showbusiness—but even in baseball I’ve 
never hit a ball THAT far!”’ 


VARIETY 
“His act rates him top liner slot . . . a slick session that 
is shrewdly balanced . . . he gets them clap happy, 


storms up encore demands with hornblowing.” 


EARL WILSON 


New York Post 


“BILLY ECKSTINE dancing and impersonating Louis 
Armstrong, was his very best this a.m.” 


ED SULLIVAN 


New York Daily News 
“BILLY ECKSTINE—a Copa click!” 


LOUIS SOBOL 


New York Journal American 


“Eckstine had them cheering at the Copa opening 
night... .” 


LEE MORTIMER 


New York Daily Mirror 
“BILLY ECKSTINE really stirs things up at the Copa.” 


DOROTHY KILGALLEN 


New York Journal American 


“BILLY ECKSTINE’S act. . . electrifying!” 


NEW YORK JOURNAL AMERICAN 


“. . . BILLY ECKSTINE has returned to critical and pub- 
lic acclaim as star of the Copacabana show.” 


PHIL STRASSBERG 
New York Daily Mirror 


“After all these years | finally know what ‘Mr. B’ stands 
for—’MR. BLOCKBUSTER’.”’ 


BURT BOYAR 


Morning Telegraph 


“BILLY ECKSTINE‘s at the Copa. Don’t walk, run to see 
him. Get in line, stand in the cold and rain, slip some- 


one fifty bucks for a table if necessary . .. BUT SEE 
HIM!’ 


EVELYN CUNNINGHAM 


The Pittsburgh Courier 


“As pretty as BILLY ECKSTINE was at his glittery Copa- 
cabana opening, his brand new act was even prettier. 
In fact he was great!’’ 


Starting National Concert Tour FEBRUARY 15th 
@ RCA VICTOR RECORDS e@ 


Press Relations 
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House Reviews 








Musie Hall, N. Y. 

Leon Leonidoff production with 
The Great Richiardi, Janik and Ar- 
naut, Corps de Ballet (Margaret 
Sande, d.rector), Music Hall Sym- 
phony directed by Raymond Paige, 
Rockettes (Dances by Emilia Sher- 
man), Songs by Albert Stillman 
and Robert Allen; sets James Stew- 
art Morcom, costumes by Frank 
Spencer, lighting Eugene Braun. 
“The Barretts of Wimpole Street” 
(M-G) reviewed in VARIETY Jan. 
16, °57. 





Lush production and _ precision 
continue to make the Music Hail 
stage show an outstanding frame 
for the showcasing of any picture. 
The new stage show (16) lives up 
to the Hall’s reputation with out- 
standing values. 

Following the overture *“Sla- 
vonic Rhapsody” by the Music Hall 
symph the show kicks off on a 
newspaper theme captioned “City 
Desk” with some fine warbling by 
the choral ensemble under Ray- 
mond Paige’s direction. George 
Sawtelle and Donna Monroe do a 
neat turn as a film star and her 
husband visiting the newspaper of- 
fice and handle the Stillman-Allen 
song ‘“‘Who Needs You” effectively. 

The Rockettes then change the 

ace nicely with “Kickin On the 

eys” (typewriter) a number that 
shows off the classic precision 
dancing of the group. Rockettes 
continue to be one of the outstand- 
ing precision dancing groups in 
the world. Few, if any, can com- 
pete with it and no setting can 
equal the huge Music Hall stage 
for background. 

“The Great Richiardi” an out- 
standing magician turns in some 
neat tricks in the third slot includ- 
ing two balancing stunts that are 
most unusual. Artist works with 
big props (including a woman) so 
has no “visibility” problem in this 
auditorium. 

In tune with the current inaugu- 
ral goings-on the next number uses 
an Inaugural ball theme to set off 
some neat dancing by the Ballet 
ensemble. Janik and Arnault do a 
fine bit of interpretive dancing in 
their “Society Page” slot, continu- 
ing the newspaper format. Routine 
is a snake and her charmer and is 
one of the best turns in interpre- 
tive dancing seen around in some 
time. 

The Corps de Ballet, utilizing 
eye-catching reversible color cos- 
tumes has a good number in their 
“Command Performance” sketch. 
Dancing throughout the show is 
strong and marked by the precision 
factor expected of the Music Hall, 
Paige’s musicians carry accompani- 
ment chore with ease and —- 

yd. 


Palace, N. Y. 

McHarris & Dolores, Gene Silla, 
Windsors (4), Joe Morris & Bar- 
bara Barry, Marvel Trico, Frantics 
(3), Chris Cross, Col. Ray & Honey, 
Myron Roman House Orch; “Four 
Girls in Town” (UI), reviewed in 
VarIETY Dec. 5, '56. 





Until Jerry Lewis opens Feb. 7 
with an “all-star variety show” the 
Palace is back with its customary 
eight-act bill plus picture and 
newsreel. Current layout varies 
little from the house’s traditional 
format: of recent years. There are 
singers, dancers, acrobats, jug- 
glers, et al—some are familiar 
faces, some are new, but it all adds 
up to a pleasant hour's entertain- 
ment for the family trade. 

Chris. Cross, next-to-closing, reg- 
ister’s nicely with his ventro rou- 
tines. His lip movement is almost 
imperceptible as he exchanges 
banter with three dummies. Per- 
haps most effective is the bit with 
a lifesized blonde manikin. Here 
the alter ego contribs a breezy im- 
pression of Mildred _ Bailey’s 
“Rockin’ Chair” to win a neat re- 
ception for the turn’s bowoff 

Novelty slot is held down by the 
Frantics (Frankie Arnolds, Herb 
Brown and Morty Reed), who don’t 
belie their name. They're a zany 
threesome whose repertoire ranges 
from impressions of Billy Daniels 
and Liberace to hokedup “ver- 
sions” of the “12th St. Rag.” 
Whether the trio is vocalling spe- 
cial material numbers or punish- 
ing piano, trumpet and drum, the 
oo. buffoonery commands atten- 

on. 

Opening the session are Negro 
hoofers McHarris & Dolores. Work- 
ing in tandem and individually, 
they show enough RR pn meg to 
get them off to returns. Vet 
comedy turn of Joe Morris & Bar- 
bara Barry, in their umpteenth ap- 
pearance here, aren’t too effective 
since they're still using the same 
material, Regular patrons have 


involuntarily committed it to mem- 


ory. 
The Windsors, in the trey, add 


+a warming, nostalgic touch with 


their well sung interpretations of 
Romberg, Friml and Herbert airs. 
Quartet, comprising two males and 
two femmes, more than part the 
harmony course that takes in such 
standards as “Great Day” and “My 
Hero.” 

Sharpshooting duo of Colonel 
Ray & Honey makes for a solid 
finale what with the ‘Colonel's 
practiced marksmanship and the 
unconcern of his femme partner. 
Latter, who stands in front of a 
knife board, is silhouetted by 
flaming hatchets, plus long and 
short bayonets. Topper is a bit in 
which -Honey is a target for the 
blindfolded Colonel whilst she’s 
hidden behind a er 

ilb. 








Vegas 
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their competitive hatchets for the 
first time to merge in the drum- 
beating of a shuttle train linking 
Vegas and Los Angeles, the key 
source of this area’s economy. The 
train, dubbed by Union Pacific as 
“The City of Las Vegas” and towed 
by General Motors’ experimental 
“Areo” engine, whips back and 
forth between this oasis and its 
neighboring metropolis, hauling 
budget - minded passengers at 
$17.95 roundtrip. m 

All of the Vegas spots on the 
Strip have shown a surprisingly co- 
operative spirit, too, in trying to 
get a video show off the ground 
and onto a network cable, The 
telecast, called “Fabulous Las 
Vegas,” was beamed New Year’s 
week from the Congo Room of the 
Sahara Hotel to KNXT, the CBS- 
TV affiliate in Los Angeles. Old 
Goid picked up the first tab, which 
is relatively low because the vid- 
cast is a kind of a tryout, with 
|ciggie company execs who flew in 
|from Gotham for the preem hint- 
|ing that the show is being consid- 
ered as one of several potentials 
'to replace Jackie Gleason during 
ithe summer. At the moment, the 
“Fabulous Las Vegas” talent budg- 
| et is $3,500, with the stars making 
|; appearances under the stipulation 
that the show’s producers don’t 
take advantage of their “big 
names” in pre-telecast publicity 
handouts, 

Fabulous Plugs 

Although “Fabulous Las Vegas” 
is being telecast from the Sahara, 
all of the hotels come in for a plug 
in the opening and closing scenes, 
through appearances of performers 
who individually mention their 
own shows, and via a newsreel re- 
capping major glamour events oc- 
curring here during the week pre- 
vious. Significantly, the telecast is 
the first time the resort’s produc- 
ers and owners have agreed to pool 
their resources in an effort to grab 
off attention for Las Vegas at 
large. Their failure to get together 
in the past has caused many in- 
stances of severe economic pain to 
the town’s coffers. 

That Vegas is still open for busi- 
ness, and probably will be for a 
long time to come, was best ex- 
ampled during the New Year’s hol- 
iday—which, from all indications, 
was a record-breaker. 


Silver Talks 

As is the New Year’s eve policy, 
each major hotel staged one show, 
geared to curtain after a midnight 
|finale. Ducats going at $25 a pop 
| were at a premium, and each din- 
|ing room clocked SRO. The distaff 
member of each audience was 
| gifted with the usual purse and the 
| Sands went its competitors one 
| better by dropping 25 silver bux 
|into the stylish pocketbooks, while 
ithe Thunderbird Hotel also took 
icare of its male patrons with hand- 
/some traveling cases. 

The Hacienda unveiled its 450- 
seat Palomino Room for the occa- 
) sion, staging a one-nighter toplining 
Carl Ravazza, who had rounded out 
his Thunderbird engagement a few 
days before. The spirit of the eve- 
ning at the Hacienda was almost 
dampened, however, when sheriff's 
deputies showed up shortly before 
midnight to serve a $71,000 writ 
of attachment against the hotel. 
The writ had been filed by vet 
gambler Jake Kozloff, who charged 
that the $71,000 represented his 
expenditures on behalf of the hos- 
telry when he recently made an 
unsuccessful bid to obtain a license 
to open the Hacienda casino. The 














| 














writ, as it did on a holl- 
day, could have closed the Haci- 
enda doors, but the hotel’s ops met 
the sheriff's deputies with suffi- 
cient coin, posted to assure Kozloff 
full payment should his allega- 
tions be confirmed in court. The 
loot to stave off the writ, by. the 
way, was shelled out of the Haci- 
enda’s counting room which at the 
hour was boasting a reserve of 
$220,000—more evidence that a 
good New Year’s Eve was had by 
all, or at least the bosses, that is. 


70,000—Count ’Em—70,000 


More substantial testimony of 
the holiday biz enjoyed here comes 
by way of figures released by the 
Chamber of Commerce Statistic 
Committee, which estimated that 
during the five days (Dec. 28-Jan. 1), 
Las Vegas hosted in the neighbor- 
hood of 70,000 celeorants. The 
area’s motels, commercial hotels 
and resorts housed an aggregate 
of 25,000 guests each night, while 
the C. of C. placed much of the 
overfiow in private homes. 
motels and hotels broke out cots 
and rollaways to accommodate par- 
ties of three and four in rooms 
normally suited only for doubles. 


Hotels with ballroom and con- 
vention room facilities hosted pri- 
vate parties or staged dances. The 
casinos, lounges and bars on the 
Strip and downtown were jamned 
at’ the witching hour. Most nota- 
bly, the dining rooms at the re- 
sorts were filled with cash custom- 
ers, all carefully screened as to 
their gambling value to the respec- 
tive hotels. The result was boom- 
ing business on the long green 
tables, with Lady Luck dealing the 
deck both ways, as some spots re- 
ported losses while others cheer- 
fully announced black ledgers. 


But most important to the gam- 


bling impresario, win or lose, was | So 


the fact that the gang truly was all 
here for New Year’s Eve 1956 in 
Las Vegas. 
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with fairy tales serving as the 
sketches for general garment-shed- 
ding, bolstered by some savvy 
straight acts. 

Sex appeal is the home spot of 
the Strip Tease club, but its jinxed 
boite habitat does not look to make 
this a stayer here. Besides the 
many other strip followers the reg- 
ular travesty spots also remain a 


part of the setup here. For male 
transvestites there are L’Indiffer- 
ent, Carroussell’s and Madame Ar- 
thur, while for the distaff (if the 
word can so be used) element there 
is the Monocle and Chez Moune. 


Supper clubs still retain favor 
with regulars where an offbeat 
show is always to be found, such as 
the Drap D’Or, Chez Gilles and 
Liberty's. Speakeasy-type dancer- 
ies also get the smart set via L’Ele- 
phant Blanc and Jimmy’s, while Le 
Carroll’s, with a hep floorshow, is 
also a place for night haunters and 
show people. Also peppered about 
are periphery places such as Suzy 
Solidor’s, Rene Bell, L’Echelle De 
Jacob and others for those wanting 
to see young or more unusual tal- 
ent that may make up in originall- 
ty what they may lack in sheer en- 
tertainment values. 


The ‘Buy American’ Set 


Much of the U. S. set, if wanting 
American-type surroundings or off- 
erings, can go to the smartly be- 
decked cave of Franc-Pinot, run by 
the widow of Borrah Minevitch; 
Lucille Little, the Mars Club; the 
Lucky Club, helmed by U. S. glad- 
hander Ben Benjamin, or the folk- 
song recitals of Gordon Heath and 
Lee Payant in their tiny Left Bank 
L’Abbaye. Fiddle spots are still 
popular for those wanting satura- 
tion in music and champagne via 
Dinarzade, Novy’s, Florence, Ciro’s, 
Casanova and Scherherazade, 


There are also the fringe Left 
and Right bank jazz spots with 
Club Saint-German-Des-Pres lead- 
ing for straight stuff, followed by 
Metro-Jazz. and Vieux Colombier. 
Latter has given in to rock 'n’ roll 
but it does not look to make it a 
regular staver. Left Bank also has 
many drinking spots such as the 
Port Salut, where death masks can 
be made while one waits upstairs, 
the Scandia, with chanters of sev- 
eral lingos and featuring Scandi- 
navian dishes, and the many Mont- 
parnasse nudies (College Inn, 
Boule Blanche, La Villa, Jockey’s, 
Venus). There are also the Latino 
boites for guitar and flamenco 
Tw Guitar and Le Cata- 
an, 


, 
- 


Both | Dp 


Wednesday, January , 23, 1957 





New 





Acts 








ROSETTA LE NOIRE 
Songs 


13 Mins. 
Le Ruban Bleu, N.Y. 

Rosetta Le Noire, an experi- 
enced songstress, has been around 
for sometime, but thus far has 
escaped attention of the New Act 
files. She is a singer of many 
facets, with one of her best assets 
being the ability to lampoon such 
dramatic numbers as “Man I 
Love.” 

Negro singer hits a good stride 
from the start and gets swinging 
with oldies and comedy numbers. 
Her finale, a swinging spiritual, 
gets the customers to beat time for 
rher, and provide vocal interpola- 
tions. Gets off excellently. Jose. 


ROBYN TWINS 

ancing 

15 Mins, : 
Down Beat, Montreal 

The Robyn Twins, young lads of 
medium height, are making their 
first appearance in Montreal and 
duo offer a brisk tap session in 
current Down Beat layout. Garbed 
in light blue dinner jackets, boys 
make up for some fairly standard 
routines with their energy and 
determination to please. 

Rather small floor space and a 
low ceiling seem to restrict their 
more agile bits. A routine with two 
canes clicks, and clincher combin- 
ing their tap and piano playing tal- 
ents is sparked by some okay chal- 
lenge sequences. Additional experi- 
ence and sharper timing would im- 
prove presentation with more va- 
riety and quieter hoofing. Newt. 


JEANNIE McKEON 


25 Mins. 
Moulin Rouge, 
Boston 
Jeannie McKeon, blonde blue- 
eyed looker, with extensive back- 
ground in radio, has. made few 
nightclub appearances in her ca- 
reer and has not been VARIETY 
noted under New Acts. Guy Gu- 
arino, boniface and singing emcee, 
is presenting Miss McKeon in her 
first nitery stint in sometime. 
Thrush is a pop ballad expert and 
pipes straight, accompanies herself 
at the 88 and duos with Guarino. 
She knows how to sell a song 
whether sitting at the piano or tak- 
ing the mike for a walkaround. She 
packs plenty of showmanship, zing 
and wallop that comes from round- 
ed experience in piping. Opening 
with “S’Wonderful,” she segues 
into a boff medley “Could Have 
Danced All Night,” “September in 
the Rain” and “Honey.” Clincher is 
solo “Without a Song” for ultimate 
effect and sock reaction. With fine 
chirping talent, slick visual assets 
and personality, Miss McKeon 
should be a natural for the class 


Hotel Vendome, 





spots, vaude and video. Guy. 


STEVEN PECK & LITA 
Dances 

15 Mins, 

Seville, Hollywood ; 

Imaginative Sian ye wed sets 
this comparatively new nitery terp 
team from others of the class and 
they look like a good bet for top 
spots as well as for featured Slot- 
tings on tv or Broadway. Turn has 
an explosive quality that develops 
show-stepping response. — 

Peck is operator of one of the 
better Bevhills dance studios and 
Lita is one of his instructors. When 
they first essayed the niteries, their 
technical proficience couldn’t over- 
come the static quality of demon- 
strating the various dances. Now, 
they’ve gone in for choreography 
to show off their talents best and 
the result is a solid click. 

Material is tinged with the 
Latune atmosphere, but the imag- 
inative choreographing of a routine 
like “Street Scene” indicates they 
aren’t limited strictly to the current 
vogue. Peck is unusual in that he 
is a male dancer of great skill who 
still manages to exude considerable 
virility and Lita is an eye-filling 
brunette. 

Tango and mambo offerings are 
danced with a keen sense of staging 
that add to the effect and live the 
act out of the routine rut into 
which new ballroom teams fre- 
quently fall. Kap. 


MARVEL TRIO 
Acrobatic 

9 Mins. 

Palace, N. Y. 

Good novelty turn is the Marvel 
Trio, Cuban import making initial 
U.S. appearance. Two males and 
a femme specializing in acrobatic 
feats and balancing. 

Petite girl is obviously well mus- 
cled, for she serves as the under- 
stander. Her partners do head-to- 
head and the like. Best of trio’s 
routines are the bits where the 
femme supports her mates. They 
are okay for most visual media. 

Gilb. 





GENE SILLA 
Jugeling 
10 Mins. 
Palace, N. Y. 

A European import, Gene Silla 
is a proficient juggler who manipu- 
lates everything from tennis rac- 
quets to large spheres resembling 
beach balls. At one point he jump, 


rope whilst bouncing a ball atop” 


his head. 

Occasionally he places a stick in 
his mouth to balance a ball on its 
extremity. For.the windup he 
shoots the works which include re- 
volving hoops on one leg plus var- 
ied objects in motion on his remain- 
ing limbs. At times his routines 
are a bit fuzzy, but withal he adds 
up as a good sight act for vaude, 
nitery and tv. Gilb. 








Ice Show Review 








Kee Follies of 19357 
(MAD. SQ. GARDEN, N. Y.) 
Shipstads & Johnson presenta- 

tion with Ginger Clayton & Patty 
Hall, Janet Champion, Richard 
Dwyer & Georgiana Sutton, Ker- 
mond Bros., Jim Waldo, Gary John- 
ston, Kurt Trostoroff, The Henrys 
(2), The Beattys (2), Frances Dor- 
sey, Carol Caverly, Gordon Cross- 
land, The Scarecrows (3), Andra 
McLaughlin, Mr. Frick, Walter & 
Irene, Florence Rae, Ice Folliettes, 
Corps de Ballet, George Hackett 
Orch; directed by Frances Claudet, 
Mary Jane Lewis, Stanley D. Kahn; 
costumes, Renie; original music, 
Larry Morey; at Madison Square 
Garden, N. Y., Jan. 15-27, '57; $5 
top. 





The middle of the cold snap in 
the dead of a New York winter 
would seem to be the least propi- 
tious time for an ice show at Madi- 
son Square Garden, but you can 
never go by weather. Apparently, 
the ice show buffs are a hardy 
breed and a slight matter of sub- 
freezing temperatures isn’t going 
to keep them away from the Gar- 
den door during the show's two- 
week stand. 


Once again, the Shipstads & 
Johnson organization has come up 
with all the ingredients for a click 
display. This show has framed the 
usual fancy blade capers into a 
a well-paced two-hour lay- 
out, 

In straight bladestering depart- 
ment, this troupe has _ several 
standout artists to make with the 
pirouettes and the flashing leaps. 
Janet Champion, a juve performer, 








furnishes a special fillip to her; 


stunts by virtue of her diminutive 
size. She takes the top spot in the 
opening production number based 
upon a forest motif. 

Also registering solidly are the 
Henrys, a father and nine-year old 
son, who are acro specialists with 
a comedy touch. A finger-to-finger 
balancing stunt winds up this turn 
with a tremendous hand. 

In the straight laugh depart- 
ment, the Scarecrows, a male trio, 
and the Sad Sacks, a male quartet, 
register solidly with fast slapstick 
routines replete with pratfalls, 
water-dousing and other broad an- 
tics. Other humorous bits, slanted 
straight for the kiddies, are the 
various animal creations, notably 
the lion capers performed by Ole 
Ericsen and Dick Mershon. For the 
youngsters also there are a couple 
of impressive production numbers, 
such as “Candy Stick Land,” fea- 
turing the Kermond Bros.; Geiger 
Counter Capers,” with Mr. Frick; 
and “Showflake Fantasy,” latter 
being the lushest number of the 
show. 

Some nifty conventional blade 
displays are dished up by Richard 
Dwyer & Georgiana Sutton, the 
Beattys, a man-wife team; Andra 
McLaughlin, Walter & Irene, and 
Florence Rae, latter having an exe 
cellent spot in the New Orleans 
number. 

Apparently there are no prima 
donnas in this organization. Many 
of the featured skaters also double 
in the production numbers and be- 
speak of the high level of pro- 
ficiency of the line. The whole 
femme ensemble gets its big 
chance to score in the “Bonnie 


Highlanders” precision skating 
spectacle. It makes a strong lead- 
in to the finale. erm. 
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NIGHT CLUB REVIEWS 55 





Le Ruban Bieu, N. Y. 

Irwin Corey, Rosetta Le Noire, 
Cindy & Lindy, The Neighbors (4), 
Norman Paris Trio; $5 minimum. 


Le Ruban Bleu has refurbished 
its display to showcase some enter- 
tainers new to the neighborhood. 
The results are entirely satisfactory 
as Rosetta Noire (New Acts) 
and The Neighbors (4) join the 
festivities. 

The Neighbors are a pleasant 
grou comprising two mixed 
couples who at this point indicate 
a good potential. Their arrange- 
ments are carefully tailored, they 
infuse some originality in concep- 
tion and they show some good har- 
monic ideas, They’re still more in- 
terested in technique than in the 
songs but they show enough merit 
to hit a good response here. 

The holdovers are Irwin Corey 
and Cindy & Lindy. Corey was a 
longtime tenant at this spot on a 
previous occasion, and as a result 
makes himself to home completely. 
His absentminded professor is still 
an excellent characterization that 
has carried him for a long time. He 
is essentially a funny guy for the 
high IQ set, but he dissipates a lot 
of his prarection with a lack of 
personal discipline. He often car- 
ries gag much too far, stays on for 
interminable periods, and breaks 
up his character with lines that do 
not belong in his act. He seems to 
be carried away by a few good 
laughers in an audience, and plays 
to the few instead of the many. 

Cindy & Lindy are delightful 
young couple with a charming 
mien who deliver tunes’ with 
a maximum of effectiveness. The 
duo call on a wide variety from 
light, sassy tunes to dramatic num- 
bers with the right touch of light- 
ness and a good appreciation of 
lyrics. 

The Norman Paris Trio, one of 
the top groups in the intime orbit, 
provides excelient showbacking, 
and Aldo presides at the oe, at 

ose. 


Bimbo’s, San Francisco 
San Francisco, Jan. 16. 

Dorothy Dorben’s Undersea Bal- 

let (10) with Marge & Jack Tygett 





the first frame. Except for some 
innocuous homo patter with the 
orch leader, Durante avoids blue 
material.» As only he can, vet comic 
shouts his scorn for Di . re- 
peats his incengruous “ballet mas- 
ter” piece, and ties the package to- 
gether in a fast-paced spoof. 
Introed as a Durante protegee, 
Queti Clavijo, in her American 
debut, excites with fiery terps of 
her native Spain. Miss Clavijo, 
seen in the Mexican-made Gary 
Cooper flick, “Vera Cruz,” emotes 
with feet, hands and face. Her 
verve clicks, and serves as good 
balance for Durante. Augmenting 
her is guitarist Adonis Puertas. 
Curtain-raiser is new “Devil's 
Holiday” production, featuring bar- 
itone Art Johnson and DI chorines 
(10) in elaborate Donn Arden- 
staged turntable number. Carlton 
Hayes orch (16) provides proper 
backing. Show remains through 
Feb. 2. Duke. 


Riviera, Las Vegas 

Las Vegas, Jan. 16. 
“Second Edition” of George 
White’s “Scandals of 1957,” star- 
ring Betty & Jane Kean, with Lou 
Nelson, Paula & Paulette, Helene 
Stanley, Jessica James, Danny 
Scholl, Joey Faye, Sammy Smith, 
Donald Blackey, Darcy Twins, 
Guice Twins, Sally Crane, Wiil 
Able, Dorothy Keller, George White 
Girls (24), Ray Sinatra Orch (13); 

$2 minimum. 





George White has tacked the 
names of Betty & Jane Kean and 
the words “Second Edition” to the 
Riviera marquee in an effort to lift 
his “Scandals of ’57” out of its 
doldrums. After three weeks of un- 
happy entertainment in the Clover 
Room, the effect these marquee 
additions will have towards stimu- 
lating new interest in White’s mu- 
sicale is problematical at this writ- 
ing. But, it is certain that the 
customer taking the bait to glom 
“Scandals” a second time will no 


cant revisions the producer has 
made throughout his endeavor, 
ultimately aimed at a Broadway 
run. 

The most salient factor to White’s 





doubt be impressed by the signifi-“ 





| 


> 


} 
} 


and Rene DeHaven, Jay Lawrence, | so-called “Second Edition” is the | 
5 Boginos, Allen Cole, Don Menary| employment of the Kean Sisters | 


Orch (8); $1-$1.50 minimum. 





|who fit 
|framework and 


snugly 


resultantly point 


Lacking a draw, Bimbo Guintoli|the revue in a more sensible di- 


decided to go all-out with his Dor-| rection. The girls have never been | from 


othy Dorben line, and seems to/| better, introducing many laugh- 


have done all right. 


excellent—six dancers and four 


The line is| evoking items new to this area. As 


|in the past, the Keans show 


well-stacked showgirls — and they | Mainly in impressions of w.k. stars, 


do a good “undersea” turn which 


| and 


these Eli Basse authored 


} 
| 


| 


Chi Chi, Palm Springs 

Palm Springs, Jan. 15. 
Liberace (3), Estelle Sloan, Bill 
Alexander Orch (9); $2.50 cover. 





Liberace returned to Chi Chi’s 
after five years and both have im- 
proved appreciably in the long in- 
terlude. The Starlite Room was 
packed with the kind of carriage 
trade that seemed lost to this re- 
sort until the Clothes - Horse 
Chopin brought them out of the 
mothballs. House has been playing 
capacity since he opened Friday 
(11) and it takes 650 diners to fill 
this one now. 

All the scars of “Sincerely 
Yours” film had healed and Smiley 
entertained like a happy and con- 
tented man. In fact. between num- 
bers the only thing he didn’t talk 
about was “Sincerely Yours,” and 
“off -the record” he thinks Jack 
Warner will get his money back on 
that one abroad. But he kidded 
English crix, his costumes, Mom, tv 
and Milwaukee beer; told of an 
audience with His Holiness and 
played everything from Chopifi to 
Show-Boat. He even went into his 
love-life, his glass-topped Baldwin 
and the difficulty of combining the 
two, especially on an angle. 

His skill at steaming up an 
audience, slowing it down and 
sending it jumping again is surer 
than it was years ago. He simply 
holds them in the hollow of his 
dexterous hands and knows it. He 
obviously likes to play for them, 
clown for them and dress up in 
outlandish formal ensembles for 
them., Anything for a laugh, and 
he gets them. “You paid for them!” 
he reminds the audience. 

Though he plays nothing deeper 
than the ice on the rink in Rocke- 
feller Center, there is no question 
that he could if there was a public 
for it. Longhairs may doubt this, 
but Liberace respects the composi- 
tions of contemporaries and jazzes 
the classics on purpose. He’s a 
showman in a nitery where the 
personality of the keypounder, not 
the composition, is the thing. 

He is Mama’s Boy in a housefu! 
of mothers and he takes them all 
into his confidence. “One writer in 
England was mad because I had a 
mother. He wasn’t that lucky. Well, 
I guess I'd better get out of the 
spotlight. It tarnishes the mate- 


into the White | ja)” 


And so into jazzing a classic with 
brother George at the baton and 
there to Walter Huston’s 
“September Song,” with George 
this time accompanying on the vio- 


UP | lin and Lee crooning the words. 


Before the evening was over he 
had it all in there—‘“Lullaby of 


comes through a gauzy veil dropped | routines are interspersed with the | Broadway,” the Sidewalks of New 


around the club’s stage. 
Marge & Jack Tygett and Rene 


DeHaven work in their ballet be- | 


tween the line’s comings and go- 


ings, and the effect is surprisingly | iually made up “Scandals of °57.” | life 


nice, 
is an outstanding dancer. 
Jay Lawrence is still a pretty 


development. He has some funny 
stuff—his version of a chap who’s 
just failed to swim the English 
Channel is hilarious—but he’s very 
uneven and he tends to get upset 
by dinner shows. He should know 
that it is bad practice to cut ma- 
terial even if a party at a table is 
talking, 


The Five Bogincs are a swell tum- | 


bling act with an audience-part!:' 
pation gimmick. It is the !a‘ier 
which makes them notable amo: 

tumblers. They pick a pair of men 
out of the crowd and toss these 
fellows around a bit; nothing rough 
and nothing dangerous, but suffi- 
cient to establish considerable rap- 
port with the audience. Stef. 


Desert Inn, Las Vegas 
Las Vegas, Jan. 15. 
Jimmy Durante, Eddie Jackson, 


Jack Roth. Jules Buffano, Jackie | 


Barnett, Ben Wrigley, Queti Clav- 
1j0, Adonis Puertas, Art Johnson, 
Donn Arden dancers (10), Sonny 


up by Betty Kean. 
On the antics of the Kean Sisters 
{leans the remainder of what orig- 


| pretentious nonsense _ that 


“Scandals” upon its opening had 


| White’s 


realigned 


| still is not sock by any 


istill directed 
Nevertheless, 
}show’s major 
successful. 
Rewritten to reduce its verbosity 
is the dialog, an inane commentary 


towards 
the surgery 
ailments 


of the 
has been 


| familiar brand of mayhem whipped | york, a Cuban conga, a Belafonte 


Marge Tygett, particularly, | Fortunately, for this second fling, | Strauss’ “Blue Danube,” with more 


| White has hewed much of the/ variations on one theme than a 


. : ; one | tie shop) and finally a simple little 
weak comedian at this stage of his | imagines would have been suffi-| thing “Prayer is the key to Heav- 
icient basis to signal an obit for \en. Faith unlocks the door.” 


not a contract been involved. While |e; opens the show and works 
Whit presentation, | jy" 
| fortified by the Keans, is good, it | changes. She will go with him to 
fe ee means, | Chez Paree and to the Palace (N.Y.) 
|indicating that the producer can! when he opens there April 20. Bill 
| still go further if his ambitions are | ajexander’s band was supplement- 
Gotham. | eq by some of Liberace’s musicians 


| 
j 


toasting White’s career which came | 


oft in bad taste when White 
self would appear momentarily 
onstage to accept. the ensuing 
accolades. 

| The advent of the Kean Sis has 
‘created another problem, however: 


him- | 


| Barr, 


| what to do with all of the acts —} 


jand there are many — comprising 
| White’s original bill. Even with the 
show running way overlong (93 
mins.), much well-endowed talent 
lis going to waste, i.e. Joey Faye 
|and Sammy Smith, two w.k. burley 





| 
| 


| and partner is smart in tux. Both 


| 


called Nita, & Peppi, collegiately | Viennese Lantern, N. Y 
garbed, perform wit ision and : 9 ° 
skill. Mart ne Dat Monica Boyar, Dean Sheldon, 


a 
“Amber” Halladay are the bumps 
& grinders, both with standard 
strips. Miss Halladay’s special gim- 
mick is a lubricated body which 
giistens under the lights. 
Joe DeRita, Irv. Benson, and | 
Murray Brisco handle the baggy- 
ants chores with seasoned know- 
ow. In a familiar courtroom skit, 
falling scenery, well-rehearsed to 
look up & up, gets lengthy yocks. 
A beauty with well-trained pipes, 
Kathy Barr carries the bulk of 
chirping, elicits enthusiastic re- 


Ernest Schoen, Harold Sandler, 
Paul’ Mann; $3.50 minimum. 


The Viennese Lantern is cur- 
rently serving an important func- 
tion as a key nitery in the develop- 
ment of a whole new cafe sector 
in New York. The entire uptown 
area, once the home of bierstubes 
and brauhatses, since the end of 
the war, has developed into an im- 
portant entertainment rival to the 
midtown area and even Green- 
wich Village. Since the demolition 
sponse. Terp team of Niki & Noel of the Third Ave El and the influx 
glide into numbers which show |°f,/Uxury apartment houses, the 
lofty talent and originality. Solo | ©@tire section looms more import- 
gymnastics by Patti Ross and ac- | antly on the entertainment front. 
cordionisms by Grace Reed pleas-| Operator Max Loew of the Lan- 
ingly fit tempo of the revue. | tern has shrewdly focused atten- 

Show was produced-directed by | tion on this spot with talent which 
Miller and Harold Minsky. Cho-| includes Continental imports and 
reography is by Madame Kame- | domestic entertainers with some 
rcva; original music by George | Strong points of differentiation. As 
Kameroff is expertly batoned by |i" the present instance, Loew has 
Hoyt Henry. With an eight-frame brought back a chantoosey who has 
guarantee, new acts monthly,| made good in the midtown boites. 
Miller says he expects to- hoid | Monica Boyar, the Dominican sing- 
revue for at least 20 weeks. - with a sultry delivery, on her 

Duke. return trip is attempting several 

. Pe a are al mr 
%~; , Off on a blues kick in addition to 
eS | her regular material. The voice is 
Rasher’ Sen. 18 ‘there for this kind of number but 
Stanley - Blinstrub booked ‘in — Sager “ry = 4 reo Few! 

- ‘ito toy ar 
George Hamilton IV on strength of tune, yen naan te ant tthe eles 


hot disk, “Rose and a Baby Ruth.” | ¢p, : 
Hamilton ambles out in relaxed | Shat gees with ‘Rer.own viewpoint 


; , On tl , 
fashion, mounts a stool with elec- | aah, ne amas: ngambere pad wall 


tric guitar in hand gets off a round | that Glitters” is still her top dis- 


of hominy a la Herb Shriner and | p); i 
sings his hillbilly ditties in a a f piece that nets her a strong 


chuckling vein. His pace is relaxed Her conga drum accompanist, 


to the point of too much siowness 

and most of his patter is dull. His pace Soe dase Meet can 
oe SUE Raves anch and turn, accompanying himself on the 
emphasis if he cut the cornball skin’ with some original song ma- 
patter and concentrated on the pip- terial. He's evolving a technique 
ing side. His repertoire is strictiy and he looks as if he hae tha mik- 


southern corn, but his big one, |; 
“4 ” iF. ‘| ings, but perhaps some more fa- 
Baby Ruth,” has sold over 1,000.-| wiliar tunes would aid his cause 


000 copies and is the only number to a greater extent. 








nabbing aud _ identification. ' tat 
Mario & Floria, replacing Hocter| . The collection of musicians at 
& Bird after Danny Hocter|the Lantern comprise a group of 


entertainers in themselves. Ernest 
Schoen makes with the violin and 
songs for good effect and cohorts 
Harold Sandler and Paul Mann 
help fill the spot with music. 

Jose. 


sprained a tendon while terping, 
get off a slick routine of ballroom 
ology, clinching with smasheroo 
version of turkey trot, Charleston, | 
cha-cha, rock ’n’ roll to win big ac- | 
claim. Femme is a looker in boff | 
pink gown, cellophane over ete 


| . °ge 
execute some of the neatest dance | Fontainebleau, M. B’ch 
Miami Beach, Jan. 17. 


bits seen here all season. They do| ; ak 
a wham Merry Widow waltz to big Ritz Bros., June Valli, Half Bros., 
Schlamm, Sacasas Orch; 


mitt and bring down the 





house | Murray 


|with presentations of dances dat- | $4.50-$7 minimum. 


|ing from 1912 forward. They clinch | 





with a rocking hotsy terp done to | The Ritz Bros. are the boxoffice 
“Rock Around the Clock,” which | click of the burgeoning “height of 

















gets them off way ahead. Jack 
Carter and new show opened Mon- 


improvement of r&r, a double-time & 
P | day (21). Guy. 


of “Tico Tico” (the candles went 

out on this one but came back to ass Bea 

for his finale, which was Steuben’s, Boston 
Boston, Jan. 15. 

| Lou Saxon, Phillis Pon, Sandor 

| Bagladi, 





Estelle Sloan, a really top dane- | Fink Trio; $2.50 minimum. 





Lou Saxon is a click with 
|dialect stories at Max & 
| Schneider’s club 
| Arnold Benak has the ropes up in 
| spite of snow and freezeup. Saxon 


his 
Joe 


between Liberace’s costume 


;}puts it across with a neatness and 
dispatch that carries terrif impact. 
| Opening night he had to beg after 
ithree encores. He covers. the 
: board with Yiddish, Italian, French, 
'English accents in pleasant little 
'fables that always wind up with 
dynamite punchlines. 
Saxon, headlining the 
'for two weeks, makes 
| of fantasy tales a work of art. 
unhurried, deliberate in 


and well led by the entertainer’s 
arranger, Gordon Robinson. eousl 
Scul. 


Dunes, Las Vegas 

Las Vegas, Jan. 15. 
“Minsky Goes To Paris,” Kathy 
Patti Ross, Niki & Noel, 
Brandy Martin, Nita & Peppi, Joe 
DeRita, Irv. Benson, Murray 
Brisco, Grace Reed, Ted Lawrie, 
Pat “Amber” Halladay, Gautier’s 
Steeplechase, Minsky Girls (24), 
Hoyt Henry Orch (12); $2 mini- 
mum, 


show in 


He’s 


|room and succeeding 
lit. He knocks off some song bits 
| betwixt tales, taking “You're No- 
{body ’Till Somebody Loves You” 
'for nice ride and doing a comedy 
In what is probably the bawdiest | paraphrase of “Mr. Wonderful” as 





show ever to play a Strip hotel, | ‘Mr. Lefkowitz, That’s You” for 
Bill Miller offers an updated ver- | big yocks. He walks off way ahead 
|sion of the w.k. Minsky revues,| with a slick paraphrase of “Hey 
dubbing this one “Minsky Goes To | There.” 


King, Carlton Hayes Orch (16); briefly say sninor yaw Beng what | 
Production numbers staged ~by | jittle the other acts have to do is 
? f > . 4 ae > « . € ‘ 
mpc Fea yi lyr eo al arrange. |well transcribed, albeit mighty 
ail ius ¢ Y . nm . . 
» Ne Mooay; nunimum.. . | brief. Telescoped into one giant 





Jimmy Durante brings back 
most of the skits from the previous 


melange are the offbeat areo gym- 
nastics of trampolinists Paula & 


Paris.” Parisian setting is excuse 
for parade of bare-bosomed cho- 
rines whose appearance makes 


Phyllis Pon, ballerina, opens the 
fast-paced show with some slick 
|footwork and a stint of spins and 


Sinclair & Alda, Don Den- | 
|nis, Tony Bruno Orch (6), Harry | 


where boniface | 


'has a great fund of material and | 


Spinning | 


pacing, | 
| working for the last laugh in the } 
in nabbing | 


|season” phase of winter-run of 
|names in the La Ronde. There are 
‘indications of a stout pull through 
their two-weeker + (through the 
28th) to wing the smartery in this 
landmark off on a high-profits trail, 
»what with sked of toppers (Jerry 
Lewis, Durante, et al) booked to 
follow. 

The freres stayed away from this 
area last year, insuring increased 
‘curiosity on current status of their 
;act; result: scores of fans reestab- 
lished and a load of new followers 
won nightly. The trio of zanies, 
despite impact of Milton Berle 
lopening at neighboring Eden Roe 
two nights later, were more than 
holding their own in the tabby- 
pull. 

Opening number starts the tit- 
tering, with rhythmic-backed jibes 
anent the hotel and managerial 
personnel; the zany Mexican disk 
jockey routine is a builder, thanks 
to clever updating in subject mat- 
ter hot off the pop platters, prim- 
ing steady rise in aud-risibilities. 
The laugh-ceiling from that point, 
is unlimited, with their staple 
“Continental Gentlemen Of Song” 
|and spoof on Johann Strauss trig- 
gering full-fire from the Harry 
Ritz arsenal of wackiness ammuni- 
tion. It’s a varied and continuing 
series of bits that turn the auditors 
into a roaring entity. There are 


few comics around who can belt up 
the howl-pitch as steadily as he 
does, with slick straighting on part 
of brothers Al and Jimmy an in- 


valuable adjunct to the lunatic air 
engendered. 





Paulette; the lusty torchantings of | 
Jessica James, who later coos in-| 
timately in a sequence with Danny 
Scholl, whose big voice is other- 
wise limited to the production 
finale; the Charleston era chores of 
the Darcy Twins; the melodious 
trillings of Helene Stanley; the 
unique approach of stripper Sally 
Crane, who peels within the con- 
fines of a large prop tv screen; the 


Desert stint with minor changes 
for his current near-four-week 
Stand. Gone are the “special guest 
star” (Peter Lawford) and chorines 
disguised as waitresses, Added are 
a Durante-heckled toy  instru- 
mented all-femme band made up 
of the permanent DI line; a funny 
terp by rubber-boned Ben Wrigley, 
and an okay piano-piping job by | 
Writer Jackie Barnett. eccentric dancing of Will Able and 

fhe w.k, strut and winks of top-! the torrid tap pace of Dorothy 


hatted Eddie Jackson abet the dis- | Keller, who are outstanding, both 
tinctive brand of Durante humor 


: 'as singles and later when they 
in their standard but socko rou-| hook up to roast rock ’n’ roll; and 
tines, (Illness forced Jackson out | finally the mondlogy of Lou Nelson, 
. Show after opening night and|who would do well to seek out | 
has been replaced by Sonny | fresher material. 
j ing, who bicycles from Sahara| The “Scandals” girls have been 
ounge), Jules Buffano again! retained in their former produc- 
Stooges at the keyboard; another | tion roles. Ray Sinatra guides his 
Rowe regular, drummer Jack|orch proficiently to nail down score 
toth, was ill in N. Y. and missed! and cues. Alan. 





/ 





bumps & grinds of the strippers | 


look less naughty. Billing show 
“For Adults Only,” Miller’ is 
frank to admit he’s after the down- 
town transient trade with this low- 
budgeter, guessing that the casino 
can coin upper bracket cash with a 
volume of dollar bettors. 

Sans star names, revue is assort- 
ment of production numbers, black- 
outs, acrobats, strippers, dancers, 
singers, complete with an animal 
act. Latter, Gautier’s Steeplechase, 
with ponies (4), dogs (4), and 
monkey (1), is a topnotcher, but 
seems slightly out of place amid 
all the sin. Setting pace is Parisian 
street scene with Beverly Richards’ 
comely line (24) and Frenchy songs 
piped with authenticity by Ted 
Lawrie. After what seems to be 
organized confusion initially, show 
levels to proper balance. A brother 
& sister team of young .acrobats 





} 


twirls, clinching with a hot mambo June Valli is a regular returnee 
on toes for boffola rounds. to the La Ronde, and seems to im- 
Don Dennis, singing emcee} prove the depth and quality of her 


thrushing each time. In this out- 
ing, the trim brunet comes up with 
a sound songalog that bespeaks 
careful attention to balance and 
/aud-mood changes. Whether it’s a 
standard or current hit-parader, 
Miss Valli sells her arrangements 


marking his eighth year in the 400- 
seater, whams with rock ‘n’ roll, | 
piping “Green Door’ for all the 
stops and doing a gyrating E. Pres- 
ley bit in accompaniment spoof. He 
opens his stint with “Woman in 
Love” to big rounds and follows | 


with a great version of “Two Dif-|in_ vital manner, extracting full 
ferent. Worlds” to heavy plaudits. | value from the lyric - line while 
Sinclair & Alda do some fine |eschewing over-tricky phrasing 


‘that might obscure the melody. Re- 


i from ballroom styles to 
roe j | sult is a Wham payoff from an aud 


taps and waltzes with heavy accent 


on spins and twirls. Femme in |waiting for the topliners who 
flame-colored costumes executes | brought them in. 
neat steps in cute “Give Me a Lit-| The Half Bros. spark matters 


tle Kiss” routine. Partner twirls, with a gasp-raising array of jug- 
her through three levels of swoops | gling tricks that are nimble in ex- 
from heights to inches from stage | ecution, original in concept. It's a 
floor, and clincher is “no hands” | fast-paced stint topped by use of a 
swing with femme balanced on his ringsider in finale trick for the big 
shoulders. Guy. mitt payoff: Lary. 
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America’s Scared Diplomats 


In an article dealing broadly with the rigid, fear-ridden be- 
haviour of American enibassy personnel during the Budapest revo- 
lution of last fall, Reporter Magazine recently commented as fol- 


lows: 


“This ivory-tower atmosphere led to Eric Johnston's amusing 


experience in Budapest. 


negotiate a motion picture agreement with the Hungarians. 


was customary with people of 
wanted to give a cocktail party 
and gave the Legation a list of 


tists, and officials whom he wanted to invite. 


Johnston arrived there last summer to 


As 
his high standing, the Legation 
in his honor. Johnston assented 
leading Hungarian educators, ar- 
The Legation offi- 


cials were flabbergasted. Finally one of them said, ‘But Mr. John- 


stoh. we never meet these people socially. 


’ 














) 





Film Biz: Bystander In Politics 





me 


been openly expressed. At a coun- 
cil of film company presidents in 
Manhattan not long ago, Eric John- 
ston described present difficulties 
in obtaining White House help in 
crises, although he enjoys ambas- 
sadorial rank privately. 
Preoccupied 

Film executives confirm’ the 
predicament of Johnston whenever 
as head of the Motion Picture Ex- 
port Assn. he solicits official sym- 
pathy. It is recalled that Truman 
thought nothing of goading the 
State Dept. whereas Eisenhower 
dislikes going outside “channels.” 
He refers pleas for his personal 
aid back to John Foster Dulles, 
who has other fish to fry. 

If an American Ambassador in a 
foreign country is contacted on a 
particular industry problem, he 
usually refers the MPEA back to 
Washington, where State is too 
busy to lend an ear. 

State, however, is cooperating 
with the film biz via the media 
guarantee program currently un- 
der consideration. Under this pro- 
gram, the companies will receive 
dollars in New York in exchange 
for currency blocked in some for- 
eign countries. This program takes 
in all the info media, not only pic- 
tures. 

MPEA in the past has made it a 
policy to seek as little assistance 
from the government as possible. 
There have, however, been in- 
stances when the Association felt 





State should step in since possible/ 


violation of a trade agreement was 
involved. 

MPEA is unhappy over the State 
Dept.’s endorsement of the pro- 
posed European common market 
and free trade zone, which it sees 
as encouraging further European 
restrictions against U. S. pix. How- 
ever, MPEA apparently has no in- 
tention of making any formal pro- 
test. 

The State Dept. acknowledged 
that the plan discriminates against 
all countries that are not members. 
The argument is, however, that it 
tends to strengthen Europe’s eco- 


nomic status. The U. S. backing 
came despite the fact that both 
schemes, by reducing or eliminat- 


ing tariffs and quotas on trade 
only among the European member 
nations, would put many American 
exports—including films—in a bad 
competitive position. 


Member nations are 


West Germany, Italy, Belgium, Hol- | 
land and Luxemburg. Britain stays | 


least 


out, at for the moment. 
MPEA points out that Germany 
hardly needs to conserve dollars. 


European industries, needled by | 


the Italians, have long toyed with 
the idea of such a “common mar- 


ket.”” Usually, this has been taken | 


to mean an anti-American 
move. Now, MPEA fears, with the 
U. S. Government officially back- 


ing the idea, the Italian plan will | 


be strongly revived. 

There is this broad considera- 
tion: Washington wants Europe to 
be economically strong: It’s sup- 
posed that it weighs this strength 


vs. the need to have to continue to | 


pour millions 
years to come. 
the filets coming in from Iceland, 


into Europe for 


the Government refused to raise | 
tariff on the fish though New 
England fishing industry said it 
would be ruined without the 
upped duty. 
Watch Brussels! 
Meanwhile present talks. in 


Brussels, looking to a new Euro- 
pean economic community with 


common and discriminatory tar‘ff | 


barriers against non-members, are 
being watched with considerable 
concern by motion picture indus- 
try executives in New York. 

The situation, while not immi- 
nent, is nevertheless serious. 

Since the film industry stands 
out among American industries in 
its dependence on the overseas 
market any arrangement 


——_—_—__—_—_—— Continued from page 1 


France, | 


film | 


In the instance of | 


would serve to reduce importation 
into or income out of Europe 
would constitute a disastrous blow. 


Britain, still on the sidelines, is 
seen likely to join any free trade 
zone, which would leave her free 
to maintain preferential treat- 
ment for her Commonwealth trade, 
particularly on foodstuffs. 


Under the common market pro- 
posal, the six nations on the Con- 
tinent would band together to 
eliminate all trade barriers among 
themselves and to erect a common 
tariff against all outsiders. The as- 
serted purpose, of course, is to 
strengthen the European economy 
and to make it less dependent on 
American dollar support. 


Each unit in the common mar- 
ket would be free to establish its 
own trade rules with areas outside 
the zone. This would get around 
Britain’s traditional hesitancy to 
join up with the rest of Europe in 
any common economic moves. 

Signing Soon 

The American film companies 
hold that, should the agreement, 
due to be signed at Brussels to- 
wards the end of next month, re- 
strict itself to tariffs only, its ef- 
fect would not be severe, particu- 
larly since trading conditions in 
several of the countries concerned 
are regulated via treaties. 

However, there is no lack of 


| that the European film industries, 
with Italy in the forefront, have on 
several occasions proposed a com- 
mon film market. Each time, the 
impression was strong that it was 
aimed primarily at keeping the 
Americans out. 


exec last week, while seeing no 
reason for immediate concern, 
wondered out loud what would 
happen if the countries in Europe 


port policies for American films. 
(2) deal with the U. S. industry via 
a single office. This clearly would 
give them superior bargaining 
power. 

American executives are sharply 
aware that, in all of the European 
nations, the desire for “protection” 
of the local film industries is be- 
coming ever more pronounced. It 
is frankly feared that the action 
of the State Dept., in officially sup- 





| may have psychological as well as 
| economic results. 

The State Dept., it’s felt, is look- 
ing to the day when fewer Ameri- 
'can dollars will have to be fed to 


Europe. To achieve this state of af- | 


fairs, it appears to be willing to 
sacrifice the advantages currently 


dustries. By the very nature of 
| its high foreign revenue ratio, the 
film business is most harshly af- 
fected. 


‘Realism’ 
In coming out in favor of the 
common market project, State 


made plain its awareness of the dis- 
criminatory character of the plan. 
At the same time, it stressed that 
the postwar period had shown that 
Europe’s economic strength had to 


be measured in realistic terms. | 
rather than via the trade and 
tariff policies followed. 

The United States announce- 


ment said that Washington hoped 


_that- any import quotas that were | 
| retained would be consistent with | 


| the provisions of the Agreement on 
Tariffs and Trade which allow such 
| quotas only for countries short of 
| foreign exchange. 
While the’ film companies frown 
| on official American endorsement of 
| plans that obviously would be aimed 
|also at a greater consumption of 
European films on the Continent 
| (likely at the price of American 
| pix), they are aware that motion 
| pletatres do not fall into a ready 
| trading categories, such as autmo- 


| biles, shoes or other merchandise. 
that | 


Within the past year, fixed re- 








speculation in the light of the fact | 


One Motion Picture Export Assn. | 


decided to (1) standardize their im- ! 


porting the common market plan, | 


enjoyed by certain American in- | 


ciprocity errenaqnents have been 
made by several countries, notably 
France and Germany. If these ar- 
rangements do not greatly affect 
the American films it is because 
the European public wants to see 
the Hollywood imports and in 
given instances prefers them to the 
native product. Thus, French 
films in Italy are not nearly as 
popular as are the American pic- 
tures. Withdrawal of the Holly- 
wood entries wouldn’t substantial- 
ly aid the French. “Cut down the 
American imports into Italy, and 
what would probably happen is 
that the boxoffice of the Italian pic- 
tures would go up to a degree,” 
noted an American exec: He added 
that not even this conclusion was 
necessarily accurate. In Spain, 
where no new American films have 
been imported for many months, 
the Spanish product hasn’t taken 
any great jump at the b.o. 


There are some who feel Wash- 
ington has given its blessings to 
the common market scheme with 
what is presumed to be a certain 
knowledge that it won’t see the 
light of day for decades to come. 
Others, pointing to the urgent need 
for action, particularly in the wake 
of the Suez economic crisis, hold 
that the common market may come 
about much faster than suspected. 


MPEA execs last week said they 
were still studying the situation 
closely, but that no immediate pro- 
test to the State Dept. was planned. 
They stressed the lack of detailed 
info on just what measures the six 
a states were expected to 
take. 
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stantial gain over the $9,880,000 of 
the previous year. It would ear- 
mark $27,387,000 for Voice of 
America radio and tv activities, 
compared with the present $21,- 
316,000. Voice would program a 
total of 5114 hours of radio daily. 
Agency also provides films and oth- 
er program material for foreign tv. 


3. A budget of $8,950.000 is re- 
quested for the Federal Commu- 





nications Commission, compared 
with the $7,828,000 received for 
the current year. Of the total, 


$1,760,000 would be earmarked for 
the broadcast division. An addi- 
tional $2,834,000 would be for field 
engineering and monitoring. 

4. Prexy estimated the combined 
| total of radio and tv stations on 
‘the air during the next fiscal year 





| will average 4,780, about 250 mcre 


‘than at present, 


| operating the Antitrust Division of 
| the Justice Dept. 
6. Although Federal revenues 
| generally are on the climb, the 
| take from the admissions tax con- 
| tinues to skid, thanks mostly to the 
reduction in rates. For the new 
fiscal year, the total is estimated 
at about $45,000,000, only a small 
| Share of which will come from mo- 
| tion pictures. For the present fiscal 
|year, the Government 
receipts will total $68,000,000. Only 
a few years ago, when the tax 
was a flat 20%, the annual take 
used to be about $300,000,000, 
about 75% of it from pictures. 

7. Estimate is that the 20% bite 
on nitery tabs will yield about $43.,- 
000,000 in the next fiscal year. 








| Unmarked Marquee 


Continued from page 1 





'tops of the theatres and “business 
| Just isn’t that good.” 
Theatre men insist that elimina- 


tion of current attraction lettering | _ 
| Nancy Leigh 


from marquees will be a definite 
threat to business and claim that 
any store, shop or other establish- 
ment has the right to tell the 
buyer what’s on sale inside. Thea- 
tre men expect to turn out in a 
body and howl plenty when Coun- 
cil holds a Commission hearing 
shortly. 

Proposal is part of the “beautify 
Pittsburgh” accent of recent years. 
in a city once notorious for coal 
soot and drabness the change has 
been remarkable. Municipal plan- 
ners now are casting their asethetic 
orbs at ugly signs, as svch. Mar- 
quees for theatres end hotels are 
acceptable in their role as shelters 
against the elements but not as 
carriers of advertising. Under the 
pending - ordinance all lettering 
would be prohibited and _ the 
marouee of a cinema wou'd be as 
barren of message as, say, the 
Metropolitan Opera House in Man- 
hattan. 





estimates | 





5. The budget asks $3,785,000 for | 
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‘VARIETY BILLS 


WEEK OF JANUARY 23 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music. Hall (R) 24 

Rockettes 

George Sawtelle 
nna Monroe 

Richiardi 

Janik & Arnaut 

Morris Suto 
Palace (P) 23 

Berk & Hallow 

Arnold Dover 


The Newyorker 
Tim Herbert 
De Mattiazzis 
ry Reeves 


Nat tKing) Cole 
a » Cole 
Ella Fitzgerald 
Count Basie Orc 
Allen & DeWood 


Martin Bros, Mambo Aces 
AUSTRALIA 
MELBOURNE Jack O’Dowd 
Tivoli (T) 28 Wilbur Wheeler 
Richard Hearne Flat Tops 
Julia 2 Randows 
Nicolas Darvas Bowery Piano 4 
Lane Bros. - ADELAIDE 
Ross & La Pierre Royal (T) 
Bob Bromley Katherine Dunham 
Albins Co. 
Billy PRINCESS 
Alwyn Leckie Metbourne (T) 28 
Frank Ward Philip Stainton 
Daniel Davey Richard Beynon 
Lewis Jacob Nicolette Bernard 
sYbD Percy Marmont 
Tivoli (T) 28 Noel Howlett 
George Wallace Heath Joyce 
Maurice Colleano Margaret Wolfit 
Jim Ge Brian Barrie 
Jennie Howard Frank Taylor 
Queenie Paul Arthur tehead 


Morry Barling 
Peggy Mortimer 
Jandy 

Tony Moynihan 
Brenda Charles 
George Nichols 


Gerald Duggan 
James Doone 
Frank Wilson 
Lily Moore 
Stewart Finch 
Carole Taylor 
Keith Johns 


BRITAIN 


CHELSEA 
Palace (i) 21 
Max Miller 
Don Sollash Co. 
Revel & Fields 
3 Hoganas 
Paul Howard 
Les Mallings 
Vernon Sis. 
EDINBURGH 
Empire (M) 21 
Denny Willis 
Bobby MacLeod 
Dave. Willis & Bd. 
Latona 
Graham & Chadel 
Jo, Jac & Joni 
Sally Logan 
Jimmy Neil 
Anna Mac 
Johnnie Mack 
Jack Haynes 
GLASGOW 
Empire (M) 21 
Jack Anthony 
Duncan Macrae 
Murray & Maidie 
Robert Wilson 
Alex Don 
D & D Remy 
Clarkson & Leslie 
Will Starr 
Bertha Ricardo 
Belles & Beaux 
LONDON, 
Hippodrome (M) 21 
Dave King 
Shani Wallis 
Andrea Dancers 
Jones & -Arnold 
Los Gatos 
Jimmy Lee 


Metropolitan (1) 21 

Chas McDevitt 
Skiffle Group 

ar Wolfe 

Golding & Stewart 

Joe Henderson 

Larry Grayson 

3 Quavers 

Marcies 

Juggling Brauns 


NOTTINGHAM 

Empire (M) 21 
Jimmy Young 
N & N Grant 
Freddie Sales 
Krish & Valaire 
P & P Page 
Tommy Locky 
Zodias 


PRINCE OF WALES 
(M) 21 


Winifred Atwell 
Terry Thomas 
David Hughes 
Bill Maynard 
Channing Pollock 
Hall 
Norman & Ladd 
Skylons 
Brazilianos 
3 Kims 
SUNDERLAND 
Empire (M) 21 
Art Baxter Co. 
Desmond Lane 
Bobby Dennis 
Dickie Bennett 
Daly & Wayne 
N & P Lundon 
Joan Small 





Cortez & Pam 








Cabaret Bills 


D’Lacy Ore .~ 


Jimmy Durante 
Eddie Jackson 
Jack Roth 

Jules Buffano 
Jackie Barnett 
Queti Clavijo 

Art Johnson 
Donn Arden Dnecrs 
Carlton Hayes Orc 


Dunes 
Minsky Goes to 
Paris 
Lucky Henry Orc 
El Cortez 
Peggy Ryan 
Ray McDonald 
Stuart Allen 
Cirquettes 
Sterling Young Ore 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Julie Winters 
El Rancho Ore 
Renee Molnar Dncrs 
Fliaminge 
Tony Martin 
Dean Murphy 
Little Buck 
Flamingoettes 
Lou Basil Ore 
Fremont Hotel 
Genie Stone 
Cortez & Boyer 








NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Kaye Ballard 
Joey Carter 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Bive Angel 
T C Jones 
Bea Arthur 
Will Holt 
Martha Davis 

& Spouse 
Jimmy Lyons 3 


Chardas 
Anny Kapitanny 
ri 


Ali 

Bela Babal Ore 

Rakossy 

Yedla 

Dick Marta 
Chateau Madrid 

Murio Escudero 

Ada Cavallo 

Nola Pardi 

,oS Majos 

Al Castellanos Ore 


— 


| Luis Ortiz Ore 


Copacabana 
Pearl Bailey 
Condos & Brandow 
Dorianne Gray 
Michae] Durso Ore 


| Frank Marti Ore 





Duplex 


Roy Stuart 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Eddie Lane Orc 
Hotei Pierre 
Lilo 
Stanley Melba Ore 
Alan Logan Orc 
Joan Bishop 
Joseph Sudy 
Hotel Roosevelt 
Guy Lombardo 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Doretta Morrow 


Ray Bari Orc 
Hotel Statler 
Ray McKinley Ore 


Latin Quarter 
Moore & Lessy 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Billy Fellows 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Ore 
B Harlowe Orc 

Hotel Plaza 
Lillian Roth 
red Straeter 
Mark Monte 

Le Revuban Bleu 
Judy Tyler 

Irwin Corey 
Cindy & Lindy 
Neighbors 
Norman Paris 3 
Harry Noble 

Park Sheraton 
Jose Melis 
Spark Thurman 
Town & Country 
Mills Bros. 

Morty Gunty 
Barbara & Mansell 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Orc 

Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 

Versailles 
Constance Bennett 
Jean Wetzel 
Salvatore Gioe 
Panchito Orc 
| Viennese Lantern 
Monica Boyar 
| Dean Sheldon 
| Ernest Schoen Ore 
| Harold Sandler 
Paul Mann 

Viliage Barn 
Belle Carroll 
Johnny Gilbert 
Jack Wallace 
Danny Davis Ore 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Abbey Lincoln 
Mae Barnes 
C Williams Trio 

Waldorf-Astoria 
Lena Horne 
Emil Coleman Ore 
Mischa Borr Orc 





Ore 


CHICAGO 


Biack Orchia 
Mello Larks 
Jimmy Ames 
Johnnie Janis 

Bive Angel 
“Calypso Extrava- 


ganza 
Princess Abilia 


King Christian 
Lord Rafael - 
Lady Angelia 
Lady Margaret 
Lady Jeanne 
Lerd Carlton 





Emperor Sago 
King Rudolph 


4 Gems 
| Sammy Blank Ore 
| Golden Nugget 
Harry Ranch 
|Hank Penny 
| Sue Thompson 
Jig Adams 
Hacienda 

Tony Romano 
Fran Jeffries 
Joe Graydon 
Bruce Davis 

New Frontier 


Americana 

i Tony Bennett 
Johnny Puleo 
Harmonica Rascals 
Joe Reichman Orc 
Dave Lester Orc 


| Ball & Chain 
| Connt Basie Ore 
Blue Notes 
Bar of Music 
Bill Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Jules De Salvo 
} Chateau 
| Peter Woods 
Luke Salem 
Rick Allen 
San Kanez Orc 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
|} Savar Dancers 
Michelle Clark 
| Norma Miller Ders 
| Orioles 
Eddie Barefield Orc 


Di Lido 
Pupi Campo Ore 
Bea Kalmus 
Jackie Kane 
The Tones (7) 
Gustavo Dancers 

Eden Roc 
Milton Berle 
Leonard Sues 
Betty George 
Metropolitan (6) 
Dunhills (3) 
Warran Troupe 
Mal Malkin Ore 
Chuey Reyes Ore 


Empress 
Larry Storch 
Lillian Hayes 
Mandy Campo Ore 


Fontainebleay 
Ritz Bros. 
June Valli 
Half Bros. 
Al Navarro Ore 
Sacasas Ore 
Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 











Ving Merlin Sirings 








Bive Note Boulevardears & 
Oscar Peterson 
7 (@ ¢ Drake Hotel 
aree aprice 
Roberta Sherwood ate of Horn 
Myron Cohen Theodore el 
Lonie ~ Jo Mapes 
Cloister Inn Odetta 
Belletto (6) London House 
a Reed Barbara Carroll 
onrad Hilton d Jamal (3) 
“Skating Memories” | Faith Reba pb 
Boyers () Mister Kelly’s 
Clifford Guest Ha e 
Colstons (2) Georgia Carr 
Karen Harry Slottag ©) 
Jo Ann McGowan Marx & Frigo 
Christopher Frank d’Rome 
Paul Gibben P. House 
Naoma Wold Ne 
Harold Clark Gale Sherwood 
Ann Cucksey . Ballentine 
Escorts ( Susanne & Escorts 
LOS ANGELES 
famaerater Hotel | Felix 2 Ore 
onnie Russell 
Orrin Tucker Ore Gail Robbins 
Bar of Musie Marshall & Farrell 
Mae Williams Ray 
Oscar Cartier interlude 
Felix De Cola os Ss 
Jerry Linden Ore - 
Billy enews Allan Jones 
ray 
Leo Diamond Trie 
Bert Gordon Paul Hebert Ore 
Eddie LeRoy fin Rouge 
Short Twins De Castro Sis (3) 
Carol Shannon Three Rebertes 
Dodie ke Wiere Bros. ©) 
Bailey Trio Statier Hotel 
Ciro’s Morey Amsterdam 
Frances Faye , i. & E Roberts 
Trio Bassie Lois Ray 
Geri Galian Ore Eddy Bergman Ore 
LAS VEGAS 
Desert? inn “Salute To Cole 


Porter” 
Dolores Gray 
Dick Shawn 
Sally Forrest 
George Chikaris 
Robert Kaye 
Venus Starlets 
Garwood Van Ore 
Riviera 
Geo. White’s 
“Scandals of ‘57 
Ray Sinatra Ore 
Sahara 
3etty Hutton 
Herb Lauri 
The Cheerleaders 
The Ashtons 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 
Howard Keel 
Louis Jordan 
Copa Girls 
Antonio Morelli Ore 
' Showboat 
Sonny Mars 
Chili Bon Bon 
Camille 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
French Folies 
Hank Henry 
Javqueline Fontaine 
Sparky Kaye 
Cliff & Judy Ferre 
Mac Dennison 
Jimmie Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
The Four Lads 
Danny Crystal 
Lou Wills, Jr. 
Thunderbird 
Al Jahns Ore 
Dukes of Dixieland 





Dncrs 





MIAMI-MIAMI BEACH 


| Lynn Christie 
Leon & Eddie's 
| Can-Can Girls 
Toni Rave 
tubbles Parlene 
Denise 
|} Atoma 
Monte Carlo 
| Morey Amsterdam 
Leonard Young 
| Sid Tucker Ore 
Murray Franktin’s 
Roy Sedley 
Don Rickles 
Linda Bishop 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Alaw King 
Antone & Ina 
Syd Stanley Orc 
Sans Souci Hotel 
Frankie Scott 
Freddy Calo Ore 
Place Pigalle 
B S Pully 
Dixie Evans 
French Follies 
a Seville 
Charlie Farrell 
Mickey Gentile 
| Tommy Ryan 
Johnny Silvers Ore 
Rey Mambo Ore 
Saxony 
Beachcombers (4) 
Frankie Scott 
Cortes Orc 
Roney Plaza 





‘| Calypso Eddie 


Juliette Robbins 
Serge Valdez Ore 


§ O'Clock 
Sherry Britton 
Tommy Raft 
Al Golden 
Parisian Rev 

Thunderbird 
The Kentones 
Herkie Styles 
Libby Dean 
A Curbello Orc 

Vagabonds 
Vagabonds 
Frank Fontaine 
Ronnie Eastman 
Conn & Mann 
Frank Linale Ore 

Versailles 
Alan Gale 
The Haggetts 
Bill Shirley 
Arnold Dover 
Teddy King Ore 
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VARIETY 


LEGITIMATE 57 





Bill Fields Heads Booking Office 
Set Up-by League; Continues as P.A. 





William Fields will head the In- + 


dependent Booking Office recently 
formed by the League off N. Y. 
Theatres and Committee of The- 
atrical Producers to book touring 
Broadway shows. He will have a 
supervisory, part-time status, in 
addition to his full-time duties as 
pressagent for the Playwrights Co. 
and other shows. 

A full-time manager will also be 
engaged, subject to Fields’ approval 
and to work under his supervision 
Goldberg, Francis Robinson, Clar- 
in running the IBO. Being con- 
sidered for this job are Harold 
ence Jacobson, Harry Forwood and 
Arthur Waxman. Also to be hired 
are a secretary-assistant and a 
switchboard operator. 

One of the factors in the choice 
of Fields to head the new booking 
office is his extensive knowledge 
of the road and his wide acquaint- 
anceship with theatre manage- 
ments and newspaper editors and 
critics in legit cities and towns. 
Also, since he has a full publicity 
staff working on a permanent basis, 
it was figured that the booking as- 
signment would fit into his press- 
agent activity without interfering 
with it. 

It’s expected that Fields’ work 
for the IBO will be primarily ad- 
visory and promotional, occasion- 
ally involving out of town trips to 
arrange booking tieups with road 
theatres and in some cases open- 
ing up legit houses in new locations 
or even additional houses in cities 
already having legit theatres. | 

The IBO has already been as- 
surred of the booking cooperation 
of the Shuberts, who operate the- 


(Continued on page 62) 


‘Whole World’ of Legit 
Smeared as Immoral 


By Anzac Drama Chief 


Melbourne, Jan. 22. 


A generalized no-facts smear 
against the legitimate stage the 
world over was made here by Hal 
Baigent, drama director of the 
Melbourne Council of Adult Edu- 
cation, a semi-highbrow setup op- 
erating under the guidance of the 
provincial Victoria government. 

Baigent asserted that theatrical 
morals were among the lowest in 
the world—‘“a little less than dis- 
gusting.” Before a gathering of 





students, Baigent went on to say, | 


“T am referring to all world centers 
and not this country alone. You 
will find a similar state of things 
everywhere. Drama _ schools in 
England were much to blame. 
They teach students that a good 
actor must experience everything 
to achieve success. That is balder- 
dash.” 

Garnet Carroll, a legit producer 
here, cracked back against Baig- 
ent’s holier-than-thou diatribe, say- 
ing “Baigent apparently is seeking 
personal publicity. Is he really 
qualified to make such ridiculous 
statements? Members of the act- 
ing profession are™ on the whole, 
intelligent and hard-working. The 
code of the theatre the world over 
is for moral and physical disci- 
pline.” 

Members of Australian Actors’ 
Equity shrugged off Baigent’s out- 
burst as the reaction of an unin- 
formed dilettante without contact 
with the regular commercial thea- 
tre and its people. 


SUMMER SAGA DUE IN 





‘BROADWAY IN A BARN’ | 


The experiences of Broadway 
pressagent Lewis Harmon and his 
wife, Charlotte, in managing straw- 


hat theatres in Guilford and Clin- | 


ton, Conn., are detailed in a new 
book being published Feb. 8 by 
Thomas Y. Crowell Co. Co-au- 
thored by Mrs. Harmon and Rose- 
mary Taylor, it’s titled “Broadway 
in a Barn.” 

The Harmons began operating in 
Clinton several years ago after 
running a theatre in nearby Guil- 
ford. Mrs, Harmon functions as 
producer-director at the Clinton 
showease. Her collaborator on the 
book is the author of the novel, 
“Chicken Every Sunday.” 

Sam Norkin, who’s been doing 
drawings for the theatre page of 
the N. Y. Sunday News, has con- 
tributed the jacket and 10 full-page 
illustrations for the book. 


Zachary Scott Set For 
U.S. ‘Subway’ in London 


London, Jan. 22, 


Zachary Scott will appear in 
“Subway in the Sky,” due to open 
Feb. 27 at the Savoy Theatre. He 
will costar with Margaret Lock- 
wood and the cast will include 
Valerie White, Nigel Stock and 
Reed De Rouen. 

The play, with an American set- 
ting, is by an English writer, Ian 
Main. It is being staged by Mur- 
ray MacDonald and opens a two- 
week out of town tryout Feb. 11 
at Hull. “Double Image,” cur- 
rently at the Savoy, is expected to 
transfer to another West End the- 
atre. 

Scott was cast for the “Subway” 
role after producer Peter Saunders 
complained in a letter-to-the-edi- 
tor of Variety that American ac- 
tors seemed to be shy of accepting 
assignments in London, 


‘Cat’ Net at 5006 
With Tour Click 


“Cat on a Hot Tin Roof” is 
scratching the $500,000 profit 
mark. The Playwrights Co. produc- 
tion is continuing to pile up coin 
on its post-Broadway road tour, 
which started last Nov.19. During 
its first seven weeks out-of-town, 
ending last Jan. 5, the Tennessee 
Williams play netted $31,321. 

That coin, according to an ac- 
counting made at the time, hiked 
the net on the production to $486,- 
199. Of that amount, $456,000 has 
been distributed thus far on a 50- 








50 basis between the management 


$102,000 investment. 
The play, 
Steele, Thomas Gomez and Alex 
Nicol, ended an 87-week Broadway 
run last Nov. 17. During the ensu- 
ing seven weeks, the show had only 
one losing frame, dropping $2,014 
on the first frame of a Philadelphia 
two-weeker. 
| As indicated by the accountant’s 
| statement, “Cat” has an unusually 
| heavy managerial-publicity setup 
|The weekly budget includes $575 
for company and general manag- 
ers, Which is about double the usu- 
al amount, and a similar figure for 
pressagents. In the latter case, two 
ballyhooers are used, one for pre- 











|regular advance, reflecting the 
high-power exploitation efforts be- 
ing carried out. 

Incidentally, the audit also re- 
veals that no one in the cast is on 
percentage. 


‘$0. CAROLINA TOWN 





Columbia, S. C., Jan. 22. 
Possibility of a new theatre-type 
auditorium here te augment the 
| county-owned arena type structure 
,is currently being studied by a 
,; committee of citizens appointed by 


| egation. 
| Purpose of the committee is to 
icome up with some feasible plan 
ifor a city-county building which 
would house legit shows, concerts 
and the like. 

All such attractions, as well as 
arena attractions, are currently 
crowded into the 20-year-old Town- 


liminary advance work and one for | 


| News. 





| 
| 


} 
} 


| and 
subscription offerings. The Thea- | 


| tre Guild is obligated to deliver | 


(two more. At this time last season 
the Lyceum had had eight shows. 
Sister city St. Paul is even 


YENS LEGIT HOUSE 


| booking of a 


He’s Incorrigible 

Howard Erskine can’t stay 
away from acting, Although 
currently represented on 
Broadway as a and 
co-director with Joseph Hayes 
of “The Happiest Millionaire,” 
he has taken on an outside as- 
signment in a tv-film series, 
playing an Army officer in 
“The West Point Story.” 

An actor before becoming a 
Broadway producer, Erskine 
pulled a similar branchout in 
the summer of 1955, playing 
the strawhat circuit while rep- 
resented on Broadway as co- 
producer, also with Hayes, of 
“Desperate Hours.” 


Jules Pfeiffer 
Suing Chi Trib, 
Claudia Cassidy 


Chicago, Jan. 22. 

Jules Pfeiffer, who claims he’s 
never lost any of the lawsuits which 
have marked his career as a legit | 
producer, has taken on a major | 
adversary in his latest legal cam- | 
paign. 

Pfeiffer’s attorney last week filed | 
a $100,000 damage suit in Superior 
Court here against the Chicago 
Tribune and its dramatic critic, 
Claudia Cassidy, charging her re- 
view of his revival of “Anniversary 
Waltz” was libelous and defama- 
tory. “J 








Authors Team Up With Producers 


To Fight Equity’ 


Alien Actor Stand 





‘Mousetrap’ Due for New 
London Long-Run Mark 


London, Jan. 22. 


“The Mousetrap” becomes Lon- 
don’s second-longest running 
straight play Feb. 4, when it will 
pass “Worm’s Eye View” with a 
score of 1,746 performances. The 
champion is still “Blithe Spirit,” 
with a total of 1,997 performances. 
That’s due to be overtaken next 
Sept. 13. 

Peter Saunders, presenting the 
Agatha Christie thriller at the Am- 
bassadors Theatre, is confident it 
will become the all-time British 
champion, even overtaking the 
“Chu Chin Chow” record of 2,238 
performances. If so, that will oc- 
cur April 14, 1958. 

“Mousetrap” is currently run- 
ning 20° above last year’s gross, 
and arrangements have already 
been made for the next Christmas 
season. 


Plan Tune Tent, 





By HOBE MORRISON 
Authors are now joining produc- 
ers in opposing alien actor restric- 
tions imposed by Actors Equity. 
The Dramatists Guild council has 
already protested to the thespers’ 
union and several individual play- 
wrights and composers are under- 
stood to have done likewise. 

Meanwhile, it’s expected that 
thé Dramatists will join the League 
of N. Y. Theatres, the organization 
representing Broadway producers 
and theatre managements, in in- 
sisting that Equity include alien 
regulations in negotiations for a 
new basic agreement. The new 
pact is due for negotiation this 
soews. to become effective next 

all. 

Equity has previously refused to 
include the alien situation in basic 
{contract negotiations, arguing that 
|it’s purely a matter of union regu- 
lation of its members. The League 
j}has never successfully opposed 
| that stand, but has repeatedly been 
‘faced with new restrictions {m- 
_ posed unillaterally by the union. 

With the support of the Drama- 
tists and favorable sentiment from 
j}a number of top directors, how- 
|ever, the League may be able to 
|induce Equity to modify its posi- 
‘tion this year. If so, it’s possible 
that the Dramatists may partici- 
pate in the discussions, since its 





Westchester, N. Y, ‘members have a direct interest in 


ithe matter of casting because the 


The opening of a musical tent in 
blue-chip Westchester County, in 





Complaint claims that Miss Cas- | 
sidy 


defamatory and libelous matters.” 


“wickedly and maliciously” / nounced for next summer. 
sought to injure Pfeiffer and the | canvastop will occuply a water- 
production, and charges her re-| front property at Rye, in the vicin- 
view contained “false, malicious,|ity of the Playland amusement 


suburban New York, has been an- 
The 





park. It will be operated by N. Y. 


success or failure, or at least the 
length of run of a show may be in- 
volved. Any DG participation in the 
League-Equity confabs would be 
limited to the alien question, of 
course. 

Meanwhile, no decision has been 
forthcoming from the U. S. Immi- 


Document carries the entire re-| newspaper and advertising repre-| gration & Naturalization Service 


view with none of the alleged 
libelous statements pinpointed. 


sentative Philip J. Moloney. 


“Waltz” opened Dec. 31 at the | tablish a summer legit operation in | 
Blackstone and closed after eight | Westchester have fallen through, | 


performances, 
Herman Kogan 


grossing 


also rapped the 


(Continued on page 62) 


Mpls.-St. Paul Wonder 
What’s With B’way Shows; 
It’s Their Worst Season 


Minneapolis, Jan. 22. 

Minneapolis is facing the virtual 
disappearance of legit this fall and 
winter. By the end of this month, 
with the season more than two- 
thirds over, the local Lyceum will 
have had but three bookings, the 
smallest number in Minneapolis 
history. Little more is in prospect 
for the remaining weeks. 

All three shows that have played 
here, “The Lark,” “Chalk Garden” 
the ensuing “Janus,” were 





worse off, not- having had a single 
Broadway show for 
the first time ever so late in the 
season. 





‘Planet’ Losting $72,600; 


|the city and county legislative del- | 


Green Starring as ‘Sub’ 


The George Axelrod-Clinton 
Wilder production of “A Visit to a 
Small Planet,” currently playing a 


itryout tour, is capitalized at $80,- 


ship auditorium, and some bookers | 


are by-passing the area because of 
| public disdain for the building’s 
| facilities. 

An added rent and tariff on con- 
cession operations has also de- 
terred promoters from using the 
building. 


- Hobgood New Stager 


Greensboro, N. C., Jan. 22. 

Burnet M. Hobgood new director 
of “The Lost Colony,” which begins 
its 17th season next June 29 at 
Manteo, N. C. He succeeds Clifton 
Bitton. 

Samuel Selden, supervising 
director, will continue in the post 
he has held since the drama’s 
premiere in 1937. 











000. The estimated cost of mount- 
ing the Gore Vidal comedy and 
opening it out-of-town was $72,600, 
including $10,000 in bonds 

An unusual aspect of the ven- 
ture is the signing of Martyn Green 
as substitute star for Cyril Ritch- 
ard. The latter, who also staged 
the production, has a number of 
Metropolitan Opera commitments 
during the next few months. He 
staged and is appearing in all the 
scattered Met presentations of Of- 
fenbach’s “La Perichole” this 
season, 


star in those performances which 
Ritchard will miss because of his 


Met obligation. They include a Jan. | 


19 matinee in New Haven, Jan. 24 
in Boston and Feb. 16,19, March 27, 
April 5 and April 8 on Broadway. 
Special programs, listing Green as 
star, are to be printed for those 





performances, 





As a result, Green was signed to | 


$7,600. | generally because of local zoning 


restrictions. The Moloney project, | 


and the backers. That gives the | production in the Sun-Times, as | itself, has been in the works for | 
latter a 222% profit return on their | did Sydney Harris in the Daily nearly two’ years, principally be- | 

men Roger Dettmer’s brief no-j| cause of the difficulty in securing | 
starring Marjorie | tice in the American merely listed 


an adequate site. Leases for the | 
Rye location have been signed with 
the Westchester County Park Com- 
mission, 

Tagged The Westchester Musical 
Theatre, the teepee will operate 
under a_two-corporation setup, 
with $120,000 combined capitaliza- 
tion. One corporation will erect 
and operate the theatre, while the 
other will handle the production 
end. A 13-week season is sched- 
uled to begin June 15. Bob Rob- 
erts, who’s had past tent experi- | 
ence, has been set as managing 
director. 

When the project first got un- 
derway in 1955, the proposed loca- 
tion was adjacent to the Hutchin- 
son River Parkway at Saxon Woods 
Parks, Mamaroneck. 


BABY’ PAYS BACK 70%: 
BALANCE DUE SHORTLY 


with their 
backers of 





fuaraniee 
“A Very 


In line 
against loss, 
Special Baby” were last week re- 
paid 70% on their $100,000 in- 
vestment. They’re scheduled to 
get the balance of the coin within a 
month. 

It’s estimated the Robert Alan 
Aurthur play dropped its entire 
capitalization on a five-performance 
New York run earlier this season. 
| However, producer David Susskind 


had made a pre-production deal 
with him star Kirk Douglas guar- 
anteeing the investment in return 
for the screen rights. 

Because of the unique deal, the 
backers were limited to a 25% 
slice of the potential profits, in- 
stead of the conventional 50%o. 


| Douglas was due to get 25% of 
| the profits, with Susskind down for 
\the remaining 50° as the usual 
er” share. 


‘Bob Anderson Coasting; 
Has No Legit Project 


Robert Anderson, who recently 
returned from Paris, where he at- 
tended the premiere of his “Tea 
and Sympathy,” starring Ingrid 
Bergman, goes to the Coast next 
week to do the screen treatment 
of the Tennesseee Williams drama, 
“Summer and Smoke.” 

He is a member of the Play- 
wrights Co., but reportedly has no 
immediate plans for authoring a 
new stage script. 








| Miller 


|/ include “Julius Caesar,” 
| Like It,” “King John” and “Cym- 


|on the proposed admission of three 
Several previous attempts to es- | British 


players for the touring 
company of “Lady.” The show’s 
producer, Herman Levin, as well 


(Continued on page 60) 


tratford (Engl.) Season 
To Continue 35 Weeks; 
Plus European Dates 


London, Jan. 22. 
The Shakespeare Memorial The- 
atre’s 1957 season at Stratford- 
Upon-Avon, due to begin April 2, 
will run 35 weeks, the longest ever, 

Booking began yesterday (Mon.) 
Peggy Ashcroft, John Gielgud, 
Alee Clunes, Robert Harris, Joan 
and Geoffrey Keen head 
this year’s company. Gielgud will 
appear in only one production, as 
Prospero in “The Tempest,” but 
the others will be seen in at least 
two different roles. The repertory, 
in addition to “The Tempest,” will 
“As You 





beline.” 

The Stratford Theatre will also 
be represented at this year’s Paris 
and Vienna festivals and will ap- 


pear as well in Yugoslavia, pre- 
senting Laurence Olivier and Vivi- 
en Leigh in Peter Brook’s 1955 
production of “Titus Andronicus,” 


ED LESTER SETS R&H 
AS ANNUAL CLO ITEM 


Edwin Lester, managing director 
of the Los Angeles and San Fran- 
cisco Civic Light Opera groups, has 
arranged to produce five Richard 
Rodgers - Oscar Hammerstein 2d 
musicals over the next five seasons. 
First will probably be “South Pa- 
cific’ this summer, with Met basso 
Cesare Siepe as star. 

The others will ,be “Oklahoma,” 
‘Carousel,” “King and I” and prob- 
ably “Pipe Dream,” depending on 
outstanding casting availabilities. 


|The whole project involves a total 


production outlay of approximately 
$1,000,000. All the productions 
will be new, and Lester envisions 
a setup in which the principal roles 
will be handled like those of 
operatic repertoire. 

The only other show set for Les- 
ter’s 1957 season is the touring 
production of “My Fair Lady.” An 
added possibility, if ready in time, 
is a musical comedy edition of 
“Beauty, Inc.,” being adapted by 
scenarist-playwright Allan Scott 
from Martin Rackin’s story about 
the costhetics business. No one is 
set to provide the songs. 

Lester was in New York last 
week on one of his frequent trips to 
line up properties and talent. 
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Waltz of the Toreadors 
Producers Theatre presentation of 
Robert Whitehead production of com- 
edy in three acts (five scenes), by 


Jean Anouilh, in English version by Lu- 
cleane Hill, Stars na Richardson; fea- 
c. ’ 


Mildred Nat John Abboit. 

Meriel Forbes. John Stewart, William 
“ Hansen. Stag by Harold Clurman; 
scenery, Ben Edwards. At the Coronet 
Theatre, N. Y., Jan. 17, °57; $5.90 top 
($8.05 opening). ; bleedin 
ee pees pacar Mildre Vatwic 

Gene st Ps Nahe ee et Ralph Richardson 
Secretary ...-.-.-. aed John Pan iby 

¥. race Can sl 

Daughters ..... ary “Sudie, Bond 
~ Se rerar ene John : oO 

Mai as Ry PI REA 8 Frieda Aitman 


Meriel Forbes 
Louise Kirtland 
William Hansen 
Helen Seamon 


aid ; i cae o 
Mile. De St.,-Euverte ... 
Mme. Dupont-Fredaine.. 
Father Ambrose ’ 
New Maid . 


Although Jean Anouilh is one of 
the leading French dramatists, he’s 
had little success until now in 


the U.S. His plays have generally 
been such quick flops on Broad- 
way, in fact, that a couple of sea- 


sons ago he refused any more pro- | 


ductions here for a while. 


Thanks to an outstanding per- 
formance by British star Ralph 
Richardson, plus an excellent pres- 
entation by Producers Theatre and 
the fact that the play itself is a 
provocative combination of lively 
elements, Anouilh should have 
better luck with “The Waltz cf the 
Toreadors.” 

The comedy is in too many con- 
trasting moods and its point is 
perhaps a bit cynical for mass 
popularity, but with the star’s per- 
formance and name, the contro- 
versial comment it’s likely to .get 
and the racy nature of the dialog, 
it seems set for a least a moderate 
run. It’s hardly screen or tele ma- 
terial, however. 

“Toreaders” is a sequel to an 
earlier and possibly even more 
acidulous Anouilh play, “Ardele et 
la Marguerite,” which was a quick 
folderoo in an inept Broadway pro- 
duction in 1949-50, under the title, 
“Cry of the Peacock.” The later 
work offers the same locale and 
leading characters, but (perhaps 
because of Lucienne Hill’s transla- 
tion) stresses comedy much more, 
both in script and performance. 
“Toreadors” is mostly outright 
farce in form, although the under- 





| Pozzo 





Broadway 


properly relaxed .amiable visitor 
and Helen Seamon is convincingly 
agreeable as the new maid. 
Harold Clurman’s staging is per- 
ceptive and adroitly varied, and 
Ben Edwards has designed decora- 
tive and playable-scenery. Robert 
Whitehead has produced the show 
handsomely for the Producers The- 
atre. Hobe. 





Waiting for Godot 


Michael Meyerberg, by arrengement 
with“Independent Plays Limited, revival 
ef comedy-drama in two acts by Samuel 
Beckett. Features Earle Hyman, Rex In- 
erem, Mantan Morland, Geoffrey Holder. 


Staged by Herbert Berghof; setting, 
Louis Kennel; costumes, Stanley Sim- 


mons. At Ethel Barrymore Theatre, N.Y., 
Jan, 21, °57; $3.45 top. 
Estragon (Gogo) ...... 
Viadimir (Didi ........ 
DMG AS cok bs 00 6be<s 


Mantan Moreland 

Earle Hyman 
Geoffrey Holder 
Gated dernig bo Seles oe8 Rex Ingram 
Bert Chamberlain 


Se. ahs s on fa 4h cee eaas 

Back to titillate the funnybones 
of the intelligentsia is “Waiting 
for Godot.” Given a brief run last 
season that provided fodder for 
cocktail chatter, Samuel Beckett's 
festival for eggheads has been re- 
vived by Michael Meyerberg for 
a limited four-week engagement 
with an all-Negro cast. 

Since works of art are said to 
improve with repetition, maybe it’s 
necessary to see “Godot” repeat- 
edly so that pleasure may grow 
with familiarity. That’s giving all 
the breaks, of course, to Beckett's 
obscurantism. The way theatre 
prices are stacked it might be bet- 
ter to just buy the book, although 
Meyerberg’s keeping the present 
tab at a really modest $3.45 top. 

The only transparency about the 
play is that Godot never arrives. 
Thus, every tomorrow for the 
play’s derelict characters is the 
Same as every yesterday, and time 
has no meaning other than some- 
thing to be gotten through. Life (or 
is it death?) is a series of discon- 
nected inconsequentials that may 
or may not accumulate into some- 
thing meaningful. Or may or may 
not result in a series of uneasy 


frustrations, particularly for the 
audience. 
Much of the revival is like a 


series of vaudeville colloquies that 
rely for 


lying theme is pessimistic, if not|punci lines. The art of the irrele- 


tragic. 

As with the earlier play, ‘““Torea- 
dors” 
general, ostensibly dictating his 
memoirs to a callow young secre- 
tary while his bedridden wife be- 
rates him from offstage with shrill, 
endless accusations 
and infidelity. It does him no 
good to protest that he’s harmless- 
ly working in the study, for then 
she merely screeches_ that 
thinking of illicit amours. 


As it happens, she’s not wrong, | 


for he’s had innumerable affairs 
with servant girls and apparently 
anyone else available, and for 17 
vears has been cherishing an abor- 
tive romance with a maiden with 
whom he danced the “Waltz of the 
Toreadors” at a military ball. The 
lady he adores comes to, the house, 
but he cannot bring himself-to de- 
sert his wife (who turns out to be 
only pretending illness in order to 
enslave him, and to have been re- 
peatedly unfaithful). His 
loved beauty becomes 


as his illegitimate son, but 
‘curtain the general is about 
console himself with the new maid. 


Although the play is frequently | 
and | 


very funny, it’s also caustic 
evnical about human _ nature 
The author not only holds practi- 
cally every character up to ridi- 


cule (the exception is the sensible | 4 
|has been delayed until tomorrow. 


family doctor, who serves as the 
general’s sounding board — he 
could conceivably represent 


ouilh), but he appears to be saying | 


that mortals are hopeless fools, 
that dreams are a waltz of the tore- 


adors, and that we are deluding 
ourselves with sentimental non- 
sense, 


Without minimizing the general’s 


shallowness and vanity or even his, 


silliness, Richardson somehow 
makes the character. genuine and. 
if not exactly admirable, at least 
sympathetic. It is a rich perform- 
ance, with unusual dimension and 
range, brilliantly conceived and su- 
perbly projected. Mildred Natwick 


gives an expertly detailed and col- | 


ored portrayal of the querulous, 
faithless but curiously pitiful wife. 

There are other skillful perform- 
ances by John Abbott as the calm 
understanding doctor, Meriel For- 


| the 
Ss ass i . A 
of callousness! What richer in humor 





he’s | 





long- | 
infatuated | 
with the secretary, who is revealed | 
at the} 
to | 


An- | 


| originally 


vant is fully exploited, yet even- 


tually a modicum of .sense seems | 


: “ to emerge from th arent non- 
is about a retired French | emerge from the appa . 


sense. Possibly because the-longer 
it’s lived with the better adjust- 
ment can be made to Beckett’s 
sardonic game of mental leapfrog, 
latter portions appear some- 
and a cer- 
tain wry humanity. 

On a stage where nothing much 
happens, the trivial assumes im- 
portance. A stark tree bursts forth 
with six leaves, a character spends 
most of one act walking around 
with one shoe on and one off, 
somebody says “This is becoming 
really insignificant” and instead of 
reacting with fervent affirmation, 
there’s a pause to search for pro- 
fundity. By the time it isn’t found, 
there’s another crypticism to wres- 
tle with. 

Herbert Berghoff, who staged 
last season’s first American incar- 
nation, has repeated the chore 
with rueful vitality. The small all- 
male cast is excellent. Mantan 
Moreland gets consistent humor as 
the resilient Gogo, whether with 
bland innocence or wistful worry. 
Earle Hyman is his lanky friend, 
Didi, who comprehends more (or 
does he?). Geoffrey Holder is the 


by the neck. Rex Ingram is his 


| roaring, then subdued, master, ard | 
| Bert Chamberlain 


is the lad who 
keeps carrying the news that Godot 


This is the kind of play and pro- 
duction that, as it recedes in mem- 


iory, nostalgia may perhaps build 
|into importance. Next season, of 
|course, there could be an all- 


female cast, and the guessing game 
could become perennial, Geor. 





The Unieorn. 
The Gorgon and the 
Manticore 


The New York City Center 


otti’s new ballet on Tues. (15) for 
the first time in New York. The 
| ballet, a “madrigal fable’ titled 


“The Unicorn, 
The Manticore,”’ 


The Gorgon and 
is a work com- 


|}posed for a chorus of 24 voices, a 
|chamber orchestra of nine and a 


The ballet was 


cast of 10 dancers, 
commissioned by the 


bes (Mrs. Richardson offstage) as| Elizabeth Sprague Coolidge Foun- 


the addlepated dream girl of 17 
years, and John Stewart as the in- 
nocent secretary who learns auick- 
ly. In supporting roles, William 
Hansen is notabie as a wine-savor- 
ing local 
field and 





,dation, and performed last Octo- 
| ber at the festival of chamber mu- 


sic, Library of Congress, Washing- 
ton. 
Nowadays a new Menotti work 


ari Mary Grace Can-/is anticipated with much excite- 
udie Bond areecourage-| ment and such was the prevailing 


ously homely as young daughters |tone opening night but the pitch 
the general cannot stand, Frieda! of expectancy fell away as the 


Altman is suitably harried as a 
family setainer, Louise Kirtland is 


‘ theatrical 


Menotti’s 
there but 


evening lengthened. 


sense was 





payoff on non sequitur | 





| perceptib 
| equally plausible and moving. 
unlucky servant led around roped | 





;} Jones as the 
| Diep, and Judith Doty is a con- 
| vincing replacement for Eva Ru-| 
| binstein in the secondary part of | 
| the older daughter, Margot. 


| his 
| Otto Frank, 
Bal- | 
let Co. persented Gian-Carlo Men- | 





somehow what was happening on 
the e was not moving. 

- The fable has a moral. It deals 
with a poet who proves the entire 
village fatuous by making it copy 
his adoption of three beasts, the 
Unicorn (youth) the Gorgon (man- 
hood) and the Manticore (old age). 
The villagers kill each of the 
beasts thinking the poet has done 
likewise only to find him dying and 
surrounded by “the pain wrought 
children of my fancy.” 

The chorus, standing on plat- 
forms, is juxtapositioned to the ac- 
tion of the dancers but does not 
participate. This device serves to 
split audience attention requiring 
it to understand words which the 
movement of the dancers distracts 
from. Story-wise it is essentially 
the same situation repeated three 
times. The audience is left with- 
out a sense of suspense since what's 
coming is telegraphed ahead. ~ 

Musically, the work is not either 
original or particularly memorable. 
In this same genre one need only 
recall Stravinsky's ‘“L’Histoire” 
score heard on the same stage a few 
months ago as a model of inventive- 
ness and originality. Musically, 
this is not “the Menotti of “The 
Medium” or even of “‘The Old Maid 
and The Thief.” ¢ 

John Butler, the choreographer 
had many hurdles to overcome. 
Generally it is a fine job of trying 
to illustrate the story by means of 
mime and dance. However, in 
spite of a certain w:everness there 
is a lack of variety of movement. 
The dancers, however, perform 
brilliantly. Janet Reed as _ the 
Countess is superb and is ably as- 
sisted by Roy Tobias as her hus- 
band, Arthur Mitchell as the Uni- 
corn, Eugene Tanner as the Gor- 
gon, Richard Thomas the Manti- 
core and Nicholas Magallanes as 
the poet were all excellent. 

The scenery and lighting by Jean 
Rosenthal exquisite. The sumptu- 
ous and witty costumes were by 
Robert Fletcher and Thomas 
Schippers conducted with devotion 
and excellence. As always Menot- 
ti composed the music, wrote the 
libretto, and staged the entire 
work. 

The evening opened with a fine 
performance of the brillant Balan- 
chine-Mozart Divertimento No. 15 
and closed with the Balanchine- 





Bizet Symphony in C. Kroll. 





Legit Followup 





Diary of Anne Frank 
(CORT THEATRE, N., Y.) 

In a Legit Followup review last 
April, it was noted, “It’s at least 
moderately astonishing how the 
performance quality has been 
maintained with ‘Diary of Anne 
Frank,” currently in its 28th week 
on Broadway.” On that basis, it 
seems positively miraculous that 
the same performance level has 
been maintained after 68 weeks. 
Nevertheless, as of last week, 
“Diary” remained an_ incredibly 
fresh, spontaneous-seeming _ per- 
formance. 

Without attempting to specify 
names, this is an impressive credit 
to everyone involved, including 
production staff and management 
as well as cast. Changes in some 
of the principal roles appear to 
have made no significant differ- 
ence. Dina Doronne, succeeding 
Susan Strasberg in the title part, | 
gives a glowing and touching per- 
formance. It is different from the 
original. pa less electric and 

y less mannered, but} 





Margalo Gillmore, succeeding | 


Dennie Moore as the shallow but | 
courageous and admirable Mrs. 
Van Daan, is excellent, perhaps 


projecting a trifle more strikingly. 
Arn Margolin is expressive as 
young Peter, especially in his voice 
change over the approximate two- 
year period of action. He is replac- 
ing David Levin. Hale Gabrielson is 
fine as the successor of Gloria 
helpful Dutch girl, 





Schildkraut continues | 
original portrayal of 

and Gusti Huber’s 
playing of Mrs. Frank seems actu- | 
ally to have grown in depth and in-} 
tensity. The other originals, Lou 
Jacobi, Jack Gilford and Clinton 
Sundberg, are all still amazingly 
up to par. 

What also impresses anew about 
“Diary” is the uncanny skill and 
taste, and the compassion of the 
Frances Goodrich and Albert Hac- 
kett dramatization of the original 
material. The very naturalness of 
it, the way it appears to be happen- 
ing without contrivance and in- 
spired preparation, is eloquent 
proof of. sfection of the writ- 
ing. Although it has especial im- 
mediacy and impact because the 
events it depicts are so recent and 
still so terrible. “Diary” is likely 
to remain an enthralling, affecting 
and exalting play for many years. 


Joseph 
suverb 


| 


| Aide 





Hobe. 


Heroes—In. Their Qwn Mirrors 

Reaction within the legit managerial trade to last week’s 
Variety lead story, “Scalpers Gyp Legit Talent,” was, as might 
be anticipated, mixed. Some were pleased; others were miffed. 
A few were surprised that anybody would suggest that the legiti- 
mate theatre could, might, or—more to the point—would want 
to, get along without its celebrated system of black market dis- 


tribution of “demand” tickets. 





The deadly contrast to New York legit’s ticket situation is, of 
course, London’s. The facts are all in favor of the British. Not 
the British managers, nor the British public, nor the British 
income tax inspectors permit any hanky-panky. London legit 
manages to flourish, at least in its own terms, without recourse 


to scalping practices. 


VARIETY in its story last issue set forth the realistic, unsenti- 
mental fact that in New York, less-than-hits are over-priced 
at the printed admission price, while smashes are able to com- 


mand far more than the official admission. 
than x-raying the anatomy of an unhealthy condition. 


This is no more 
Such 


diagnosis is quite different from the shoulder-shrugging ques- 
tion of some, “How could Broadway function without ice?” That 
is like arguing that the underworld couldn’t function without 
fences. Of course not. But who therefor speaks well of fences? 


Those who personally make a killing from black market tickets 
are presumably too blinded by self-interest to recognize the 


over-all evil. 


Scalped tickets are not evidence of healthy eco- 


nomic conditions. Quite the opposite. But beyond seeing them- 
selves, in their own mirrors, as heroes necessary to the flourish- 
ing of the Broadway theatre, scalpers and their accessories are 
forgetting their contribution to Broadway’s deplorable smash- 


or-crash situation. 


Scalpers are not solely responsible for the 


decline of the “moderate” show, but they have benefitted enor- 
mously from the cynicism of a profession which is often its own 
worst enemy, and insists upon excusing its own worst vices. 





Shows Out of Town 


Visit to a Small Planet 
New Haven, Jan. 16. 


George Axelrod & Clinton Wilder pro- 
duction of comedy in three acts, by Goré 
Vidal. Stars Cyril Ritchard; features 
Eddie Mayehoff, Philip Coolidge, Sibyl 
Bowan, Conrad Janis, David J. Stewart, 
Sarah Marshall, Marcel Hillaire, Francis 
Bethencourt. Directed by Ritchard; set- 
ting, Oliver Smith; lighting, Feder; elec- 
tronic effects, Louis and Bebe Barrow. 


At Shubert Theatre, Jan. 16, ’57; $4.50 
op. 

Gen. Tom Powers....... Eddie Mayehoff 
Roger Spelding .:....... Philip Coolidge 
Reba Spelding .........«- Sibyl Bowan 
Ellen Spelding ........- Sarah Marshall 
Conrad Mayberry ......... Conrad Janis 
Ln y cco oF 6.4% & 60 0% bQehs Cyril Ritechard 


Bob Gothie 
Grenadier Saada 

Marcel Hillaire 
David J. Stewart 
Earl Montgomery 
..... John Hallow 
Francis Bethencourt 


5 SPP ee errr ee 
President of Paraguay.. 
Paul Laurent 
err 
Sound Man ....... 
Delton 4 


re ee ee 


Looks like this bit of a charade 
will pay a visit to a small audience 
on Broadway. While undoubtedly 
fairly interesting originally on tele- 
vision, this legit expansion seems 
too thin to survive the evening. 

Story plays up the flying saucer 
angle by introducing a visitor from 
outer space into a Virginia house- 
hold. The character, who plans to 
take charge of the entire world, 
turns out to be a screwball from 
beyond the solar system and he al- 
most succeeds in starting the war 
to end all wars. Considerable ima- 


gination has gone into the creation 
and development of this script, but | 


the show fails to sustain 
tertainment. 


Cyril Ritchard, doubling as actor- 
director, fills both assignments 
capably, although the _ thesping 
chore is no great challenge. He 
makes the space visitor almost be- 
lievable. (At Saturday matinee 
(19), Martyn Green, filling in be- 
cause Ritchard was previously com- 
mitted to a Metopera appearance, 
gave an excellent interpretation of 
the role.) 

Eddie Mayehoff pulls numerous 
chuckles as a slow-thinking mem- 
ber of the Pentagon who has work- 
ed himself up to general’s rank in 
the laundry division. There’s good 


as en- 


talent in the supporting cast some | Marjorie 


in inconsequential roles. Compe- 


tent work is turned in by Philip | 
| Coolidge as a tv news commentator, ! leen 


Sibyl Bowan as 
wife, Sarah Marshall, his daughter, 
Conrad Janis as her sweetheart, 
David J. Stewart and Marcel Hil- 


|laire as UN delegates and Francis | E 
|Bethencourt as another visitor from | 


space. 
Oliver Smith's attractive setting 
follows the pattern being empha- 


|sized this season, a combination of 


interior and exterior scenes. The 
production is also interesting from 
a technical standpoint. Bone. 


Foolin’ Ourselves 
San Diego, Jan, 14. 


Paul Gregory production of revue in 
two acts, with sketches, music and lyrics 
by’ William Barnes and Robert Rodgers. 
Stars Gene Nelson, Sue Carson. Staged 
by Nelson and Rodgers: choreography. 
Nelson; sets. Joel schiiicr; costumes, Ross 
Conny. At Fox. Theatre, San Diego, Jan. 
Cast: Gene Nelson, Sue Carson, Joyce 
Jameson, Paul Jayson, Chris Warfield, 
Patti Regan, Frank Wolff. 


There’s little doubt that “Foolin’ 
Ourselves,” Paul Gregory's latest 





| for 


;rich Texans and Gian-Carlo 














foray into musicomedy-revue, has 
its share of attractive, talented 
performers. Also in its favor is its 
intimate style and _ verve-sans 
scenery that have become Gregory 
trademarks. 

Whether the show in its present 
form has substance of material for 
success is highly debatable, how- 
ever, With slight content to begin 
with, being a succession of musical 
acts loosely strung together, the 
revue’s major weakness lies in its 
dearth of pointed humor. 


The subjects spoofed are all ripe 
lampooning. Notable in this 
regard are Ivy League manners, 
juve delinquency, Las Vegas open-* 
ings, Americans traveling in Italy, 
Men- 
much 
need- 
from 


otti-type opera. But with 
more penetration and wit is 
ed. The music is also far 
memorable. 


Best skits of the lot are in broad 
comedy vein, the first starring 
Gene Nelson and Sue Carson in a 
Latin-American locale, the other 
an over-exuberant look at Texans, 
essayed by Patti Regan and Frank 
Wolff, a likable pair. Nelson and 
Miss Carson, though given less to 
do than seems appropriate, come 
off well enough, the former at his 
best in a nautical dance turn, the 
latter socko in her carbon of Judy 
Garland. 


Of the featured performers, 


| Joyce Jameson has an amusing bite 


to her antics, while Paul Jayson, 


| given stronger material, could be 


a winning comic. 

The local showing, fifth in a tour 
which has already hit Tucson, 
Phoenix and Santa Barbara, drew 
$3,642 gross, with 1,400 payees in 
the 2,800-seat house. Don. 

(Closed last week on tour.) 





Touring Shows 


(Jan. 21-Feb. 3) 


Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Ritz, L.A. (21-2), 

Cat on a Hot Tin Roof (Thomas Gomez, 
Steele, Alex MNieol)—Shnubert, 
Det. (21-26); Aud., L’ville (28-30); Hart- 
man, Columbus (31-2). 

Chalk Garden (Judith 
Nesbitt}—National, 


Anderson, Cath- 
Wash. (21-26); 


his scatterbrain | Royal Alexandra, Toronto (28-2) 


Damn Yankees (2d Co.) (Bobby Clark)—~ 
Shubert, Chi (21-26); American, St. L. 
(28-2), 

Eugenia (tryout) (Tallulah Bankhead)— 
Ford’s, Balto (21-26) (Reviewed in VARI- 


rY, Dec. 26, °56). 

Fanny (ital Tajo. Billy Gilbert)—Shu- 
bert, New Haven 21-26); Her Majesty’s. 
Montreal (28-2). 

Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Curran, S.F. (26-2). 

Hatful of Rain (Vivian Blaine)—Hart- 
ford, L.A. (21-2), 

Holiday for Lovers (tryout) (Don 
Ameche)—Locust. Philly (21-26): Shubert. 
Boston (28-2) (Reviewed in VARIETY, 
Jan. 16, °57). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Pabst, M’wkee (22-26): 


Harris, Chi (28-2). 
No Time for Sergeants (2d Co.)—Erlan- 


ger, Chi (26-2). 
Old Philly (21-26); 


Vie Co.—Shubert, 
National, Wash. (28-2). 

Pajama Game (‘Larry Douglas, Buster 
West, Betty O’Neil)—Peabody Aud., Dav- 
tona Beach (21-22); Memorial Aud... Ft. 
Lauderdale (24-26); Dade County Aud., 
Miami (28-2). 

Tiger at the Gates—Sombrero, Phoenix 
(22-26); Ivar, L.A. (29-2), 

Tunnel of Love (tryout) (Tom Ewell— 
Colonial, Boston (21-26):. Walnut, Phillv 
(28-2) (Reviewed in VARIETY. Jan 16. ’57). 

Visit to a Small Planet (tryout) (Cyril 
Ritchard)\—Plvmouth, Boston (23-2). 

Ziegfeld Foilies <tryout) (Beatrice Lille. 
Billy DeWolf)—Shubert, New Haven (2). 
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VARIETY 


LEGITIMATE 





‘Fanny’ $48,800, Ameche Fair $17,900, 





River’ $7,700, Tallu Cancels, Philly 


Philadelphia, Jan. 22. 
“Fanny” eontinued to to the | 
town last week with a second suc- 
cessful stanza at the Shubert. Tal- 
lulah Bankhead in “Eugenia” got 
off to a brisk start, but pulled up 
lame when the star was injured. 
Don Ameche in “Holiday for 
Lovers” was last week’s only open- 
ing. It got generally unfavorable 
reception from the crix. All three 
appraisers felt the cast was en- 
titled to “E” for effort, but that 
the plot was collection of tourism 
cliches. The nays were voted by 
Murdock (Inquirer) Gaghan 
, De Schauensee (Bulletin). 
The Old Vic Company moved 
into the Shubert last night (Mon.) 
with three productions, “Richard 
II,” “Macbeth” and “Romeo and 
Juliet.” The Walnut relights next 
Monday (28) with Tom Ewell in 
“Tunnel of Love.” 


Estimates for Last Week 

Eugenia, Forrest (C) (2d wk) 
($5.40; 1,760; $30,000) (Tallulah 
Bankhead). The star gave only one 
performance due to a hand injury, 
and the lack of understudy forced 
cancellation of the balance of the 
st gy $2,000 for the single show- 


ng. 

Holiday for Lovers, Locust (C) 
(Ist wk) ($4.80; 1,580; $32,000) 
{Don Ameche). Audience recep- 
tion, largely First-Nighter Club, 
was enthusiastic despite critical 
drubbing. Feeling around is that 
Playwright Ronald Alexander 
could have another item like his 
“Time Out for Ginger” if he 
strengthens the last two acts; trim 
$17,900 gross. 

(MC) (2d wk) 


Fanny, Shubert 
($7.20; 1,870; $65,000) (Italo Tajo, 
Billy Gilbert). Good word of 
mouth, plus drought of musical 


fare, helped to a fine $48,800; ex- 


ited Saturday (19). 
Hidden ver, Walnut (D) (2d 
wk) ($4.80; 1,340; $30,000) (Lili 


Darvas, Dennis King, Robert Pres- 
ton). 
tus Goetz drama of post-war 
France failed to catch public 
fancy; sluggish $7,700 and moved 
on to Broadway. 


‘Yankees $32,000, 





‘Sets. $26,500, Chi 


Chicago, Jan. 

Despite subzero ah onto Te . 
the two Windy City shows held 
their own last week. “Damn Yan- 
kees” pulls out Saturday (26) and 
“Janus” comes in next Monday 
(28). 

Old Vic Co. is due Feb. 12 at the 
Shubert for two weeks; “Orpheus 
Descending,” a pre-Broadway en- 
try, Blackstone, Feb. 21, and 
“Matchmaker,” Harris, March 4, 
four weeks, on subscription. 

Estimates for Last Week 

Damn Yankees, Shubert (MC) 
(12th wk) ($5.50; 2,100; $58,000) 
(Bobby Clark). Hit $32,000; previ- 
ous week, $28,200; continues tour 
Saturday (26). 

No Time for Sergeants, Erlanger 


(C) (19th wk) ($4.95; 1,335; $35.,- 
495). Nearly $26,500; previous | 
week, $25,300. 

Miscellaneous 


Much Ado About Nothing, Stud- 
ebaker, Stock version opens to- 
night (Tues.) for four weeks. 


‘Waltz’ Perks to $12,500 
For Holdover Week, L.A. 


Los Angeles, Jan. 22. 
“Anniversary Waltz,” only le- 
giter running last week, upped its 
take to $12,500 from the previous 





stanza’s $9,500, for its fourth week | 


at the Ritz Theatre. 


“Hatful of Rain,” opening last 
night (Mon.) at the Huntington | 
Hartford, gives the town two 


houses alight. 


Canad. Ballet $20,800 


Toronto, Jan. 22. 

National Ballet of Canada grossed 
a good $20,800 in its second week 
at the Royal Alexandra Theatre 
here, with the 1,525-seater scaled 
at $3.50 top on sellout potential of 
$30,000. 

Ballet troupe did $16,500 the 
first week and will be held over a 
third frame. 








National Motor Boat Show, Jan. 
19-27; American Institute of Elec- 
trical Engineers, Jan. 20-25; N. Y. 
Lamp Show, Jan. 20-25; Armory 
Furniture Show, Jan. 21-25; N. Y. 
Furniture Show, Jan, 21-26. 





Despite favorable reception | 
in some quarters, Ruth and Augus- | 


‘Cat’ Claws Hot $25,600 











a 


LUNTS HEFTY $33,800, 
” $11,800, FRISCO 


San Francisco, Jan. 22. 


The Lunts are building to a very 
good run at the Curran, with the 
second week exceeding first by a 
wide margin. “Great Sebastians” 
is now certain of staying in Frisco 
until Feb. 14, making run a total 
of five-and-a-half weeks, longest 
of the 22-week tour. Show ran four 
weeks in Los Angeles and four in 
Chicago. 

“Hatful of Rain” did very poorly 
in third frame at Alcazar an 


exited. Paul Gregory's “Foolin 
Ourselves,” booked into Alcazar 
this week, was cancelled. 


Estimates for Last Week 


Great Sebastians, Curran (2d wk) 
($4.40-$4.95; 1,752; $44, 000) (Alfred 
Lunt, Lynn Fontanne). Powerful 
$33, 800; previous week, $27,000. 


Hatful of Rain, Alcazar (3d wk) 
($4.40-$4.95; 1,147; $32,000) (Vivian 
Biaine). Bad $11,800; previous 
ae $12,100; moved out Saturday 
( . 


Douglas-‘Inherit’ $25,300, 
Closes Tour in Balto 


Baltimore, Jan. 22. 


Melvyn Douglas in “Inherit the 
Wind” grossed a sturdy $25,300 
here at Ford’s Theatre last — 
despite snow and freezing tem 
tures. The touring edition o the 
Jerome Lawrence and Robert E. 
ae drama folded here Saturday 

Tallulah Bankhead in “Eugenia” 
is current, with Maurice Evans in 
“The Apple Cart” set for the week 
of Feb. 18 on Guild-ATS subscrip- | 
tion. 








On First Week, Detroit 
Detroit, Jan. 22. 


“Cat on a Hot Tin Roof” did a | 
| fine $25,600, considering the worst | 


|cold wave in five years and Guild | 000) (Tom Ewell). 
| scales, 


in its first week of a fort- | 
| night’s run at the Shubert. 

Top at the 2,050-seat house is 
$4.40 with a potential capacity 


i gross of $35,000. 





British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend. Wyndham‘s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Doctor in Howse, Vic. Pal. (7- - 56). 
Double Image, Savoy (11-14-56 

D’Oyly Carte, Prince’s 12-356), 

Drop of Hat, Fortune (1-24-57), 

Dry Rot, Whitehall @-31-54). 

Fanny, Drury Lane (11-15-56). 

For Amusement Only, Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-89-56). 
Kismet, Stol] (4-20-55). 

Le Misanthrope, Palace (11-14-56), 
Mousetrap, Ambassadors (11-25-52). 





Mrs. Gibbons’ Boys, Westmin. (12-11-56). | 


New Crazy Gang, Vic. Pal. (12-18-56), 
No Laughing Matter, Arts (1-23-57), 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-55). 
Piaintiff in Hat, St. Mart. (10-11-56). 
Piume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55) 
Renaud-Barrauit Cco., Palace (11-12-56). 
Repertory, Old Vic (9-7-55) 
Romanoff & Juliet, Piccadilly (5-17-56). 
Rosalinde Fuller, Arts (10-8-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Ticket of Leave Man, Arts (12-20-56). 
Towards Zero, St. James’s (9-4-56), 
Touch of Fear, Aldwych (12-5-56), 
Under Milk Wood, New (9-20-56). 
United Notions, Adelphi (11-28-56). 
View From Bridge, Comedy (10-11-56), 
Waitz of Toreadors, Criterion (3-27-56). 
Way of World, Saville (12-6-56). 
Zero Hours, St. James’s (9-4-56), 
Scheduled Openings 


Member of Wedding, Royal Ct. (2-5-57). 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Potting Shed, Bijou (1-29). 
Evgenia, Ambassador (1-30). 
Renaud-Barrault Co., 
Visit Small Planet, Booth (2-7). 
Tunnel of Love, Revyele (2-13). 
Holiday for Lovers, wot (2-14), 
Hole in Head, Plymouth (2-28 
Ziegfeld Follies, Wint. Gard 2-28), 
Sin of Pat Muldoon (3-13). 

Maidén Voyage, Barrymore (3-21). 
Strategy of Murder (3-15). 

Crpheus Descending (3-21). 

Good As Gold (3-21). 

Foolin’ Ourselves (4-1), 

Hunter’s Moon (4-3). 

First Gentieman (4-11). 

Shinbone Alley (4-17). 

Moon for Misbegotten, Bijou (4-30). 
New Girl in Town, 46th St, (5-8), 


OFF-BROADWAY 


Good King Charles’, Downtown (1-24). 
Double-Bill, Provincetown S. 

Mrs. Patterson, Davenport (2-5 
House Remembered, Actors’ 15-6), 
There is No End, Covenant (2-8). 
Box Water Colors, B’way me 5 (2-17). 
Julius Caesar, St. Ignatius (2-1 

Taming of the Shrew, Phoenix (2-20). 
Right You Are, Fischer (3-4). 

Duchess of Maifi, Phoenix (3-19), 











ifor the house include the 
| of the new 





| At that, 
some and the ticket sale is looking | 


Wint. Gard. (1-30). | 





Special Joke 

Actors Fund benefit audi- 
ences are traditionally respon- 
sive, with an especial sensi- 
tivity to “inside” references in 
the dialog. Occasionally the 
explosive reaction of the 
actor-studded house tempo- 
rarily disrupts a performance, 
if it takes the cast by surprise. 

The benefit showing of 
“Auntie Mame” was thrown 
into such a turmoil last Sun- 
day night (20) at the Broad- 
hurst Theatre, N.Y., when fea- 
tured actress Polly Rowles, 
playing a scene with star Rosa- 
lind Russell, read a line refer- 
ring to the latter’s adopted 
son, “Everything’s going to be 
fine as soon as he learns 
you've settled down to some- 
thing steady, like acting.” 








' Old Vie $65,000, 


Tunnel $29,200 


Boston, Jan. 22. 

Three shows were in town last 
week and two are here currently. 
A new entry, “Visit to a Small 
Planet,” opened at the Plymouth 
last night (Mon.) for a two-weeker. 

“Tunnel of Love” got mixed re- 
views last week, was hit by some 
for poor taste and got scissored 
slightly by the censor. The Old 
Vie Co. of London exited Saturday 
(19) after one week. 

New bookings are “Holiday For 
Lovers,” at the Shubert next Mon- 
day (28) for two weeks, and “Good 
As Gold” opening Feb. 16 at the 
same house. 

Estimates for Last Week 


Waiting For Godot, Shubert (CD) 
(2d wk) ($3.30-$2.75; 1,717; $30,000). 
Picked up only $8,500 for the full 
week; exited Saturday (19) for 
Broadway. 

Old Vic, Opera House ‘D) 
wk) ($5-$4; 3,200; $75,000). Split 
of “Romeo and Juliet” and “Mac- 
beth” pulled a great $65,000; ex- 
|ited Saturday (19). 

Tunnel Of Love, Colonial (C) | 
(Ist wk) ($4.40; $3.85; 1,500; $36,- 

Opened to mix- 


one rave (Adams, 
Globe): two affirmatives (Hughes, | 
Herald; Maloney, Traveler); 
yes-no (Doyle, American); two neg- | 
atives Melvin, Monitor; Norton, 
Record); Theatre Guild production | 


(1st 


ed reviews, 


| racked up a sizzling $29,200 and 
| Bates through Saturday (26). 


PLANET’ NOT BIG 126 





FOR 5 AT NEW HAVEN’ 


New Haven, Jan. 22. 

The breakin of “Visit to a Small 
Planet” at the 1,650-seat Shubert 
Theatre here last Wednesday-Sat- 
urday (16-19) grossed a mild $12,- 
000 for five performances at a 
$4.50 top. Cyril Ritchard is starred 
in the George Axelrod-Clinton 
Wilder production of Gore Vidal’s 
drama. 

“Fanny” is playing the Shubert 
all this week, having opened to a 
good advance. Upcoming bookings 
breakins 
“Ziegfeld Follies” for 


inine performances Feb. 2-9; “Sin 
| of Pat Muldoon,” Feb. 20-23, and 
“Hunter’s Moon,” Feb. 27-March 2. 





‘Garden’ Healthy $26,800 
In First Week in Wash. 


Washington, Jan. 22. 

First stanza of “Chalk Garden” 
}at the National Theatre drew $26,- 
1800 last week, the best the play 
has done so far on its road tour. 
the cold weather hurt biz 


up for this second and final week. 
The Inaugural weekend was good, | 
rather than bad, for the boxoffice. 

The 1,600-seat National is scaled 
to $4.40 weeknights and $4.95 week- 
ends. Capacity is about $36,000 for 
this play. 


‘Janus’ Profitable $23,400, 


7 Performances, Mpls. 


Minneapolis, Jan. 22. 
“Janus,” starring Joan Bennett, 
Donald Cook and Romney Brent, 
grossed a neat $23,400 in seven 
performances at a $4.40 top last 
week at the 1,850-seat Lyceum 
Theatre here last week. It was 
third of the Theatre Guild’s five 
promised subscription offerings. 
Next will be “Hatful of Rain,” 
with Vivian Blaine, opening Feb. 
18. The Paul Gregory revue, 
“Foolin’ Ourselves,” due in Feb. 
5-9, was canceled last week. 





| shows sagged 





{which drew 
praise and appears set for a run. 


| cal-Drama), 


‘Godot’ 8146, Hub 





| (2d wk; 
(Kim 
| Previous week 


| (90th wk; 


| (9th 
(Walter Pidgeon % 


| wk; 


| (12th wk; 95; 
(Charles Laughton, Burgess Mere- | 





B'way Dips; ‘Waltz’ $21,700 for 7, 
‘Night’ $27,400, ‘Sergeants’ $27,100, 
‘Candide’ $23,100, ‘Clearing’ $7,800 


most Broadway 
last week. 
ranged from slight to substantial. | 
Capacity entries were “Auntie 
Mame,” “Bells Are _ Ringing,” 
“Happy Hunting,” “Li'l Abner,” 
“Long Day’s Journey Into Night,” 
“My Fair Lady” and the lone new- | 
comer, “Waltz of the Toreadors,”’ 
six-to-one critical 


Business for 


Only closer was “Speaking of | 
Murder,” which folded last Satur- 
,day (19). Four shows are sched- 
uled to bow-out Feb. 2, “Candide,” 
“Reluctant Debutante,” “Apple 
Cart” and “Matchmaker.” The lat- 
ter two will tour. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 


inumber of performances through 


last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 

Apple Cart, Plymouth (C) (14th 
wk; 108; $5.75; 1,062; $24,000) 
(Maurice Evans). Closes Feb. 2 
to tour. Previous week, $16,600; 
last week, over $14,800. 


Auntie Mame, Broadhurst, (C) 
(12th wk; 93; $6.90-$5.75; 1,182 
$43,000) ‘Rosalind Russell). Pre- 
vious week, $43,600; last week 
same. 


Bells Are Ringing, Shubert (MC) 
(8th wk; 60; $7.50; 1,453; $55,039) 
(Judy Holiday). Previous week, 
$55,600; last week same. 

Candide, Beck (OP) (7th wk; 57; 


| $8.05; 1,280; $52,000). Closes Feb. 2. 
| Previous week, $32,900; 
|nearly $23,100. 


last week, 


Clearing in the Woods, Belasco, 
12: $5.75; 1.037; $31,582) 
Stanley, Onslow Stevens). 


| first four 
| previews; 
Damn 


performances 
last week, 
Yankees, 46th St. 
716; $8.05; 1,297; 
| Previous week, $31.200; 


one | almost $33,100. 
Diary of Anne Frank, Cort (D) | 
| (68th wk; 


541; $5.75; 1,036; $28,854) | 
(Joseph Schildkraut). Previous | 
week, $14,000; last week, nearly | 


| $13. 300. 


Happiest Millionaire, Lyceum (C) 
wk;. 71; $5.75; 995: $25,000) 
Previous week, | 


| $24,300: last week, over $23,500. 
_ Happy Hunting, Maiestic (MC) 
k: 52: $8.05: 1,625; $69,989) 
(Ethel Merman). Previous week, 
$70,400: last week, same. 
Inherit the Wind, National (D)| 
(79th wk: 630; $5.75-$4.60; 1,162; | 
$32.003) ‘(Paul Muni). Previous | 


week, $21,000; 
$20.300. 

Li’t Abner, St. James (MC) (10th 
76: $8.05; 1,028; $58,100). Prev- 
ious week, $57,300; last week, near- 


last 


we ‘ | 
| ly $57,200, with theatre party com- | 
missions cutting into the capacity 


take. 

Long Day’s Journey Into Night, 
Helen Haves (D) (llth wk; 66; 
$6.90; 1.039: $30,000) (Fredric 
March, Florence Eldridge). Prev- 


ious week, $30,100; last week, same. | 


Barbara, Morosco, (C) 


$6.90; 946: 


Major 


dith, Glynis Johns, Eli Wallach, 
Cornelia Otis Skinner). 
| week, $31,400; last week, over $32,- 


400. 


Matchmaker, Booth (C) (59th wk; 
72: $5.75: 766; $25,000) ‘(Ruth 
Gordon, Loring Smith, Patricia 
Cutts). Closes Feb. 2, to tour. 
Previous week, $14,000; last week, 
almost $15,900. 

Middle of the Night, ANTA (D) 
(42d wk: 333: $5.75; 1,185; $39,116) 
(Edward G. Robinson) Previous | 
week, $28,200; last week, nearly 

| $27.400. 


Most Happy Fella, Imperial (MD) 
(38th wk; 300; $7.50; 1.427; $57,- 


875). Previous week, $53,000; last | 
week, almost $53,200. 

Mr, Wonderful, Broadway (MC) 
(44th wk; 343; $7.50-$6.90; 1,900; 


$71,000). Closes Feb. 23. Previous 
week, $34,700; last week, over $33,- 
500. 

My Fair Lady, Hellinger (MC) 
(45th wk; 355; $8.05; 1,551; $67,- 
696) (Rex Harrison, Julie Andrews). 
Previous week, $68,700; last week, 
same. 

No Time for Sergeants, 


331; $38.500). 
000; last week, nearly $27,100. 


Reluctant Debutante, Miller (C) | the 


Drops White). 








| (Chapman, 
almost $11,900 for | 
and two! 
almost $7.800. | 
(MC) | 
$50,573). | 
last week, | 


| nis 


week almost | 


$37,500) 


Prev ious | 


Alvin 
(C) (66th wk; 524; $5.75-$4.60; 1,- 
Previous week, $29,- 


‘Adrienne Allen, Wilfred Hyde 
Closes Feb. 2. Previous 
|; week. $11,400; tast week, over 
| $10,000. 


Separate Tables, Music Box (D) - 


| (13th wk; 100; $5.75; 1,010; $31,021) 
| (Erie Portman, Margaret Leigh- 


;} ton). Previous week, $28,400; last 
| week, nearly $27,900. 
Uncle Willie, Golden (C) (5th 


wk; 36; $5.75; 800; $24,000) (Mena- 
sha Skulnik). Previous week, $19,- 
200; last week, almost $17,000. 

Waltz of the Toreadors, Coronet 
(CD) (ist wk; 4; $6.90; 1,001; $35,- 
040) (Ralph Richardson). Opened 
last Thursday (17) to six favorable 
reviews (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 
Journal- American; Watts, Post) 
and one unfavorable (Donnelly, 
World - Telegram); almost $21,700 
for first four performances and 
three previews. 

Closed Last Week 


Speaking of Murder, Royale (D) 


| (Sth wk; 37; $5.75; 994; $29,000) 


(Brenda de Banzie, Estelle Win- 
wood, Lorne Greene). Previous 
week, $11,000; last week, almost 
$9,400. Closed last Saturday (19) 
at an approximate $60,000 loss on 
a $80,000 investment, 
Opening This Week 

Waiting for Godot, Barrymore 
(CD) ($3; 1,077; $22,500). Michael 
Myerberg’s revival of his produc- 
tion of Samuel Beckett play, orig- 
inally financed at $25,000 last sea- 
son, cost $34,500 to bring in then 
and had unrecouped costs of $19,- 
338 at the end of an eight-week 
run last June. Cost of bringing. in 
the current production was about 
$10,000 over the original invest- 
ment, with the weekly breakeven 
figured at around $10,000 gross. 
Opened Monday (21) for scheduled 
four-week run to two favorable ge- 
|views (McClain, Journal-American; 
Watts, Post), two unfavorable 
News; Kerr, Herald 
Tribune), two yes-no (Atkinson, 
Times; Donnelly, World-Telegram) 
and one on-the-fence (Coleman, 
Mirror). 

Measure for Measure, Phoenix 
(C) ($3.85; 1,150; $25,000). Ameri- 
can Shakespeare Festival Theatre 
& Academy revival, being pre- 
sented at the Phoenix as an outside 
venture, with the house rented on 
a four-wall deal. Production, which 
opened last night (Tues.), is sched- 
| uled to run, through Feb. 17, with 
“Taming of the Shrew,” another 
ASFT&A presentation, taking over 
|from Feb. 20-Mar. 10. 

Hidden River, Playhouse ($5.75; 
' 994: $30,033) (Robert Preston, Den- 
King, Lili Darvas). Play by 
Ruth & Augustus Goetz, based on 
storm Jameson’s novel, presented 
iby Martin Gabel & Henry Mar- 
golis; production financed at $85,- 
000, cost about $105,000 to bring in, 
and can break even at about $18,- 
000 gross. Opens tonight (Wed.). 





OFF-BROADWAY SHOWS 
Easter, 4th St. (1-16-57). 
Iceman Cometh, Circle-in-Square 

(5-8-56). 


Me Candido, Greenwich Mews 
(10-15-56). 

Misanthrope, Theatre East (11- 
12-56). 

Purple Dust, Cherry Lane (12- 
27-56). 

Shoestring °57, Barbizon-Plaza 
(11-5-56). 


Take a Giant Step, Jan Hus (9- 
22-56). 

Thor, With Angels, B’way Con- 
gregational Church (10-14-56). 


Threepenny Opera, de Lys (9- 
20-55). 

Twelfth Night, St. Ignatius 
Church (1-4-57); closes Feb. 3. 

Volpone, Rooftop (1-7-57) 

a Closed 

Capacity For Wings, Royal (1-9- 

57): closed Jan. 13. 





‘Pajama’ Ragged $24,000 
Full Week in Atlanta 


Atlanta, Jan. 22. 

“Pajama Game,” starring Larry 
| Douglas, Buster West and Betty 
O’Neil, grossed a poor $24,000 at 
the Tower Theatre here last week. 
The musical had nabbed $11,500 
the previous Friday-Saturday in 
three performances at the house, 
which seats over 2,000. 

The tuner is splitting the cur- 
rent week between the Peabody 
Auditorium, Daytona Beach, and 





Memorial Auditorium, Ft. 


(15th wk; 118; $5.75; 946; $27,100) | Lauderdale. 
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| Of Broadway Show 


Easter 


David Ross revival of drama in three 
ects, by August Strindberg, translated 
by Elizabeth Sprigge. Staged by Ross: 
setting, Richard G. Mason; lighting, Carol 
Hoover. At 4th St. Theatre, N.Y., Jan. 
16, °57; $3.85 top ($4.45 opening). 

Cast: eggy 


David Ross. 





“Easter” begins with purple 
lights and organ music. The sym- 
bolism is purely intentional, both 
on the part of producer-director- 
actor David Ross and playwright 
August Strindberg, for the three 
acts take place on Maundy Thurs- 
day, Good Friday and Easter Eve. 
The Chords are those of faith and 
sacrifice, a deviation from the 
grim Swede’s usual gloomy mis- 
ogyny. 

There is gentleness and mysti- 
cism in this revival, as well as fear 
and passion. There is also an in- 
candescence of performance that 
frequently illumines the platform 
stage with a blander light than the 
kliegs, for Ross’ casting instinct 
has served him well and he has 
gotten from his actors much of the 
integrity that marked the Chek- 
hovian cycle at the E. 4th St. 
Theatre. 


It’s 21 years since “Easter” was 
last produced locally at the late 
Princess Theatre. The present 
adaptation has been done by. Eliza- 
beth Sprigge with a dialog fluidity 
that proves actable despite a num- 
ber of sky-blown passages. 

In his staging, Ross has striven 
for natural qualities. Certain 
scenes become uncomfortable, par- 
ticularly those in which a man 
who threatens family security is 


McCay, Michael Higgins, | 
Lois Holmes, Joel Crothers, Phyllis Love, | 


watched fearfully, and often shout- | 


‘ingly, through the window. Apart 
‘from these awkardnesses, however, 
ithe progress from ,trepidation to 
|faith is lived through with simple 
| assurance. 

As the sensitively unbalanced 
| daughter who dwells in realms of 
unquestioning belief, Phyllis Love 


glowing performance. As_ her 
brother, who is given to melan- 
cholic horror of the man whom his 
father robbed, Michael Higgins has 
to run a more obvious emotional 
gamut, 
thority. 

Peggy McCay has beauty and 
womanly calm as his fiancee, while 
Lois Holmes, as the mother, and 
Joel Crothers, as a student, suit 
the play’s anxiety. With unkempt 
hair, fur collar and heavy cane, 
Ross blusters into the third act as 
the creditor who, rather than being 


vengeance-bent, is unexpectedly 
willing to forgive. ; 
The introspective investigation 


of the half-remembered, the sense 
of guilt and resvonsibility out of 
proportion to the deed, are in 
“Easter” as in so much of Strind- 


has vanished. It’s a welcome twist 
and comes in appropriate season. 
, Geor. 





Siobhan McKenna’s solo appear- 
ance in an experimental version of 
“Hamlet” at the Theatre de Lys, 
N. Y., under the sponsorship of 
the American National Theatre & 
Academy, will take place the eve- 
ning of Jan. 28 and the afternoon 
of Jan. 29 
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COSTUME RENTALS 
SUMMER OPERA 





and 


MUSICAL ARENA 


MANAGERS 


* 
out _. AND LOSE OUT 
ie 
Wait AND SPEND MORE MONEY 


COSTUMES BY EAVES 


Have been used for many 


ST, LOUIS 
OAKDALE 
LOUISVILLE 
WARWICK 


years 


KANSAS CITY 
ALLENTOWN 
WESTBURY 
MILWAUKEE Etc. 


MAKE YOUR DEAL 


NOW 


See or call 


THOMAS or ANDREW GEOLY 







COSTUMES BY EAVES 


are not only the best, 
but that they arrive clean, 
and on time, and complete, 
and are what you want. 
Let us hear from you! 


COSTUME COMPANY, inc. 


Building, 151 West 46th S$ 
New York 19% N. ¥ Plaro 7 


Eaves 





sets the key and gives a winsomely | 


but he does it with au- | 


berg, but temporarily the spleen | 





‘Matzo’ Moves 
San Francisco, Jan. 22. 

After a click presentation in 
Los Angeles, an English-Yid- 
dish revue will play a two per- 
formance stand at the Geary 
Theatre here next Saturday- 
Sunday (26-27). . 

Mickey Katz and Dave Barry 
are costarred in the show, 
which is titled “Matzo Ball 
Jamboree.” 











‘London ‘Boy’ Hits 1,234, 
| Salad’ Reaches 1,000th 


London, Jan, 22. 


Two London musicals, “Boy 
|'Friend” and “Salad Days,” had 
‘celebrations last Monday (14), 


| when the former began its fourth 
year at Wyndham’s Theatre and 
the latter reached the 1,000 mark 
at the Vaudeville. 

“Boy Friend,” the first British 
musical to reach a four figures 
since “Perchance to Dream,” hit 
the 1,234-milestone on its anniver- 
sary night. “Salad Days,” present- 
ed by Linnit & Dunfee and Jack 
Hylton, opened Aug. 5, 1954. 

“Boy Friend” is under the man- 
agement of Bronson Albery. 











Alien Actors 


=a Continued from page 57 


jas author-composers Alan Jay Ler- 
ner and Frederick Loewe and 
stager Moss Hart want to bring in 
Ann Rogers to play Eliza Doolittle, 
the femme lead, and Charles Vic- 
tor and Hugh Dempster for fea- 
tured roles in the road troupe. 

Equity is opposing the move, and 
was represented by a battery of 
spokesmen at a hearing on the 
question last Friday (18) before 
Immigration & Naturalization offi- 
cers. Approval by the latter agency 
is necessary for the three perform- 
ers to be admitted to the country. 
The determining factor, under the 
McCarran Act, is whether the three 
are of “distinguished merit and 
ability.” 

Comment in the trade is that 
Equity got out of an untenable po- 
sition last week when an arbitrator 
ruled that a little-knewn Irish ac- 
tor, Edward Mulhare, could go into 
the Broadway production of “Lady” 
for four weeks beginning Feb. 4, 
as a substitute for Rex Harrison 
in the costarring role of Prof. Hig- 
gins. The arbitrator, Theodore 
W. Kheel, was appointed by Mayor 
Robert F. Wagner and his decision 
was that Equity’s alien restrictions 
had not been properly applied in 
the case of Mulhare, since “Lady” 
had already been in production be- 
fore the rule was promulgated. 

When Equity had turned down 
Levin’s request for Mulhare to be 
used as Harrison’s sub, the pro- 
ducer stated that he would insist 
upon the Irish actor’s use and 
would bring a damage suit against 
the union if it forced the closing 
of “Lady” over the issue. Trade 
opinion was that Equity’s case was 
a shaky one in this instance, and 
that it was fortunate to save face 
by the arbitration decision. 

The incident not only pointed 
up a hardening attitude on the 
part of producers on the whole 
alien situation, and crystalized the 
feeling of leading dramatists, lyri- 
cists and composers, whose royal- 
ties would obviously be affected by 
severe casting limitations. It’s fig- 
ured a virtual certainty, therefore, 
that regardless of the outcome of 
the pending case before the Im- 
migration & Naturalization office, 
Equity’s alien restrictions will be 
fought by producers, probably with 
the support of authors, composers 
and in some cases, directors. 

A complicating factor in the sit- 

uation is 
question within Equity itself. There 
is understood to be a sizable ele- 
ment in the union, including some 
of the top officers and council 
members, opposing the extreme 
alien restrictions imposed in re- 
cent years. On the other hand, 
there is said to be a solid council 
bloc adamantly favoring even fur- 
ther anti-alien moves. This latter 
group reportedly attends every 
council meeting, arriving early and 
staying late, and concentrating its 
attention and efforts almost entire- 
ly on alien matters. 
In the background of the situa- 
tion, but having a powerful influ- 
ence, of course, is the long-stand- 
ing but steadily intensifying policy 
of British Equity against the ad- 
mission and employment of U. S. 
players in England... This is a fac- 
tor that works both ways. That is, 
anti-alien elements in both unions 
cite the restrictions of the other in 
justifying their own nationalistic 
attitudes, 
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“legit 


Broadway producer Robert L. 
Joseph left last week for a fort- 
ar of playgoing in London and 

aris. 


Milt Kramer has joined personal 
nianager Hillard Elkins as an as- 
sociate. 4 

Richard D, Pinney, who books 
legit and concert attractions for 
Coe College, is in town to line up 
entries for next seasen for the 
Cedar Rapids spot. , 

Richard Skinner, recently back 
from touring with “The Lark,” 
takes over Jan. 28 as company 
manager of “Apple Cart” for the 
road trek, succeeding Sam 
Schwartz. Bernard Simon will be 
the advance agent. 

Producers Howard Erskine and 
Joseph Hayes have optioned ‘“Mod- 
els for Hire,” by film actress Di- 
anne Foster, according to report 
from the. Coast. 

Rodney Millington, managing di- 
rector of Spotlight, the British cast- 
ing directory, is due Feb. 11 for 
one of his periodic visits to catch 
Broadway shows and talent. 

Joel Schenker will be associated 
with Cheryl Crawford in the pro- 
jected production of a play to be 
adapted from the Marcel Druen 
novel, “Film of Memory.” 





After 45 years on the job, 
George David has retired as legit-| 
film critic of the Rochester Demo- 
crat & Chronicle. 

Maria Walters, daughter of 
Charles Walters, treasurer of the 
Mark Hellinger Theatre, N. Y., will 
be married to N. Y. policeman 
John Donald Gasperin. 

Playhouse 63, a drama group of 
film industryites, will present “The 
Tender Trap” at the Finch Girls 
College auditorium, N. Y. 

In town last week to catch the 
Broadway shows were Norman Na- 
del, theatre editor of the Columbus 
Citizen; William McDermott, of the 
Cleveland Plain Dealer, and Eu- 
gene Lees, critic of the Louisville 
Times. Their playgoing schedules 
were arranged by pressagent Bill 
Fields. Here to 0.0. Broadway this 
week is Stan Anderson, of the 
Cleveland Press. 

Louis Gossett, the male lead in 
the original Broadway production 
of “Take A Giant Step,” is repeat- 
ing that assignment in current off- 
Broadway reyival of the play, hav- 
ing succeeded Bill Gunn in the 
part. He had been Gunn’s stand- 
by. Another cast change, of a tem- 
porary nature, is the substitution 
of Dorothy Butts for Rosetta Le 
Noire while the latter fills a nitery 
booking at Le Ruban Bleu, N. Y. 

Director Morton Da Costa is 
back in New York after a brief 
coast visit, 

The gross for the Broadway pro- 
duction of “No Time for Sergeants” 
for the week ending Dec. 29 was 
underquoted. It should have read 
$37,200. 

The Theatre Guild has optioned 
Jean Anouilh’s “Restless Heart,” 
originally titled “La Sauvage,” for 
contemplated Broadway  produc- 
tion in 1958. A British production 
of the play, starring Mai Zetter- 
ling, is scheduled to open Feb. 28 
in London. Under the sponsorship 
of Stephen Mitchell, in association 
with the Guild. 

“Stalin Allee,” by Albert Mann- 
heimer and Frederick Kohner, has 
been optioned for Broadway pro- 
duction by Bill Ross, who’s cur- 
rently production stage manager of 
“A Clearing in the Woods.” The 
play was tried out last November 
at Marge Jones’ Theatre ’56, Dal- 
las, Tex. Another play presented 
at the late Margo Jones’ operation 
in the summer of 1954 has also 
been picked up for Broadway pres- 
entation, It’s William Case’s com- 
edy, “Sea Change,” scheduled for 
production early next fall by Bob 
L. Roberts. 

The Fred F. Finklehoffe-Mark 
Marvin-Gabriel Katzka production 
of “Hide and Seek,” by Roger Mac- | 
and Stanley Mann, is'| 
scheduled to hit Broadway in/ 
March, with New York previews 
replating the usual out-of-town 
tryout. The play was previously 
titled “The Boy and the Egg.” 

Paul Gregory’s production of | 
“The Rivalry,” Norman Corwin’s | 
dramatization of the Lincoln-Doug- 





Bits 

‘las debates, is scheduled to begin 
a run of 37 one-nite and split-week 
stands next fall, with Raymond 
Massey, Agnes Moorehead and 
ae Donlevy already set for the 
cast. 

Nick Spanos, a film industry at- 
torney, has obtained the rights to 
John Dos Passos’ trilogy, “U.S.A..” 
which was recently given a con- 
cert reading presentation at the 
Theatre de Lys, N. Y. 

Ben Gazzara resumes the role he 

created in “Hatful of Rain” next 
Feb. 25 in Madison, Wis. The part 
is currently being played by Mark 
Richman, whose contract expires 
Feb. 23. 
_ Metro has made a deal to finance 
independent film production by Jo- 
seph Fields and Peter De Vries of 
“Tunnel of Love,” which the duo 
adapted for legit from a novel by 
De Vries. The play version, pro- 
duced ‘by the Theatre Guild and 
starring Tom, Ewell, is currently 
breaking in out-of-town, prior to a 
scheduled Feb.13 opening at the 
Royale Theatre, N. Y. The film edi- 
tion will not be started until the 
termination of the play’s New 
York run. 





NOONAN INTO ‘THE JOKER’ 
Play 





Kondolf Readies Sheekman 
For March 6 Tryout 





With the signing of film come- 
dian Tommy Noonan for the title 
role, George Kondolf is going 
ahead immediately with produc- 
tion of the Arthur Sheekman play, 
“The Joker.” Bretaigne Windust 
has been signed to direct. 

Rehearsals will start Feb. 11 and 
the comedy will open a tryout 
March 6 at the Shubert New Haven, 
with subsequent tryout engage- 
ments March 11-23 at the Forrest, 
Philadelphia, and March 25-30 at 
the Shubert, Washington. The New 
York opening is tentatively slated 
for April 2 at a theatre to be 
booked. 








CHEERFUL 
ROOMS 


48th St., West of Bway 
Circle 6-8800 _ 











DO YOU WANT TO 
BE A ROCKETTE? 


Attractive girls wanted for famous 
troupe. Must be five feet, five inches, 
to five feet, eight inches in stocking 
feet—have good figure, limber high 
kick, excellent tap and rhythm, know!l- 
edge of ballet, Auditions Friday, 
4 te 6 P.M. at 44 West Sst Street. 
Brinig practice clothes, Unless you def- 
initely qualify, please do not apply. 























a 
AMERICAN THEATRE WING 


HELEN HAYES, President 


Professional Training 
for 
ACTORS - DANGERS - SINGERS - WRITERS 


Spring Classes Start Feb. 4 


REGISTER NOW 
351 West 48 St.. New York 36, N. Y. 





COlumbus 5-6638 
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Signet Books’ Upsurge 

New American Library's Signet 
Books, which has been splurging 
recently with a tieup of its paper- 
pack publications with current 
plays and films, got out an ingeni- 
ous promotion pamphlet for the 
Christmas trade. The piece was 
tabbed “Look Who Tied Up New 
York’s Broadway for Christmas,” 
and listed Signet titles including 
“Teahouse of the August Moon,’ 
“No Time for Sergeants,” “Baby 
Doll” and “Anastasia.” 

Other recent Signet books with 
picture tieups have included “The 
Killing,” “Julie,” “The Livin 
Idol,” “The Girl He Left Behind,” 
“Tea and Sympathy” and “The Re- 
volt of Mamie Stover.” 


Predicts 7c Papers 

Seven-cent newspapers are com- 
ing, William Dwight, prexy of 
American Newspaper Pwhlishers 
Assn., told the New England Assn. 
of Circulation Managers last week 
at their annual banquet in Hotel 
Kenmore, Boston. He said that the 
trend towards a seven-cents news- 
paper will increase “now that the 
newsprint manufacturers are heap- 
ing another price increase on us.” 

“This new $4-a-ton jump means 
an extraction of $28 million an- 
nually from the American news- 
papers,” Dwight said. Emphasizing 
that newspapers “simply cannot 
absorb all of this if they are to stay 
financially sound and continue to 
be free,” he declared the transi- 
tion from five to seven cents 
“shouldn’t be difficult for the prod- 
uct is worth that and more. The 
public can be counted on to pay 
for value.” 








Infringement ‘Inadvertent’ 

The Ladies Home Journal ad- 
mitted an “inadvertent infringe- 
ment of copyright,” when a reader 
pointed out the similarity of ‘The 
Archbishop’s Dilemma,” inwts Jan. 
issue, to “The Turquoise Cup,” by 
Arthur Coslett Smith, published by 
Charles Seribner’s in 1903. 

Robert Gibbon, secretary of Cur- 
tis Publishing Co., which prints the 
mag, affirmed that the Journal 
story by Mrs. Patricia Hazlett Fin- 
ney, of Tucson, Ariz., was the same 
word for word as the Smith book, 
except for locale and principal 
names, 

Gibbon said this was brought to 
the attention of Scribner’s and a 
settlement is being made. Set- 
tlement figure was not disclosed 
but a reported $10,000 was termed 
“fantastic.” “It’s far from being 
in five figures,” the Curtiss official 
declared. No action was planned 
against the Arizona author, who 
received “more than $500 for the 
story. 





Cincy Enquirer Bd. Shifts 

Scripps - Howard Newspapers, 
which bought controlling interest 
in the Cincinnati Enquirer several 
months ago, placed two of its ex- 
ecutives on the board of directors 
at the annual stockholders’ meet- 
ing Jan. 15. They are Charles E, 
Scripps, chairman of E. W. Scripps 
Co:, and Mark Ferree, executive 
v.p. and general business manager 
of Scripps-Howard Newspapers. 

Replaced were two leaders of a 
group of employes which failed in 
an attempt to. oust the former man- 
agement, when the paper was her- 
alded as a local and employe oper- 
ation. Roger H. Ferger, president 
and publisher, who has a long-term 
contract under the former revised 
ownership, was reelected at the 
iboard’s organization meeting. 





Boston Post Revival Fades 

Trustees of the defunct Boston 
Post last week gave up in Federal 
Court, Boston, informing Federal 
Judge George C. Sweeney that 
their efforts to reorganize the 125- 
vear-old daily have failed. The 
trustee said “groups “f parties” 
were interested in reorganizing the 
daily, but no plan had been sub- 
mitted which seemed “fair, equi- 
table and feasible” for filing with 
the court. They told the judge 
there seemed no point to further 
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reorganization efforts. A plan of 
reorganization “cannot be effeci- 
ed,” trustees Charles W. Bartlett, 


Joseph P. Healy and Thomas W. 


Lawless said, and it would not be 
in the best interest to request the 
court for a further extension of 
time for reorganization. 

Only a slight chance remained 
that the Post would ever resume 
publication. Bankruptcy Clerk 
Kathleen O’Dea stated after the 
proceedings that when the report 
of the trustees comes before Judge 
Sweeney in the near future for ac- 
ceptance or the filing of objections, 


&|the Post Publishing Co. may still 


submit its own plan of reorganiza- 
tion, (This is made possible under 
the Bankruptcy Act). 

The three trustees, all of whom 
are attorneys, were paid $18,000 
each by court order for their ef- 
forts to reorganize the mares a 6 
Fees amounted to $74,000, includ- 
ing payments to the trustees, coun- 
sel for the creditors’ committee 
and several others. Attorneys Rob- 
ert Segal and Arthur T. Wasser- 
man, counsel for the creditors’ 
committee, received $3,500 each. 
Friedman, Atherton, Sisson & 
Kozol, counsel for the Post, re- 
ceived $5,000. 

Meantime, some 15 employes and 
employe reps of the defunct news- 
paper testified before the Suffolk 
County Grand Jury last Tuesday 
(15) in connection with complaints 
of non-payment of nearly $400,000 
in wages. They charged that John 
Fox, former Post publisher, owes 
the sum te 926 workers. 

Additional witnesses were heard 
Friday (18) and the Grand Jury 
then adjourned to Feb. 4 when it 
will make a report. Case was re-' 


ferred to the Grand Jury after 105 


complaints were filed by Post em- 
ployes last September in Boston 
Municipal Court. 





Not In Shaw’s Sunlight 

“Bernard Shaw's Letters to 
Granville Barker,” edited by C. B. 
Purdom (Theatre Arts’ Books; 
$4.50), offers a collection of cor- 
respondence from GBS to his 
friend and colleague, the director 
and playwright, dating from 1900 
to 1943. Barker died in 1946 at 
68; Shaw in 1950 at 94. Purdom, 
who is father of actor Edmund 
Purdom, is author of the official 
bio of Barker (published by Har- 
vard; reviewed in VARIETY 4/11/56). 

He has-helped to rescue Barker 
from Shaw’s shadow, and to place 
him in proper perspective in the 
history of modern theatre. The 
correspondence is brilliantly edited, 
with Purdom’s notes and comments 
illuminating the text. Book also 
provides additional, welcome foot- 
notes to the vast storehouse of re- 
corded material on Shaw. An im- 
portant item for all stage libraries; 
and sprightly reading, as well. 

Down. 





Time’s Calgary Bureau 

New Time mag bureau, which 
will cover western Canada, has 
been set up in Calgary, Alta, with 
Edmond Ogle as chief. A onetime 
New Orleans newsman, he’s been 
a Time staffer since 1951 and head- 
ed its Denver bureau. 

Aside from Time, Ogle will also 
rep Life, Fortune and Sports II- 
lustrated. 





New Libel Bill 

Broader definition of libel is the 
aim of a bill again tossed in the 
Albany legislative hopper by As- 
semblyman Felipe N. Torres, a 
Bronx Democrat. 

Bill, which Torres has intro- 
duced in former sessions, would 
amend.the N. Y. State penal law to 
further define libel as “malicious 
publication which exposes any 
group of persons of a particular 
race, color, creed, origin or na- 
tionality to hatred, ridicule or in- 
jury.” 


RD’s Oldfield Pickup 
Reader’s Digest has picked up a 
portion of USAF Col. Barney Old- 
field’s “Never a Shot in Anger” for 
the March issue. This is the semi- 





humorous, semi-history account of 
the care, feeding, an ey of 
the war corerspondents by the 


military already through the sec- 
ond printing by Duell, Sloan & 
Pearce. 


Dell’s Many Film Tie-Ins 

Dell Books, publishers of paper- 
back editions, has a heavy schedule 
of film tie-ins set for this year 
with major studios that are con- 
verting popular books to the 
screen. 

Its biggest film-book promotion 
for 1957 will be with Metro for 
“Raintree County,” which is the 
film company’s “big” picture of the 
year, In addition, Dell has tie-in 
deals set for “Peyton Place” and 





| “The Brava 20th-Fox. and 

“Devil’s Disciple” with Hecht-Hill- 
Lancaster. 

Other es on the Dell 


slate set for filmization include 
“The House of Numbers,” “Night 


P e,” “Spectacular,” “To Ride 
the River Wih.” “Elmer Gantry,” 


“Witness for the Prosecution,” 
“The Brothers Karamazov,” “Boa- 
jour Tristesse*’- and “Ben Hur.” 





OPC’s May 6 Award Feed 

Annual Awards Dinner of the 
Overseas Press Club of America 
will be held May 6 at the Hotel 
Waldorf-Astoria, N. Y. Winners in 
eight categories will be accoladed 
for outstanding press, radio, tele- 
vision, magazine and photographic 
reporting during 1956. Those cop- 
ping first prize will receive an OPC 
plaque, while citations for excel- 
lence will go to second and third 
place winners. 

Nominating blanks for the OPC 
awards were distributed last week 
to editors and execs of all news 
media. Deadline for entries is 
March 18. Two of the awards, both 
requiring exceptional enterprise 
and courage in covering a story 
abroad, will earn additional prizes, 
Winner of the George Polk Me- 
morial Award for reporting will re- 
ceive $500 and winner of the Rob- 
ert Capa Award for photography 
gets a gold medal, 





New Press Gallery Slate 

James R. Nelson, of the Ottawa 
bureau of British United Press, 
was elected president of the Par- 
liamentary Press Gallery in Ot- 
tawa. He succeeds Harvey Hickey, 
of the Toronto Globe & Mail. 

Also elected were Victor Mackie. 
Winnipeg Free Press, v.p.; James 
McCook, Ottawa Journal, secre- 
tary; Bernard Dufresne, Canadian 
Press, treasurer. New directors are 
Gerard Morin of La Soleil, Quebec 
City; James Oastler, Montreal 
Star; Bruce Macdonald, Toronto 
Star, and George Bain, Toronto 
Globe & Mail. 


Hill & Wang’s Dramabooks 

The second list of six Drama- 
books being issued by Hill & Wang 
Inc. was published yesterday 
(Tues.). They include “Paradox of 
Acting” and “Masks or Faces?” in 
one volume, and “John Ford,” both 
being published in the U.S. for 
the first time. Also “Camille and 
Other Plays” and Richard Brinsley 
Sheridan,” especially prepared for 
Dramabooks as additions to 
Mermaid series, and “The Scenic 
Art” and “Preface to Hamlet,” 
both reprints of original hard- 
cover publications. 

Another list of six volumes is 
scheduled for late spring publica- 
tion. 








CHATTER 

Dr. A. J. Cronin returned to 
London last week on the Queen 
Mary accompanied by Mrs. Cronin. 

Robert D. Dorman named sales 
menager of the Ledger Mat Syndi- 
cate, a subsid of Philly’s Ledger 
Syndicate. 

Robert Walker, Montreal Herald 
police reporter, has left to become 
asst. editor of Liberty, for which 
he has done a series of true-crime 
pieces. 

John J. Canfield, formerly with 
Look mag, joined magazine divi- 
sion of Henry Holt & Co. as assist- 
ant to the publisher of Field & 
Stream and Popular Gardening 
mags. 








Bike for lke 
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Square Garden), with William Gax- 
ton and Johnny Grant emceeing 
the Capitol, and William Lundigan 
and Wendell Corey doing the intros 
at the Arena. George Murphy, di- 
rector of entertainment for the In- 
augural, shuttled between the two. 

Among others who got into the 
advance publicity but never were 


Fisher and Frank Sinatra. 
the acts shown up, the affair could 
have become grim and run well 
along into the wee hours. 

At the Capitol Theatre, where 
show was caught, Ray Bolger was 
most effective with the grownups 
and ran beyond his scheduled time, 
to great applause. The teenagers 
—and the place seemed loaded 
with youngsters who were to march 
in the inaugural parade—whooped 
it up for Pat Boone and Gogi Grant, 
both of whom were solid, as were 
the Step Bros. 

Phil Silvers kept his turn short, 
as did the De Marcos, who did a 
single number. Pearl Bailey was 
her usual terrific self but was fight- 
ing the late hour and a tired audi- 
ence. An amazing job of handling 
such a situation was turned in by 
Hayes & Healy, in next-to-closing 
spot. They wowed with. Hayes’ im- 
itation of Elvis Presley. Opener 





at the Capitol was the Fred War- 


“The Ninth Wave” with Columbia, | ing 





the | 





“follow 





finalized were Tony Martin, Eddie | 
Had all | 


good but too lo 
for this show. sid 


Sunday night (20) saw and heard 
the “Gala Inaugural Concert.” 

Ethel Merman, unable to be in 
for the “Festival,” was the star, 
belting out a medley from Cole 
Porter, plus Irving Berlin’s “No 
Business Like Show Business.” De- 
spite terrific applause, and because 
this, too, was running overlong, she 
did no encores, 

Sharing star honors was Lily 
Pons, with violinist Ivry Gitlis also 
featured. Fred Waring and his 
indefatigable Pennsylvanians gave 
another performance during the 
concert, with the National Sym- 
phony Orchestra also playing. One 
feature of the show, which drew 
the full attention of David Sarnoff 
in the audience, was the world 
preem of Morton Gould’s “Declara- 
tion,” recitation with music. Work 
was commissioned by WRC, the 
NBC-owned station in Washington. 


Japs’ Film Sell 
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therefore is given senior status by 
the group. 

Marjorie Geiss has been handled 
p.r. and other arrangements for 
the film week, the first such event 
to be financially supported by the 
Japanese government. Japanese 
had a film festival in Rome last 
year, but the industry put up the 
coin. For the N.Y. event, Okawa 
acknowledged extensive Motion 
Picture Assn. of America assist- 
ance, but stressed that no financial 
aid was involved. 

Okawa, Sakai and Makino said 
last week that Japan’s output of 
514 features in 1956 was too high, 
and that measures would have to 
be taken to reduce the quantitative 
output in favor of quality. They 
felt that the rising use of wide- 
screen processes might accomplish 
that end. 

Japanese execs pronounced their 
industry as healthy and noted that 
even the prospect of rising costs— 
via more extensive use of color, 
higher salaries, etc.—wasn't likely 
to seriously cut inte the margin of 
profit. Average Japanese: feature 
manages to recoup its cost in the 
home market, with overseas rev- 
enue considered gravy. Only about 
three percent of the Japanese in- 
dustry’s overall revenue derives 
from abroad. 

Okawa cited the major 
panies’ ownership. of distribution 
channels and release outlets as one 
of the reasons for their prosperity. 
However, he estimated that the 
domestic market might well be 
served with only about 350 films. 

Japanese industry was “con- 
cerned” over the. continuously ris- 
ing accumulation of American film 
yen earnings in Japan, but hopeful 
that the economy of the country 
would improve to a- point where 
the U.S. industry could remit a 
larger dollar volume: 

There is no desire on the part 
of the Japanese industry to see the 
American import quota cut, Okawa 
said. At the same time, he noted 
that nothing was known to date of 
the Japanese government’s inten- 
tions re both quota and foreign ex- 
change allocations on films for the 
year starting April 1, which is the 
fiscal year for the Japanese. 

Okawa and Sakai both expressed 
their awareness of the need to 
up” the Japanese film 
week in N.Y. with some action, but 
said they’d prefer to await the 
overall reaction to the fest. Shirley 
Yamaguchi, Japanese film star 
who has appeared in a number of 
American pix, and who speaks 
English, is playing host to the Jap- 


























anese delegation. Latter was a 
guest of Murray Silverstone, 20th- 
Fox International prexy, at his 
home Sunday (20). 

Kept in Dark 
=== continued from page 3 aa 
one-reel cartoons will be taken 


over by Disney’s Buena Vista dis- 
tribution subsidiary. 

RKO foreign operation will be 
continued but the limited number 
of pictures which the company is 
expected to have a year will not 
be enough to sustain it. And pick- 
ing up outside indie product for 
the overseas mafket alone would 
be difficult, if not impossible. 

As a result, there’s trade conjec- 
ture that RKO will seek to take 
over the distribution of Allied Ar- 
tists’ pictures abroad. Contem- 
plating this, some disinterested 
execs characterize this as a logical 
move, noting also that AA have 
very limited distribution faeilities 





outside the United States, 





com- 





Prof Blasts Media 
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General’s Office, the Un-American 
Activities Committee and others. 


Commager also blistered Hclly- 
wood for its action on or against 
film people whe were not ‘“cooper- 
ative witnesses” before congres- 
sional committees. 


He indicated strong disbelief the 
film industry had a right to take 
such a position, an.? more than the 
Federal government, or any of its 
branches, had a right “to look inte 
the minds” of writers of books— 
before purchasing the latter for 
use, 

Hollywood, for some years, has 
been “afraid of anyone with ideas,” 
declared Commager. For this rea- 
son, its product is inferior to that 
of foreign countries — England, 
France, Italy, for instance. The 
speaker implied that the superior- 
ity of releases from the latter is 
considerable. 


Hits Hucksters 


Commager doubted that Ameri- 
can broadcasters had achieved 
greater freedom because of adver- 
tising sponsorship. He felt the 
British Broadcasting Corp. under 
a monopoly setup had a better rec- 
ord. American television has now 
displayed even greater timidity 
than did American radio. He be- 
rated the cowardice of the Madison 
Avenue hucksters in. living accord- 
ing to the latterday scripture of 
“Red Channels.” The whole riga- 
marole of “lists” (of subversive 
organizations) was nonsensical and 
of dubious legal validity. All such 
lists, said the prof, were against 
“free enterprise” in terms of hu- 
man thought. He deplored the ris- 
ing tide of Government and busi- 
ness interference with “the human 
mind at work.” 


Science and scientists had been 
hampered and humiliated by the 
Federal Government's policies, 
with resultant weakening of their 
morale, Science like education and 
religion must remain open to the 
spirit of inquiry, without penalties, 
He saw schools and medicine sub- 
tly told what to think and teach 
by order of Washington. He also 
rapped the State Dept. for its arbi- 
trariness on passports. 








Concert Biz Blues 
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trade organization. of the concert 
managers, he has watched the same 
conditions appearing throughout 
the nation. He has received reports 
from his colleagues from. coast to 
coast, and last summer made an 
extensive trip, visiting local spon- 
sors and managers and discussing 
mutual problems. 

The scarcity of top drawing 
names is one factor, Bloom says, 
Some 20 years ago, there were four 
or five violinists who could be de- 
pended on to fill a hall and attract 
subscription. sales. Today, there 
is but one—Heifetz—and he’s tak- 
ing a sabbatical from touring. 
Oistrakh, the Soviet fiddler who 
mopped up last season, must be 





regarded as a “freak” and, besides, 
| he’s not touring in the States this 
|} year. Oistrakh would pull ’em in 
| again, but his appeal is partly be- 
| cause of the Russian angle (curios- 
ity, “forbidden fruit,” etc.) and 
| not solely because of his virtuosity 
(of which he has plenty). In. the 
keyboard field, Bloom asks “Where 
| are the box-office figures to replace 
Rachmaninoff, Hofmann, Rosen- 
thal and others of their standing?” 
| Horowitz was a big draw in bygone 
| days, but he has not toured for 
some years, though there are fre- 
quent rumors of his return to the 
concert platforms. He’s making 
records, but that doesn’t help the 
local managers, audibly crying out 
for missing b.o. names. The sing- 
ing field similarly lacks exciting 
draws. 

Bloom has been with the Brook- 
lyn Institute 20 years, 17 of which 
were spent as the program’s topper, 
This year, his rolls are bulging; 
with the biggest gross ever a prob- 
ability, and with upwards of 3,200 
members. Yet, even with this seem- 
ingly successful season, Bloom sees 
the future as a difficult operation. 
He has plans, but cannot reveal 
them at this time. It’s believed he 
will stay in the longhair business, 
but perhaps in a different phase, 
possibly as a consultant or mer- 
chandiser of talent to clubs, mu- 
seums, colleges and individual im- 
presarios. He's te remain through 
the spring at his current address, 
the Brooklyn Academy, working on 
plans for the new season. 


| 
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Julie London in from the Coast 
to bally “The Great Man.” 

Alan Jay Lerner west to begin 
work on the screenplay of “Gigi. 

Maria Pia de Giorgio, United 
Artists’ press rep in Rome, is here 
for a vacation. 


Jeff Chandler came in to do the 
ublicity rounds for his latest pic- 
ure, “Drango.” . 

Kirk Douglas returned to the 
Coast after Ps up his N. Y. 
Film Critics’ award. 

“Wings of Eagles” booked for 
the Music Hall, the 105th Metro 
production to play that house, 

Maurice (Red) Silverstein, who 
handles “outside producers” for 
Metro, back from studio huddles. 

Fred Zinnemann comes in from 
the Coast to start directing the 
filmization of “A Hatful of Rain.” 


Sam Spiegel in from Ceylon on 
the prowl for an actor for a key 
role in “Bridge on the River Kwai.” 


Universa!’s pub-ad veepee David 
A. Lipton in from the Coast for 16 
days of conferences with home- 
office execs. 


Universal’s assistant studio pub- 
licity director George Lait in 
Gotham for a week of Aomeoffice 
conferences. 


Jesse Chinich, western division 
manager of Walt. Disney’s Buena 
Vista distribution ‘outfit, went. west 
for sales meetings. 


Lois Weber, head of the Arthur 
Jacobs p.r. office here, heads for 
Europe Feb. 15 with thoughts 
about staying until next October. 


Joseph Gould, United Artists ad 
manager, back in town after 10 
days of campaign huddles with in- 
dependent picture producers on 
the Coast. 


Tiya Lopert is talking a deal to 
release his “Red Balloon,” Cannes 
Festival award-winning short, and 
“Lost Continent,” a documentary, 
through Buena Vista. 


Former Quick and Tempo editor 
Norman Lobsenz, now a freelancer, 
to the Coast on an assignment for 
McCall’s, He’s headquartering at 
the Sheraton Town House. 


Philip Freund, documentary 
script writer and novelist, teaching 
two night courses in elementary 
and advanced motion picture writ- 
ing during City College’s spring 
semester. 

Cameraman Francis O'Neill 
heading from Rome to Libya to 
film tv footage of location activi- 
ties on “Legend of the Lost,” the 
John Wayne starrer for United 
Artists release. 


Tennessee Williams will present 
the certificates of the 1956 Crea- 
tive Film Awards to five 16m film- 
makers at the presentation cere- 
mony Jan. 29 at the Fashion Trades 
High School, N. Y. 

Sid Luft, Judy Garland’s hus- 
band-manager, sending the press 
copies of Margaret Echard’s novel, 
“Born in Wedlock,” which will 
serve as the basis for Miss Gar- 
land’s next screen vehicle. 

International Mozart Society 
holding a four-day festival in Salz- 
burg starting Friday (25) to com- 
memorate the composer’s 20l1st 
birthday which falls on Sunday 
(27). Programs will feature Ameri- 
can soprano Teresa Stich-Randall, 
among others. 

Arch Levy and his wife (he’s as- 
sistant treasurer at Radio City 
Music Hall) observed their 25th 
wedding anni last Sunday (20), be- 
ing feted by their daughter at her 
Manhattan home. Incidentally, 
Levy concludes 25 years at the 
Hall next Christmas. 

Madeleine Carroll, wartime en- 
tertainment director of the United 
Seamen’s Service, Monday (21) 
wielded the traditional champagne 
bottle to launch a 46,000 ton tank- 
er at Béthlehem Steel’s Quincy, 
Mass., shipyard. Vessel was built 
for the Stavros Niarchos interests. 

David Steinberg, entertainment 
editor of the Newark News, exiting 
the New Jersey daily to become a 
Senior asseciate of the public rela- 
tions firm of Daniel E. Lewitt As- 
sociates. Edward Sothern Hipp, 
veteran News staffer and former 
Sunday magazine editor, takes over 
the amusement assignment. 





| manager, 
| tion manager. 


“Ziegfeld and his Follies” by 
Robert Baral which appeared in 
Variety’s anniversary issue this | 
year has been adopted by the 


Ziegfeld Club Inc. as official No. 1 
source for detailed info. Gladys 
Feldman (Mrs. Horace Braham), 
president has labeled it ‘the most 
comprehensive and authoritative 
history to date on the “Ziegfeld 
Follies”.’ 

Nancy Ranson, past president of 
Brooklyn Society of Artists, just 
completed showing her art at Na- 
tional Art Gallery of New South 
Wales, Sydney, Australia. She’s 
currently showing at Kunst Mu- 
seum, Bern, Switzerland, and in 
Pennsylvania Academy of Fine 
Arts, Philadelphia, as well as 
United States National Museum, 
Smithsonian Institution, Washing- 


ton, D. C. She’s of the Jo Ransom 
(WMGM) domicile, 





By Guy Livingston 
(1765 Commonwealth Ave., 


ALgonquin 4-8464) 

Jack Carter current at Blin- 
strub’s. 

Tony Milo current at the Brad- 
ford Roof. 

Frankie Laine set for Blinstrub 
date Feb. 22. 

“Good As Gold,” new comedy by 
John Patrick, opens at Shwbert 
Feb. 16. : 

“The Rainmaker” booked for 
Saxon Theatre following “Okla- 
homa.” 

Frank Luther, new public affairs 
director at WNAC-TV, commuting 
from Westport. 

Alan Dale in for three day round 
in conjunction with “Don’t Knock 
The Rock” film opening at the Pil- 
grim. 

Norm Prescott, WBZ disk jock, 
makes switch to tv Monday (28) 
with new film and live talent show 
on WBZ-TV daily. 

Stanley Blinstrub signed pact 
with Eddie Fisher this week and 
singer will open March 11 backed 
by an 18-piece orch. Price is $20,- 
000 for week. 

Victor Riesel, labor columnist, 
in for Fall River, Mass., speech, re- 
vealed he may undergo series of 
operations which would partly re- 
store his eyesight. 

Bay State Raceway threw a 
wingding for harness horsemen of 
N.E, at the Bradford with several 
acts sent up from the Latin Quar- 
ter, N. Y., to take part. 


Minneapolis 

Sara Lynn, pianist-singer, in Wil- 
— cafe Stork room for extended 

ate. 

The Diamonds ‘nto Prom Ball- 
room, St. Paul, for one-nighter Fri- 
day (25). 

University Theatre opens Shaw 
Memorial ee of “‘Candida” 
tonight (23). 

Edyth Bush Little Theatre open- 
ing first local production of “The 
Rainmaker” on Jan, 31. 

Maw Brothers, Dick and Don, 
presented ‘modern jazz package at 
Auditorium, and rang in local Bob 
Davis Quartet. 

Minneapolis Institute of Arts 
drawing capacity crowds with free 
Sunday afternoon showings of sev- 
eral experimental films. 

Joan Bennett, starring in “Janus” 
at Lyceum, revealed she is still col- 
lecting royalties for book, “How 
To Be Attractive,” she wrote in 
1943; it was revised in 1950. 
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the deal by Leonard Green, prexy 
of Mercury Artists, will not travel 
with the team except in a few ex- 
hibition displays before the regu- 
lar season. He'll report to the 
Dodgers during spring training in 
Florida. 

Kelly’s pact with the team pre- 
cludes any possibility that he’ll re- 
join Ringling Bros. and Barnum & 
Bailey Circus, with whom he 
parted last season during the Big 
Top’s strike with the American 
Guild of Variety Artists. Otto 
Griebling, who also exited during 


the strike, will rejoin the outfit, | 


however. 
Various sports enterprises call 


upon show bizites to perk up the | 


gate. For example, the Harlem 
Globetrotters travel with several 
acts. Some professional football 
teams have entertainers work be- 
tween halves, and various types of 
sports carnivals have a full quota 
of talent to help the gate along. 








Bette Davis 
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gineered by Franklin A. Tooke, 
station head, Herb Cahan, program 
and Jim Allen, promo- 
Trio sounded out 
film star at her home outside 
Portland, Me. and got affirmative 


|nod yesterday (Mon.), 





Geographical location and pro- 
pinquity engendered this deal. 
WBZ-TV has the more than 50 
WB Davis films and the film star 
is domiciled close by. “We are 
the first tv station in country to 
tie up films with live appearances 
of the star,” said Allen. “This 
opens up new vistas and possibili- 
ties for tv presentations of films.” 
Station officials would not dis- 
close price to be paid Miss Davis 
for deal but said it was “expen- 
sive.” Miss Davis is expected to 
return East from the Coast in 
March to ready her WBZ-TV de- 
but April 6. ; 


(Temple Bar 5041/9952) 
mary Sr to New York 
on a e. 

James F. Pattinson, 20th-Fox 

topper, off on a provincial swing. 

ommy Steele opened a two- 
week run at the Cafe de 
Paris. 

Lloyd Nolan interviewed on the 
BBC radio program, “Talking of 
Films.” 

Columbia bought screen rights 
to “Gale Force,” Elleston Trevor’s 
25th novel. 

Fayette W. Allport, MPAA boss 
in London, back at his desk after 
his annual trip to the U.S. 

George Formby out of the cast 
of “Dick Whittington” for a couple 
of days because of laryngitis. 

Bernard Delfont staging a new 
revue, “Champagne Punch,” at the 
Pigall tomorrow right (Thurs.). 

Paul Scofield ankled the cast of 
Otto Preminger’s “Saint Joan” and 
was replaced by Kenneth Haigh. 

Vicki Crandall Productions re- 
portedly dickering for U.S. rights 
of Bellini’s “Albertine By Moon- 
light.” 

Jerome be Se Ae in from N.Y. to 
set up the Coliseum production of 
“Damn Yankees” and a road com- 
pany for “The Pajama Game.” 

Barbara Shelley in from Rome 
and honored at a press reception 
hosted by publicist Philip Ridge- 
way, who’s just returned from 
Hollywood. 

John Buckley negotiating UK 
rights of “Summer Song” from 
George and Alfred Black, with a 
view to a Spring tour to coincide 
with the publication of the score 
by Keith Prowse. 


Rome 


Vittorio De Sica signed for “A 
Farewell To Arms.” 

Faith Domergue returned from 
London to work in an Italian film. 

Henry Fonda staying at a pri- 
— villa and away from the pub- 

c. 

Steve Barclay, American actor in 
Italian films, left for his first Amer- 
ican visit in eight years. 

Athena-Rank celebrated comple- 
tion of “Souvenir d’Italie’ with 
party at Foreign Press Club. 

Robert Alda, who scored on the 
Italian stage and in pix, here for a 
10-day visit between tele shows. 

Mike Stern and Jim Henaghan 
hosted a party for Leonard Lyons, 
Herbert Barnett, Bernard Relin 
and Douglas Kennedy-at Excelsior. 

Fashion buyers and editors from 
all parts of world gathering for 
Rome and Florence fashion shows 
during last two weeks of January. 


Miami Beach 


By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 


Sherry Britton opened run at the 
Five O'Clock Club. 


Frank Sinatra being paged for 
late season date by the Eden Roc. 


Don Rickles, a big click again 
at Murray Franklin’s, held over for 
another four weeks. 


Golden Gate hotel last week 
folded its attempt at revival of 
vaude-orch presentation idea. 

Pete Peterson out of Vagabonds 
act, reportedly due to exhaustion; 
several comics subbing for him. 

Alan King in for fiveday date 
at Nautilus Driftwood Room before 
heading for Coast and role in film 
| on Helen Morgan. 
| Ritz brothers sold out first nights 
| of two-weeker in the LaRonde of 
| the’ Fontainebleau; first time it’s 
| happened in many months. 

Cerebral Palsy Telethon moved 
from WTVJ to WCKT this season 
with Milton Berle and Dennis 
James heading up parade of stars 
on 24-hour, marathon which ran 
from the night of Jan. 19 to Jan. 20. 

Date changes and cancellations 
caused when Americana pacted 
Tony Bennett for two weeks (be- 








'up of a later contract with Fon- 
tainebleau; Jackie Miles ditto with 
|Sans Souci, nixing his two dates 
for late February and early March. 


Montreal 


Province of Alberta 
“Baby Doll” (WB). 
skedded for 


banned 


“Chalk Garden” 
Her Majesty’s Theatre week of 
Feb. 4. 

Sub-zero weather over past week 
murdering biz at most niteries and 
theatres. 

Gracie Fields into Her Majesty’s 
for four days starting tomorrow 
right (24). 4 

Pat Pearce, theatre, film, radio 
and tele critic of morning tab, The 
Herald, to quit the paper at end 
of month. 

With Montreal getting on the 
calypso bandwagon, Lord Thomas 
the Mighty is scoring at the De 
Milo Room. 

Stanley Handman, feature writer 








ginning Jan. 23) resulting in tear- | 


| 





Police Greciet Pacifique Plante 
issued warning to all cafes with 


“exotic” dancers to 


ve or they 
will lose their city 
mits 


verage per- 


James Day will play role of nar- 
rator and son in the Nouveau 
Monde’s English production ot 
“Glass Menagerie” which opens at 
Gesu Theatre Feb. 5. 

“Fanny” with Billy Gilbert and 
Italio Tajo slated for one week 
starting next Monday (28) at Her 
Majesty’s. Production will be the- 
atre’s first big legit show of season. 


Philadelphia 
By Jerry Gaghan 

Dave Dushoff and Dallas Gerson, 
Latin Casino owners, to West Coast 
tov line up talent. 

Thesper Nat Burns, recuping in 
Hatboro, Pa., after eight month 
session in New York hospital. 

Dick Haymes in town to intro- 


‘duce annual fashion show at Wana- 


makers of low-price cotton dresses. 

Max de Schaunsee, Evening 
Bulletin music critic, succeeds the 
late Bob Sensenderfer as drama 
reviewer. 

Edith Piaf honored by French 

consul at party after sold-out per- 
formance at Academy of Music, 
sponsored by Philadelphia Forum. 


Chicago 
Lennv Chess of Dhess Reevords 


in Michael Reese MHespitai: tor 
checkup. 


Producer Herman King making 
the local rounds in behalf of his 
“The Brave One” which opens at 
the Loop Friday (25'. 


Ed Suiltvan to receive the Chi- 
cago Press Club’s “Man of the 
Year” award at the annual Presi- 
dent’s Dinner Feb. 7. 


Ben Blue latest comic to get the 
nod from the Foote, Cone & Beld- 
ing ad agency for one of those 
Paper-Mate tv blurbs lensed at 
Kling Films. 

Bill Doll, national press rep for 
Mike Todd’s “80 Days Around 
World,” in last week setting up 
advance hoopla plans for opening 
at Selwyn in March. Paul Montague 
slated to handle publicity here. 


Jules Pfeiffer 


=m Continued from page 57 saan 














the performing and production 
credits. 

Pfeiffer has had a stormy time 
of it with running feuds with sev- 
eral sectors of the business since 


he returned to Chicago last Oc- 
tober and took over the touring 
company of “Witness for the 
Prosecution” from Gilbert Miller. 
He closed the show Jan. 5, the 
same night “Waltz” folded. 


The producer wrangled several 
times with boxoffice men at the 
Harris, where “Witness” was 
berthed, and several shifts in per- 
sonnel followed. Pfeiffer also en- 
gaged in controversies with press- 
agents, including a literal knock- 
down involvement with Paul 
Montague, a local agent who was to 
have taken over press handling for 
“Witness” when Herb’ Carlin 
bowed out. 


The producer previously had a/| 


skirmish with the Tribune and 
Miss Cassidy because for some 
weeks in the sheet’s Sunday legit 
calendar the “Witness” listing car- 
ried the phrase “with many cast 
changes.” Line was subsequently 
dropped. 

Miss Cassidy’s review of ‘‘Waltz” 
described the play itself as “a 
shoddy comedy with a _ vulgarly 


synthetic point of view” and 
dubbed Pfeiffer’s version a ‘“‘shoe- 
string revival.” She also com- 


mented on the Playbill line “Origi- 
nally directed by Moss Hart,” iden- 
tified elsewhere as the director of 
“My Fair Lady.” 

“This opens a whole new vista 
in billing,” the review continued. 
“The Chicago Symphony orchestra 
can boast of certain symphonies, 
‘Originally directed by Beethoven.’ 
And ‘No Time for Sergeants’ can 
brag ‘Directed by Morton DaCosta,’ 
who had absolutely nothing to do 
with ‘Maid in the Ozarks.’ ” 

Pointing out the show she at- 
tended was sparsely populated,, 
Miss Cassidy wrote that it wasn’t 
true that everyone came on passes. 
“IT know for ar incontrovertible 
fact that three tickets were sold, 
and at full, uncut boxoffice prices.” 

That was taken to mean that 
two of the tickets were purchased 
by Miss Cassidy and her escort. 
The third was for a Trib reporter 
assigned to the opening to keep 
an eye on things. 





J ogel in Xe tor 
uae ae from N.Y. for 


Medicos ord | 
take a long ree listen, Webb to 


Barrett C. Kiesling named 
board of the MGM Studio Club. 

James Chapin joined UPA Pic- 
tures to head new merchandising 
department. - 

Herbert J. Yates and William A, 
Saal returned from Republic board 
meeting in N.Y. 

Irving Levin to New Orleans for 
meeting of Am-Par Pictures, of 
which he is prexy, 

Stan Freberg back from Austra- 
lian trek and mulling a series of 
personal appearances, 

Robert Ryan to Phoenix for a 
oneweek tryout of “Tiger at the 
Gates” at Sombrero Theatre, 

Kenneth MacKenna returned to 
his Metro story chief desk after 
canning literary material in NY. 

Bing Crosby busy working in 
“Man on Fire” and couldn’t make 


it to Pebble Beach for his golf 
tourney. 


Sue Carson’s illness caused tem- 
porary closedown of Paul Gre- 
gory’s new stage comedy, ‘Foolin’ 
Ourselves.” 

Earl S. Vollmer, former Palladi- 
um Ballroom manager, now part- 
nered in Panorama Inn, eatery in 
suburban Panorama City. 

Tunesmith Harry Ruby apparent- 
ly carving out a new career as a 
tv thesp; he’s done three so far 
with Danny Thomas, with more in- 


dicated. 
Mexico City 
By Pete Mayer 
(Tel: 189000; Tlalpam 264) 

Pic comic Tin-Tan planning six 
films for 1957. 

Andy Russell opening at the 
Lirico, vaude house. ; 

Tyro film star Silvia Pinal to 
produce her own films. 

Famous old Waikiki nitery to be 
replaced by a legit house. 

Alicia del Lagos contracted for a 
UFA production in Berlin. 

U.S. director Irving Rapper talk- 
ing contracts with Carlos Navarro, 

Newspaperman Carlos Denegri 
shooting a documentary in the Bel- 
gian Congo. 

Actors’ Guild decorating legit 
star, Carmen Montejo, for 25 years 
work in the local theatre. 

Producer Sergio Kogan and film 
star Antonio Badu prepping three 
pix for their new production setup. 

Jean Dalrymple to follow up her 
successful “Teahouse” run with a 


to 


Spanish lingo “Diary of Ann 
Frank.” 
“Giant” (WB) getting bad ad- 


vance because of so-called anti- 
Mexican scenes which actually are 
pro-Mex. 
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atres in Boston, Philadelphia, Chi- 
cago, Cincinnati and other cities, 
as well as Marcus Heiman, who has 
houses in Boston, Chicago and Los 
Angeles, and Louis A. Lotito, who 
books the National, Washington. 
Fields is also already contacting in- 
dependent theatres in various 
towns to make general booking 
arrangements. 

It remains to be seen, of course, 
whether the Legitimate Indepen- 
dent Theatres of North America, 
formed recently by a group of key- 
city theatre managers to book their 
houses, will work with the League- 
sponsored IBO or attempt to oper- 
ate on its own. In the latter case, it’s 
anticipated a booking war may 
ensue, creating a turmoil in the 
routing of touring shows. Ernest 
Rawley, formerly manager of Her 
Majesty’s Theatre, Toronto, heads 
the LITNA and is arranging the 
LITNA and is arranging the open- 
ing of a New York office. 

Goldberg, one of the possibilities 
for the full-time managership of 
the IBO, is a company manager 
with considerable touring experi- 
ence. Robinson, another possibili- 
ty, is now with the Met. Opera, but 
is a former company manager and 
press agent, also with much road 
knowledge. Jacobson is a manager 
who formerly operated a small in- 
die booking office. Forwood is a 
manager and p.a., and Waxman isa 
manager. 

The whole booking scramble has 
resulted from the recent folding of 
the United Booking Office, which 
formerly controlled the routing of 
touring shows. It -was formed 
about 25 years ago by the Shuberts 
and the old Klaw & Erlanger in- 
terests, but had to be disposed of 
or liquidated under the consent de- 
cree ending the Government’s anti- 
trust action against it and the 
Shuberts. 
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In Memory of My Beloved Husbend 


MIKE CULLEN 


: January 


ganizations, Fox Theatres and Fox 
West Coast Theatres. 

In 1935, Yorke joined Paramount 
in a similar capacity and later 
headed the Motion Picture Advis- 
ory Council of the Motion Picture 
Producers Assn. He was an exec 
at Fox until his retirement in 1954. 

Wife, son, daughter and sister 
survive. 





WILLIAM J. MeCARTHY 

William J. McCarthy, 74, died 
Jan. 17 of pneumonia in his native 
city of Syracuse, N.Y. He had been 
an actor, mostly in legit, but aiso 
latterly in television, for some 50 
years. His credits include appear- 
ances with Montgomery & Stone, 
Ethel Barrymore, Beatrice Lillie 
and the St. Louis Municipal Opera, 
where he played comics. 

He was the sheriff with “Okla- 
homa” in the London production. 
His last pro engagement was five 
ro ago with “Arms and the 
yirl.” 

McCarthy never married. A long- 
time member of the Lambs Club, 
where he was a familiar figure, he 
lived there at various times. 

Brother and sister, non-pro, in 
Syracuse survive. 


ARMAN GUARINI 


Arman Guarini, 51, a leading 
orch conductor of the vaudeville 
era, died in Brown Veterans Hos- 
pital, Dayton, O., Jan. 8, after a 
six months’ illness. He came to 
Dayton in 1931 as pit leader at the 
RKO Keith and later at the RKO 


26, 1954 





N. Y. Philharmenic without appar- 
ently really wishing to and expect- 
ing to be asked to continue. Ap- 


parently his reputation for austere | k 


aloofness was so great that nobody 
| dared put up an argument. It was 
|at this point that Samuel Chotzin- 
| off, acting for David Sarnoff of 
|RCA, approached Toscy. The 
|founding of the NBC Symphony 
| followed and for years the week- 
|ly radio concerts in season were 
|one of the demand items in the 
| broadcast world. NBC preserved 
an atmosphere of the utmost 
swank, the loges being very dressy 


other V.LP.’s. 


During the days when NBC’s 
program department languished, 





the prestige of NBC was staked | 


| out pretty much in terms of Tos- 
| canini, 
| keep the maestro happy. Through- 
;out his 70's, Toscanini’s stamina 
| was famous. Though little known 
| outside his family and musical cir- 
cles he had, along with his cultural 
| distinction, high standing as a mu- 
| Siclan who never hid his distaste 
|\for the hoodlums that hijacked 
Italy, Germany and the rest of con- 
| tinental Europe. He also lent his 
|name and presence to the new 
State of Israel. 

Toscanini first visited the States 
in 1908 and was connected with 
|the Metropolitan Opera for seven 
years. His operatic career spanned 
La Scala, the Colon Opera in 
Buenos Aires and elsewhere. 


' By common consent one of the 


In Memoriam 


OSCAR KARLWEIS 


24, 1956 


January 


Colonial. A native of New York. 
he had been first violin at the Cap- 
itol Theatre and assistant director 
at the Palace there, as well as di- 
rector at the Republic Theatre in 
Brooklyn. 
with RKO for 
ances in Dayton. 

His wife, mother, and a sister 
survive. 


musical perform- 





EDITH ADAMS 


Edith Adams, 78, wardrobe mis- | 


tress and former dancer and sil- 
ent film actress, died Jan. 10 in 
New York. Her Broadway credits 
include “Red Robe,” “Pink Lady” 
and several George M. Cohan re- 
vues, She also appeared with the 
Metropolitan Opera Ballet and in 
many silents. In later years Miss 
Adams was wardrobe mistress for 
some of the top N.Y. niteries, and 
more recently with Broadway mu- 
Sleal “Fanny.” 

At the time of her death, she was 
With the wardrobe department of 
the Roxy Theatre. 


He had a life contract | 





great personages of the 20th Cen- 
tury, Toscanini’s musicianship was 
legendary for 30 years or more 
before his death. 

Mrs. Toscanini predeceased the 
maestro who leaves his son Walter, 
often his business representative, 
and two daughters, Mrs. Viadimir 
, Horewitz and Countess Wally Cas- 
, telbarco, 


AUGUSTO DE SANTA RITA 

Augusto de Santa Rita, 68, Por- 
tuguese playwright and journalist, 
died Jan. 6 in Lisbon after a long 
illness. Since 1916, when his first 
volume of verses was published, he 
had been an active force in the 
Portuguese theatre as author of a 
dozen plays, dramatic critic, pro- 
ducer and translator. 

For the last 20 years de Santa 
Rita wrote and produced plays for 
/a marionette theatre. 


| ROSE BOGDANOFF 

| Rose Bogdanoff, 53, senior cos- 
tume designer for NBC, died Jan. 
19 in New York. She worked on 











jincluding a 


and thick with corporation and | 


NBC spared no pains to) 





3 


the British Broadcasting Corp.., 
died Jan. 12 in West Cults, Aber- 
deenshire, Scotland. . 

He joined the BBC in 1926, and 
was successively director of the 


|Empire Service, controller of pro- 


grams, deputy director-general, 
and in 1942 joint dinector-general. 
Resigning from the BBC in 1943, 
he was named a member of the 
Broadcasting Council for Scotland 
in 1952. 





JOAO BASTOS 

Joao Bastos, 73, Portuguese play- 
wright, died Jan. 7 in Lisbon. His 
first play was presented at Lisbon’s 
Teatro Ginasio in 1908. Since then 
he authored about 100 plays and 
revues either alone or in collabora- 
tion with other writers. 

Many of Bastos’ films have been 
adapted for the screen. “The Lover 
From Caldas,” his most recent 
work, is a current Lisbon b.o. hit. 

His wife survives. 


ALBERT HERITAGE 

Albert Heritage, 78, retired cir- 
cus advance man who at one time 
toured with his own big top, died 
Jan. 12 in Burlington; N.C. During 
his 35-year career he was associat- 
ed with most of the major circuses 
longtime stint with 
Hagenbeck Wallace. 

Heritage was one of the principal 
organizers of the Heritage Bros. 
Circus. Assembled in Burlington, it 
went on the road with 15 cars for 
one season in 1926. 


SELICA 

Carmen Redriguez, 76, magician 
nown professionally as  Selica, 
died recently in Barcelona. She 
Was partnered with her late hus- 
band, Jose Florences Gili, in a 
vaude turn billed as El Gran Flor- 
ences y Selica. 

For some 40 years the couple was 
rated as one of Spain’s top magico 
acts. They toured Europe as well 
as the Americas. 











OCTAViIO BRAMAO 
Octavio Bramae; 54, Portuguese 
actor-manager, died Jan. 9 in 


Remembering 


CHET MARTIN 


1897 - 1955 





Lisbon. After starting his career 
at Lisbon’s Teatro Nacional in 
1925, he trouped with various 
Brazilian legit companies. 

Long active in organizing pro- 
ivincial tours, Bramao took the 
jcompany of Brazilian star Alma 
|F'ora in an African trek from 1952 
to 1955. 








MURRAY RAYMOND 
Murray Ross Raymond, 53, vice- 
president of Associated Broadcast- 
ing Co. Ltd. and general manager 
of Musak Inc., died Jan. 19 in 
Toronto. Raymond was a pioneer 
|in the use of functional music in 
Canadian factories during World 
War Il, later employing this_in 
peacetime plants, restaurants and 
supermarkets. 
Wife and daughter survive. 


HERBERT L. BROWN 
Herbert L. Brown, 73, of the 
oldtime vaude team Thatcher & 
Lewis, and father of comic Wally 








Brown, died Jan. 17 in Revere, 
Mass. He trouped the Keith and 
|Hathaway circuits and played a 


rube role. Leaving show biz, he 
had been a compositor on the Mal- 
den, Mass., Evening News for 40 
years, prior to his retirement 12 
years ago. 

A daughter also survives. 


BLAKELEY A. WAGNER 
Blakeley (Blake) Alan Wagner, 
64, veteran makeup man who start- 
ed in the film industry in 1912 as 
a cameraman for D. W. Griffith, 
died Jan. 13 at Motion Picture 
Country Hospital on the Coast. He 
was also a cameraman for Mack 
Sennett before joining the Metro 
makeup department, 
Wife and daughter survive. 


JAMES BUTLER 
James Butler, 79, v.p. of the Day- 
light Theatre Co., Ltd., Saskatoon, 
Sask., circuit, died recently in 
Saskatoon. Firm operates two 
i houses and a drive-in at Sackatoon 
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FRANCIS LAWTON 
Francis Lawton, 76, retired head | 
of General Business Films, died 
Jan. 17 in Pelham, N.Y., after a 
long illness. Lawton organized the 
firm in 1928 to produce slide films 
apd motion pictures for commercia! 
use. Since his retirement in 1949, 
he had been a film consultant. 
His wife survives. 


JAMES N. GILCHRIST 
James Nelson Gilchrist, 60, stage 
manager, died Jan. 15 in New Yerk. 
He was stage manager fer a nu- 
merous Broadway productions, in- 


Father, 73, of Eddy Haddad, 
Omaha orchestra leader, died Dec. 
28 in Omaha after a short illness. 
Survived by twe sens and a daugh- 
ter. 


Jeaquin Puyol, 65, veteran actor, 
|died recently im Valencia, Spain, 
|fellowing a performance at the 
Teatro Esiava there. 


\Harry N. Katz, 71, advertising 
exec with the Columbus firm of 
/Mumm, Mullay & Nichols Inc., died 
| Jan. 11 while on vacation in Dallas. 




















cluding, “Strictly Dishonarable,” 
“Harriet,” “The Show Off” 
“Foolish Notion.” 

His wife survives. 


DICK HAGEMAN 
Dick Hageman, 30, 





and ' 





Eulogio Velasce, 72, Spanish im- 
presario owner, died 
recently in Alcantarilla, Spain. 


Vicente Gallart, 76, impresario 





radio-tv an-| of Barcelona’s Teatro Comedia, 


nouncer, died Jan. 9 in Engleweod, | died of a heart attack Jan. 6 in that 
N, J., as result of an auto accident. | City. 


He had appeared on such programs | 


as the “Jackie Gleason Show,” 
“Our Miss Brooks” and “Stop The 
Music.” 

Wife and two sons survive. 


LEON ROBERTS 

Leon Roberts, 58, vet Warner 
Brothers wardrobe man, died in 
Tckyo Jan. 14 of a heart attack. 
With the studio for 25 years, he was 
in Japan on location with the 
“Sayonara” troupe. 

Wife, son and sister survive. 


BOBBIE MARTIN 
Bobbie Martin, 38, singer who 
also did comedy sketches with Phil 
Silvers, Maxie Rosenbloom, Ben 
Blue and Larry Storch, died Jan. 








141in New York, after a long illness. | 


Husband, son, mother, father and 
sister survive. 
HAPPY BITTNER 
Marguerite Gochenouer, 52, 
known in vaudeville as Happy Bitt- 
ner, died Jan. 7 in Omaha. She 
retired about 15 years ago. 
Husband and sister survive 
WILLIAM J. REID 
Villiam James Reid, 62, advertis- 
ine sales manager for 20th-Fox 
films in Canada, 
Toronto. He had been in the film 
distributing business for 40 years. 
Wife, son, two daughters survive. 





Clyde R. Durbin, 63, co-founder 
of radio station WOWO, Fort 
Wayne, Ind., died of a heart at- 


; 





Francisee Cales, 75, composer 
and orchestra director, died Jan. 
16 in Madrid after a long ilinmess. 


| Survived by a son, Francisco Cales 
| Ji., also a composer. 








Barry Suskind, 55, of Universal 


Pictures homeoffice art depart- 
oe died Jan. 18 in South Nor- 
walk, " 





MARRIAGES 


Amie Reichert Saroyarto Mur- 
ray Graitzer, San Francisco, Jan. 


|20. Bride's a freelance writer; he’s 
| principal flutist of the California 


died Jan. 20 in| 


tack Jan. 13 in that city. With his | 


wife, Dorethy, who survives, he 
owned and operated the Durbin 
Booking Agency in Fort Wayne. 


Father, 72, of Charles S. Stein- 


Symphony. : 

Ann Bartell to John Micucci, 
New York, Jan. 19. Bride is secre- 
tary to Republie’s ad-pub head, 
Beatruce Ross. 

Rosario Galvez to Luis Aguilar, 
Mexico City, Jan. 1. Bride’s a 
singer; he’s a film actor and singer. 

Gloria DeHaven to Dick Fincher, 
Miami, Jan. 19. Bride is a film ac- 
tress and night club singer. 

Rosalind Paige to Carlton Cole, 
New York, Jan. 17. She’s a singer; 
he’s a literary agent. 





BIRTHS 


Mr. and Mrs. William C. Lacey, 
daughter, New York, Jan. 1l. Fa- 
ther is manager of the WCBS-TV 
film department. 

Mr. and Mrs. Richard Shaker, 
daughter, Shillington, Pa., Jan. 12. 
Mother ts the daughter of Bob 
Suits, managing director for Cine- 
rama in Pittsburgh. 

Mr. and Mrs. Harold Reskin, 


| daughter, Chicago, Jan. 13. Mother 


berg, newly appointed director of | 
audience promotion for CBS Radio | 


(formerly homeoffice publicity di- 
rector for Warner Bros.), died Jan. 
17 in Brooklyn, N.Y. Survived also 
by his wife. 





Father, 86. of Pat Flaherty, for- 


merly in the music publishing 
field, and of Vincent X. Flaherty, 
columnist of the Los Angeles Ex- 
aminer, died Jan. 5 in Washing- 
ton. Another son and daughter 


also survive. 





Mrs. Mitchell Gertz, wife of the | 


Hollywood agent, died Jan. 13 in 
Hollywood. In addition to her hus- 
band, whom she had long assisted 
in the agency business, she is sur- 
vived by a twin son and daughter. 

Harry “Zeop” Welsh, veteran 
comic on the old Columbia and 
Mutual burlesque wheels, died Jan 
20 in Palm Springs. He also ap- 





peared in many Winter Garden 
(N. Y.) shows. 

Walter Hoffman, 86, dean of 
Hollywood powder men and an ex- 
plosives expert for 46 years, mostly 
at Paramount, died Jan. 11 in 
Hollywood. 

Lino Munoz Lusarreta, 76, re- 


'is an actress known professionally 


as Merle Muskal. 

Mr. and Mrs. Bruce Johns, 
daughter, Columbus, Dec. 24. Fa- 
ther is promotion director of 
WTVN-TV. 

Mr. and Mrs. Fred Gage. son, 
Columbus, Jan. 12. Father is dee- 
jay for WRFD Radio. 

Mr. and Mrs. Marvin Korman, 
daughter, New York, Jan. 15. Fa- 
ther is a promotion copywriier for 
Bell Publications; mother is a free- 
lance mag writer. 

Mr. and Mrs. Sam Zelman, son, 


Hollywood, Jan. 17. Father is 
CBS-TV coast news topper. 
Mr. and Mrs. Bruce Polich, 


daughter, San Rafael, Cal., Jan. 14. 
Father’s news editor of KGO-TV, 
San Francisco. 

Mr. and Mgrs. Robert Moore, 
daughter, San Francisco, Jan. 4. 
Father’s an engineer at KGO-TV, 
San Francisco. 

Mr. and Mrs. Peter 
daughter, Hollywood, 


G. Vaichis, 
Jan. 17. 


| Mother is the former dancer, Jane 


Bower: father is an actor. 


Mr. and Mrs. Richard Aldrich 
daughter, Madrid, Jan. 8. Father 
is a former Broadway producer and 
strawhat operator, currently with 
the U. S. Embassy in Madrid; 


mother is a former model. 
Mr. and Mrs. Ronald Rogers, 


daughter, New York, Jan. 4. Father 


tired impresario, died recently in| 


a Madrid suburb. His brother, 
Francisco Munoz Lusarreta, im- 
presario of Madrid's Teatro Lope 
de Vega, survives. 





Father, 56, of Denman Kountze 
Jr., Omaha World-Herald 
and amusement editor, died Jan. 9 
in Omaha after suffering a stroke. 
Survived by wife, two sons and 
sister. 





Magdalena Seda Loreto, about 


90, gypsy dancer known _ profes- | New York, Jan. 21. 


| 
i 


| 


is a singer. 

Dr. and Mrs. R. R. Stroth, 
daughter, New York, Jan. 21. 
Mother is Hazel Guild, Variety 
correspondent in Frankfurt, Ger- 
many; father is a film lawyer in 
Frankfurt. : 

Mr. and Mrs. Alvin Boretz, son, 


critic | New York, Dec. 22. Father is a 


legit and tv playwright. 

Mr. and Mrs. Robert Stack, 
daughter, Santa Monica, Jan. 20. 
Mother is film actress. Rosemarie 
Bowe; father is a film actor. 

Mr. and Mrs. Myles Eiten, son, 
Father is with 


sionally as La Malena, died recent-! David O. Alber publicity office. 
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